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50 AS RADIO'S ‘COMEBACK’ YE 


mt . 30% FAMIL Y | 0 Panto May Invade 


B.0. CUT VIA 
HOME TV 


Quiet, private survey conducted 
by Paramount in the New York 
metropolitan area _ continuously 
over the past several years reveals 
that teievision ownership cut fam- 


|with an 


ily theatre attendance by between | 


20% and 30%. Figures and the 
fact that Par has been running 
such a survey were disclosed this 


week by Paul Raibourn, v.p. and | 


boss of the company’s tele activi- 
ties. 

Raibourn, who feels that the 
20°%-30% figures are a frightening 
enough Damocles’ sword hanging 
over the head of the film industry, 
cited them to refute far more 
radical figures released in Wash- 
ington last week. These showed 
attendance in TV-owning families 
down as much as 74%. 


lic relations consultant 


way; Arnold to Present 


London, Feb. 14. 
Looks like pantomime, that tradi- 
tional British form of entertain- 


|'ment, is going to invade Broadway 


this year. 
tically 


Tom Arnold has prac- 
got permission from the 


British Treasury to spend as much | 


as $70,000 to export a panto to 
New York. Hyman Zahl, at present 
in America, is negotiating the deal, 
English cast 
headed by Norman Evans. 

After its run on Broadway, panto 
may also tour key cities such as 
Chicaga, Boston, Philadelphia, ete. 
It will then embark on an exten- 
sive tour in Canada. Olsen and 
Johnson, currently on a quick trip 


to England, are.spending most of | 


their time in extensive looksee at 
English pantos, both in London and 
provinces, with idea of presenting 
one in America, starring themselves. 





Labor Tells Its 


Par exee asserted that the Wash- | 
ington statistics, prepared by pub- | 


Charles | 


Alldredge, are largely erroneous | 


and misleading. He said that the 
technique of polling used by All- 
dredge had long ago been tried by 
Par and discarded because it was 
found to give such false results. 


the Alldredge figures have served 
a good purpose. By their very 
“exaggeration,” he said, they have 


|Machinists tieup with 


Raibourn feels, nevertheless, that Gerald Marks is an indication of 


Story Via Songs 


Labor will be able to say it with 
music in future disputes with cap- 
ital, if the International Assn. of 
publisher 


things to come. Marks and Milton 


|Pascal composed a group of eight 
‘labor tunes applicable to various 


startled many industryites out of | 
their complacency on the bite that | 


TV is taking—and threatens to 
take—out of the boxoffice. 

On the other hand, the figures 
have been highly injurious, he 
feels, and it is for that reason he 
is refuting them. * He said they 
nave had a bad effect on banks 
and insurance companies which are 
in the process of considering re- 
financing requested by major com- 
panies now preparing for divorce- 
ment. Par is not in that category 
since it has already divorced and 
arranged new financing. 

Banks and insurance companies 
seeing the figures, Raibourn de- 
clared, have been scared into 
thinking that it is only a matter of 
4 short time before the picture 
companies go broke. He has been 
reassuring them through all the 
Past week, 

Special importance was attached 

(Continued on page 47) 


ARNALL WON’T RUN 
FOR GOV. OF GEORGIA 


Ellis G. Arnall, prez of the So- 





| Years 


situations into which the members 
of various unions might find them- 
selves, and they’ll be marketed in 
folio fashion under the title “Sing 
a Labor Song,” with the IAM help- 
ing promotion. 


One of the tunes, for example, 
is titled “‘Let’s All Shed a Tear 
(for the Boss).’’ Another is a chant 
that will help keep picket lines in 
step; it’s titled, “On a Picket Line.” 
A third is a march titled, “Labor 


mostly, | 


_ impressed 


BOBBING UP MORE 
S0GK0 THIN EVER 


By GEORGE ROSEN 








The past couple of months have 
been indicative of a resurgent op- 
timism concerning radio and its 
future in relation to television. | 


Perhaps at no time since TV 
itself as the nation’s 
No. 1 growing industry has there 
been such a firm conviction within | 
the trade that radio’s bigness con- 
tinues assured, and bids fair to 
remain that way for a long while. 

The “new” recognition of radio’s 
potency is in sharp contrast to in- 
dustry-wide sentiment prevailing 
only a year ago, when even the 
most stalwart AM adherents were 
bemoaning radio's early “demise.” 

Whatever the cause, more than 
a few are of the opinion that tele-, 
vision has been its own worst en- 
emy; that the programming short- 


icomings to date are stymieing its 


Day,” for use in labor parades. Oth-. 


ers are “A Pin for Your Lapel,” 
promoting the labor movement; “50 
Ago,” which describes the 


‘working conditions of that time as 


against the present; “The Guy 
That I Send to Congress,” depicting 


_what laborites expect of their leg- 
‘islative representatives; “Election 


Day,” a tune which promotes vot- 
ing. Lastly, there’s one titled, “It 
Can Only Happen in the U. S. A.” 

IAM explains that the tune series 


tells the story of labor better than 


speeches. Discounts will be made 


‘to all unions ordering the tunes in 


Clety of Independent Motion Pic- | 
ture Producers, removed all doubt | 


this week as to his future political 
pom. He announced he will noi 
e a candidate later this year for 


election again as governor of 
Georgia. He held that post from 
1943 to 1947. 

Arnall’s. statement this week 


Said: “I will not be a candidate for 
overnor, nor, as the politicz! situ- 
“lon now stands, will I actively 
“ngage in the gubernatorial cam- 
Palgn. Political and personal rea- 
Sens account for my decision.” 


cal” 


quantity. They'll sell for 25c. 


Chi Police Nix Plans 
For Dept. Use of Video 


Chicago, Feb. 14. 

Chi Police Commissioner John 
Prendergast flashed the red light 
on police departments plans to use 
video. He rejected as “impracti- 
a scheme to use a_ special 
police wavelength to televise sus- 
pect faces to each district. 

Chief reason for the turndown 





‘was that the city hasn’t the $350,- , 


| 


000 to spend for a transmitter and | 
41 receivers. City’s legal eagles_ 
aiso think scheme might violate 
personal rights of suspects. 


growth. The fact remains that 
those who refused to sell radio. 
short are now doing some chor- 


tling. 

They point to a multiplicity. of 
signs which indicate that radio, 
both as an entertainment medium 
and a sales medium, is as potent 
today as ever; that the day of di- 
minishing returns is nowhere in, 
sight. 

They see it reflected in the 
healthy returns reported by sta-| 
tions throughout the country: in 
the upbeat this year in applica- 
tions to the FCC for AM 
licenses; in national spot business, 
and, in comparison with recent 
years, in a minimum of cancella- 
tions by sponsers of network pro- 
gramming. 

The four networks, each in turn, 
have been singing some upbeat 
hymns, the bullish attitude stem- 
ming from an awareness that 1950 
is “in the bag” so far as continued 
acceptance is concerned. 

NBC, despite loss of toprated 
shows and diminishing stature, 
nonetheless is practically sold out, 
with fewer time segments availa- 


ble than the other networks. 


CBS is headed for a new wave 
(Continued on page 47) 





IRENE DUNNE, HARRISO 
FOR R&H MUSICAL ‘SIAM’ 


Next co-authorship effort of. 


Richard Rodgers and Oscar Ham- 


_merstein 2d may be a musical ver- 


sion of “Anna and the King of | 
Siam.” Irene Dunne and Rex Har- | 
rison are reportedly being sought 
for the leading parts they played 
four years ago in the 20th-Fox 
film edition of the Margaret Lan- 
don book. 

It would be Harrison's debut in 
a singing part, but the idea is un- 
derstood to be to do the yarn as 
drama with music, so the actor’s 
numbers would not require full 
volealizing. For Miss Dunne, the | 
show would mark a return to the) 
musical stage, although she has had | 
various singing parts in films. 


| braces. 


AR 








Jane Froman Recovered, 


Mulls Musical, Tele Show 


Topeka, Feb. 14. 

Jane Froman, songstress who 
was crippled in an airplane crash 
near Lisbon in 1943, is able to walk 
again without aid of a cane or 
She was scheduled to leave 
the Meninger Foundation Clinic 
here last weekend, after several 
months of rest and treatment. 

Miss Froman said she is going to 
New York, and has offers of a role 
in a Broadway show, a television 
show and several club dates. 

Last September she entered the 
psychiatric center because of nerv- 
ous exhaustion brought on by the 
use of braces. Last week she was 
able to walk unaided, although she 
still has some strength to regain. 
Her return to work will climax 
seven years during which she 
underwent 25 operations to save 
one of her legs from amputation. 


Forced Out’ By 
Extra TV Charge 


Advertising agencies are griping 
that they are being forced out of 
the television packaging business 
because of the webs’ adding unex- 
pected production costs. More and 


more, the admen claim, on shows 
they build they have to go to clients 
and ask for additional dough be- 
cause they went over their budgets. 
Only way they can assure their 
clients of a set weekly nut is by 
buying a network-packaged airer. 
If you buy a “Suspense,” “Studio 
One” or “Goldbergs” from CBS-TV, 
they point out, the bankroller gets 
a protective price. But if the 
agency builds its own show, it often 
finds weekly bills for extras. In 
addition to extra dry and camera 
rehearsal time, unexpected charges 
are made for sets, set dressing, 
lighting, costumes, makeup, truck- 
ing, extra stagehands, special ef- 
fects, piano moving, piano tuning 
and other miscellaneous fees. On 
top of this there is frequently a 
network percentage — sometimes 
25%—for studio overhead, 


Agencies also may get “stuck” 
when they buy an indie packager’s 
airer. Although agency has a fixed 
price from a packager, the network 
may bill the agency for extras. 
Then the adman has to take up the 
matter of the added costs with the 
packager, who may or may not 
agree to shell out, 

All this is a far ery from the AM 

(Continued on page 53) 





Bad Weather Only Bar 
To Durante Chi Record 


Chicago, Feb. 14. 

Jimmy Durante is doing phe- 
nomena! biz here despite the worst 
storm Chicago has had this winter. 
His opening night at Chez Paree 
grossed $14,000 at high average tab 
of $14, this for two shews. 

With weather letting up, Chez 
expects to hit new weekly record 
of $65,000. 


BEEFS NO BAR 
TO ‘STROMBOLT 
BOOKINGS 


Despite the multiplicity of 
squawks against the showing of 
“Stromboli,” RKO has experienced 
remarkably little trouble in set- 
ting playdates. While exhibs con- 
trolling a total of perhaps 300 the- 
atres have definitely stated they 
will not show the Ingrid Bergman- 
Roberto Rossellini film, their com- 
petitors are, in most cases, seek- 
ing bookings. 

Result is that every one of the 
available 300 prints will be work- 
ing this week, starting with a cou- 
ple hundred preems today (Wed.). 
It is anticipated by RKO that with 
the strong draught created by the 
unprecedented publicity, take 
scored by the pic for this seven- 
day period will be as high as any 
in film history. 

Amount of newspaper space and 
radio time garnered by the film 
is undoubtedly the greatest that 
any picture has ever received. 
Aside from front-page news space, 
scarcely a newspaper throughout 
the country has failed to express 
an editorial viewpoint for or 
against the showing of the pie- 
ture. 

Opinions have varied widely, but 
a majority of them appear to op- 
pose exhibition of the film. Never- 


theless, as far as can be deter- 
mined, such opposition seems to 
have whetted public curiosity, 


rather than dampened b.o. chances. 

Aside from the announcement of 
such an important circuit as Inter- 
state in Texas that it would not 
play the film, strongest exhib re- 
action was that of Allied States 
Assn. board meeting in Washing- 
ton last week. It asked exhibs not 
to play the pic and requested RKO 
to withdraw the film and stop “the 
meretricious advertising campaign 
it has inaugurated in a shameful 
effort to promote the picture.” De- 
spite this, it appeared that a large 
number of Allied members would 
play it. 

There were a large number of 
squawks from religious groups, but 
only one that appeared likely to 
give trouble at the b.o. That was 
the instruction given by the Cath- 
olic archdiocese in Boston over 

(Continued on page 18) 


BOB HOPE’S 406 
FOR TELE ONE-SHOT 


Hollywood, Feb. 14. 

Bob Hope will be paid $40,000 
for 90 minutes on television when 
he emcees Frigidaire’s Easter Day 
special show on NBC or CBS. This 
will be Hope’s first commercial 
video appearance. Pay is nearly 
four times that ever shelled out 
for a teevee single. 


Other talent for Frigidaire show 
plus time costs may bring budget 
close to $100,000. Show will be 
kinnied for the Coast and non-in- 
i terconnected stations. 
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Scalpers Shell Out 6696 Taxes 
To US. But None From Broadway 


mgun Fou 


¥ mit 


- : 
e tan wile st SRY os: 
=> OF aes Wl Mises iY 
. - = 
oe tre fecal wear euliae site 2 
“ah prim + Gime of © come 
— w Bratewsy wit 3 
~~ . y $ tae ERR tees pees st 
- ™ ‘s Cytt TL “ 00! st aed "« 
s * . * 20ii~«< e 
y = 
2 ” 
aoa a | re 
"Fe —- 2G 
’ . ‘goUF % 4 
. ge t * 
a 7 7 
, 
* s 
- gon . ‘a 
+ tzer Value ad 4 
* 
. > a we Met GAS 
* s —- od ete TAZA 2 
. ? »ee Yorx 
‘ “ —-e ~ hate ae 
« “ 4 4 dene i wer 
o in Mtdéitics & 
f & * aed ts "2 
“ ra rey 4 3 y| 
4, * > ge 5 23s 
ip . hee 4 
& — 2 > Waist é e 
‘ oud 
k wite gad fe a 
‘ s tar. Set seme & 
4 e a se = gt 7 » s 
> + a 
a aunt 2 ° 
- pas CU fo FS 
“wa we? 794 


GOVT. PIX OWNERSHIP 
OPPOSED IN BRIT AIN 
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Kaye, WB Spit 


Hollywood, Feb. i4 
Darn: Kare and Warners have 
the studio retaining 


» 





al Ps 
(7 FG 23h 


cea 


isteiy oA their wie offepring. 
‘The inepector General.” In the 
first biwsh of romance they had 
airned at five 

Kaye was recently reported taik 


with Dom Hartman on 
the formation of an indie produc 
fion unit Meanwhile, Warners 
has sheived “Stop, You're Killing 


ing 2 deal 


Mie once tiated as the second 

Kaye starrer 

Oscar Straus Nears 0 
Paris, Feb. 14 


Ovar Straus will celebrate his 
Btn birthday March 6. A number 
of Furopean radio stations are 
joining in with the slotting of spe- 
cial programs in his honor. 

Straus is currently working on 
the music for “La Ronde,” a new 
fim to be directed - Max bo 
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Dehorah Kerr in U. 


For Hollywood Shooting 
i “recs De "R20 Kerr °° 087 
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tails tonight ‘Wed with an ecpuzl- 
ly heavy showbiz contingent. Top 


ping the outgoing pas ssenger list is 
Noel Coward bound for London 
afier attending the preem of his 
Astonished Heart” at the Park 
Sve theatre, N.Y. Also scheduled 
to sai] are WHhVox’s foreign chief. 
Uurray Silverstone, enroute for a 
periodic surves of the European 
market, and Henry Henigson, unit 
manager for Metro's Rome loca 
tisner, “Que Vadis.” 





Cantor Nixes Fla. Date 
Fdadie Cantor has dropped the 

idea of playing a few nitery dates. 

He had heen offered $21,000 week- 
¥ for a date at the Copa City, 

Beach 

( antor 


bt | ami 
however. has abandoned 
because of preoccupation 
with his atrer, “Take It or Leave 
it.’ for Eversharp. He left for the 
Coast last week 


the idea 


Cantor in Paim Springs 
Palm Springs. Feb. 14 
Eddie Cantor, vacationing here 
for three weeks, is taping his air 
shows while he is away. 
He’s recuperating from arduous 
touring 
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Irwin Shaw Stories 


In Screen Adaptation 
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whichever is less 

Hayward expects to produce the 
Shaw picture before getting around 
version of “Mister Rob 
rts.” his presentation of the Thom- 
as Heggen-Joshua Logan play. Lat- 
ter show is still playing to almost 
capacity in its third year at the 
Alvin, N. Y.. and continues to ciean 
up on tour, so there's little pros- 
pect of a picturization for another 
year or more. 


to the film 


erts 


in addition, Hayward is asso 
ciated with Logan in the onesen- 
tation of “Wisteria Trees.” Helen 


Hayes starrer trying out in Bos 
ton prior to its scheduled opening 
March 8 at the Martin Beck. N.Y 
He is also partnered with Richard 
Rodgers. Oscar Hammerstein. 2d. 
and Logan in the production of 
“South Pacific.” at the Majestic, 
N. Y., and is solo presenter of Gar- 
son Kanin’s “Rat Race.” starring 

tty Field, at the Barrymore. NY. 

Hayward’s future legit ventures 
include the Broadway presenta- 
tion, probably next fall. of James 
Bridie’s current London hit, 
“Daphne Laureola.” starring Dame 
Edith Evans, and production next 
season of “Call Me Madam.” musi- 
cal comedy being authored by Irv- 
ing Berlin, Howard Lindsay and 
Russel Crouse, with Ethel Merman 
slated as star. 





Westmore, WB Part 


Hollywood, Feb. 14. 

Perc Westmore, with Warners 
almost 25 years, part of time as 
head of the makeup department. 
has asked for and received his re- 
lease. 

Reason was dispute on 
ment operations. 


depart- 





Praises ‘Voice of America’ 

Chicago, Feb. 14 
The impact of “Voice of Amer- 
ica” airers on the rest of the world 
and the important cooperation of 
commercial radio, films and mu- 
sic in the international! information 
work were kudosed here yesterday 
(13) by Howland Sargeant, Deputy 
Assistant Secretary of State for 

Public Affairs. 

He addressed the Inland Press 


_ Assn. 


For Hayward Prod. 





Cod Sorage Keeps 
Souja Valestme (ez 
Warm After 10 Years 
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22g between Mist Henie anc - 
management of the Ak-Sar-Ben 
oli m. where she had been stag 
ng her Nebraska appearances 

TT ~- oe > = “ - 

The four soldiers. as far as e 
ecords availabie show. did ni e- 
urn to Omaha: neither did Miss 
Henie 

But th 2in, now n Au 
Force lieutenznt colonel went 
. = rf —_ - ter 
hrough the Missouri river metrop- 


olis a few days ago, and decided 
for laughs to see what had hap- 
pened to the old object-of-derotion 

With custodian Gagini, he went 
into Locker Room No. 81, and 
there, behind stacks of beef car- 
casses hard as iron in 15-degrees 
below zero temperature, lay the icy 
old Valentine. By evaporation. 
natural in such cases, its weight 
had decreased two and a half 


pounds, and frost had obscured 
Miss Henie’s name, but it was 
otherwise as put away a decade 


ago. 

“Guess I was right to use ice 
for the Valentine,” said the colonel. 
“because a gal who won't come 
back after 10 years must have a 
cold heart.” 

Did they throw it away? 

“Not m-,” said Gagini. still in 
the role of protector. “if I can 
preserve a cake of ice for 10 years. 
that’s ballvhoo for my business. If 
ice will hold up. think how long I 
tan keep a side of beef.” 

So, in Omaha today, Miss Henie’s 
unclaimed frozen Valentine moves 
into its llth year. 


Steinbeck Gets Kabuki 
Treatment With Nip ‘Mice’ 


Tokyo, Feb. 3 

A new assault on Japan's hoary 
Stage tradition was launched today 
3) with the opening at the Pica- 
dilly theatre in Tokyo of John 
Steinbeck’s “Of Mice and Men 
with a cast comprised largely of 
kabuki (classical Japanese drama) 
actors. Play is the fourth produe- 
tion of the recently organized 
Tokyo Experimental Theatre. 

Cast features Ichikawa Danshiro 
as George, and Onoe Kuroemon as 





Lennie. Both are sons of famous 
kabuki actors ‘Ennosuke and Ki- 
kugore) and have been schooled 


since childhood in the traditional 
and highly stylized kabuki stage 
technique. Both are now full- 
fledged kabuki stars in their own 
right. 

The Steinbeck play is the first 
time kabulai stars of this magnitude 
have risked their reputations to ap- 


, pear in a modern drama. 
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Ronald Reagan Gets 


Roasting by Friars Ai 
’ ° } 
H’wood Testimonial 
By MIKE CONNOL! \ 
Holiywood. F< 4 
‘ou dont have to be & 
to have a black tie testim 


mr tossed pour way by the 
his was proved once 


Wednesday (8! when the ; 
showed up, 600 strong. to ziv+ 
to Ronald Reagan a: Be 


ave 
i hotel dinner 
Columbia prexy Ha 


first one at bat, set the hil: ‘ 
one of the evening. Cohn 
slowly from his seat at the e 


as iii5 


the speakers’ table to the eas 


took out a sheaf of papers i 
them on the rostrum. took ou' ©: 
giasses—all with the speed of 2 


tortoise—wiped the godgle ‘ 
them on, picked up the papers 
cleared his throat, tapped the Ke, 
looked around, and said 

“Ladies and gentlemen. | er 
Friars, the Abboit of 
George JesseL” 

Cohn took off his glasse<. {0 ded 
them. put them in his pocke: put 
the papers under his a: and 
walked back to his seat. 

“This is the big thing on trie- 
vision,” said Jessel, introduc ng Ed 
Wrnn. “This is the reason nobody s 
going to see ‘Oh, You Beautiful 
Doll” ” (which Jessel produced for 
20th.) 

Wynn, taking his cue from ‘he 
invitations, rocked ‘em » us 
high-flown praises for Reagan. 
Comi c actually gave out { 


the Ff < 


ife of Phil Regan, from Browok!ly. 
cop to “Phil, the Fluter’s Ba De- 
scription of Reagan as a» [rish 


Continued on page 5° 


LILLIE, HARRISON 10 
STAR ABROAD IN Pit 


Rex Harrison, who recen 
drew from an assignment ‘v *'42¢ 
“House by the Cliff” for Broacy 
presentation this spring, sails Fe. 
23 for England for pre 
shooting on a film in which re 4"e 
Beatrice Lillie will costar. +" 
actress, currently touring i» '™ 





side U. S. A.,” will go ov $ 
summer in time for actua 
tion, 

Harrison is due back in the S. 


in a few weeks, but he 4 
actress-wife, Lilli Palmer. ¥ 
turn abroad early in June 
her present contract as cos 
“Caesar and Cleopatra,” 
National, N. Y., expires 
Palmer is undecided about to 
in the revival next season Wi! 
Cedrie Hardwicke, its directo! 
costar. 

The actress underwent 4 
operation last Friday, but “<> 
to return to the cast of the > 
play last night (Tues.). 
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EARLY RETURNS HINT BIG YEAR 





UA to Get 4006 in Towne Verdict 
Without Having Joined in Suit 


In one of the Ripleys of the film+ 


business, United Artists stands to | 
make over $400,000 from its co- 
distribs as a result of the $1,295,- 


878 anti-trust verdict won against | 
the Big Five by Milwaukee’s Towne | 


theatre in a Chicago court last 
week. Moreover that coin will ulti- 
mately be dumped in UA’s lap, pro- 
viding the verdict stands on appeal, 
although the company opposed the 
action in principle and took no part 
in it. Generally overlooked in the 
first stories on the Chi verdict was 


the fact that UA is a one-third | 


partner in the Towne. 
UA shares ownership in the Mil- 


waukee flickery with John Pappas | 


and Andrew Spheeris. Its interest 
is in the form of stock in the oper- 
ating company, which is now the 
owner of the tremendous verdict. 





Science (& Col) March On 


Hollywood, Feb. 14. 
The advances of science, which 
sometimes threaten to leave “Su- 
perman” trudging behind, are go- 
ing to find him keeping pace so far 


|} as the H-bomb is concerned. Sam 


Katzman, who makes the modern 
| adventure series for Columbia, is 
seeing to that. 

He registered two feature titles 


America last week. They are: “H 
Bomb vs. Superman” and “H Man 
vs. Superman.” 





Par Would Sell 


When the question of bringing suit | 


first came up, UA voted against the | 
move but was outvoted by the ma- | 


jority holders. 

Story of UA’s unwitting partici- 
pation in 
more than one twist. 
ber of years, distrib had been 
scouting around in Milwaukee be- 


cause of its difficulties in market- 
ing product in that town. Finally, 


when Pappas and Spheeris took a 
lease on the decrepit Towne the- 
atre in 1946, UA agreed to chip in 
one-third on renovation expenses 
for a corresponding interest in the 
house. 

Trio spent $180,000 to refurbish 
the flickery, of which UA put up 


$60,000. Besides taking an inter- 


est in the theatre, distrib’s agree- | 


ment with its two pasds called for 
the use of the house as an ex- 
clusive first-run showcase for UA 
product. For the six months fol- 
lowing opening of the theatre in 


December, 1946, theatre booked 
only UA product. 
Thereafter Towne’s operators 


(Continued on page 6) 


Archbishop Rejects 
No. Central’s Plea On 
Easing Theatre Ban 


Minneapolis, Feb. 14. 

Archbishop J. G. Murray, of this 
Catholic archdiocese, has rejected 
North Central Allied’s plea for 
modification of his directive in re- 
cent pastoral letter read from all 
pulpits condemning theatres show- 
ing other than Legion of Decency- 
approved pictures as well as films 
themselves. 

In reply to organization’s letter 
asking that condemnation apply 





only to legion-classified “B” pic- | 


tures, and not to the theatres 
where latter were also playing ap- 
proved films, Archbishop Murray 
Said recent directive represents no 
change in rule established as far 
back as 1934. Exhibitors assert, 
however, that since the reading 
from pulpits of recent directive, 
many patrons have discontinued 
patronage and that, in effect, is a 
boycott of their theatres by Cath- 
olics obeying directive. They claim 
they can’t operate showing only 
L egion-approved pictures. 

‘The morality set forth in let- 
ter of Aug. 28, 1934, is morality as 
1 knew and teach it today,” Arch- 
bishop Murray says. He points 
out the 1934 Legion pledge, “taken | 
by all people of archdiocese’s par- 
ishes,” is “not to attend any the- 
alres which present any immoral 
or indecent program, nor to per- 
mit any person under my jurisdic- 
tion to attend such theatres.” 


Walter Reilly Named 


Dore Schary Assistant 


Hollywood, Feb. 14. 

Walter Reilly shifted from Uni- 
versal-International to Metro to be- 
Come assistant to Dore Schary. Post 
was held by Mary Rechner, who 
resigned to marry Bob Hawk next 
month. 

Reilly served for a time at RKO. 
His father, James F. Reilly, was 
formerly associated in legit enter- 
prises with Charles Frohman, and 
is currently exec director of the 
League of New York Theatres. 





the big damages has | 
For a num- | 


DuMont Stock 
At Mkt. Price 


Paramount is now willing to sell 
its stock holdings in the Allen B. 
DuMont Television Laboratories 
for the straight market price, but 
to date has received no offers that 
high. While trade reports have had 


|the stock, for which Par originally | 
sale at from | 


paid $560,000, up for 
$12,000,000 to $15,000,000, its cur- 
rent market price would be about 
$10,360,000, based -on_ over-the- 


change. Par execs reported at a 


company board meeting yesterday | 
has been | 
made to match the market listing. | 


(Tues.) that po offer 
Par holdings represent the total 
issue of 560,000 B shares, for which 
it originally bought into the com- 
|pany for $1 per share. Company 
‘has since been prohibited by -the 
,Federal Communications Commis- 
| sion from applying for further 
|video stations and so wants to sell 
ithe stock to press its own TV in- 
'terests. Commission has ruled that 
no single corporation can own and 
operate more than five stations, 
'and has maintained that the three 
owned by DuMont and two by Par 
constitute the limit of five. 
Possible buyer of the shares is 
the DuMont organization itself. 
Company now has cash reserves 
of $8,400,000, on which it would 


with the Motion Picture Assn. of | 


counter quotations on the stock ex- | 


ISTOTR. REPORTS 








Few Yank-Mades Abroad—Johnston; 


BY WB, M6. COL Allays Coast on Sliced H’wood Jobs 


| 
| 
| 


Early returns in fiscal 1950 show | 
the first sign of confirming the 
|}industry belief that the year will 
‘end in down-the-line improved 
profits for most if not all compa- 
nies in the film Business. For the 
first time in the postwar era con- 
sistently better profits are being 
reported by all companies that 
have officially aired their take for 
the opening stanza of the year. If 
the trend continues, the majors 
will come up with an overall net 
somewhere between the $55,000,- 
000 scored in ’48 and ’49 and the 
$96,000,000 of the better-than-aver- 
| age 1947. 
| While the gross business of the | 
| majors still shows a slow decline 
|the companies are extracting a| 
| healthier margin of profit from the 
money raked in both at the box- 
| office and over the counters of ex- 
| changes throughout the country. 
Rise in the percentage of profit on 
| total business done is the main 
factor reversing the downward 
course in the net take of film out- 
fits. Official reports of Warner 
Bros., Metro and Columbia, the 
first to be released, all point up the 
new tightened operations. 

Warners’ report for the first 
fiscal quarter of 1950, released this 
week, is a prime example of the 
rising line on the profit chart. Al- 
though the WB gross fell by a 

(Continued on page 16) 


Wald Leaving 
WB for Par? 


Persistent reports are circulating 
that Jerry Wald will move over to 
Paramount from his producer spot 
at Warner Bros. Wald and Par 





have been dickering for a consid- | 
erable stretch, with Music Corp. of | 


America agenting the proposed 
| deal, 
is said that the parties are nearing 
an agreement. 

Wald’s contract with Warners 
expires in 1951. He would have 
the greenlight from the studio if 
reports of negotiations are correct. 
Whether the talks contemplate his 
moveover immediately or at the 
end of his pact has not been dis- 
closed. 

There is some belief that War- 
ners is trimming its studio sails in 

_ (Continued - on page 6) 


have little trouble in floating a 
bank loan for the necessary , 
‘amount. Dickering has been in_ 
progress between the two com- | 


/panies for some time, but with no | 
results so far. Most of the other | 
offers, in addition to not matching | 
the market price, have also includ- 
ed some stipulations that Par will 
not go for. International Telephone 
& Telegraph, for example, wanted 
Par to agree that it would purchase 
from I. T. & T. all theatre tele 
equipment and equipment for its 
video stations. 





Racial Angle Cues 
Remake of ‘Circle’ 
Figuring the anti - Semitism 
theme of his film may have ac- 
counted for weak grosses in early 
runs, W. Lee Wilder has remade 
“The Vicious Circle.” Pic, origi- 
nally released by United Artists in 
1948, will be sent out anew by the 
distrib in a few months under the 
title “The Woman Brown.” 
Wilder, who brought the new 
print into New York with him last 
| week, has completely eliminated the 
| references to anti-Semitism in the 
yarn. Pic was originally about a 
famous trial concerning Judaism, 
and was localed in Europe in 1862. 
New editing has made it purely a 
courtroom film, flashing back from 
present-day scenes. ; 
Pie played only a handful of 
dates under the “Vicious Circle” 
‘tag. It was subject of an experi- | 
ment in New York when a Broad- | 
way first-run was skipped, and it 
was booked into a group of indie | 
nabes day-and-date. Conrad Nagel, | 


Fritz Kortner and Reinhold | 


izel are in it. 


according to the reports. It | 





Easier to Sell Groceries 
Memphis, Feb. 14. 

Selling films in the prov- 

inces must be getting tougher. 

Tipoff on how tough it can 

be is that Buster Hammond, 

Film Classics branch manager 

in Memphis, recently resigned 

that post to devote full time to 
his grocery store. 


$28,000,000 As 
Yanks’ British 
Gross for 1950 


Johnston 








Eric reportedly esti- 
mated Monday (13) that total gross 
of U. S. film companies in Eng- 
land for 1950 would be between 
$28,000,000 and $30,000,000. On 
that basis he indicated that Yank 
firms might be expected to produce 
about five pictures in Britain. He 
further indicated that the future 
should see between four and 12 pix 
yearly made there by Americans. 

Statistics were cited by the Mo- 
tion Picture Assn. of America pres- 
|ident at his meeting in New York 
| With union and producer reps. His 
aim was to allay fears that major 
company efforts to 
coin were not likely to cause a 
large-scale increase in foreign pro- 
duction. He said that eight films 

(Continued on page 55) 





Silinis on a Shuttle 


Samuel Goldwyn leaves for the 
Coast Saturday (18) after three 
weeks in New York. He’ll be back 
east March 1 for another short 
stay prior to taking off on a Euro- 
| pean junket. 

Return to the Coast is for pre- 
views and final editing of “Edge of 
Doom.” While in New York, Gold- 
wyn and his wife, Frances, who will 
return to the Coast with him, made 
a number of exec changes in his 
New York sales office, made some 
publicity appearances for the cur- 
rent “My Foolish Heart,” and in- 
terviewed a number of prospective 
contract players. 


‘National Boxoffice Survey 


Storms Cut Into Trade; ‘Samson’ Topper 3d Week 
In Row, ‘Battleground’ 2d, ‘12 O’Clock’ Third 


Severe storms and cold are cut- 
ting into biz in many key cities 
covered by Variety this week, only 
the biggest pictures being able to 
| stand up against such adverse con- 
|ditions. Dearth of new, strong 
product also is cutting sharply into 
overall totals in several keys. Nu- 
merous theatres are awaiting arri- 
val of Washington’s Birthday (Feb. 
22) before launching new fare. 

“Samson and Delilah” (Par) is 
pacing the field for third consecu- 
tive week, being considerably 
ahead of nearest competitors in 
total money as well as showings. 
“Battleground” (M-G) again is 
second strongest, being fine to 
huge in some 13 key spots. Third 
place is being taken over by “12 
O’Clock High” (20th), greatly im- 
proved shdWings pushing it up 
from seventh. 

“All King’s Men” (Col) is moving 
up to fourth after being fifth in 
rankings a week ago. Fifth money 
goes to “My Foolish Heart” (RKO) 
while “The Outlaw,” another RKO 
release, is capturing sixth. ‘Dear 
Wife’ ’ (Par) is finishing in seventh 
position. “Borderline” (U), ‘“Whirl- 
pool” (20th) and “Iwo Jima” (Rep) 
are rounding out the Big 10 in that 
order. 

Leading runner-up pix are 

‘Willie Comes Marching Home” 
(20th), “Thelma Jordon” (Par), 


“Montana” (WB) and “Ambush” 
(M-G). “Willie” continues on the 
spotty side, ranging from okay to 
fancy currently. 

“Guilty of Treason” (EL) looms 
as one of strongest new releases. 
It is leader in Cincy with great 
takings, steady in Providence, 
solid in Boston and Louisville but 
not so good in Buffalo and Indian- 
apolis. “Young Man With Horn” 
(WB) shapes to hit okay $122,000 at 
N. Y. Music Hall on preem. “Never 
Fear” (EL) is only fairly good in 
Chicago. “Tight Little Island” (U) 
looks smash in Philly and still is 
solid in N. Y. “Sundowners” (EL), 
another newcomer, is fairish in 
x: < 

“Hasty Heart’ (WB), nice in 
Portland, shapes fair in K. C. and 
okay in Detroit. “Red Shoes” (EL) 
is doing nicely in N. Y. and Philly. 
“Ambush” (M-G), on mild side in 
Det. and Philly, is socko in Frisco 
“Pinky” (20th) is doing great in 
Minneapolis. “Woman in Hiding” 
(U) is in for a pleasant week in 
Frisco, but mild in Chi. 

“Capt. China” (Par), fairish in 
Det. and Providence, is okay in 
Chi. “‘Malaya’’ (M-G) looks fast in 
Washington and fine in St. Louis 
where it leads. 


(Complete Boxoffice Reports on | 
\ 


Pages 10-11).) 
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were snort- 


ing sparks when they came east 


over the weekend, but they were 
| effectively doused—for the time 
| being, anyway—-by Eric Johnston 


at a lengthy Waldorf-Astoria din- 
ner session Monday (13) night. 
Craft and guild reps were highly 
concerned that frozen currency 
deals being made with foreign gov- 
,ernments, particularly Britain, 
| would force increased production 
| abroad and thus further lower Hol- 
lywood employment. 

Motion Picture Assn. of Ar 
|ica prexy, supported by consider- 
| able Statistical data, surprised the 
|laborites with info on how few 
|films had actually been made 
| abroad. He further convinced 
| them that there was no prospect of 
| very much increasing the level of 
foreign production by U. S. studios. 

Johnston also satisfied the labor 
reps that his position has been mis- 
represented on not seeking State 


Dept. support in the coming talks 
on renewal of the British films 
agreement He said that he not 


only would make every effort to 
have the State Dept. help the in- 
dustry fight its case, but urged the 
labor people to use any influence 
they could bring to bear for the 
same purpose. 

MPAA topper added that he 

(Continued on _Page 16) 








20th-Fox Cuts in Sales 
Aides for 107 Bonus 
In Drive to Sell Oldies 


New type of “bonus drive” has 
been instituted by 20th-Fox to 
clean some of its older product off 
|the company books. Under the 
| plan set up by 20th sales veepee 
| Andy W. Smith, Jr., salesmen and 
| branch managers throughout the 
country are cut in for a 10% com- 
mission on all rentals from the 
group of pictures 

Most of the films entering into 
the plan represent indie product 
released by 20th, such as Sir Alex- 
ander Korda’s “Anna Karenina” 

(Continued on page 53) 
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7 000,000 Price for Warners’ Interest ™=™ 


Stymies Hunt for Prospective Buye 


Since blowing the whistle on the + 
efforts of Lehman Bros. to sell 
their controlling interest in the; 
Warner theatre chain, the three 
Warner brothers are now said to| 
be confronted with an almost un- | 
answerable problem in the _ busi- 
ness of getting $20,000,000 or so 
for thei¥ vast holdings. Very size 
of the Warner interests, represent- 
ing 25% of the entire common 
stock issue of Warner Bros., 1s re- 
ported stymieing the hunt for an 


interested party with the neces- 
sary cash. It is believed one of 
the chief reasons for Harry War- 


ner’s renewed fight to win a new 
decree from the Government. 

Warners last week called off the 
option held by the Wall street in- 
vestment firm after protracted ne- 
gotiations failed to produce a Sat- 
isfactory deal. The big difficulty 

ich the Lehmans apparently 

ld not overcome was to devise 
a way by which a syndicate could 
recoup at least part of the big out- 
Jay necessary to pick up the War- 
ner stock. 

Reportedly, the plan laid out for 
potential purchasers was to push 
through a healthy mortgage. some- 
where in the neighborhood of $40,- 
000,000, from the banks on the 
valuable Warner theatre realty. 
This step was to be taken almost 
immediately following the acquisi- 
fion of the stock now owned by 
Harry, Jack and Major Albert 
Warner in the circuit. The plan 
fis said to have stumbled over one 


pitfall—how to carry out a big 
mortgaging operation without a 
fiood of minority steckholder ac- 


tions. 

If a mortgage of such magnitude 
could be worked, a capital divi- 
dend would be declared resulting 
in a payoff of $10,000,000 to the 
investing syndicate. Otherwise, 
Wall street regards the future of 
exhibition as too uncertain to per- 
mit the investment of $20,000,000 
with a dependence on _ ordinary 
earnings alone to meet the outlay. 

Same sort of objection is expect- 
ed to be raised by other financial 
interests in future efforts of the 
Warners to unload. Actually, it is 
a counterpart to the objection 
raised by the Warners to an al- 
most-closed deal for the sale of the 
chain’s physical assets to a syndi- 
cate fronted by Si Fabian. That 


project was ditched on the claim | 


that minority suits 
damaging. 

Fabian, et al, proposed to raise 
2 big mortgage to recover most of 
the outlay. He is reported un- 
willing to consider any deal which 
involves only the purchase of the. 
Warrers’ stock since that means | 
minority control rather than out- | 
right ownership. Such minority | 
control would be battered by liti- 
gation opposing any effort to fi- 
mance the stock transaction. 


would prove 


Constant reports of television's | 
inroad into theatre business—true | 


or exaggerated—and the publicity | 
given Hollywood’s recent troubles 
are acting as a brake on the War- 
ners’ 
depends on longrange’ earnings 
only. Some fears of the moneymen 


will likely slow a deal on National | 


Theatres, 20th-Fox subsid, 
fairs of the company 
game stage. 


Fabian Upstate N.Y. 


if af- 
reach the 





Houses Slated for TV 


Albany, 
The first theatre 


Feb. 14. 
television 


York is scheduled for 
“A” houses in Albany, Schenectady 
snd Troy. Nate Halpern, television 
consultant for the circuit, is due 
here this week to make a detailed 
survey of the area. 

The Palace, the chain's upstate 
flagship, with capacity of 3,700, 
and Proctor’s in Schenectady and 
Troy, each having about 
seats. are slated for equivping. 
fis possible the Cohoes in Cohoes. 
a 1,200-seater, will also have tele- 
vision. These are. four of 12 
houses in the division managed by 
Saul J. Ullman. 

WRBG, the General Electric Co. 
station in Schenectady, is the sole 
television outlet in the capital dis- 
trict. 
ing for the three other bands as- 
signed to the tri-city area, the 
Sehine-controlled Patroon Broad- 
easiing Co. (WPTR) being one. 


chances where recoupment | 


| tion. 


2.600 | 


‘ . | 
Four applications are pend- | 





| Wouldn’t It Be Funny If 
| Francis Were Republican? | Barbaree,” “The Sun Comes Up,” 


Washington, Feb. 14. 
has wangled an in- 
vitation for Francis, the “talking” 
mule starred in U’s pic, “Francis,” 
to attend the annual Jackson Day 
Democratic dinner staged here in 


Universal 


the National Guard armory, Thurs. 
(16). 
U is erecting a stall in the 


armory and will fork out the $100; 
cover charge fixed for the fete. 
Some 5,000 guests are attending, 
besides Francis. 





Crown Upped To 


Worldwide Sales 
Mor. by Goldwyn : 


Vice-prexy Alfred Crown has 
been upped to worldwide salesman- 
ager for Samuel Goldwyn Produc- 
tions, it was disclosed by prez 
James A. Mulvey last week. Crown, 
who has been in charge of foreign 
sales for the past four years, is 


taking on the additional duties of | 


domestic sales chief, a post vacated 
by the resignation of Arthur Sach- 
son recently. 

Crown will have two assistants 
in the new spot. Robert B. Pell, 
who has been his aide in the inter- 
national setup. will assume respon- 
sibility for foreign under Crown’s 
guidance. Crown’s domestic aide 
will be Gordon Craddock, Jr. Crad- 
dock is the son-in-law of William 
Heineman, 
chief who now heads Eagle Lion 
distribution. He was formerly with 
Universal and EL. 

Crown has been with the Gold- 
wyn organization since 1946. He 
was assistant during the war to 
John Hay (Jock) Whitney, head of 
the film division of the govern- 
ment’s Office of the Coordinator of 
International Affairs. Prior to that 
he represented Metro in Europe 
and South America and was one of 
the founders of Film Classics. 

In another change at Goldwyn’s 
,New York headquarters, William 
Toumey was Named assistant to 
Jock Lawrence, newly-appointed 
\v.p. of advertising and publicity. 


‘Toumey was formerly with EL and | 


had been previously associated 


‘with Lawrence. 


NATHANSON NAMED 
| SCHNITZER SUCCESSOR 


Nat Nathanson took over his new | 
post Monday (13) as eastern and 
Canadian salesmanager for United 
Artists. He succeeds Edward M. 
Schnitzer, who died two weeks ago. 

Although a branch manager, 





visional 
| UA's district managers, 
sales hierarchy. 
be in recognition of his work as 
branch manager in Chicago and 
| previously in San Francisco. He 
| has been with UA since 1935. 


conferences last week, went back 
ito Chi over the weekend to clean 
/up personal and business matters, | 


to _and took over at the homeoffice on 
the eastern half of upstate New| 
the Fabian | 


Monday. 

Nathanson’s appointment clears | 
the way for departure Friday (17) 
of Paul N, Lazarus, Jr., for a visit 
to the Coast and a Phoenix vaca- 
Hle’ll be gone about three 
weeks on the jaunt, which was post- 
poned because of Schnitzer’s death. 
Lazarus is exec assistant to prexy 


Grad Sears and serves more or less | 
in the capacity of general sales- | 
' |; Manager. 
t 





McCREA'S WESTERN 
Hollywood, Feb. 14. 
Joel McCrea goes thataway again 
in “Saddle Tramp” on a one-pic- 
ture deal with Universal-Interna- 


tional with Hugo Fregonese direct- | 


ing. 
Film, written by Harold Shu- 
mate, was originally tagged “Fid- 


diefoot,” but the studio thought it 
sounded too much like Warners’ 
“Sugarfoot.” 


former Goldwyn sales | 


Na- | 
,thanson was jumped into the di- | 
spot over the heads of | 
who ordi- | 
narily would outrank him in the’ 
This was said to) 


Nathanson was in New York for | 


Back to School 


Hollywood, Feb. 14. 
Claude Jarman, Jr., is going back | 
to school after five years with | 
|Metro. Studio will pass up its op 
‘tion on the young actor’s services | 
March 28. 
Jarman was signed in 1945 for | 
the moppet role in “The Yearling.” 
| He subsequently appeared in “High 


‘Intruder in the Dust” and ‘“Out- 
riders” for Metro, and in a loanout 
job in RKO’s “Roughshod.” 


United Par Circuit To 


Divest Big Earners 
Last Under Decree 


United Paramount is reported 
going slowly in the sale of theatres 
required to be divested u.der the 
consent decree. Would-be buyers 
|'of these houses report that UP is 
currently offering only the smaller 
and less profitable flickeries while 
| holding on to the better theatres, 
|at least for the time being. From 
the looks of things, it is said, UP 
will retain the big moneymakers 
for the maximum period permitted 
—the two years provided for in 
the decree. 

Out of the 449 wholly-owned 

houses in UP’s possession at the 





time the decree went into effect, 
some 69 must be divested. Addi- 
tionally, a large number of part- 


ner-owned theatres now absorbed 
by Par must be unloaded within 
two or three years, depending on 
the particular theatres. 

Par’s go-slow operation is seen 
as a safeguard to insure healthy 
profits for the chain during the 
first couple of years. On the 
marginal houses, company has not 
fixed any one formula but the 
average price breaks down to six 
or seven times one year’s earnings, 
averaged over the last three years. 


-LANCASTER-HECHT HAVE 
BIG PRODUCTION SKED 


Norma Productions, the Burt 
Lancaster-Harold Hecht opera- 
tion, has six properties currently 
being worked on for future produc- 
tion, according to Lancaster. 





20th, WB Will Renew Decree Talks 
Despite Decision; M-G to Appeal 


' 


Scheduled to go into production | 


soon is a trilogy patterned after J. 
Arthur Rank’s “Quartet.” Two of 
the yarns will be based on Ring 
Lardner’s “The Love Nest” and 
| James Thurber’s “Catbird Seat.” 
The third, which will star Lan- 
caster, isn’t definite yet. 
cording to the actor will run about 
$500,000. 

Outfit, which recently completed 
“The Hawk and the Arrow” for 


Pic, ac- | 


Warner release, is also developing | 


_a Theodore Dreiser short story, 
“St. Columba and the River,” into 
‘a vehicle for Lancaster. Waldo 
Salt is doing the screenplay. “Our 
|Enemy the Baby,” an ‘ original 
screenplay by Hugo Buttler and 
_Jean Reverol, is also on company’s 
production chart as is a screen 
treatment of Norman Mailer’s “The 
| Naked and the Dead.” An untitled 
' circus yarn and a story concerning 
an American in England, to be 
filmed overseas, complicte the list 
of projected productions. 

| Lancaster, who headed back to 
the Coast Sunday (12), is scheduled 
to appear in Warners’ “The Jim 
Thorpe Story” and also Hal Wallis’ 
“No Escape.” 


| 


New N.Y. Building To 





Joseph Schenck’s widely-flung 
theatre interests, possibly the big- 
gest in the U. S. are expected to 
, be consolidated and housed 
newly-constructed theatre office 
building on 49th street, between 
Seventh and Eighth avenues. in 
New York. Both the United Artists 
jand Skouras theatre chains will 


House Circuit Chiefs 


in a| 


move into the new building next | 


month. Randforce, another chain 
in which Schenck has a big piece, 


new locale. 

Schenck, who is slated to step 
out of his 20th-Fox exec spot in 
the near future, reportedly will be 
headquartered in the 49th street 
building. His holdings range 


is also reported heading for the | 


-eral counsel; 





Legalites Explain Decree 
To NT Division Mgrs. 


Los Angeles, Feb. 14. | 
Legal eagles explained the vari- 
ous angles of the 20th-Fox divorce- 
ment order at the opening session 
of the four-day meeting of National 
Theatres’ division presidents which 
started here today (14), with Char- 
les P. Skouras presiding. i 
Division chiefs from the east in- 
clude Frank R. Ricketson, Jr., El- 
mer Rhoden, Frank L. Newman, 
Harold Fitzgerald, David Idzal and 
Harold Seidenberg. Representing 
California districts are George 
Bowser. H. S. Cox, Dick Dickson 
and M. Spencer Leve. 


Par’s Biggies In 
Exchanges For 


New UP Shares 


Feb. 14. 





Washington 

Leonard Goldenson, prez of the 
new United Paramount circuit, as 
well as directors Stanton Griffis, 
Maurice Newton, Anson C. Good- 
year and John Hertz, have turned 
in thousands of shares of the old 
Paramount stock in return for 
newly-issued shares in the circuit. 
Goldenson reports exchanging 1. 
100 shares of the old Par stock 
for a certificate for 550 shares in 
the chain. Of another 700 shares 
held jointly by himself and _ his 
wife, Goldenson has gifted 200 
shares and taken 250 in the new 
circuit and 250 in the Paramount 
production-distribution company. 

Newton, a director in the parent 
outfit who has switched to the the- 
atres, has exchanged 18,240 shares 
for 9,120 in United Paramount. 
Another 18,380, held in trust, have 
been swapped for 9.190 shares of 
UP common also held in trust. 
Griffis reports holding 4,350 shares 
of UP in his own name and an- 
other 7.900 in trust. Adolph Zukor, 
board chairman of Paramount Pic- 
tures, holds 500 shares in the the- 
atre company. 

Goodvear has turned in his stock 
for 2,000 shares of UP and another 
2.100 shares in a trust account. 
Hertz reports owning 1,000 shares 
of UP common. 

Walter Gross, veepee and gen- 
Robert O’Brien, sec- 
retary-treasurer; James L. Brown, 
assistant treasurer; and Simon B. 
Segal, comptroller, all report hold- 
ing no stock. 

In the same Securities & Ex- 
changes report, Barney Balaban, 
prez of the new production-distri- 


_bution company, discloses that he 
has exchanged $1,000,000 in con- 


vertible notes into 40,000 shares 
of Paramount Pictures common 
and 40,000 shares of UP stock. An- 
other $1,000,000 owed by the old 
parent company has now been 


/changed into two $500,000 obliga- 


tions, one by the production-distrib 
outfit, the other by the new theatre 


/company. 


' through the big United California | 


circuit, Metropolitan Playhouses, 
United Artists, Randforce and | 
Skouras circuits. 

United Artists, Skouras and 


Randforce circuits 
located in the Paramount building. 


are presently | 


Space vacated by Skouras will be | 


taken over by the Fabian 
now tenanting smaller offices 
the Paramount building. 


chain, | 
in | 





N. Y. to L. A. 


Lauren Bacall 

Humphrey Bogart 

Richard Carlson 

Edward Choate 

Linda Darnell 

Frank DeVol 

Errol Flynn 

Victor Francen 

Mr. & Mrs. Sam Goldwyn 

Deborah Kerr 

Z. Wayne Griffin 

Paul N. Lazarus, Jr. 

George Montgomery 

Buddy Pepper 

Dinah Shore 

Jack Smith 

William Thomas 

John van Druten 

David Wayne 

Margaret Whiting 
Europe to N. Y. 

Katherine Alexander 

Gracie Fields 

Stewart Granger 

Graham Greene 

Peter [ling 

Dennis Johnston 

Mervyn LeRoy 

Frederick Lonsdale 

Gen. E. Lyman Munson 

Hiram Sherman. 


+ Although the New York Federa| 
district court has now handed down 
a decision laying out the rules for 
| cipureaaieal and divestiture, ne. 
gotiations between the Dept. of 
Justice and both Warner Bros. and 
20th-Fox will be renewed shortly. 
The long-running dickering with 
Warners has been suspended whil« 
the Government and the major’s 
attorneys study the provisions of a 
court decree. But the decree in 
most respects leaves the door open- 
ing for a resumption of trading 

The Warner board has already 
sessioned to consider a plan whic! 
would meet both the requirements 
of the court and the D. of J. In 
one respect, the decision repre 
sents a considerable break 
Warners and 20th since it gives 
them three years to cut the theatre 
strings. That period is substan- 
tially longer than the one year 
| granted Paramount and RKO and 
the time limit set by the Govern 
ment in negotiations to date 
V/arners. 

D. of J. has indicated, 
the court decision, that there is 
still plenty of room for talking. 
The big question still unanswered 
is whether the Warner brothers 
would be permitted to divide with 
their company, thereby allowing 
Harry and Jack Warner to stay in 
production-distribution and Major 
Albert Warner to follow the the- 


for 


With 


following 


atre chain. That puzzler is alse 
open so far as Spyros and Charles 
Skouras are concerned. It is 
widely reported that the iwo 


brothers are working towards that 
end in talks with the Government. 
Other Plans 

If the two companies fail to win 
approval to the brother splitup, 
they may still present plans to the 
court permitting that move. It is 
not believed that the Warners will 
make such a right an absolute must 

(Continued on page 6) 


Zoltan Korda Now In 
N.Y. to Cast ‘Country’ 


British director Zoltan Korca 
arrived in New York from Lon- 
don Sunday (12) to cast his next 





film, which will be based on thie 
Alan Paton novel, “Cry the Be- 
loved Country,” from which the 
current Broadway legiter, “Lost in 
the Stars,” was adapted. He will 


produce and direct under the com- 
pany banner of his brother, Sir 
Alexander Korda. 

Producer-director plans to ink 
three Negro thespers for the lead 
roles and will shoot the screen 
tests at Fox Movietone studios be- 
fore heading back to London Feb. 
25. At the end of March. Korda 
will go to South Africa, where he 
recently did some prelim scouling 
for locations, to shoot around 
Johannesburg and _= surrounding 
northern areas. 

Screenplay is being written by 
Paton, who arrived in N. Y. from 
the Coast last week to start work 
onthe script. Novelist will go 
back to London with Korda and 
will subsequently join him in 
South Africa, the locale of the 
book's story. 


L. A. to N. Y. 


Joseph Bernhard 
Roy Brewer 
Andre DeToth 
Sam Engel 

Rolf Gerard 
George Glass 
Abel Green 

June Havoe 

Lisa Kirk 
Stanley Kramer 
Kurt Krueger 
Charles Laughton 
Peter Lawford 
Arthur Lubin 
David Saxon 
Spyros Skouras 
Aileen Stanley 
Martha Stewart 
Robert Wells 
Ilene Wood 


N. Y. to Europe 


Marcel Achard 
E. Martin Browne 
Madeleine Carroll 
Montgomery Clift 
Noel Coward 
Paul Gallico 
Jimmy Gardiner 
Henry Henigson 
Louis Lazar 
Michael Pober 
Robert Sidney 
Murray Silverstone 
i Vineent Travers 
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Disney Triumphs With ‘Cinderella’ )-PUB CHIEFS 
Over Stromboli in Chi Run Tiff FEY NEW ANGI F 


Chicago, Feb. 14. 

Bitlernecs displayed between the 
forces of Wait Disney and RKO, 
strangely arrayed against each 
other in court here last week, is 
not expected to result in any per- 
manent strain on the relationship 
of the distributing company and 
its indie producer. The legal tan- 
gle resulted in a triumph for Dis- 
ney in that “Cinderella” 


two weeks. 

Chi Federal district court judge 
Michael Igoe clamped the limit on 
“Stromboli,” but not before RKO 


lawyers indicated they didn’t care | 


much what happened to “Cinder- 
ella’ (which RKO distributes) so 
long as the Ingrid Bergman-Rob- 
erto Rossellini film got its extend- 
ed plaving time. 

Giving no open hint that he 
might be thinking more of moral 
issues than legal ones, in light of 
the recent Bergman-Rossellini pub- 
licity whirlwind, Judge Igoe de- 
creed the Disney film could play 


as long as desired and then point- | 
ed a finger at- RKO’s counsel and | 
“You are not going to} 


declared: 
use this court to run that picture 
(“Stromboli”) more’ than 
weeks in the Loop.” 

Situation arose out o€ Jackson 
Park decree, which limits runs in 
two RKO houses, Palace and 
Grand. to two weeks each, or ex- 
tended run on one provided other 
shows 13 pix in 15 weeks. Hither- 
to. Grand had taken all extensions, 
with Palace showing quickies. 

“Stromboli” is scheduled’ to 
open at Grand tomorrow (15); 
“Cinderella” at Palace Feb. 22. 
Ordinarily, “Stromboli,” playing 
at Grand, would have had extend- 
ed run, but Disney wanted long 
run for “Cinderella,” too. Since 
RKO lawyers would not go into 
court for extension on “Cinderella” 
and thereby endanger chances of 
extended “Stromboli” run, Disney 
lawyer, Joseph Rosenberg, did, and 
Rosenberg found himself facing 
opposition of RKO lawyers in 
court. 

After Jackson Park attorney, 
Thomas McConnell, who opposes 
any extensions, attacked move as 
plot to “make a lot of money on 
notoriety of two principals of 
‘Stromboli’.”. and said he would 
like to see “Cinderella” get exten- 
sion but not both pix, RKO attor- 


ney Bryson Burnham sprang a sur- | 


prise. 

He declared that regardless of 
whether “Cinderella” was granted 
extension or not, RKO would re- 


fuse to show pic more than two. 


weeks at Palace. Reason he gave 
was that, since all extended show- 
ings had been at Grand, extension 
at Palace might violate decree. 
But attempt was obviously to block 
extension at Palace so as to leave 
Grand open for extended run of 
“Stromboli.” 


Rosenberg then pressed for 


(Continued on page 53) 


SDG Branch Maps 


Conference to Hypo 
Eastern Production 





Aiming at promotion of eastern | 


Production to its highest level dur- 
ing the coming year, eastern sec- 
tion of the Screen Directors Guild 
Is mapping a conference of major 
New York film-makers for a joint 
industry-labor ballyhoo campaign 
n behalf of local production stand- 
ards and facilities. While date for 
the conference has not been set as 
yet. SDG execs, headed by prexy 
Jack Glenn, have placed that point 
bene of the guild’s agenda for 


tt SDG is also planning to extend 
its solo public relations campaign 
'n behalf of eastern production via 
“e enlarged schedule of open for- 
ory where SDG screens the stand- 
oe pix in the educational, docu- 
Nentary and commercial field. At 
a recent meeting SDG execs re- 
aed that the guild’s operating 
eficit of over $2,000 annually had 
“en practically wiped out. 


¢ 


will be | 
permitted an unlimited Loop run, | 
while “Stromboli” will be held to | 


two 





| Gladys Glad, Inc., Would 
Handle Hellinger Pic Deal 


In the event that the film or 
| other rights to the life of the late 
Mark Hellinger are sold, the deal 
would be made with Gladys Glad, 
Inc. Widow of the columnist-pro- 
ducer last week obtained papers 
of incorporation in Albany. 

Miss Glad prefers to handle such 
a film sale through a corporation 
(rather than individually. Aside 
.from the story of Hellinger’s life, 
she also controls a number of his 
short stories and other works. 
Papers filed for the corporation list 
200 shares of capital stock of no 
par value. 


Whether Par Will 
Up Prod. in Split 


Seen Vital Issue 


One of the top-priority questions 
reported to be under discussion 
earlier this week by Paramount 
high-echelon brass is whether the 
company should boost its produc- 
tion pace in the light of first reve- 
nues as a divorced studio-and-sales 
unit. Because homeoffice officials, 
headed by prexy Barney Balaban, 
were unable to trek to the Coast 
for their perennial winter trip, 
both Henry Ginsberg, studio chief, 
and Y. Frank Freeman, production 





exec, were called in fer the h.o. 
talks. Ginsberg planes to Holly- 


wood today (Wed.) at the close of 
the huddles. 

Understood that early rental re- 
turns for the new company are 
trailing somewhat over those of the 
previous year. These figures, how- 
ever, do not include rentals from 
“Samson and Delilah,” the _ big 
Cecil B. DeMille pic first making 
the rounds. Once that film goes 
into volume bookings, Par’s rentals 
are expected to spurt ahead of the 
equivalent 1949 grosses. 

In view of the early lag, how- 
ever, Par’s toppers are understood 


‘to have reopened the question of | 


boosting production and releases 
as a way of cutting per-picture stu- 
|dio overhead and bringing greater 
volume of business at the sales end. 
Since the company is now in a‘free 
market as a supplier of product, 
‘some Paramounters' believe _ it 
should up its offerings from the 


traditional 20 or so new films an- | 


nually. By so doing, company’s 
value to exhibs who require assur- 
ance of a steady flow of pix be- 
comes enhanced. 

Adding credence to the _ belief 
that upped production was a sub- 
ject of considerable talk is the fact 
that Alfred W. Schwalberg, sales 
‘chief, participated in weekend 
| meetings. One poser is whether 
|the distribution force is equipped 
{to handle a larger number of pix 
since Schwalberg has been quoted 
‘as believing the need for careful 
‘handling nixes too great a hike in 
releases. 

Ginsberg and Freeman came east 
earlier than initially planned to 
catch Balaban before he goes on a 
two-week Miami vacation. Par’s 
prez is slated to leave tomorrow 
(Thurs.). Shortly after he returns, 
it is likely that he will be again 
on the move, since he is a mem- 
ber of the American film delega- 
tion that will renew talks with the 
British in London on a new Anglo- 
American pact. These talks have 
been postponed until shortly after 
the British election, Feb. 23. 


Sachson’s Coast Huddles 


Arthur Sachson, who resigned 
recently as general salesmanager 
for Samuel Goldwyn. trained to the 
Coast over the weekend for hud- 
dles with indie producers there. He 
plans to open an office in New York 
shortly to represent indies on sales. 
| He'll be on the Coast for several 


‘weeks. 





| 


Sex and brutality as the most 
|frequently-used themes for film 
advertising campaigns are begin- 
ning to be 
by some top picture company 
execs. There is no danger of their 
being replaced in frequency by 
any other appeal, but publicity-ad- 
vertising toppers are getting prod- 
ded to use more imagination in 
‘creating alternate themes. 

The problem of how best to ad- 
vertise a picture is. not a simple 
one and has been given plenty of 
thought and experimentation over 
_the years. With the boxoffice 
clearly on the decline now, how- 
ever, and much emphasis being 
placed on the large percentage of 
the population that seldom if ever 
|attends films, ad campaigns are 
getting more and more attention. 

The problem of the “lost audi- 
ence’’—people who rarely go to 
theatres, primarily the group over 
30 years old—is highlighted by 
recent statistics. These show that 
| the average “A” film is seen by 
| only about 15,000,000 people. Since 
| the population of the U. S. is now 
150,000,000, it is figured that there 
are at least 100,000,000 potential 
theatregoers. 

That means that the average pic- 
ture is seen by only 15% of its 
potential. Gallup researchers, as 
well as Paramount and Metro, both 
of which have conducted polls of 
their own during the past few 
years, have discovered that much 

(Continued on page 16) 


U in the Black 
For 00 Ist Qtr. 


After two years of dipping into 
the red inkwell for notations in its 
profit-and-loss ledger. Universal is 
changing over to black figures. A 
sharp rally in grosses scored by the 

_company during January has en- 
,;abled the company to overcome 
slight losses for the first two months 
of fiscal 1950 and rack up a small 
| profit for the quarter. Opening 
period covers November, December 
|} and January. 

| Healthy revenues during the last 
month from overseas gave impetus 
to the domestic rally. Additionally, 
| amortization costs and operational 
expenses have been on the down- 
_grade. A finish to the writeoff of 
| expensive pix made early in ’49 has 





also proven a factor in U’s come- 


back. 

Bigger profit for the company is 
expected in the second quarter in 
view of the steadily mounting gross 
from pix just being released. U’s 
‘loss in fiscal ’49 was $1,125,851, 
while in the year preceding, it suf- 
_fered a setback of $3,162,812. 


viewed questioningly | 


UT HEX ON PI 


X ADS 





ss 


Skouras Calls Exhib Meet in Chi 


To Influence Bally, Win New Filmgoers 


+ 





| Roberts Sues to Restrain 


Sale of Algren Novel 
Los Angeles, Feb. 14 

Injunction suit to restrain Nel- 
son Algren from selling screen 
rights to his novel, “The Man With 
the Golden Arm,” was filed in L.A. 
superior court by Roberts Produc- 
tions, Inc. 

Film company declares Algren 
made an oral agreement on the sale 
of the book last Nov. 13 and now 
threatens to repudiate it. Producer 
|says it has already paid Lewis Melt- 
zer $7,500 for work on a screen- 
play based on.the book. 


Grinieff Heads 





Group Seeking 


} 
| 


~ Jo Buy Out UA 


Negotiations are reportedly in 
progress again for sale of United 
Artists. Jacques Grinieff, film 
financial operator, is said to be 
handling the dickering on behalf 
of himself and a syndicate of pic- 
turemen. 

Grinieff. who at various times in 
the past has been involved in ef- 
forts to obtain UA control, is re- 
portedly dealing with Arthur W. 
Kelly currently. Kelly is exec v.p. 
of the company and handles the 
business affairs of co-owner 
Charles Chaplin. Chaplin is known 
to be interested in disposing of 
his half interest. 

It is understood that Grinieff has 
also had confabs with Mary Pick- 
ford looking toward acquisition of 
all or part of her holdings in the 
company. Grinieff and his pards 
are interested in nothing short of 
control, but are said to be willing 
to work out some arrangement 
that would permit Miss Pickford 
tu keep a hand in, partially, if she 
desired. 

Revival of negotiations for sale 
of UA follows a lull of about six 
months in activity in that direc- 
tion. Deals have been on and oft 
ever since New York circuit op- 
erator Si Fabian came to within 
a pen stroke of buying control in 
the summer of 1947. They’ve usu- 
ally stumbled over Miss Pickford’'s 
unwillingness to release her hold. 
She’s said to be more amenable 
now. 

The 1947 price was $12,500,000, 
with Chaplin to get $5,000,000 in 
cash and Miss Pickford $7,500,000 
over a period of years. Total figure 
now is believed te be around 
$4,000,000, although deal is said 
to be highly complex, rather than 
‘an outright cash payment. 





Col Maps Court Test of U's Deal 
With Rank as Violation of MPAA Pool 


} . . . . 
Columbia is preparing to bring 


suit against Universal in a direct 
challenge in the courts to the lat- 
ter’s special deal with J. Arthur 
Rank, British film-maker, on ‘“Ham- 
let” and a number of other British 
pix. Papers are currently being 
readied, according to reliable re- 
ports, and a suit will probably be 
filed within the next couple of 
weeks. Col’s action follows fruit- 
less efforts to have the long-run- 
ning “B” pool dispute arbitrated 
under the auspices of the Motion 
Picture Assn. of America. 
Understood the action will be 
brought on the insistence of Harry 
Cohn, Col’s prez, and Abe Schnei- 
der, company veepee and treasurer. 
These Columbia toppers are con- 
tending that U broke its agreement 
with other MPAA* members _ in 
making the special deal with Rank 
U, for its part, has countered with 
the assertion that other producers, 


\notably Eagle Lion, Samuel Gold-! 


wyn and David O. Selznick, had 
vitiated the uuderstar.ding by prior 
transaction: and that U was being 
made the “patsy.” 

Coi'> suit will demand a court 
ruling that the agreement made by 
U with Rank was illegal, since it al 
legediy violated a previous under- 
standing of MPAA members to 
turn eve1 all earnings on Beitish 
pix in che U. S. prior to the “b’ 
pool. This coin was to be divvied 
among Arerican distribs in Britain 
to supriement the $17,000000 in 
temittances permitted annually un- 
der the Anglo-American film pact 

Uirder U's pact with Rank the 
American company was given the 
right .o retain approximately $2,- 
500,000 teom the earnings of “Haui- 
let’ anG several other films in the 
' S. in return for gr@nting Rank 
the right of keeping an equivalent 
amount earned in Britain on Us 
product. The deal, like that made 

(Continued on page 53) 


Twentieth-Fox prez Spyros P. 
Skouras, in a move designed te 
promote better business at the na- 
tion’s film boxoffices, has called a 
meet of over 300 exhibitors from 
all parts of the country for Chi- 
cago March 8. All-day session will 
represent a followup to the two re- 
cent showmanship meets held by 
20th with theatre § ad-publicity 
heads, with the exhibs getting to- 
gether with top 20th execs and 
other industry leaders to discuss 
new methods of showmanship to 
increase attendance and win over 
more filmgoers to the attendance 
habits. 

In announcing the meet yester- 
day (Tues.), Skouras emphasized 
that in no way is it to be con- 
strued as a company publicity 
stunt. Many exhibs invited to at- 
tend are not 20th customers and 
no 20th films will be screened. In 
addition, the company is paying 
all expenses, including transporta- 
tion, for the trip. Invitations have 
been issued to a cross-section of 
representative exhibs, based on a 
survey taken among 20th branch 
managers to determine the best 
exhibs to ask. Exchange managers 
will also attend and then return to 
their territorial offices to discuss 
results of the meet with other ex- 
hibs in the area. 


While the meet will take the 
form of an open forum, with 20th 
especially interested in getting 
opinions from grass-roots exhibs, 
the company toppers also will 
have a definite plan ready to pre- 
sent to encourage and revitalize 
showmanship and ballyhoo. 
Skouras said he would try to steer 
away from any discussion of trade 
practices as much as possible, hop- 
ing to concentrate instead ex- 
clusively on the theatre angle. In 
addition to showmanship, the 
agenda will include huddles on 
the merits of saturation bookings, 
institutional merchandising for the 
benefit of the individual exhib and 
for the industry as a whole. 





UA Exploiteers Burn 
At Loew’s for Nixing 


‘Mike’ Coffee Stunt 


United Artists’ promotion staff 
is burning at Loew's execs for kill- 
ing a publicity stunt planned for 
the preem of UA’s “Mrs. Mike” at 
the Capitot on Broadway last 
Wednesday (8). Loew's toppers 
nixed the maneuver after the UA 
flacks had fixed all the details, be- 
cause it was “undignified” for a 
Broadway house. 

Basis of the stunt was the dit- 
tribution of over 1,000 pounds of 
coffee to the first 1,000 women on 
line to buy tickets for the film, 
with the first woman receiving a 
year’s supply of 50 pounds. Dick 
Weaver, handling special publicity 
for UA, and Leon Roth, UA pro- 
motion manager, arranged the tie- 
up with Chase & Sanborn on the 
peg of a “Mrs. Mike” sequence, in 
which Evelyn Keyes admits that 
she can’t make coffee. 

With coffee selling at 89c a 
pound and admission tabs only 55e 
in the morning, the net profit of 
34c to femme filmgoers was ex- 
pected to draw heavy crowds. Po- 
lice reenforcements were arranged 
for opening day as well as exten- 
sive newspaper coverage. An addi- 
tional twist was to have been 
added with shipment of the java 
beans to the Capitol on an armored 
Brink’s truck manned by three 
gun-toting guards. UA staff had 
also planned for a mobile truck to 
dole out cups of coffee to ail 
people in line. 

Although Loew’s execs brushed 
the stunt aside as unsuitable for 
the Capitol, they offered to try it 
out at the Loew’s Valencia, Queens, 
and Paradise, Bronx, when the pie 
opens there in a few weeks. UA 
flacks, however, turned the offer 
down. They contended that Loews 
theatre execs were stifling bold 
showmanship at a time when the 
whole film industry was being 


‘urged to exercise its initiative. 
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Six-Picture Justman Deal Puts UA 
in Best Product Position in Its History 





Inking last week of the Joseph? 


| he 


Reiner to So. America 
To 0.0. for Selznick 


Manny Reiner takes off for South 
America today (Wed.) to 9.0. the 
Latin-American territory for Selz- 
nick Releasing Organization, which 
recently rejoined. Reiner’s 


itinerary includes’ Puerto Rico, 


NY. Court’s Decree Features 


While formal decrees in the Government anti-trust case have yet 
to be signed, the New York federal district court laid down the prin. 
ciples for these decrees in an important decision last week. Two de. 
crees will be inked—one directed against Warner Bros., Metro and 20th. 
Fox and the other covering United Artists, Universal and Columbia. 
These documents will include certain important provisions both as to 





Justman deal for delivery of six 
films in a one-year period easily 
puts United Artists in the best 
product position of its 3l-year his- 
tory. Company has reached the 


— of releasing 30 a year, which | 
ts execs figure is its rate of maxi- | 


mum efficiency. 


As a result, emphasis from here | 


on in will be on quality of product. 
UA prexy Grad Sears is inclined 
to leave to the new indie distrib 
organizations that have developed 


in the past few years the lesser | 


films. Sears is not unmindful of 
his own position not too long ago, 
when UA was forced to grab for 
sheer quantity of product so that 
its distribution fees—no matter 
how small the  grosses—might 
mount to enough to meet the over- 
head. 
In contrast to that situation, 
Sears finds himself currently with 
the prints actually at the home- 
office of every picture on UA’s re- 
lease slate between now and July 
15. There are 14 films in that cat- 
egory, plus one Cisco Kid western. 
Paul N. Lazarus, Jr., Sears’ exec 
assistant, who supervises sales and 
handles the scheduling, is counting 
on having in the house within a 
couple months all of the product 
for 1950. It will be released at the 
rate of about 242 pix a month. 
Justman deal will give UA 
financing for a minimum of six 
indie pictures. Arrangement is for 
one year. Justman, who operates 


Venezuela, Jamaica, Brazil and 
Cuba. 

Upon his return from the two- 
month trip, Reiner is slated to 


| head a new SRO unit for the dis- 


‘Ecstasy’ Gripe 

Motion Picture Assn. of 
America recently granted a 
Production Code seal to a re- 
vised version of the Hedy La- 
marr oldie, “Ecstasy.” Under- 
standing was that distributor 
Samuel Cummins was to re- 
lease it under the tag, “My 
Life.’ MPAA beefed when 
both labels were displayed at 
a run of the film at the Rialto, 
N. Y., this month. 

In rebuttal, Cummins point- 
ed out that a Federal Trade 
Commission ruling requires 
billing of a film’s original title 
in type equal to that of the 
new handle lest the public not 





iin the U. S. 











Decree Talks 


Continued from page 4 














and refuse a peace pact unless it 
is granted. The Skourases, on the 
other hand, are said to be insistent 
of the splitup principle. 

| Other top subject still in the 
hopper is that of divestiture. Un- 
|less the companies can agree with 








bench, it is likely that talks will 
be renewed. Harry Warner, WB 


Essaness Loses 


Chi Oriental In 
Stockholder Suit ’seccce ccccrca sy tne cour 


|dims the chances of appeal by any 


company’s annual statement that 
some 60 theatres would be un- 
laaded under a pact contemplated 
with the Government. In light of 
the court decision, renewal of 





Chicago, Feb. 14. 
Essaness circuit lost its major|chief purpose of another bout in 





the Motion Picture Centre studios | house last Friday (10). when Cook/ the Supreme Court was to delay 
in Hollywood, has set up a new cor- | county circuit court Judge Corne- | an almost-inevitable divorcement, 


poration to handle the financing, 
with David Loew as president, Carl 


Leserman as v.p., Justman as treas- | Booth Theatres. 


urer and attorney Seymour Stein- 
berg as secretary. 


lius Harrington awarded manage- the lenient three-year period 
ment of Oriental theatre to James granted by the district court makes 
the move all the more unlikely. As 

Decision arose out of action last | for M-G, its toppers are convinced 
| June by majorify_stockholders of | that the company is in a position 


Setup marks the return of Loew | Doubleby Corp., whose subsidiary, different from that of other the- 


to indie financing, in which he en- 
gaged before going into large-scale 


production on his own in the En-/| Majority pf 
New outfit. to be| Bohrer and L. H. Barkhausen, | those companies nixes the possibil- 


terprise unit. 


|Oriental Theatre Corp.. is operat- | atre-owning outfits. So far as the 
ling unit for the Oriental theatre.| Little Three are concerned, the 


stockholders, Randolph! handing of a separate decree to 


known as the Eljay Corp., will pro-| voted to remove Essaness head ity of an appeal. 


vide various categories of financing,| Fdwin Silverman from Oriental 


Metro is all the more certain to 


completion guarantees and studio| Theatre Corp. board of directors pring its appeal move because the 


and lab deferments. 


Tied in with Loew, Leserman and Essaness. . 
Justman are Walter E. Heller & | held 50% of stock, while Bohrer tossed out in the decision. 


|and take away management from proposal of John Davis, M-G’s chief 
Silverman claimed he) attorney in the case, has been 
Davis 


Co.. Chicago factoring outfit, and| and Barkhausen claimed to hold asked for a five-year divorcement 


De Luxe labs, N. Y. Organization | 54%. 


is 
working 
months and which he had hoped, 
originally, might make a deal with 
UA for release of as many as 25 
films. 


$47,000,000 CSU Suit Vs. 
1A, Majors Off to Feb. 23 


Los Angeles. Feb. 14. 

Trial of the $47,000,000 
spiracy suit brought by the Con- 
ference of Studio Unions against 


one which Justman has been 





to establish for many | 8nd Barkhausen to manage Orien- 


con- | 


period with one important out. 
When Booth, chosen by Bohrer This was the right for a major to 
propose a suspension of divorce- 
tal, tried to take over theatre early ment if competitive conditions 
in October, he found guards in were restored to the industry 
‘lobby and backstage. and was re- | within three years. 


' tribution of foreign-language films | 


be deceived. “What do you (the Government on the number | 
want me to do,” the distrib | anq identity of houses to be 
queried | the MPAA, “violate lopped, another court battle be- | 
the law? comes inevitable. Since the ques- | 


;tion is left open by the Federal | 


prez, has already indicated in the | 


talks on this issue is likely to crop | 


defendant except Metro. Since the | 








Judge Harrington’s decision 
came in form of an injunction re- 
straining Essaness from preventing 





'fused admittance. Case was then 
UA Gets 4006 





theatre divorcement and sales policies. 


ruling are outlined as follows: 


Salient features of the court 


1. Divorcement of all theatres now owned by WB, Metro and 20th 
must be completed within three years. 


2. Plans for theatre divestiture ‘forced sale of theatres by each af. 
filiated chain to open competition in closed situations) must be sub. 
mitted to the court within one year. 


Extent of divestiture and the 


time required to carry it out are subject to further court ruling 
3. Big Three must submit plans for divorcement within six months. 
Government granted three months after filing of these plans to present 


any objections. 


| 4. Both sides granted six months after the plans for divestiture are 
filed to present modifications or objections. 

5. All production-distribution companies, after divorcement, may ac- 
quire houses if the court approves the specific theatres involved. Di- 
vorced theatre chains may go into distribution providing the same 


. judicial okay is forthcoming. 


6. During the three-year period before divorcement, companies may 
sell their product to their own theatres without throwing these films 


on the open market. 
Little Three. 

now made permanent. 
ordered. 


boten. 





Nassour Job Won’t 


Balk Stephens as Indie 
Hollywood, Feb. 14. 
William Stephens’ new job as 
general production manager for 
| Nassour Bros., will not interfere 
with his own indie producing unit. 
His schedule includes “Lure of the 
Tropics,’ “Paratrooper” and_ six 
| westerns, starring Doak Walker, 
| All-American football player. « 
Stephens’ contract with the Nas- 
sours calls for production control 
‘on pictures in which they have a 
| financial interest. 


‘TOP 50-YEAR SPORTS 
FIGURES IN PAR REEL 


Following through on its new 
policy of getting out magazine-type 
newsreels treating on one subject, 
| Paramount News is releasing a spe- 
cial nine-minute issue this week 
‘naming the top nine men and wom- 
en in sports during the first 50 
years of the current century. Reel 








| 





‘taken to court. 
Continued from page 3 








Booth to take over management. 
Booth moved in Friday evening, 
and Essaness made no move to stop - 
him. Ralph Smitha, Essaness gen- Paramount pix. In the course of 
eral manager, had no statement on fattening its playing schedule with 
further action, except to state that this outside product, UA was grad- 


started bidding for Metro and 


has been made in a tieup with As- 
‘sociated Press. It includes a num- 
_ber of old clips depicting the ath- 
‘letes named doing their stuff at 
| their peak sports moments. 


booking and unreasonable clearances. 
Franchises, formula deals and master agreements are ver- 


7. Big Three are barred from selling theatres to each other or to the 


8. Rules of selling already in force because of previous decrees are 
These regulations prohibit price-fixing, block- 


Theatre-by-theatre selling is 


SPG-SOPEG Amalgam May Lead To 
Merger of All Amus. White-Collarites 


+ 


Merger of New York white-col- 
larite unions in all phases of show 


business will become a_ definite 
prospect following amalgamation 
of the Screen Publicists Guild and 


Sereen Office & Professional Em- 
ployees Guild in the next couple 


of weeks. Preliminary unification 
talks have already taken place be- 
tween the film industry collarites 


and staffers in radio, television 


and record fields. 

Project is being sparked by top 
union execs in the United Office & 
Professional Workers of America 
CIO, in order to weld a united 
labor front in an increasingly in- 
terlaced industry. Union leaders 
are attempting to keep pace with 


video’s growth, which has been the 
single most important factor in 


linking the various show biz facets. 

Outcome of initial talks between 
SOPEG, SPG and the Radio Guild 
have been inconclusive, but it’s 
expected the project will gain mo- 
mentum this spring. Radio Guild 
is a comparatively new union which 
reps staffers at CBS, several indie 
N. Y. stations and musi¢ publishing 
houses. Other white-collarite locals 
will be invited to discuss merger 
possibilities once the idea emerges 
out of the talking stage. It’s es- 
timated that over 5,000 clerical 
staffers would be eligible for mem- 
biz 


the International Alliance of Thea-|he was “awaiting the advice of Vally edged out because the| To ballyhoo the reel, AP last bership in the united show 





trical Stage Employees and the) 
eight majors has been postponed 
until Feb. 23 in the Federal dis- 
trict court here. Delay was caused 
by a crowded calendar and court 
commitments of lawyers involved. 


Action, filed almost three years | 
ago, seeks triple damages under | > 
the monopoly laws and charges a} 
lockout of studio employees dur-| 


ing the CSU strike. 


All-Star Grid Game 
As Next for Krueger 


Carl Krueger, producer of the 
boxing film, “The Golden Gloves 
Story,” is doing another sports pic, 
“The All-Star Football 
Latter will be produced under a 
tiein with the Chicago Tribune 





which runs both the Golden Gloves | first-rim_ hou: i 
and the -annual all-star football | Se ee oe 


contest. 
“The Golden Gloves Story” was 


financed completely by Central Na- | 


tional Pictures Corp., a Chi syndi- 
cate of businessmen who put up 
nearly $300,000 for the pic. Five 
= of the gross is going to a 

hicago Trib charity fund and the 
pic will be released in each city 
with *newspaper and charity tie- 
ups. James Dunn stars in the box- | 
ing film. The football pic is slated | 
to roll this spring, with Arch Ward, 
sports editor of the Chi Tribune, 
acting as technical advisor. 


Sélls Rep Preferred 
Washington, Feb. 14. 
Albert W. Lind, member of Re- 
public’s board, has sold his 500 
shares of Rep’s cumulative pre- 
ferred stock. 











counsel.” 


Towne’s managemert could not 


| week staged a “We, the People,” 


iradio airer in which a number of 


Game.” | gaining position for films in town. | Will be granted 


Findings of - Judge ; find room for the latter's releases. 
were, first that Seheer cad Be | UA shares in the verdict handed 
-hausen did hold majority of stock; @0wn by Federal Judge John P. 
second, that Essaness favored the Barnes in Chi after a two-month 
smaller Essaness Woods. Silver- | tial. _ Court held that monopoly 
man, Judge Harrington stated, has CODditions in Milwaukee prevented 
rought “better pictures and en- the Towne from obtaining first-run 





to the detriment and financial loss Clearance rule was enforced against 
| of the Oriental.” the house. ; 

Harrington’s findings were pre-| As a result of the decision, it is 
ceded by those of master-in-chan- also expected that the court will 
/cery Thomas Sheehan, who like- °'der divestiture of 31 houses 
wise reported that management OPerated by the Big Five in the 
should go to Booth. Sheehan’s re- City. Complaint demanded relief 
‘port was filed with Judge Harring- | besides the money damages; and 
| ton a month ago. 

Action gives Oriental best bar- Treauests made in the complaint 
when a decree is 





| Under Jackson Park decree, Orien- | signed. 
tal and Woods are only two Loop | 





Towne Suit Hearings 


Chicago, Feb. 14. 
Chi Federal district court Judge 


pix for indefinite runs. With 
Oriental maintaining a vaudeville 


tertainment to the Woods theatre Product and that an unfair 41-day | 


the court has indicated that all | 


those tagged were interviewed. Se- 
lected by the Par-AP combo are 
‘Jim Thorpe, Bobby Jones, Bill Til- 
den, Jesse Owens, Babe Ruth, Babe 
'Didrickson, George Mikan, Johnny 
Weismuller and Jack Dempsey. 

Reel is in line with others re- 
‘cently brought out by Par as its 
/answer to television. It treats one 
subject in feature style rather than 
a series of disconnected spot news 
events, 





Bolivar Biog Planned 
| For Indie Production 


| Interest in the life of South 
American patriot Simon Bolivar as 
‘film material was disclosed last 
/ week when independent producer- 
director Harold Young staked claim 
'to the title, “Simon Bolivar,” with 
the title registration bureau of the 


policy, choice of best films went 
to Woods, which, because of it’s 
smaller seating capacity and un- 
limited runs, would not ordinarily 
| get them. Woods seats 1,073; 
Oriental 3,400. 

For the time being, Oriental will 
maintain vaude policy, but should | 
Booth remove it, Oriental, with its | 
3,400 seats and unlimited run, 
privilege, would dominate all other | 
houses in choice of pictures. 

Present staff remains intact, ex-— 
cept for replacement of Art Stea- 


gel with Tony Steuven as manager. 





| 


Par Signs Milland 
Hollywood, Feb. 14. | 
Paramount has signed Ray Mil- 


|John P. Barnes last Thursday (9) Motion Picture Assn. of America. 
set March 27 for hearings in equity| RKO, incidentally, filed “Boli- 
_decree that may divest five major var” and “Bolivar, the Passionate 
_ houses in Milwaukee. | Warrior,” with the bureau in 1947. 
| Signing and entering final judg- | Latter title is the name of a book 
ment of $1,295,878 awarded Mil-|by a Venezuelan author which 
waukee Towne theatre on Feb. 7,!RKO is understood to have ac- 
Judge Barnes set March 17 as the | quired during the regime of Dore 
deadline for Towne _ attorney |Schary as production chief. Wheth- 
Thomas C. McConnell to submit his er RKO is still considering such a 
proposed decree. 'pic is not known. 

In the judgment against the ma-; Before Young launches “Boli- 
jors, Judge Barnes entered only var” he has two other projects to 
findings of fact and conclusions of |be cleaned up. First is “Rose of 
law. He decreed no remedial ac- | Tralee,” which would be made as 
tion or relief. After McConnell a locationer in Ireland. It's the 
submits his proposed decree, it will | story of how the classic tune came 
be argued, and then a final decree to be written. Other venture is 
will be entered by Judge Barnes.|“Life of Francisco Goya.” This 


land to a new non-exclusive deal Quick action on final judgment deals with the famed painter, and 


Lind holds no other stock inter- | calling for six pix over an unspeci- came because Judge Barnes is plans call for the film to be lensed 


ests in the film company. 


| fied number of years. 


about to leave for a vacation, jin Spain. 


local. 

Opposition, however, to the proj- 
ect will stem from the homeoffice 
film locals organized under the 
aegis of the International Alliance 
of Theatrical Stage Employees. 
IATSE white-collarite local H-63 
has consistently opposed SOPEG 1n 
various bargaining elections and 
will continue to buck the CIO 
union. 


Some opposition to the joint 
SOPEG-SPG leadership is also de- 
veloping within the latter’s ranks. 
The dissenters, however, are trying 
to muster enough support to block 
the anticipated exit of the (we 
locals from the CFO. It’s under- 
stood that some SPG chapters '" 
the major companies are threaten- 
ing to pull out of the flack union 
if they follow other allegedly lett 
wing unions out of the CIO, which 
is currently conducting a drive 
against Communist-dominated 
filiates. 


al- 








Wald to Par? 


Continued from page 3 gaa 











anticipation of the harder go's 
after divorcement. While the W ald 
negotiations do not fail into 1!)'s 
category, the recent amicable ¢@9 
cellation of Danny Kaye's pack 
which called for heavy coin, 1s 0™ 
lieved part of this thinking. 
Warner strategy with reference 
to its three topflight stars, Ga'Y 
Cooper, Errol Flynn and Hun- 
phrey Bogart is being watched wi!" 
interest in view of the lot's desii® 
to trim overhead. Cooper #¢'S 
$275,060 per picture; Flynn, $250 - 


Ae 


_ 000, and Bogart, $200,000. 
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HELP REPEAL THE 20% TAX ON YOUR MOVIE TICKET! 
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Css PROS, Ofte mcgeny. esate, 


EDWARD L. ALPERSON presents. 


manna, 

















| 
starring 
with 
JOHN WALLACE JACK LARRY Produced by Directed by Associate Producer 


EMERY - FORD - LAMBERT - JOHNS - EDWARD L. ALPERSON « LESLEY SELANDER + JACK JUNGMEYER, JR. 


Screenplay by MAURICE GERAGHTY « Based upon a story by Frank Gruber » Music by Dimitri Tiomkin » An Alson Production » Released thru Twentieth Century-Fox 
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‘Outlaw’ Biggest News in L.A., Mighty 


| 


$43,000; ‘Borderline’ Brisk at $32,000, 
Samson Big 906, 2d; Backfire 29G 


Los Angeles, Feb. 14. 


“The Outlaw” is pacing field cur- | 
strong | 


rently, and one of few 
entries in a rather mild session. 
Despite being in third first-run date 
locally, it is socko $43,000 in two 
RKO houses. 
first booking here, it set all-time 
record for taking in more coin at 
regular admission 
other film. “Samson and Delilah,” 
the other bexoffice winner this 
round, is still fat at $50,000 in sec- 
ond week at two Paramount the- 
atres, with upped scale. 
“Borderline” is rated pleasant 
with $32,000 in five spots. Else- 
where the takings are mild. 


a 





Three years ago, on | 


scale than any | 


“Danc- | 


ing in Dark” looms moderate with | 
$42.000 in five sites, while “Back- 


fire” is only slim $29,000 in three 
houses. ‘Forsyte Woman” is only 
25,000 for two situations. 


Estimates for This Week 


Beverly Hills, Downtown, Ha- 
waii, Hollyweod, Forum Music 
Halls (Prin-Cor) (834; 902; 1,106; 
512: 2,100; 55-$1)—‘‘Mrs. Mike” 
(UA) (2d wk). Fair $19,000. Last 
week, $28,700. 

Chinese, Los Angeles, Loyola, 
Uptown, Wilshire (FWC) (2,048; 2,- 
097; 1,248; 1,719; 2,296; 60-$1)— 
“Dancing in Dark” (20th) and 
“Blue Grass Kentucky” (Mono). 
Mild $42,000. Last week, “Sands 
Iwo Jima” (Rep) and “Belle Old 
Mexico” (Rep) (2d wk-9 days), big 
$46,200. 





Downtown, Hollywood, Wiltern 
(WB) (1,757; 2,756; 2,344; 60-$1)— 
“Backfire” (WB). Slow $29,000. 


Last week, “Lady Takes Sailor” 
(WB), $29,600. 


Loew’s State, Egyptian (UA) (2,-' 


404: 1,538; 60-$1)—‘‘Forsyte Wom- 
an” (M-G) and “Trail of Yukon” 
(Mono). Mild $25.000. Last week, 
“Red Danube” (‘M-G) and “Ten- 
sion” (M-G) (2d wk-4 days), $9,500. 


Pantages, Hillstreet (RKO) 
812: 2.890: 50-$1)—‘“The Outlaw” 
(RKO). Back for third firstrun 
date locally. Sock $43,000. Last 


(2.-| 


week, “Back to Bataan” (RKO) and} 


“Spanish Main” (RKO) (reissues), 


$18,700. 


Los Angeles, Hollywood Para- 
mounts (F&M) (3,398; 1,451; 85- 
$1.50) — “Samson and _ Delilah” 
(Par) (2d wk). Fat $50,000. Last 


week, great $68,000. 


United Artists, Ritz. Studio City, | 


Culver (UA-FWC) 
880: 885; 1,145; 

(U) and “West Wy- 
Pleasant $32,000. 


Vogue, 
1,370; 

“Borderline” 
oming” (Mono). 


| 


(2,100; | 
60-$1)— | 


Last week, “Woman Hiding” (U) | 


and “O’Riordans” (U) 


okay $17,500. 


Orpheum (D’town) (2,210; 50-95) | 


—‘‘Riders of Range’ (RKO) 


run) with eight acts vaude. Fair | 
$15,000. Last week, “Mark of) 
Gorilla” (Col) (2d run) and vaude, | 
$15.300. 

Four Star (UA) (900; 60-$1)—| 
“My Foolish Heart” (RKO) (8th) 
wk). Down to $2,500. Last week, 


nice $3,500. 


Fine Arts (FWC) (679: wrk 
(m.o.). | 
Lofty $3,500 for third downtown | 
Last week, “Spring Park | 


—‘‘Eiffel Tower” (RKO) 


week. 
Lane” (EL) (2d wk), $2,600. 


‘Jordon’ Top New L’ville 





Pic, 136; ‘Treason’ Big 96 


Louisville, Feb. 14. 


“Battleground” is still topper on 
first holdover round at Loew’s 
State, but solid grosses are being 
racked up by “Guilty of Treason” 
at Mary Anderson, ‘Thelma Jor- 
don” at Rialto, and “Whirlpool” at 
Strand. “Treason” is pulling strong 
trade from the church-going ele- 


ment, 

given the Cardinal Mintzsenty trial. 
Estimates for This Week 

Mary Anderson (People’s) (1,200; 


45-65)—“Guilty of Treason” (EL). 


based on wide publicity 


Big biz from tee-off, and indications 


are that it may reach solid $9.000. 

Holds. Last week, “Montana” (WB) 

(2d wk), nice $7.000. 
Rialto (Fourth Avenue) (3,000; 


45-65)—“Thelma Jordon” (Par) and 


“Bells Old Mexico” (Rep). Fine 
$13.000. Last week, “Bagdad” (U) 
and “Undertow” (U), about same. 
State (Loew’s) 
“Battleground” (M-G) (2d wk). 
Word-of-meuth is terrific for this 
one. 
to hold for a second week. Aiming 
at sock $16,000. Last week, rousing 


$19,000. 

Strand (FA) (1,200; 45-65)— 
“Whirlpool” (20th) and “Un- 
masked” (20th). Neat $6,000. Last 
week, “Capt. China” (Par) and 


“Big Fight” (Mono), $5,500. 


(3,000; 45-65)— 


Unusual for this big seater 


(2d wk),| 


| 


| 
| 


, $17,000. Last week, “Dancing in| “Montana” (WB) (2d _ wk). 





} 
| 





o- | 


Broadway Grosses 


Estimated Total Gross 
This Week $508,500 
(Based on 18 theatres.) 
Last Year $621,500 
(Based on 16 theatres.) 








Montana’ Fast 


$16,000 in D.C. 


Washington, Feb. 14. 


It’s a fairish week here, with no 
record breakers or any bad’ duds. 
“Malaya” at Loew’s Capitol plus 
vaude looks solid. ‘Man on Eiffel 
Tower” at RKO Keith’s, hypoed 
by a day of p.a.’s by Franchot 
Tone, shapes sturdy. “Montana” is 
smooth at the Warner. 

Estimates for This Week 

Capitol (Loew’s) (2,434; 44-85)— 
“Malaya” (M-G) plus vaude. Fast 
$26,000. Last week, ‘‘Whirlpool’’ 
(20th) plus vaude, fair $18,000. 

Keith’s (RKO) (1,939; 44-80)—| 
“Eiffel Tower” (RKO). Sturdy | 
$12,000, and may build. Last week, | 
“Woman in Hiding” (U), $9,000. 


Playhouse (Lopert) (485; 50-90) | 
—‘“All King’s Men” (Col) (13th 
wk). Still town’s b.o. champ with 


solid $7,000 after $7,500 last week. 
Holds again. 

Palace (Loew’s) (2,370; 44-74)— 
“Heiress” (Par) (2d wk). Steady 
$14,000 minus bite of invitation 
preem for “Twelve O’Clock High” | 
(20th) one night. Last week, stout 
$22,000. 


Warner (WB) (2,164; 44-74)— 
“Montana” (WB). Smooth $16,000. 
Last week, “Sands Iwo Jima” (Rep) 
(2d wk), big $16.500. | 

Trans-Lux (T-L) (654; 44-80)— | 
“My Foolish Heart” (RKO) (4th 
wk). Slipped to $5,000 after hold- 
ing to $6,000 in third week. Holds 
ever again. 





H.0.’s Strong in Mont’l; 
‘Thelma’ Sultry $17,000 


Montreal Feb. 14. 


With deluxers divided between 
new entries and holdovers, biz, 
continues on upbeat here. “Thelma | 
Jordon” shapes standout with fast | 
session at Capitol. ‘Jolson Sings | 
Again” is ace holdover with big. 
third round at Loew’s. 

Estimates for This Week 

Loew’s (C.T.) (2,855; 40-65) —)} 
“Jolson Sings” (Col) (3d wk). Still | 
big $15,000 after sock second at 
$18,000. 

Capitol (C.T.) (2,412; (34-60) — 
“Thelma Jordon” (Par). Fancy | 


Dark” (20th), $13,000. 
Palace. (C.T.) | 
“Holiday Affair” (RKO). Okay $11,- 


000. Last week, “Adam’s Rib” (M- | 


G) (2d wk), $12,000. 

Princess (C.T.) 
“Battleground” (M-G) (3d_ wk). 
Holding up to trim $8,000 after 
good $10,000 last week. 


der” (Par) (2d wk). Way off to 
$5,500 after smash first at $11,000. 

Orpheum (C.T.) (1,040; 34-60)— | 
“Indian Scout” (UA) and “Mary 
Ryan” (UA) (2d wk). Okay $4,500 
after $6,000 opener. 


| wk). 


| $14,000 after weak $20,000 opener. 
(2,625; 34-60) —| 


(2,131; 34-60)—| 


| week, “Sands Iwo Jima” (Rep) (3d 
Imperial (C.T.) (1,839; 26-45)—| wk), okay $14,000. 
| “Capt. China” (Par) and “Surren.- | 


| big $5,000, fourth week. 


‘Willie’ OK $14,000 In 
Buff; ‘Treason’ $13,000 


Buffalo, Feb. 14. 

Neither “Big Wheel” nor “Willie 
Comes Marching Home” are doing 
so well as newcomers here. Same 
is true of “Guilty of Treason.” Best 
showing is being made by “Samson 
and Delilah,” socko in second 
frame. 

Estimates for This Week 

Buffalo (Loews) (3,500; 40-70)— 
“Big Wheel” (UA) and “Intruder 
in Dust” (M-G). Fair $13,000 or 
less. Last week, “Battleground” 
(M-G) (2d wk-4 days), big $11,000. 

Paramount (Par) (3,000; 40-70)— 
“Willie Comes Home” (20th). Just 
okay $14,000. Last week, ‘“Mon- | 
tana” (WB) and “Radar Secret 
Service” (WB), $12,500. 

Center (Par) (2,100; 
“Samson and Delilah” 
Sock $20,000 
$29,000 opener. 

Lafayette (Basil) (3,000; 40-70)— 
“Nevadan” (Col) and “Chinatown 
Midnight” (Col). Oke $14,000. Last 
week, “Red Shoes” (EL) and “Ama- 
zon Quest” (Col), $13,500. 

Century (20th Cent.) (3,000; 40- 
70)—“Guilty of Treason” (EL) and 
“Joe Palooka Meets Humphrey” 
(Mono). Fairly good $13,000. Last 
week, “Man on Eiffel Tower” 
(RKO) and “Master Minds” (Mono), 
$13,500. 

| 


King's Men Wow 
$30,500 in Philly 


Philadelphia, Feb. 14. | 

“All King’s Men” is sweeping 
everything else out of sight this 
week. Critics did nip-ups and) 
long lines have been the rule at!) 
Stanley, where huge total looms. | 
“Samson and Delilah” continues 
its potent draw at Earle in second 
stanza. 
Most of other first runs are | 
standing pat with holdover fare,! 





40-70) — 
(Par) (2d 
after ns 





| 
| 
| 
| 





some of which is sagging. One 
other newcomer, “Tight Little 


Island,” is doing virtual capacity 
at 500-seat Trans-Lux. 
Estimates for This Week 


Aldine (WB) (1,303; 50-99)—| 
“Woman in Hiding” (U) (2d wk). 
Okay $9,500. Last week, nice 
$13,500. 


| 

Boyd (WB) (2,360; 50-99)—“Bat- | 
tleground” (M-G) (5th wk). Hold- 
ing up well at $14,000. Last week, 
big $18,000. 
Earle (WB) (2.700: 70-$1.25)— | 
“Samson and Delilah” (Par) (2d 
wk). Terrific $36,000, biggest thin 


g | 


in city. Last week, $43,000. 
Fox (20th) (2,250; 50-99)—"12 
O’Clock High” (20th) (3d wk).| 


Plenty of profit at $17,000. Last! 
week, hefty $25,000. | 


Goldman (Goldman) (1,200; 50- sock $6,500 in 4 days on moveover. | 000. 


99)—“‘Dear Wife” (Par) (3d wk). | 
Nice $11,500. Last week, $14,000. | 

Karlton (Goldman) (1,000; 50-99) 
—“Red Shoes” (EL). Pop-price 
run scoring at $10,000. Last week, 
smash $11,800. 

Mastbaum (WB) (4,360; 50-99)— 
Dim 


Randolph (Goldman). (2,500; 50- 
99’— “East Side, West Side’ 
(M-G). (3d wk) Down to $13,500. 
Last week, fair $17,000. 

Stanley (WB) (2,950; 50-99)—“All 
King’s Men” (Col). Socko $30,500 
and biggest new pic here. Last 


Stanton (WB) (1,475; 50-99)— 
“Ambush” (M-G) (3d wk). Mild 
$6,500. Last week, $9,000. 


Trans-Lux (T-L) (500; 50-99)— 
“Tight Little Island’ (U). Smash 
$9,500. Last week, “Hamlet” (U) 





Treason’ Wham $22,000, Cincy Ace; 
‘Sinner’ Okay $7, 


Cincinnati, Feb. 14. 
“Guilty of Treason” on area- 
preem here at Albee is terrific and | 
holding downtown biz generally to 
a seasonal level. Two other first 
runs, “Whirlpool” at Capitol, and 
“South Sea Sinner” at Keith’s, are | 
in fairish stride. ‘Samson and 
Delilah” continues to front the 
holdovers at Palace. 
Estimates for This Week | 
Albee (RKO) (3,100; 55-75)—) 
“Guilty of Treason” (EL). Wham) 
$22,000. Reaping fruit of smart) 
campaign which keyed four-state 
preem. Last week, “Hasty Heart” 
(WB), light $10,000 in 6 days. 
Capitol (GCT) (2,000; 55-75)— 
“Whirlpool” (20th). Fairish. $9,000. 


12 0°Clock High’ $37,000, Aces in Det: 
‘China’ $12,000, Samson Big 2G, 4th 








| “Outlaw” (RKO) (2d wk). 





500, ‘Whirlpool’ 9G 


| 
| 
| 





‘Last week, “Dancing in Dark’ | 
(20th), same. 

Grand (RKO) (1,400; 55-75)—! 
“Battleground” (M-G) (3d wk). | 


Solid $9,000 trailing big $13,000) 
second round. 
Keith’s (City Inv.) (1,542; 55-75) 


—‘“South Sea Sinner” (U). Okay 
$7,500. Last week, “Mrs. Mike” 
(UA), $7,000. 


Palace (RKO) (2,600; '75-$1.19)— 
“Samson and Delilah” (Par) (3d) 
wk). Holding big $12,000 after | 
sock $18,000 last week. 

Shubert (GCT) (2,100; 55-75)— 
“Dancing in Dark” (20th) (m.o.). 
All right $5,000. Last week, 
“Woman in Hiding’ (U), $4,500. 





Key City Grosses 


Estimated Total Gross 
This Week .. $2,788,000 
(Based on 25 cities, 206 
theatres, chiefly firse runs, n- 
cluding N. Y.) 
Total Gross Same Week 
Last Year $2,805,000 
(Based on 22 cities and 225 
theatres.) 











‘Willie’ Welcomed — 


In Pitt, Fine 126 


Pittsburgh, Feb. 14. 

Town is pock - marked with 
holdovers, with “When Willie 
Comes Marching Home” at Fulton 
and “Backfire” at Warner the only 
new pictures. around. “Willie” 
shapes very sturdy, and will stick. 
Of the run 
at Harris 
and “Battleground” at Penn are 
holding up well. 

Estimates for This Week 

Barry (Skirball) (1,100;¢45-80)— 
“Red Shoes” (EL) (4th wk). This 
one apparently still has a lot of 
stuff left and should do around 
$8,000 this round, just short of last 
week’s $9,000. Will stick until 
March 1 when “Guilty of Treason” 


| (EL) comes in. 


Fulton (Shea) (1,700; 45-80)— 
“Willie Comes Home” (20th). Good 
campaign sparked by all of the 
local publicity for Colleen Town- 
send in last week with two out of 
three fine notices paying off. Very 
fine $12,000. Naturally holds. Last 
week, “Foolish Heart” (RKO) (2d 


| wk), $5,000 in 4 days. 


Harris (Harris) (2,200; 45-80)— 
“All King’s Men” (Col) (2d wk-5 
days).. Healthy $8,500, then moves 
to Senator. Last week, big $14,000. 
‘Penn (Loew’s) (3,300; 45-80)— 
Battleground” (M-G) (3d wk). One 
of strongest entries here in some 


sé“ 


time. Punchy $11,500 in 6 days, 
coming out tomorrow (Wed.) for 
“Ambush” (M-G), Last week, 


sock $18,500. 

Ritz (Loew's) (800; 56-$1.20) — 
“Hamlet” (U) (3d wk). Falling 
away again and not more than 
routine $2,500. Last week, $3,500. 

Stapley (WB) (3,800; 
Sliding 
off to around $13,000. Last week, 
$26,000 but below expectancy. 

Warner (WB) (2,000; 45-80)— 
“Backfire” (WB). Doing a little 
only because one of two new pic- 
tures in town currently. Maybe 
$7,000. Last week, “Heiress” (Par), 





‘Foolish’ Smart $12,000, 
K.C.; ‘Sundowners’ NSH 
14G Despite Personals 


Kansas City, Feb. 14. 


pix, “Red Shoes” at! 
| Barry, “All King’s Men” 


45-80)— | 


Detroit, Feb. 14. 

High for this week is “12 O'Clock 
High” which is heading toward 
solid session at Fox. Still the big- 
gest draw, relatively, is “Samson 
and Delilah,” terrific in fourth 
week at Madison. “Ambush” js 
shaping to fairish at the Down- 
town while “China” is about same 
at the Palms. 

Estimates for This Week 

Fox (Fox-Mich) (5,000: 70-95) 
“12 O’Clock High” (20th). Sturdy 
$37,000. Last week, “Woman in 
Hiding” (U) and “Rugged O’Ri- 
ordans” (U), mild $23,000 

Michigan (United Detroit) 
70-95) — “Montana” (WB) 
“Blondie’s Hero” (Col) (2d 
Dull $10,000 in six days. 
week, mild $17,000. 

Palms (UD) (2,900; 70-95) 
“Captain China” (Par) and “Mark 
| of Gorilla” (Mono). Fairish $12,000. 
Last week, “Nevadan” (Col) and 
“Blonde Bandit” (Rep) (2d _ wk), 
$8,000. 

United Artists (UD) (2,000: 70- 
95)—"‘Hasty Heart” (WB) (2d wk), 
Okay $12,000. Last week, $18,000, 

Madison (UD) (1,800; 75-$1.20)— 
“Samson and Delilah” (Par) (4th 
wk). Terrific $22,000. Last week, 
$28,000. 
| Adams (Balaban) (1,700; 70-95 
| “Battleground” (M-G) (4th wk), 
Steady $10,000. Last week, $12,000. 

Downtown (Balaban) (2,900; 70- 
95) — “Ambush” (M-G). Mildish 
$11,000. Last week, “Port New 
York” (EL) and “Stallion Canyon” 
(EL), $7,000. 


‘Pinky’ Powerful $16,500, 
| Mpls; ‘On Town’ Tasty 
166, By Night’ Oke 96 


| Minneapolis, Feb. 14. 

| Major boxoffice attention cur- 

|rently centers on “Pinky” and “On 
the Town,” the two biggest pic- 
tures among the newcomers. “Bor- 
derline” shapes fair and “They 
Live By Night” looks okay. Ace 
holdover is “Samson and Delilah” 
in fourth Century round. 

Estimates for This Week 
Century (Par) (1,600; 74-$1.20)— 

“Samson and Delilah” (Par) (4th 
wk). Announced as final week. 
Has made a fine roadsgow run of 
it and should finish at nice $9,000. 
Last week, $11,000. 

| Radio City (Par) (4,000; 50-70 

“On the Town” (M-G). Good $16- 

000 or over. Last week, “Adam's 

| Rib” (M-G), disappointing $15,000, 

_ but under hopes. 

RKO-Orpheum (RKO) (2,800; 50- 

| 70)—‘*Borderline” (U). Mild $9.- 
000. Last week, “Traveling Sales- 

| woman” (Col) and vaude, big $21,- 


| RKO-Pan (RKO) (2,600; 50-70)— 
“Live By Night” (RKO). Well- 
liked film hitting okay $9,000. Last 
week, “Inspector General” (WB) 
(2d wk), good $7,500. 
State (Par) (2,300; 50-70)— 
“Pinky” (20th). Raves for this and 
great $16,500 looms. Last week, 
“Thelma Jordon” (Par), mild $9.- 





4.000 
and 

| Wk). 
Last 








Week’s biz figures no more than 000 


moderate, despite extra activity on 
exploitation and new booking set- 
up. Goldwyn-RKO opened “My 
Foolish Heart” in four smaller 
houses in nabe areas, with first- 
run spread and away from down- 
town houses. Personals by John 
Barrymore, Jr., and Chill Wills 
opening day are not boosting ‘The 
Sundowners” much, passable at 
Fox Midwest firstrun threesome. 
“East Side, West Side” at Midland 
is slow while “Hasty Heart” at 
Missouri is fair. 
Estimates for This Week 

Kimo-Dickinson-Avenue-Aladdin 
(Dickinson, 550; Dickinson, 710; 
Fulton, 800; Amoneno, 840; 45-65) 
—“My Foolish Heart” (RKO). 
Breaking in four outlying art-film 
and subsequent-runs day - date. 
Nice $12,000 looms. Last week, 
Kimo alone had “Henry V” (UA) 
at $1 top (back for fourth straight 
year), smash $4,000. 


) 
Midland (Loew’s) (3,500; 45-65) 


—‘East Side, West Side” 
and “Tension” (M-G). Thin $13,- 
000. Last week, “Battleground” 
(M-G) (2d wk), steady $11,000. 
Missouri (RKO) (2,650; 45-65)— 
“Hasty Heart” (WB) and “Masked 
Raiders” (RKO). Fair $9,000. Last 
week, “Inspector General” (WB) 
and “Bomba Panther Island” 
(Mono), nice $12,000. 
nd ta a (1,900; 45-6§5)— 
ontana” (WB) (2d wk? Oka 
$8,000. Last week, ; 
$11,000, and holdover. 
Tower-Uptown-Fairway (Fox- 
Midwest) (2,100; 2,043; 700; 45-65) 
—“Sundowners” (EL). Fairly good 
$14,000. Last week, “Whirlpool” 
(20th) and “Escape” @0th), $12,000. 


(M-G) 


spurted to! 


| World (Mann) (400; 74-$1.20)— 
|\“Hamlet” (U) (2d run) (2d _ wk). 
'Second local run for this. Okay 
|$3,500 after fine $4,500 initial 


| stanza. 





‘12 O'CLOCK’ SOARS T0 
HUGE $20,000, SEATTLE 


Seattle, Feb. 14. 
Standout currently is “12 O'Clock 
‘High,” terrific at Paramount. 
| “Holiday Affair” and vaude shapes 
sock at Palomar. “Battleground 
at Music Hall” is still nifty in third 
round. 
Estimates for This Week _ 
Coliseum (Evergreen) (1.877; 5% 
'84)—“Big Wheel” (UA) and “Silent 
Conflict” (UA) (2d wk). Down te 
$6,500 in 6 days. Last week, swell 
$12,300. _ 
Fifth Avenue (Evergreen) (2.349; 
59-84)—“Dear Wife” (Par) and 
“Live by Night” (RKO) (2d wk’. 
Fast $8,000 after nice $11,700 last 
| week. A , 
Liberty (Hamrick) (1,650; 59-84) 
—“On Town” (M-G) and “Tension 
(M-G) (2d wk). Big $9,000 or near 
after great $11,000 opener. _ 
Musie Box (Hamrick) (850; 59-84 
_—Fallen Idol” (SRO). Good $6. 
(000 or close. Last week, “M's; 
|Mike” (UA) and “Apache Chief 
(Lip) (4th wk), $3,900. - 
| Musie Hall (Hamrick) (2,600. oe 
|84)—“Battleground” (M-G) = ane 
|“Change of Heart” (Rep) (3d ice 
‘Still huge at $11,500 after eres 
$14,700 last week. 59- 
| Orpheum (Hamrick) (2,600; °- 
(Continued on page 20) 
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Battleground’ Sock $35,000 in Slow 


Chi; ‘China’ Okay $9,000, ‘Fear’ Good 
$11,000; ‘Foolish’ 


Hearty 176 for 3d 





Chicago, Feb. 14. + 


While “Battleground” is pulling. 
in a very big $36,000 in first frame | 
at State-Lake, other Chi biz is in| 
a nose-dive. Driving sleet and | 
rain Monday and today (Tues.) is 
taking a heavy toll. “Never Fear” is 
world preeming here and shapes 
eood $11,000. Roosevelt’s “Captain 
China” looks very slow $9,000 

“My Foolish Heart,” in third 
week at Woods, continues strong 
at $17,000. Otherwise, results are 
very spotty and mainly slow. 

“Montana” with Jack Carson 
onstage at Chicago is down to $36,- 
000 in second. frame. ‘East Side, 
West Side,” at Oriental with vaude, 
looks modest $39,000. 

Estimates for This Week f 

Chicago (B&K) (3,400; 50-98) — 
“Montana” (WB) with Jack Carson 
onstage (2d wk). So-so $36,000. 
Last week, $50,000. 

Garrick (B&K) (900; 50-98) — 
“Panther Island’ (Mono) and 
“Master Minds” (Mono). Fair $4.- 
000. Last week, “Wing and Prayer” 


(20th) and “Submarine Patrol” 
(20th), (reissues), nice $6,000. 
Grand (RKO) (1,500; 50-98) — 


“Outlaw” (RKO) (7th wk). Fading 
in final week to $6,000. Last week, 
okay $8,000. 

Oriental (Essaness) (3,400; 50-98) 
—‘“East Side, West Side” (M-G) 
with vaude. Modest $39,000. Last 
week, “Malaya” (M-G) and vaude 
(2d wk), okay $36,000. 

Palace (RKO) (2,500; 50-98) — 
“Woman in Hiding” (U) and “Body- 
hold’ (Col). Dim at $8,000. Last 
week, “Borderline” (U) and 
“Rugged O’Riordans” (U), $11,000. | 

Roosevelt (B&K) (1,500; 50-98)— 
“Captain China” (Par) and “Davy 
Crockett’ (UA), Okay $9,000. Last 
week, “Thelma Jordon” (Par) (2d 
wk), nice $7,000. 

Selwyn (Shubert) (1,000; $1.20- | 
$2.40) — “Red Shoes” (EL) (61st 
wk). Fine $3,000 in last 5 days. 
“Third Man” (SRO) opens Feb. 15. | 
Last week, $4,000. 

State-Lake (B&K) (2,700; 50-98) 
-— “Battleground” (M-G). Smash 
$35,000. Last week, “All King’s) 
Men” (Col) (2d wk), $23,000. 

United Artists (B&K) (1,700; 50- 
98: — ‘Never Fear” (EL). World 
preem looks fairly good $11,000. | 
Last week, “Tension” (M-G) $9,500. | 

Woods (Essaness) (1,073; 50-98) | 
—‘My Foolish Heart” (RKO) (3d) 
wk). Still strong $17,000. Last 
week big $23,000. | 

World (Indie) (587; 80)—“Open 
City” (Indie) and “Paisan” (Indie) | 
(2d wk). Two. Rossellini pics, 
sturdy $4,000. Last week, $5,000. 


Foolish’ Bright $12,000, — 
Balto; ‘12 0’Clock’ 156, | 
‘Samson’ Sock 246, 2d 


Baltimore, Feb. 14. 
Holdover of potent product is 
maintaining a brisk pace on down- | 
town front here. New entries of | 
“12 O’Clock High,” at the New 
and “My Foolish Heart,” at the 
Town, are also helping overall to-| 
tal. Of repeaters, “Samson and De- 
lilah” is faring well in spite of | 
upped scale which is attracting | 
good early trade at minimum ad-| 
Mission. j 
Estimates for This Week 
Century (Loew’s-UA) (3,000; 20- | 
60)—" Battleground” (M-G) (2d wk). | 
Holding solid pace at $16,000 affer | 
strong $25,300 opener. 
Hippodrome (Rappaport) (2,240: | 
20-80)—“All King’s Men” (Col) 
plus vaude headed by Ames Bros. | 
(2d wk). Maintaining sturdy pace 
at $14,000 after rousing $21,900) 
opener. | 
Keith’s (Schanberger) (2,460; 20- | 
60)-—“Paid in Full” (Par). Opened 
today (Tues.) after “Fallen Idol” | 
‘SRO) drew rave reviews from lo- | 
cal crix but only fair $9,400 at box- | 
office. 
‘ Mayfair (Hicks) (980; 20-65)— | 
Capt. China” (Par). Opening to- 
morrow (Wed.) after seven weeks | 
of “Sands Iwo Jima” (Rep) hit all- 
time house high of $47,500 for'| 
total run. Final week was $5,500. | 
” New (Mechanic) (1,800; 20-60)—' 
12 O'Clock High” (20th). Lusty 
$15,000 looms. Last week, “Willie 
Comes Home” (20th), mild $7,200. | 
.. Stanley (WB) (3,280; 60-$1.20)— 
Samson and Delilah” (Par) (2d 
wk). Strong pace continues at 
$24,000 after resounding preem. 
with $33,300. 
Town (Rappaport) (1,500; 35-65) 
—“My_ Foolish Heart” (RKO)-| 
Rugged $12,000. Last week, re- 





turn of “Red Shoes” (EL) at pop 
prices wound up four weeks with 
fine total of $41,800. ‘ 


Estimates Are Net 


Film gross estimates as re- 
ported herewith from the vari- 
ous key cities, are net, i.e., 
without the 20% tax. Distribu- 
tors share on net take, when 
playing percentage, hence the 
estimated figures are net in- 
come. 

The parenthetic admission 
prices, however. as indicated, 
include the U. S. amusement 
tax. 


Trapped -Carle 
Hep 256, Indpls. 


Indianapolis, Feb. 

Film biz is spotty at deluxers 
here this stanza. “Trapped,” paced 
by Frankie Carle band, is going 
great at Circle to top the town but 
“All King’s Men” is only oke at 
Loew’s and “Guilty of Treason,” 
at Indiana, is disappginting. All- 
day rain Sunday was no help. 

Estimates for .This Week 

Circle (Gamble-Dolle) (2,800; 50- 
90)—“Trapped” (EL) with Frankie | 
Carle orch onstage. Soek $25,000. 
Last week, “Borderline” (U) and 
“Unmasked” (Indie), nice $12,000 
at 44-65c scale. 

Indiana (G-D) (3,300; 44-65) —| 
“Guilty of Treason” (EL) and)! 
“Arctic Fury” (RKO). Tepid $9.- | 








000. Last week. “Bagdad” (U) and | 
“Blonde Bandit” (Rep),  mild| 
$11,000. 


Loew's (Loew’s) (2.427: 44-65)— | 
“All King’s Men” (Col) and “Girl's 
School” (Col). Oke $13,000. Last 
week, “Battleground” (M-G) (2d 
wk), Dandy $12,500. 

Lyric (G-D) (1,600; 44-65) — 
“Revenge of Zombies” (Mono) and 


“Ape” (Mono) (reissues). Thin 
$4,500. Last week, “Pirates of 


Capri” (FC) and “Flying Saucer” 
(FC), $5,000. 


SAMSON’ MAMMOTH 
$23,000 LEADS OMAHA 


Omaha, Feb. 14. 
“Samson and Delilah,” at upped 
scale, is soaring to dizzy heights 
at Paramount, and a new mark for 





with ‘Whirlpool’ looks | 
Brandeis’ “Lady Takes a 
Sailor” is very good. 


most spots. 
Estimates for This Week 
Paramount (Tristates) (2,800; 50- | 
$1.20) — “Samson and _ Delilah” 
(Par). Gigantic $23,000, tops for 


| all-screen shows at this house. Last | 
| week, “Montana” (WB), very good 


$11,000. { 

Orpheum (Tristates) (3,000; 16-| 
65)—"Whirlpool” (20th) and ‘“Hol- | 
lywood Varieties’ (Lip). Okay 
$10,000. Last week, “Red Danube” 
(M-G) and “Tension” (M-G), good 
$11,500. 

Brandeis (RKO) (1,500; 16-65)— | 
“Lady Takes Sailor” (WB) and | 
“Mysterious Desperado” (RKO). | 


Very good $8,000. Last week, “All | 


King’s Men” (Col) and “Girls’ | 
School” (Col) (2d wk), big $8,500. | 

State (Goldberg) (865; 16-65)— | 
“Battleground” (M-G) (4th wk). | 


sight. Last week, $5,500. 


‘12 O'Clock’ Highest In | 
Denver, $27,000, 4 Spots 





Snow and) 
'high wind is cutting down biz at 


‘Whirlpool’ Hefty 186, 
Prov.; ‘Treason’ $13,000 


Providence, Feb. 14. 

Majestic’s “Whirlpool” is tops 
among new entries here. Hanging 
| around for a second solid stand is 
the State’s “All the King’s Men.” 
| Met is fairly nice with “Guilty of 
| Treason.”” Strand opened “Sam- 
,son and Delilah” on Monday (13). 
| Estimates for This Week 
| Albee (RKO) (2,200; 44-65)— 
“Eiffel Tower” (RKO) and “Sarum- 
ba” (EL). Good $11,500. Last 
week, “Woman in Hiding” (U) and 


Sleet Chills B'way; ‘Horn’ Okay 1226, 
‘Mrs. Mike’-Jenkins Orch Slow $44,000, 
3d Man Tall 396, 2d, Montana’ 356, 2d 


“Storm Over Wyoming” (U), $10,-| 


000. 

Fay’s (Fay) (1,400; 44-65)—“Aw- 
ful Truth” (Col) (reissue) and 
vaude on stage. So-so $6,000. “ast 
week, “‘Letter Three Wives” (20th) 
(reissue), $6,500. 

Majestic (Fay) (2,200; 44-65)— 
“Whirlpool” (20th) and “Belle Old 
Mexico” (Rep). Surprisingly heavy 
$18,000. Last week, “Montana” 


|(WB) and “Radar Secret Service” 
| (Lip), nice $16,000. 


Metropolitan (Snider) (3,100; 44- 
65'—“Guilty of Treason” (EL) and 
“Bomba on Panther Island” 
(Mono). Steady $13,000. 
week. “Deadly Is Female” (UA) 
and “Palooka Meets Humphrey” 
(Mono), dim $5,500. 

State (Loew) (3,200; 44-65)—“All 
King’s Men” (Col) and “Girl’s 
School” (Col) (2d wk). Good $11,- 
000. First week was terrific $22,- 
000. 

Strand (Silverman) (2,200; 44-65) 
—‘‘Samson and Delilah” (Par). 
Opened Monday (13). Last week, 
“Capt. China” (Par), so-so $9,000. 


‘12 0 Clock’ Topper 
In Cleve., $20,000 


Cleveland, Feb. 14. 

Southern winds are __ slightly 
shaving down firstrun takes here 
although the big films are still do- 
ing briskly. Third chapter for 
“Samson and Delilah” spells a 
strong turnover and another hold- 
over at Stillman. Palace is flying 
high enough with “12 O’Clock 
High” to cop another’ week. 
“Guilty of Treason,” ballyhooed to 
) hilt, looms fancy at Allen. 

Estimates for This Week 

Allen (Warners) (3,000; 55-70)— 
“Guilty of Treason” (EL). Excel- 
lent $15,000. Last week, “Woman 
in Hiding” (U), nice $10,500. 

Esquire (Community) (705; 55- 
70)\—"‘My Foolish Heart” (RKO) 
(4th wk). Okay $7,000. Last week, 





| films without stage support. Or- | $7,500. 


| pheum 
| fairish. 


Hipp (Warners) (3,700; 55-70) — 
“Backfire” (WB) and “Davy 
Crockett” (ndie). Ordinary $12,- 
500. Last week, “Montana” (WB), 
lively $17,000. 

Palace (RKO) (3,300; 55-70)—“12 
O'Clock High” (20th). Rolling 
fast at $20,000. Last week, “‘Border- 
line” (U), average $15,000. 

State (Loew’s) (3,450: 55-70) — 
“Sands Iwo Jima” (Rep) (2d wk). 
Fine $10,000 in 4 days after sock 
$27,000 last week. 

Stillman (Loew’s) (2,700; 55-70) 
—‘Samson and Delilah” (Par) (3d 
wk). Robust $25,000. Last week, 
great $29,000. 


‘Malaya’ Warm $17,000, 
St. Loo; ‘Borderline’ 156 


St. Louis, Feb. 14. 
“Malaya” has a slight edge here 





| Still surprising with big $3,500 in’in current boxoffice derby but biz 


“Whirl- 
pool” with vaude onstage at Fox 
shapes only fair. “Borderline” 


Denver. Feb. 14. | looks trim at the St. Louis. 


Taking the most coin currently | 
is “12 O’Clock High,” playing in 
four theatres. It is making a fine 
if not smash showing. “Samson 
and Delilah” shapes sock in third 
week at Denham. 

Estimates for This Week 

Aladdin (Fox) (1,400; 35-74:—“‘12 
O’Clock High” (20th) and “Girl's 
School” (Col), day-date with Den- 
ver, Esquire, Webber. Big $5,000. 
Last week, “All King’s Men” (Col) 
and “Blonde Bandit” (Rep), fine 
$3,500. 

Broadway (Wolfberg) (1,500; 35- 
74)—‘‘Battleground” (M-G) (2d wk). 
Great $11,000. Holds again. Last 
week, $14,000. 

Denham (Cockrill) (1,750; 74- 
$1.20)—“‘Samson and Delilah” (Par) 


(3d wk). Sock $18,000 or near. Last 


week, $27,000. 

Denver (Fox) (2,525; 35-74)—“12 
O'Clock High” (20th) and “Girl's 
School” (Col), also Aladdin, Es- 

(Continued on page 20) 


' O00. 


Estimates for This Week 

Ambassador (F&M) (3,000; 50-75) 
—"Sands of Iwo Jima” (Rep) and 
“Woman in Hiding” (U) (2d wki. 
Nice $10,000 following big $15,000 
first stanza of moveover run. 

Fox (F&M) (5,000; 50-75) — 
“Whirlpool” (20th) and vaude. Fair 
$16,000. Last week, “Backfire” 
(WB) and vaude, $17,000. 

Loew’s (Loew) (3,172; 50-75) — 
“Malaya” (M-G and “Girl's 
School” (Col). Fine $17,000. Last 
week, “Mrs. Mike” (UA) and “Cisco 
Kid” (UA), $18,000. 

Missouri (F&M) (3,500; 50-75)— 
“Thelma Jordon” (Par) and ‘Willie 
Comes Home” (20th). Okay $14,- 
Last week, “Willie Comes 
Home” (20th) and “Deputy Mar- 
shal” (Lip}, $11,000. 

St. Louis (F&M) (4,000; 50-75)— 
“Borderline” (U) and “Story Molly 
X” (U). Trim $15,000 or near. Last 
week, “Montana” (WB) and “Lost 
Tribe” (Col) (2d wk), $6,000. 


| prospect. 


Last | 


lis ste 


Snow, rain and _ sleet 
(13), when Lincoln’s Birthday was 
observed, along with continued 
sleet yesterday 
damper on most Broadway first- 
runs this session. Some houses are 
down to the lowest level in months. 
Pre-holiday biz Sunday was stout, 
many theatres doing almost as well 
as Saturday, which, however, was 
not particularly big. Plethora of 
holdovers also is hurting. 

Pacing the new bills is “Young 
Man With Horn” and stageshow 
at the Music Hall. Starting off 
rather mildly, the stormy weather 
Monday-Tuesday cut into the total, 
with only passably nice $122,000 in 
“Mrs. Mike,” with stage- 
show headed by 
band and Marion Hutton-Jack 
Douglas, is a very lukewarm $44,- 
000 at the Capitol, one of slowest 
first stanzas there in some time. 


Monday ! “Woman” 


(Tues.), put a/| 


(Indie’. Climbing to 
sock $12,000, cashing in on Rossel- 
lini name as director of film. First 
day was biggest here in a year. 


Holds. In ahead, “My Ecstasy” 
(Indie) (reissue) (2d wk), big . 
$8,000. 

Rivoli (UAT-Par) (2,092: 90- 
$1.80) — “Samson and Delilah” 
(Par) (8th wk). Holding in great 
shape; near $33,000 after smash 


| $36,000 last week. Continues in- 
definitely. 
Roxy (20th) (5,886; 80-$1.75) — 


Gordon Jenkins | 


Doing surprisingly big business | 


is “Worgan,” with $12,000 at the 
bandbox Rialto. House is cashing 
in on Roberto Rossellini name as 
film’s director, and pic looks in for 
two or three weeks. “Third Man” 
dout holdover, staying up 
near first week’s socko gait at the 
Victoria. Despite general down- 
beat, it should hit $39,000 in sec- 
ond frame as against giant $44,000 
opening week. In sharp contrast, 


| “Montana” plus Alan Young, Frank 


“Sugar Chile’ Robinson topping 
stage bill, is dipping to thin $35,000 
in second Strand week. 

“Samson and Delilah” continues 
smash at $33,000 in eighth week at 
the Rivoli in the face of the offish 
trend. “Sands of Iwo*’Jima” also 


still is showing fine profit at $18,000 
|in seventh round at the Mayfair. 


| Criterion today (Wed.), 


| Saturday 


Launching of “Stromboli” at the 
where it 
will be day-date with many neigh- 
borhood houses, is rated the out- 
standing newcomer this week. The 
Globe brings in “The Outlaw” next 
‘18) after two laggard 
weeks with “Port of New York.” 
Estimates for This Week 
Astor (City Inv.) (1,300: 95-$1.50) 
—‘Battleground” (M-G) (14th wk). 
Continues slightly off with $14,000 
after okay $17,000 last week. 


“Three Came Home” (20th) opens 


Monday (20). 
Bijou (City 
$2.40)——‘‘Red 
wk). Current 
$8,500, after 
Holds on indef. 


Inv.) 
Shoes” (EL) 
round off to 
$9,000 last 


(69th 
okay 


' $35,000 or 


| —“Tight 


(589; $1.20- | 


round. | 


Capitol (Loew’s) (4,820; 80-$1.50) | 
—‘‘Mrs. Mike” (UA) plus Gordon | 


Jenkins orch, Marion Hutton-Jack 
Douglas topping stageshow (2d wk). 
First week ended last night (Tues.) 
was light 


ahead, “Ambush” (M-G) and Ink 


Spots, Sam Levenson, Bobby Sher- | “Battleground” at State and Or- 


wood orch (3d wk), mild $43,000 
and below hopes. 
next picture, “Malaya” 
started yesterday (Tues.), plainly 
indicating brief tenure of current 


bill. 


| wk). 
| $39,000 after smash $44,000, over 


“12 O’Clock High” (20th) and Dean 
Murphy, Betty Bruce, Rolly Rolls 
topping stageshow (3d-final wk). 
Finishing up at $55,000, with help 
of preview after nice $73,000, 
below hopes, for second round. 
“Willie Comes Marching Home” 
(20th) plus Allan Jones, Betty and 
Jane Kean, Irving Fields Trio on- 
stage opens Friday (17). 

State (Loew’s) (3,450; 55-$1.50) 
—‘‘Key To City” (M-G) (3d wk). 
Second week ended last night 
(Tues.) was comparatively better 
than previous frame at $21,000 as 
against just okay $29,000 opener. 


Both are rated, however, as dis- 
appointing. 

Strand (WB) (2,756: 55-$2) — 
“Montana” (WB) plus Frank 
“Sugar Chile” Robinson, Alan 
Young, Callahan-Lee, others, on- 
stage (2d-final wk). Off to thin 


near after very mild 
$41,000 opener, considerably below 
hopes. 

Sutton (R & B) (561; 90-$1.50) — 
“Fallen Idol” (SRO) (14th wk). 
Thirteenth session finished Monday 
(13) held to $8,500, after $9,000 last 
round. 

Trans-Lux 60th St. (453: 74-$1.59) 
Little Island” (U) (8th 
wk). Still very much in chips 
with $8,500 in seventh frame ended 
last Saturday (11), after $10,000 for 
preceding week. Continues. 

Victoria (City Inv.) (1,060: 95- 
$1.80) — “Third Man” (SRO) (2d 
Holding remarkably strong at 


hopes, in opening week. Continues 
on this extended-run. 


‘Samson’ Boff $30,000 In 
Hub, ‘Battleground’ Hot 
376, 2d; ‘Treason’ 24G 


Boston, Feb. 14. 
holding up nicely this 





Biz is 


|stanza with “Samson and Delilah” 


$44,000 or close. In! 


Advertising on | 
(M-G), | 


Criterion (Moss) (1,700; 50-$1.75) | 


“Stromboli” (RKO). Opens today 





(Wed.), playing day-date with many | 


nabe houses in Metropolitan area. 
Last week, “Eiffel Tower’ (RKO) 


| (3d wk), slipped to $12,000 okay for 
| final session, after nice $17,000 for 


second week. 

Globe (Brandt) (1,500; 50-$1.20) 
—“Port of N. Y.” (EL) (2d-final 
wk). Off to $9,000 after mild 
$14,000 opener. “The Outlaw” 
(RKO) opens Saturday (18). 

Mayfair (Brandt) (1,736; 50-$1.20) 
— ‘Iwo Jima” (Rep) (7th wk). Still 
showing nice profit at $18,000 or 


is none too robust in any spot | 2a. after big $23,500 last round. 


| because of the nearly continuous 
irain over the weekend. 


Stays, with “Cinderella” (RKO) 
opening Feb. 22. 

Palace (RKO) (1,700; 55-$1.20)— 
“Tattooed Stranger” (RKO) with 
vaude. Showing much better than 
recent business with fine $18,000. 
Last week, “Girls’ School” (Col) 
and vaude, $15,000, which equals 
house low for current policy. 

Paramount (Par) (3,664; 55-$1.50) 
—‘Paid in Full” (Par) and Johnnie 
Johnston, Lina Romay, Boyd 
Raeburn orch heading stageshow. 
Opens today (Wed.). Last week, 
“Dear Wife” (Par) with Celeste 
Holm, Buddy Rogers orch topping 
stage bill (2d wk), held fairly well 
at $50,000 after passably good $61,- 
000 opener. 

Park Avenue (U) (584; 90-$1.50) 
—‘Astonished Heart” (U). Opened 
yesterday (Tues.) after benefit 
preem Monday (13) night. Last 
week, subsequent-run. 

Radio City Music Hall (Rocke- 
fellers) (5,945; 80-$2.40). — “Young 
Man With Horn” (WB) and stage- 
show. First week looks okay $122,- 
000. Holds. Last week, “Fooli.* 
Heart” (RKO) and stageshow (3d 
wk), $100,000. 

Rialto (Mage) (594; 44-98 — 


| $5,000. 


at Paramount and Fenway sock 
and “Guilty of Treason” at three 
houses shaping solid. Holdovers 


pheum and “When Willie Comes 
Marching Home” at Memoria! and 
“My Foolish Heart” at Astor are 
still sturdy. “12 O'Clock High” at 
Met looks nice. 

Estimates for This Week 

Astor (Jaycox) (1,200; 50-95: — 
“My Foolish Heart” (RKO) (2d 
wk). Tasty $14,500 after sock $18,- 
000 for first. 

Boston (RKO) (3,200; 40-85: — 
“Borderline” (U) and “Rugged 
O’Riordans” (VU). Fair $15,000. 
Last week, “Nevadan” (Col) and 
“Mark Gorilla” (Indie), $13,000. 

Esquire (ATC) (940; 55-85'— 
“Guilty of Treason” (EL‘. Solid 
House opened for run of 


‘this picture. 


Fenway (NET) (1,373; 40-85) — 
“Samson Delilah” (Par). Nifty 
$10,000 or near. Last week, “Sands 
Iwo Jima” (Rep) and “Belle Old 


| Mexico” (Rep) (3d wk), big $5,000. 


Mayflower (ATC) (700; 35-85)— 
“Guilty of Treason” (EL). Staunch 
$8,000. Last week, subsequent-run. 

Memorial (RKO) (3,500; 40-85: — 
“Willie Comes Home” (20th) (2d 
wk). Okay $15,000. Last week, 
solid $20,000. 

Metropolitan (NET) (4,367; 40- 
85)—“12 O’Clock High” (20th) 
and “Palooka Meets Humphrey” 
(Mono). Nice $20,000. Last week, 
“Montana” (WB) and “Project X’ 
(FC), $15,000. 

Orpheum (Loew) (3,000; 40-85'— 
“Battleground” (M-G) (2d wk). 
Solid $22,000 after great $30,000 
for first. 

Paramount (NET) (1,700; 40-85) 
—‘Samson and Delilah” 
Boff $20,000. Last week, “Iwo 
Jima” (Rep! and “Belle Old Mex- 
ico” (Rep) (3d wk), big $10,000. 

Pilgrim (ATC) (1,700; 35-85'— 
“Guilty of Treason” (EL). Good 
$11,000 or close. Last week, “GI 
Joe” (UA) (reissue) (2d wk), $5,000. 


State (Loew) (3,500; 40-85)— 
“Battleground” (M-G) (2d wk). 


Sturdy $15,000 after smash $20,000 
for first. 


(Par). . 
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WINNER OF 2 OUT OF 3 TOP AWARDS IN PHOQTOPLAY’S 


RGRR. 


a, 


ANNUAL FAN PO 


¥ 






"Gold Medal Winner” 


LL TRULY THE VOICE OF THE BOX-OFFICE! 





“Gold Medal Winner” 


“THE STRATTON STORY” JAMES STEWART 


MOST POPULAR PICTURE 











OF THE YEAR 





YEAR’S MOST POPULAR 
MALE PERFORMANCE 





Citation” “Citation” “Citation” 


' JUNE ALLYSON _ “TAKE ME OUT TO “LITTLE WOMEN’ 
One of 5 Top Roles of THE BALL GAME’ One of the "10 Most Popular 
Year for Actresses One of the “10 Most Popular Pictures” of the Year 


Pictures” of the Year 


JAMES 


STEWART 


honored by the fans 
of America in Photo- 
play’s Annual Poll 
of the public is now 
appearing in the 
big M-G-M adven- 
ture success 


“MALAY A’ 











And naturally the most popular trade-mark! 


JUNE 

ALLYSON 

selected as the No. 1 
actress by Country 
Gentleman's millions of 
readers and by exhibi- 
tors in Boxoffice Mag- 
azine’s Barometer and 
now honored by Photo- 
play will next be seen 
in M-G-M's 
“THE REFORMER 
AND THE 


REDHEAD’ 








HELP AX THE TAX! TRAILER! PROTEST-CARDS IN LOBBY) LET'S FIGHT! 
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Sdcromboli 
(ITALIAN-MADE) 


RKO release of Roberto Rossellini pro- town from which she can get a 


duction. Stars Ingrid Bergman; features 
Mario Vitale, Renzo Cesana and Mario 
Sponzo. Directed by Rossellini. Original 


screenplay he Rossellini in collaboration 


with Art Cohn, Renzo Cesarsa, Sergic 
Amedei and G. P. Callegari; camera, 
Oielle Martelli; editor, Roland Gross; 
music, Renzo Rossellini. Previewed in 
New York Feb. 13, 50. Running time, 
81 MINS. 

Karen Bijiorsen..........Ingrid Bergman 


Antonio...... Sine d cee @ 


Renzo Cesana 
Mario Sponzo 


ey 


Priest....-- ? 
Lighthouse Keeper 
(In English) 


Probably no film in history has 
received as much publicity as 
“Stromboli.” As far as its b.o. 
chances go, that’s fortunate. The 
picture won’t stand up on its own. 
Its draw must depend entirely on 
the curiosity audience that will be 
attracted to it by the real-life idyll 
of Ingrid Bergman, its star, and 
Roberto Rossellini, who produced, 
directed and collaborated on the 
siory. 

The tremendous curiosity appeal 
will most certainly be reflected in 
strong early openings for the film. 
What will happen to grosses when 
word-of-mouth gets around is some- 
thing else again. With that in 
mind, RKO has played its cards 
wisely in withholding 
from review until today’s (Wednes- 
day) 
many day-and-date preems as pos- 
sible. If ever a picture and a situ- 
ation called for a hit-and-run tech- 
nique, this is it. 

Rossellini has purportedly 
nied 
claiming the American version has 
been cut by RKO beyond recogni- 
tion. The director’s reticence is 
entirely understandable. Cut or not 
cut, the film reflects no credit on 
him from a creative or any other 
point of view. 

Miss Bergman likewise will gain 
nothing in artistic stature on the 
basis of her thesping in “Strom- 
boli.” Given 
dialog to recite and 


“Stromboli” | 


106 MINS. 

POE TOMMON, 6.5 60:6 000045 Claudette Colbert 
So ae ae Patric Knowles 
| Betty Sommers........ Florence Desmond 
| Colonel Suga.......... Sessue Hayakawa 
MORN nde ctae ke de-na cc Sylvia Andrew 


elementary-schoo!l | 
impossible | 


scenes to act, she’s never able to| 
make the lines real nor the emo- | 


tion sufficiently motivated te seem 
more than an exercise. 

It is evident that RKO’s cutters 
wielded their shears heavily in 
trimming the yarn to moral stand- 
ards necessary to win it a Breen 
office purity seal. Despite this, the 
film meanders along at a deadly 
slow pace that is more typical of 
many other European directors 
than the Rossellini that Americans 
have known via his “Open City” 
and ‘“Paisan.” 

The American editing may, as a 
matter of fact, be responsible for 


|it is boxoffice will depend on the |7 


| 


ties are finally too much for her 
,and she lies down and sleeps. 
-- Mario Vitale | 


| house keeper, has little to say. 


openings and arranging as'| 


| Johnson, production. 
| Hayakawa, Florence Desmond, Sylvia An- 
de- | 
responsibility for the film, | 


from the lighthouse keeper she 
Starts across the island to get to a 


boat. 

Crossing the island entails vir- 
tually going through the volcano. 
Miss Bergman trudges up the 
mountain, suitcase in hand, through 
the smoke and gasses. The difficul- 


Somehow, as a result of this hard- 
ship—the voice of a commentator 
explains—her faith is restored and 
she realizes that her place and that 
of. her unborn baby is with. her 
husband. Thereupon she turns 
around and starts down the moun- 
tain, hand on stomach and wind in 
her skirt and hair. 

Language of the pic is a bit con- 
fusing. Miss Bergman, on an 
Italian isle, speaks English with a 
Swedish accent. Vitale’s voice has 
been dubbed and there’s little 
strain in deciphering his English. 





Renzo Cesana as the priest does 
the best thespic job in the pic and, | 
dubbed or mot, is the most under- | 
standable. Mario Sponzo, the light- | 


Renzo Rossellini’s score is spar- 
sely used, but where heard it’s full 
and vibrant—occasionally obtrusive 
—in complementing the dramatic 
action, Herb 





Three Came Home 


Twentieth-Fox release of Nunnally 
Stars Claudette Col- 
Knowles; features Sessue 





bert, Patric 
drew, Phyllis Morris, Mark Keuning, Ker- 
mit Whitfield, Howard Chuman. Directed 
by Jean Negulesco. Screenplay, Johnson; 
from book by Agnes Newton Keith; cam- 
era, Milton Krasner; musical direction, 
Lionel Newman: editor, Dorothy Spencer. 
Tradeshown Feb. 2, ’50. Running time, 


Sister Rose Phyllis Morris 
Commander Prichard...Kermit Whitfield | 


Op eR I pe 
SETS a aprarele b nels asin eae Mark euning | 
Lt. Nekata...... -..Howard Chuman | 


Women Prisoners: Drue Mallory, Carol 
Savage, Virginia Keiley, Mimi Hey- 
worth, Helen Westcott. 


Agnes Newton Keith’s deeply af- 
fecting autobiog of hardships in a 
Jap prison camp has been turned 
from print to celluloid by 20th-Fox | 
without any easing of the book’s| 
harrowing impact. In “Three | 
Came Home,” 20th has a film that | 
vies with the best in documented | 
authenticity and in its unashamed 
emotional tugging. “Three” is 
slated for critical plaudits; whether 


| publie’s attitude to a finely-cal-| 


the slow motion. So many morally- | 


questionable scenes apparently had 
to be removed that RKO found it 
necessary to insert a great deal of 
detail in other actions to stretch 
the film to its present 81-minute 
kength. 

Untortunately, the detail of the 
action in no way develops the 
characterizations. Rather than dra- 
matic development, there are epi- 
sodic switches in Miss Bergman’s 


culated assault on its tear ducts. 


This is a superbly acted film and 
one which cannot be questioned 
for sheer’ integrity. There is 
enough excitement generated in 
the incidents of prison living and 
the clash of characters to eradicate 


| the static atmosphere of unadul- 


reaction to her enforced life on the | 


bleak, voleaniec isle of Stromboli. 


Lack of subtlety in Miss Bergman's | 


thesping—in large measure due to 
story and situations—and the obvi- 
ous self-consciousness of her vis-a- 
vis, Mario Vitale, makes for a syn- 
thetic and unappealing kind of 
drama. 

Result of the mediocre acting 
and direction, the leisurely story 
telling and the lack of sufficient 
incident is that the film becomes a 
travelog. Much of the footage (in- 
cluding that sun over the moun- 
tain) seems more FitzPatrick than 
Rossellini. 

As a matter of fact, some of the 
travelog scenes are the film’s best. 
Particularly good is a sequence of 
the fishermen of Stromboli bring- 
ing in a catch of giant tuna. Like- 
Wise, shots of the active volcano in 
eruption. 

The only ‘visible touch of the 
famed Italian director is in the 
hard photography, which adds to 


its white inmates. 


the realistic, documentary effect of | 


life on the rocky, lava-blanketed 
island. Rossellini’s penchant for 
realism, however, does not extend 
to Miss Bergman. She’s always 
fresh, clean and_ well-groomed. 
Part of her unreal appearance in 
.this atmosphere is undoubtedly in- 
herent in the actress’ Scandinavian 
origin, but it adds to her unbeliev- 
ability in the role. 

The story is of a girl in an Italian 
displaced persons camp who mar- 
ries a native fisherman of Strom- 
Doli so that she may be released. 
She finds the island a worse prison 
than the camp’s barbed wire. It is 
bleak and poor and dirty, and its 
few hundred natives resent an out- 
sider. Miss Bergman hates it from 
the start, but she does grow to love 
her man. Not so much, however. 
that she doesn’t attempt a pass at 
the local priest in an effort to get 
his hetp to escape. It doesn’t work. 
A similar effort with the lighthouse 
keeper—with an accompanying 
scene in which she seduces him— 
is more successful. She is already 
three months’ pregnant at this 
Puint and with the money she gets 


terated hardship. What it cannot 
escape is a certaip feeling of un-| 
timeliness in view of the current 
lovefest in our new approach to the 
now-reftormed Japs. This despite 
some effort to portray the Nips as 
human if not humane. 


Many of the scenes are tear- 
jerkers in the better sense of the 
word. Several incidents are al- 
most unbearably tense in their im- 
plication of heartbreak. Particular- 
ly effective is the sequence which 
portrays the principal character, 
an American woman married to a 
British administrator, crawling 
wretchedly under barbed wire and 


|cinema at its best. 


| slip-up, 

| penseful 
|Negulesco handles the directorial 
reins 
i that keeps the camera paced at a 


| surroundings 
| scenes. 


_ Miniature Reviews 


“Strombeli” (RKO), Ingrid 
Bergman -Roberto Rossellini 
film will have to do biz on 
basis of curiosity appeal. 

“Three Came Home” (20th). 
Story of life in a Jap prison 
camp due for b.o. 

“The Astonished Heart” (U- 
Rank). Sophisticated British 
domestic drama starring Noei 
Coward, Celia Johnson, good 
art house b.o. 

“The Whipped” (UA). Satis- 
factory melodrama for more 
general playdates. Dan Dur- 
yea in crime-newspaper plot. 

“The Baron of Arizona” 
(Lippert). The old Spanish 
land grant plot, stressing char- 
acter rather than action. B.o. 
mild. 

“Guilty Bystander” (FC). 
Okay programmer for double- 
billing on melodrama bills. 

“Father Is a Bachelor” 
(Songs) (Col). Old-fashioned, 


insipid drama. Minor fare, 
despite familiar names. 
“Unmasked” (Rep). Fair 


program melodrama for low- 
ercase bookings. 

“Gunmen of Abilene” (Rep). 
Good “Rocky” Lane western. 


Aa 








performance to bulwark the trag- 


| edy of enforced separation brought 
'on by the war. 
| Sylvia Andrew, Phyllis Morris and 
(other women prisoners all lend 
|eredence to the yarn. 


Florence Desmond, 


Both scripting and direction are 
The story is 
superbly told except for one minor 
a synthetic and _ unsus- 

curtain scene. Jean 


with a knowledgeful grip 
Production 


taut and lean clip. 


Kim Spalding | framework and background shots 


lend a factual feel to the hot, lush 
of the 
Wit. 





The Astonished Heart 
(BRITISH) 


Universal release of Sidney Box (J. Ar- 
thur Rank) production. Stars Noel Cow- 
ard. Celia Johnson, Margaret Leighton. 
Directed by Terence Fisher. Anthony 
Darnborough. Screenplay, Noel Coward; 


| camera, Jack Asher; editor, V. Sagovsky: 


score, Noel Coward. Tradeshown N. Y 


| Feb. 9, °50. Running time, 92 MINS. 


Doctor Christian Faber Noel Coward 
Barbara Faber........ .. Celia Johnson 
Leonora Vail..... ..Margaret Leighton 
i Graham Payn 
Joyce Carey 





Cote ee esperar esrcesseses 





Scripted by and starring Noel 
Coward, “The Astonished Heart” 
is a chichi domestic drama with 


special appeal for the femme trade. | 


Whether Coward’s sophistication is 


ultra or pseudo, he has smartly up- 
holstered a cliche romantic tri- 


|angle with brittle dialog and an 


upperclass decor. This British en- 
try will have its best chances in 
specialized situations catering to 


'more discriminating filmgoers. 


| Antony 


While film has a clever veneer, 
yarn lacks the more basic quality 
of credibility due to insufficient 
motivation of the central charac- 
ter, a psychiatrist played by Cow- 
ard. Rich production trappings 
embroider the static screenplay, 
while directors Terence Fisher and 
Darnborough have _at- 


' tempted to give a semblance of ac- 


through the jungle to keep a tryst, 


with her husband. 
scene, in which the wife (Claudette 
Colbert) is unmercifully beaten by 
her Jap keepers, to force a con- 
fession, is particularly strong meat 
for the filmgoer. 

Play of the camera is mainly 
confined to the prison camp and 
the bare struggle for survival by 
These prison- 
ers, including the central femme 


One other | 


character, her husband and their) 


boy, have been picked up in the 
Jap flood through Borneo and the 
islands thereabouts. How they 
scrabble for the castoff leavings of 
the Jap tables; labor in the steam- 
ing rice fields; scheme for the 
quinine necessary to keep them- 
selves and their children alive are 


all effectively lensed and _ poig- 
nantly portrayed. 
The rigid, implacable conduct 


of the Nip jailers is related con- 
vincingly. There are brutal Japs and 
there are others just doing a job. 
That is the import of the pic. One 
particularly complex character, the 
Colonel in command, a graduate of 
an American college, is brilliantly 
delivered by the oldtime, silent 
star, Sessue Havakawa. His 
thesping is tops for the film, com- 
ing close to an outright larceny of 
every scene in which he appears. 

All other roles are uniformly af 
a high level of delivery. Miss 
Colbert gives a thumping per- 
formance of the imprisoned moth- 
er-and-wife. She wrings the juicy 
role dry in a frank and artful play 
for the part’s pathetic overtones. 
Playing opposite Miss Colbert. 
Patric Knowles expertly keys his 


tion to the plot by varying the 
locales as much as possible. 
Coward is the pivot of a yarn 
revolving around the psychiatrist’s 
involvement in an_ extra-marital 
affair with an irresistible blonde, 
Margaret Leighton, who erases his 


| 10 years of conventional bliss with 


his wife. Celia Johnson. Slick and 
self-confident at the outset, Cow- 
ard progressively deteriorates into 
a jealous and frustrated adolescent 
as Miss Leighton quickly tires of 
him. 

Plot is padded out with a back- 
ground conflict between wife and 
mistress. Miss Johnson, as the 
ever-loving and all-understanding 
spouse, urges Coward to take his 
fling with Miss Leighton to the ut- 
most in order to get the latter out 
of his system. She under-rates the 
other woman, however, as Coward 
becomes more enamored with Miss 
Leighton the less she cares for 
him. At the windup, Coward com- 
pletely cracks up and plunges to 
his death. 

Performances are uniformly ex- 
cellent in typical British drawing 
room style. Coward, as usual, han- 
dies his lines with impeccable ur- 
banity, although he is more at ease 
at being witty than being ago- 
nized. Celia Johnson, who scored 
in “Brief Encounter,” turns in an- 
other solid portrayal. She makes 
a neat contrast to Miss Leighton, 
a standout looker with a polished 


thesping manner. Graham Payn 
and Joyce Carey, in subordinate 


roles as Coward’s medical assist- 
anis, are both competent. 
Production is buttressed by first- 
rite lensing, smooth editing and a 
good score by Coward. Herm. 


tropical | 


The Whipped 


Hollywood, Feb. 11. 

United Artists ease of Hal E. Ches- 
ter production. Ts Dan Duryea, Her- 
bert Marshall; features Gale Storm. How- 
ard da Silva, Michael O’Shea, Mary An- 
derson, Gar Moore, Melville Cooper, 
Frieda Inescort, Art Baker. Directed by 
Cyril Endfield. Screenplay, Henry Blank- 
fort; adaptation, Cyril Endfield; story, 
Craig Rice; camera, Stanley Cortez; mu- 
sic, David Rose; editor, Richard Heer- 


time, 89 MINS. 
Mi 





BE Pt FA ea ee Dan Duryea 
a ST ae Pee Herbert Marshall 
Se aa 
ENED sis: <. tan FOrk bbe GO Howard da Silva 
TS FR SS A ree Michael O’Shea 
3 ee ae ee Mary Anderson 
LT SP CRerres seers Gar Moore 
|Major Radford........... Melville Cooper 
Mrs. Eldridge .......... Frieda Inescort 

| Lieutenant Tilton........ . Art Baker 
2 eae ..Harry Shannon 
CS 5.564 wah x0:4.00 0 0-0 6% Alan Hale, Jr. 
rere rere ern Stephen Dunne 
OO ee ee a Roland Winters 
TN cictcnanesles snee@ns Sue England 
Serer Lewis L. Russell 
nin cscn eee deans Frances Chaney 





A rather fanciful idea of the 
;newspaper game, mixed in with 
|murder plots and press empires, is 
|offered in “The Whipped.” Also, 
|there’s a once-over-lightly touch- 
|ing on racial prejudice that’s never 
| deveioped into a social documen- 
| tary theme. For the general situa- 
| tion, it’s okay. 

Dan Duryea kingpins the plot, 
| which deals with an opportunist 
| journalist who breaks confidence 
/if it means a buck. Duryea catches 
| the picture aptly, even though the 
story rings in a light reformation 
| for the finale after plenty of rough- 
|tough melodramatics. 


| Story is by Craig Rice, adapted | 


\by Cyril Endfield, who directed, 
‘and scripted by Henry Blankfort. 
|It finds Duryea, blacklisted from 
| bigtime news sheets after double- 
;crossing a district attorney, buy- 
ling a piece of a small New Eng- 
|land sheet. On the first day the 
daughter-in-law of a newspaper 
|/emperor is found murdered. Sus- 
|picion falls on her Negro maid, 
| beautifully played by Mary Ander- 
ison. Latter gives herself up to 
Duryea’s partner, Gale Storm; is 
| subjected to a lot of witch-hunting 
in the daily press before circum- 
tance convinces Duryea she is in- 
nocent and ties the guilt on Gar 
Moore, son of publisher Herbert 
Marshall. 

| Among the cast, the most con- 
| sistent portrayals come from Dur- 
yea, Miss Anderson and Howard da 
|Silva. Each helps the far-fetched 
|but melodramatically okay plot- 
| ting. Miss Anderson has only a few 
|sequences but they- are projected 
, with soundly-valued emotions. How- 
_ard da Silva is a for-hire mobster 
'who generates the tougher melo- 
dramatic moments, and his dialog 
and characterization, despite the 
| deadly aim, is relieved with a touch 
of lightness. 

Marshall, Miss Storm, Michael 

O’Shea as the d.a., Moore, Melville 
Cooper, Frieda Inescort, Art Baker 
and the others live up to the de- 
mands of Endfield’s § directorial 
aims, which spot some excellent 
suspense moments but are never 
'too exacting. 
Hal E. Chester and his associate 
| producer, Bernard W. Burton, sup- 
ply good physical backing for the 
story, which benefits from Stanley 
Cortez’ camera display. Also okay is 
the musical score by David Rose 
‘and the editing by Richard Heer- 
mance, Brog. 


| Whe Baron of Arizona 
Hollywood, Feb. 8. 


Lippert Pictures release of Carl K. Hit- 
tleman production Stars Vincent Price, 
Ellen Drew: features BewWah Bondi, Vla- 
dimir Sokoloff, Reed Hadley. Robert Bar- 
rat. Robin Short. Barbara Woodell, Tina 
Rome, Margia Dean. Original screenplay 
and direction. Samuel Fuller: camera, 
James Wong Howe: music, Paul Dunlap: 
editor, Arthur Hilton. Previewed Feb. 6, 
*50. Running time, 96 MINS. 
James Addison Reavis. . 
Sofia Peralta-Reavis.. 

Lona Morales 


Vincent Price 
Elien Drew 
Beulah Bondi 


See Viadimir Sokoloff 
ae ; ; Reed Hadley 
Judge Adams ....... Robert Barrat 
Er Pree Robin Short 
Carry TOMees. ....60:: Barbara Woodell 
aaa Liveeee ee Tina Rome 
Marquesa er Margia Dean 
Survevor Miller ....... Edward Keane 


Gene Roth 
Karen Keste: 
Joseph Green 


Father Guardian 
Sofia as a child 
Gunther ss 


Demming Fred Kohler. 41 
McCleary Tristram Coffin 
Angie Angelo Rosito 
Secretary of Interior I. Stanford Jolley 
Morelle Terry Frost 
Creco Zachary Yaconelli 
Martinez Adolfo Ornelas 
Brother Gregory . Wheaton Chambers 


Robert O'Neil 
Stephen Harrison 


Paul 
Assistant 


Brother 
Surveyors 


“The Baron of Arizona” takes a 


character-story slant. rather than 
an action approach. to that old, 
stock plot gimmick about fake 


Spanish land grants. In so doing, 
it defeats its purpose in the market 
where Lippert releases usually 
play. Outlook for good returns in 
the general situation appears slim. 

Lippert has supplied producer 
Carl K. Hittleman and director- 
scripter Samuel Fuller with consid- 
erable more production coin than 
usuatly allotted indie features. Re- 
sults, b.o.-wise, fail to justify the 
expenditure although the plot does 
maintain some interest despite the 
abortive story approach. 

Fuller misses in scripting and di- 
rection. He tries to be too erudite, 
losing the fast action needed to put 


mance. Previewed Feb. 10, 50. Running | 


this one over with the general 
ticketbuyer. Names are familiar 
enough, but supply little in mar- 
yay lustre or performance to help 

e “Baron’s” playdates. 

Vincent Price plays the title 
role, portraying a man who care- 
fully develops a scheme to take 
over the state of Arizona. He 
spends years shaping his swindle, 
even to raising a young gir! to be- 
lieve she is the heir to a land grant 


‘giving her rights to Arizona terri- 


tory. When grown, Price marries 
the girl, played in the adult stage 
by Ellen Drew, and springs his plot. 
An astute government forgery ex- 
pert, Reed Hadley, who turns in 
the best performance among the 
cast, wrecks Price’s well-laid plans. 
He’s jailed but a happy ending is 
still contrived by having Miss Drew 
wait for his release. 

Price seems too much aware of 
himself in playing the swindler 
character and less studied man- 
nerisms would have helped the por- 


trayal. Miss Drew is adequate to 
the light demands of her role. 
Karen Kester does excellently 


playing Miss Drew as a girl. Others 
perform acceptably. 

James Wong Howe’s very good 
photography benefits the produc- 
tion values, as well as sharpening 
the too-few successful moments, 
such as the climactic lynch se- 
quence. Also aiding dramatic aims 
is Paul Dunlap’s musical score. 

Brog. 





Guilty Bystander 
Hollywood, Feb. 7. 


Film Classics release of Edmund L. 
Dortmann-Rex Carlton production. Stars 
Zachary Scott, Faye Emerson; features 
Mary Boland, Sam Levene, J. Edward 
Bromberg, Kay Medford, Jed Prouty, 
Harry Landers. Directed and co-pre- 
duced by Joseph Lerner. Screenplay, 
Don Ettlinger; based on the novel by 
Wade Milier; camera, Gerald Hirschfeld; 
music, Dimitri Tiomkin; editor, Geraldine 


Lerner. Previewed Feb. 7, 50. Running 
time, 91 MINS. 

BEM G ici cedawsebeapaals e's Zachary Scott 
GOGPENE 6 ¢-6-0:6.0606066000080 Fave Emerson 
EN 6. 5:0:5-6 chee 646-6 d:d.c08 Mary Boland 
ly od, EERE Cee: .. Sam Levene 
WORMED 60600006469 J. Edward Bromberg 
MEE é6c bbe eeeeeseeess ..Kay Medford 
BOE 5.0 00066.0 05000000605 Jed Prouty 
MONS °4567%46.045500600040% Harry Landers 
BEBE sb ivcsvedeseaescces Dennis Harrison 
UND «so tees ndee b Owed ce Elliot Sullivan 
errr eee Garney Wilson 
Johnny Ray Julian 


“Guilty Bystander’ measures up 
as an okay program melodrama for 
the thriller market. Filmed in 
New York against some of the 
seamier streets and settings of that 
city, picture satisfactorily fulfills 
its release intentions in story and 
playing. Footage is a bit long, 
however, for most twin bills. 

Script is based on Wade Miller’s 
story of a busted cop who throws 
off dipso tendencies long enough to 
run down a gang of smugglers and 
murderers after their larceny en- 
dangers the life of his young son. 
Don Ettlinger scripted, and screen- 
play does a good job of covering 
up the whodunit angles in the plot. 

Zachary Scott gets over the role 
of the drunken ex-cop capably, and 
Faye Emerson, out of pictures for 
some time, looks good as his di- 
vorced wife who does her part in 
the search for the hoods and the 
kid. Plot has a good many tan- 
gents and is loaded with a long list 
of sordid characters who figure in 
the melodramatics, but the plavy- 
ers and Joseph Lerner’s direction 
keep the footage moving. There's 
a happy ending, too, when Scott 
rounds up the crooks, finds his son 
and gets his wife back. 

Mary Boland, flop-hotel operator 
and the top heavy on Scott’s list, 
figures strongly in the plot but the 
others are held to only a few or 
single scenes which, nevertheless, 
come over with the proper meller 
flavor. Among these are Sam 
Levene, J. Edward Bromberg, Kay 
Medford, Jed Prouty and Harry 
Landers. 

Gerald Hirschfeld’s photography 
is‘an aid. as is the music score by 
Dimitri Tiomkin. This one is be- 
ing presented by Laurel Films, 
Inc.. apd Edmund L. Dortmann 
Productions through Film Classics. 

Brog. 


Father Is a Bachelor 
(SONGS) 
Hollywood, Feb. 10. 
Columbia release of S. Sylvan Simon 
production. Stars William Holden, Co- 
leen Gray; features Mary Jane Saunders, 
Charles Winninger, Stuart Erwin, Clinton 
Sundberg, Gary Gray, Sig Kuman, Billy 
Gray, Lloyd Corrigan. Directed by Nor- 
mon Foster, Abby Berlin. Screenplay, 
Aleen Leslie, James Edward Grant: story, 


Grant; camera, Burnett Guffey: musical 
score, Arthur Morton: editor, Jerome 
Thoms. Previewed Feb. 9, 50. Running 
time. 83 MINS. 

Jonnny Rutledge .. William Holden 


Coieen Gray 
Jane Saunders 


Prudence Millett 


May Chalotte Mary 


Prof. Mordecai Ford . Charles Winninger 
Pudge Barnham . Stuart Erwin 
Plato Cassin Clinton Sundberg 
Jan Chalotte ‘ vary Gray 
Jericho Schlosser. Sig Ruman 
Feb Chalotte ‘. Billy Gray 
Judge Millett sou) Liovd Corrigan 
Jeffery Gilland, Sr .. Frederic Tozere 
Genevieve Cassin. .... Pecey Converse 
Adelaide Cassin... Lillian Bronson 
Lucius Staley... css Arthur Space 
March rer oT eee Warren Farlow 
Por rrr rr yr Wayne Farlow 


“Father Is a Bachelor” is ay | 
complete waste of money an 
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SCREEN PLAY BY LIAM O'BRIEN AND VINCENT EVANS 
Suggested by a Story by J. Redmond Prior 
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Paris Legit Paradise With 63 Plays 


Current; 200 Firstnights a Year ‘icici sities 


Paris, Feb. 7. 

Though Broadway’s legit center | 
seems to be an impressive, virile | 
theatrical core, in sheer numbers | 
and activity it plase before its | 
Parisian counterpart. In Paris, at 
present, there are 46. straight | 
plays on the boards, nine music | 
halls carrying variety bills, 17 | 
musical comedies and revues, two 
opera houses, and all this topped | 
off by five children’s theatres and 
two circuses in permanent resi- 
dence. The average Parisian legit 
year sees 200 firstnights, and even 
the mediocre plays manage to eke 
out a substantial run. 

The probable answer to this phe- 
nomenon may not be the Parisian 
legit zeal, but the fact that a play 
can be produced at> exceedingly | 
low cost in comparison to the state- 
side ventures. With cut corners a 
play can open in Paris with a 
budget as low as $1,500. | 

Paris has no definite theatrical 
center, and houses are strewn all 
about town. Many theatres are 
tiny houses, some seating only 80 
or so, and closeting plays by young 
playwrights, performed by young | 
theatrical groups. 
vantages and abuses. Many a 
young troupe can stage its own 
shows, and the vaid Gallic audi- 
ence is taken in many times by 
experimental turkeys. The famed 
Parisian artistic open-mindedness 
is shown by the fact that so many 
little theatres survive. But though 
kind, the audience is also honest, | 
and if they can’t cheer, their jeers 
are quite audible. 

The only American play at pres- 
ent in Paris is “A Streetcar Named 
Desire” (‘Un Tramway Nomme 
Desire”) which is doing fine biz in 
spite of the beating it took from 
crix. The American Club theatre, | 
»sresenting four one-acters in Eng- 
Ish, is doing fine with crix bless- 
ing. 


NEW MEX PIX LAW MAY | 
AFFECT COAST EXPORTS 


Washington, Feb. 14. 

Hollywood’s exports to Mexico 
may be adversely affected by two 
provisions in the new law estab- 
lishing the Directorate General of 
Motion Pictures and regulating the 
Mexican picture —: First 
provision allows the irectorate 
General to issue import permits. 
The second grants the Directorate 
General the authority to determine 
how many days each year Mexican 
theatres must exhibit the domestic 
product. 

First angle could result in hold- | 
ing up permits since presentation | 
of invoices might be involved. 
There is no indication yet of how 
the screen quota provision will be 
used, 


US.-British Blocked Coin 
To Aid German Filming 


Washington, Feb. 14. 

American and British film profits, 
frozen in Western Germany, may 
be invested in financing film pro- 
duction by German studios, reports 
the motion picture-photographic 
branch of the U. S. Department of 
Commerce. The information comes 
from German newspapers telling of 
plans of a syndicate of six Bavarian | 
banks which has established a film 
financing company. Paid in capi- 
talization is 100,000 marks ($24,- 
000). This syndicate, it is further | 
explained, is a nucleus; several 
non-Bavarian banks and_ other 
financiers have been invited to 
join. 

The new financing company ex- 
pects to obtain 15,000,000 marks of 
blocked Hollywood film profits and 
another 20,000,000 marks in 
blocked British funds. North Ger- 
man financiers are expected to 
come in with another 15,000,000 
marks. The syndicate would fi- 
nance motion pictures to cost from 
700,000 to 1,500,000 marks apiece. 











Lazar Back to Paris 


Louis Lazar, director of Para- 
mount’s foreign theatre construc-. 
tion, sailed for his Paris headquar- 
ters last week on the Ile de France 
after a three-week stay at the 
homeoftice. 

Paramount, Lazar said, has no. 
European theatre building plans | 
at the moment, although the com- | 
Pany has an extensive program of | 
office renovation underway. 
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‘Sword’ Due for Axe In | 
Aussie as ‘Anti-British’ 


Greene’s Legit Setup 


- London, Feb. 14. 
Grahame Greene, who sailed on 


ef “Heart of the Matter,” has 
formed his cwn production com- 
pany. 

New company, which was incor- 
porated Thursday (9), is entitled 
Grahame Greene Productions, Ltd. 


Sydney, Feb. 7. | It will do plays and musicals. 


“Sword in the Desert” (U.) may | 
be nixed for Aussie dating follow- | 
ing London demonstrations against | 
it. Pic has been given the green- | 
light for screening by the local cen- | 
sors. Understood, however, that 
Greater Union Theatre execs, after | 
setting “Sword” for premiere in 
Tasmania, have now decided to 
call off the screening after pic was 


tabbed in London as “anti-British.” ;ton’s skillful adaptation of Somer-/| Fagje 


“Sword” is on the Universal- 
International release schedule. U-I 
spokesman denied the pic was in 
any way against the British. He 


| said in his opinion it was one of 


the finest semi-documentary pix to_ 
come to this country. 

It looks pretty certain now that 
“Sword” will stay in the cans. 





Canadian ‘Radio-Bingo’ 


Hurting Film B.0. Take, 


Theatreowners Claim 


Toronto, Feb. 14. 
Backed by major church denomi- 
nations but opposed by such serv- 
ice clubs as Lions and Kiwanis, 
Motion Picture Theatres Assn. ap- 


| pealed here in a five-hour session 


before the board of governors of 
the Canadian Broadcasting Corp. 
“radio-bingo” programs by 
independent stations in this coun- 
try. (Three CBC radio networks 
do not carry them.) Decision has | 


| been deferred by CBC board of 


governors for study. 

Charge of Joseph Singer, K. C., 
counsel for 
(Canadian), the trans-Canada | 
Odeon chain (Rank) and several | 
hundred independents—was that | 
“radio-bingo” nights have cut film-| 
house attendance to 
50% in smaller cities and towns on 
such broadcast nights. Singer also 
charged that such efforts, even 
though under the guise of charity, 
had become a promotional racket, 
with the large proportion of the 
proceeds retained by the sponsor- 
promoters and never reaching the 
charities for which the general 
public were led to believe the 
monies would be used. 

Contention of film 


spokesmen 


/was that there is no supervision | 


over such programs and that the) 
rakeoff amounts to hundreds of | 


j 


In cer- | 


‘publicity of 
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Jessie Royce Landis Hit 
In London ‘Larger’ Bow; 


‘Violets’ Revival Mild 


London, Feb. 14. 
“Larger Than Life,” Guy Bol- 


set Maugham’s bestseller, “Thea- 
tre,” had an enthusiastic premiere 
at the Duke of York’s Feb. 7, with 
Jessie Royce Landis hailed as a 
new star, the audience 
from curtain-rise, and being wildly 
acclaimed at the finish. Reginald 
Denny was warmly welcomed home 
after 30 years. Supporting cast is 
excellent, with direction by Jack 
Minster largely contributing to all- 
round merit of the 
With author’s drawing power, plus 
Miss Landis’ debut, 
show should be in for a run. 

A revival of ‘Wild Violets,” with 
music by Robert Stolz, book by 
Bruno Hardt-Warden and lyrics by 
Hassard Short, Desmond Carter 
and Reginald Purdell, bowed at 
the Stoll Saturday (11) under aus- 
pices of Prince Littler. Musical, 
originally offered in 1932, shows 
the effect of time, being too unso- 
phisticated for modern tastes. It 
has a limited nostalgic appeal and 
will probably do okay for a short 
season, but is an unlikely stayer. 

Music retains its intrinsic charm, 
but comedy is extremely thin. Cast, 
headed by Jerry Verno and Stella 
Moray, turn in good jobs. Frank 


winning 


ography. Composer Stolz made a 
guest appearance opening night. 





Under its original title, “Thea- 
the Guy Bolton dramatiza- 


tion of Somerset Maugham’s novel | 


/was an unsuccessful Broadway pro- 
iduction during the 1941-42 season. 


|Play was presented and staged by | 


|John Golden, with Cornelia Otis 
Skinner starred, Arthur Margetson 
featured and Viola Roache and 
Francis Compton in the cast. 





Bard Group Breaks Even 
On 3006 Take in Aussie 


Sydney, Feb. 7. 
Anthony Quayle, producer and 


tain areas covered by independent | star with Diana Wynyard in the 


radio stations there were as many | 
as 10 broadcast games a week, said | 
Singer. In addition to this stay-at-| 
home audience of radio listeners, | 


personal attendance at auditoriums | 


|for the events ran from 8,000 to} 
| 22.000. with nightiy prizes ranging | 
| from $2.500 te $6,000, with 50c ad-| 
| missions. 


Lined up with the theatre oper- | 
ators were the leading Protestant | 
denominations, including the Sal- 
vation Army, with the concerted ob- 
jection that bingo is an encourage- 
ment of gambling. 


3rd U.S. Musical Troupe 
In Japan for 2-Year Tour 


Tokyo, Feb. 3. 
The last of three troupes of 
American performers recently re- 
cruited in the U. S. has arrived in 
Japan to spend two years touring 
Gen. MacArthur's Far East Com- 
mand (Japan, Okinawa, Guam, 


troops. Group consists of nine 
musical comedy artists who will do 
tabloid versions of w.k. musical 


shows. Artists are Hugh William- 
son, Richard Fleming, Yvonne 
Weeks, Budge Worth, Arlington 


Rollman, William Taylor, Art Bar- 
ry, Mary Zagorda and Jeanne 
Dhume. 

The three units will tour the 
Far East billed as Special Services 
Road Shows under the sponsorship 





fice in Tokyo. Complete tour of 
the Far East Command will take | 
six months, with each troupe | 


times during the two years they 
will be under contract to the Army. 

Other two units, which arrived 
in Japan last December, are a west- 
ern group headed by Larry Cas- 
sidy, and a variety troupe featuring 





| take about one year. 
'he’d bring about six plays. He 
; made no mention of any manage- 


—— 


Stratford-on-Avon Shakespeare 
Memorial Players, said before plan- 
ing last week for London that he 


said he would bring another troupe | 


here late in ’51. Quayle admitted 
that the troupe just about broke 
even. 
ty of $300,000, but the overhead 
was terrific. Troupe did only two 


plays, “Much Ado About Nothing” | 
and “Macbeth.” S-O-A played here | 


for D. D. O’Connor, indie sponsor, 
in conjunction with the British 
Arts Council and the Fullers, 
Anticipated that next tour will 
Quayle said 


ment, but belief is that the same 
setup as before would operate. 








Current London Shows 


(Figures show weeks of run) 
London, Feb. 14. 
“Annie Get Gun,” Col’s’m (141). 
“Beau Stratagem,” Lyric (42). 
“Black Chiffon,” West’ster (42). 
“Bonaventure,” Vaude (10). 
“Brigadoon,” Majesty's (44). 
“Castle Air,” Adelphi (10). 
“Eliz. Slept Here,” Strand (16). 
“Fallen Angels,” Ambass. (10). 
“Folies Bergere,” Hipp. (19). 
“Harvey,” Prince of Wales (59). 
“Heiress,” Haymarket (55). 
“King’s Rhapsody,” Palace (22). 
“Lady Mislaid,” St. Mart. (3). 
“Larger Than Life,” York’s (1). 
“Murder at Vic,” Playhouse (9). 
“Oklahoma!” Drury Lane (141). 
Old Vic Rep, New (18). 
“On Monday Next,” Comedy (37). 
“One Wild Oat,” Garrick (63). 
“Philly Story,” Dutch’s (11). 
“Ring Round Moon,” Giobe (3). 
“Schoolmistress,” Saville (2). 
“Streetcar,” Aldwych (19). 
“Traveller's Joy,” Criterion (88). 
“Treasure Hunt,” Apollo (22). 
“Venus Observed,” St. James (4). 
“Worm’s View,” Whitehall (147). 
“Young Wives Tale,” Savoy (31). 


’ 


production. | 


B.o. intake was in the vicini- | 





Brit. Eagle Lion Shifts 


Its Continental Execs 


London, Feb. 7. 

| F. E. T. Rainbow, formerly gen- 
| eral manager of British Eagle Lion 
|in Germany, has been put in charge 
| of the Eastern hemisphere territory. 
| J. M. Hawley has been appointed 
| manager for the Western hemi- 
| sphere. 

| These two new appointments are 
|among a series of announcements 
| by Air Commodore F. M, F. West, 
Lion managing director. 
G. E Pickett is named assistant to 
|the managing director. J. Foster, 
| secretary of the company, is upped 
| to post of head office administrator 
|for Eastern and Western Germany, 
‘and A. F. Lee is the overseas 
| branch supervisor. New overseas 
| appointments include Harold Walk- 
|} er for Austria, J. S. Hiscocks for 
| France, and Richard Killinger in 
Germany. 








| Co-Proidection Seen As 
— Solution to High Film 
Shooting Costs in Italy 


Echoing the complaint of many 
of his fellow producers that Ameri- 
can film production in Italy has 
skyrocketed labor and material 
costs for local filmmakers, Maleno 
Malenotti declared in New York 
Monday (13)- that shooting ex- 
penses have doubled since the com- 
|ing of Yank location units. A solu- 
‘tion that wouid represent a mone- 
itary saving for all concerned, he 
| said, lies in handling locationers on 
|a co-production basis with existing 


‘ MPTA—whose mem-|G. Marshall staged the work with | Italian companies. 
, bership embraces Famous Players | Pauline Grant handling the chore- | 


| By such collaboration, Malenotti 
_emphasized, wages of Italian tech- 
inicians, extras, carpenters, etc., 
|would not be inflated and the econ- 
lomy of the native industry would 
\be relatively undisturbed.  A\l- 
i\though Metro has announced that 
it will do its hiring for ‘“‘Quo Vadis” 
through the Cine-Citta studio, 
Malenotti feels that this step will 
help very little. 
Citta hasn’t a direct interest in the 
production, he noted, the local stu- 
about 


|dio won’t worry too much 
| holding down costs. 
| Malenotti recently arrived in 


|New York to arrange a distribution 
‘deal for his just-completed “Al 
| Diavolo la Celebrita” (“A Night of 
|Fame”). Picture’s cast’ includes 
'Ferruccio Tagliavini, Marcel Cer- 
dan, Mischa Auer and Marilyn Bu- 
ford. He also expects to confer 
|with several major American pro- 
‘ducers with a view to securing 
'their joint participation in his 
‘forthcoming biopic on Enrico Ca- 
iruso. It will be adapted from Frank 
'Theiss’ novel, “Neapolitan Legend.” 
'Book deals with the tenor’s youth, 
‘and the producer holds the film 
rights. 

| Present plans call for the film 
ito roll in June with Tagliavini in 
the title role. However, Columbia’s 
Larry Parks technique may be 
used on the venture, Malenotti re- 
vealed, with another actor enacting 
the visual part, while the voice of 
/Tagliavini will be reproduced on 
‘the soundtrack. Picture will be 
lensed on location in Naples, Sor- 
rento and Sicily. Metro, incident- 
‘ally, is readying a similar Caruso 
biopic which Jesse Lasky is pro- 
ducing. 


| 
UA’s Sweden Shift 


Folke Bjorkholm, former sales 
manager and production advisor 
for Kungsfilm, last week was nam- 
ed United Artists manager in Swe- 
‘den, replacing Harald Astrom, who 
retired after 28 years with the 
firm. 

UA exec-veepee Arthur W 
Kelly also disclosed the promotion 
of Louis Reeves, formerly sales- 
man in the company’s Leeds, Eng- 
land, office, to branch manager of 
‘the Manchester office. 


BRIT. REELS NIX REDS 


Although British newsreels are 
screen with 











running interviews 


For since Cine- 


| Wilson, 


British Producers Split on Divorce; 
30% Quota Seen in New Films Act Yr. 


London, Feb. 14. 
A split in the ranks of the Brit 


ish Film Producers Assn. over the 


rejection of divorcement by the 
Plant inquiry commission, is re- 


'vealed in a memorandum sent te 


Board of Trade president Harold 
containing their observa 
tions on the findings first pub 
lished last December. 

On a straight vote on compul- 
sory reduction of the size of major 
circuits a majority of two carried 
in favor of the status quo, but on 
the question of separating the 
ownership of the two Rank circuits 
—Odeon and Gaumont British— 
voting was even. 

Basically, the BFPA agrees. with © 
the conclusion that divorcement of 
production and distribution—is not 
practical in existing circumstances. 
There is however, divided opinion 
on the practicability of increasing 
boxoffice returns by reducing the 
number of theatres controlled by 
the major circuits. 

Association has 


also given 


| thumbsdown to the proposal to in- 


| stitute 


competitive bidding, the 


| breaking up of monopoly situations 
and the creation of an independent 
| body to guide the destinies of the 


| leaders of the three major political | 


| parties, they’ve refused a request 
_from the Communist Party to film 
| their main spokesman, Harry Pol- 
litt. 

British Commies have protested 
ito the Newsreel Assn. In the 1945 
jelection, one of the reels gave 
‘space to Communist policy. 


trade. 

It’s now almost certain that a 
30% quota will be introduced for 
the third year of the 1948 Films 
Act. Final decision must be made 
before the end of March and the 
new percentage level comes into 
force Oct. 1. 

Films Council meets Friday (17) 
for a preliminary review of the 
quota situation, which will be fol- 
lowed by a further meeting after 
the general’ election. At this 
week's meeting they will be given 
hard facts and figures of the col- 
lapse of the 40% quota. 

It is admitted that the three ma- 
jor circuits have failed to maintain 
their 40% quota of British films in 
the first six months of the year. 
The situation will be even more 
difficult in the second six months 
because many of the films now be- 
ing completed will be held up un- 
til the fall and not made available 
for summer release. 


WINNIPEG TO CENSOR 
SOME ONTARIO FILMS 


Toronto, Feb. 14. 

Under a new agreement by On- 
tario and Manitoba provincial gov- 
ernments, Ontario situations serve 
iced by Winnipeg in Manitoba will 
have their films censored legally by 
the latter’s censor board. Pact was 
made to accommodate theatres in 
Ontario which are closer to the 
Manitoba capital but have been re- 
quired to ship their films for ap- 
proval to Toronto. 

Ontario exhibs using the neigh- 
bor province’s censor board serv- 
ices will have to pay a singie fee 
to Manitoba. Agreement provides, 
however, that in case of disagree- 
ment between the Ontario and 
Manitoba boards, Ontario exhibs 
must abide by their own provincial 
board’s ruling. In order to facill- 
tate operation of the new plan, J. 3. 
Anderson, chairman of the Mant- 
toba censors, was named a member 
of the Ontario board. 


British Labor Denies Pix 
Nationalization Plans 


Londorg Feb. 14. 
The British Labor Party is not 
contemplating nationalization of 
the film industry if it is returned 
to power in the forthcoming gen- 
eral election. This assurance Is 
given by the party’ secretary, 
Morgan Phillips, writing in the 
election forum of Kine Weekly. 
Phillips’ policy for the film in- 
dustry, which, it is understood, 
closely reflects the views of Board 
of Trade prez Haroid Wilson, is 
that responsibility for tackling the 
difficulties should remain with the 
industry and that the basis for im- 
provement should be on the lines 
of the recent Plant and Gater re- 
ports. 











Seidelman’s Latin Swing 

Sam L. Seidelman, Eagle Lion’s 
foreign chief, planes to Mexico City 
over the weekend on the first leg 
of a four-five-week hop through 
Latin America, with the Coast as 


/his ultimate objective. 


EL topper recently completed a 


| swing through Europe. ; 
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Drive t 


Washington, Feb. 14. 


Drive to whittle down the 20% 
admissions tax has reached “prairie 


(13) following strategy session. 

Reports from every part of the 
country, disclosing powerful sup- 
port from the public to back up 
the industry drive, were studied at 
the meeting attended by Abram F. 
Myers, committee chairman; Oscar 
Doob. Henderson M. Ritchey, Mar- 
vin Faris, Julian Brylawski, Jack 
Brvson and Morton Sunshine. 

Meantime. it was disclosed that 
Eric Johnston will testify before 
the House Ways and Means Com- 
mittee tomorrow (Wed.) as an of- 
ficial of the national committee to 
repeal the wartime excises. John- 
ston will not only plug for shaving 
the admissions bite, but will also 
urge trimming the 25% manufac- 
turers excise on cameras and pho- 
tographic apparatus, and the 15% 
on raw film. 

On Feb. 21, Myers and Gael Sul- 
livan, executive director of The- 
atre Owners of America, are slated 
to testify on behalf of COMPO. 
The house committee that day 
plans to hear aiso from spokesmen 
from the radio and television set 
manufacturers, the bowling alleys 
and billiard parlors, etc. Al are 
seeking a cut of their wartime 
taxes. 

The COMPO (Council of Motion 
Picture Organizations) statement 
today declared in part: 

“Public response to the cam- 
paign is running so high that ad- 
ditional petitions to Congress have 
been ordered printed. The first 
run of 20,000,000 petitions already 
has been exhausted. 


“Thousands of letters and wires 
have been received from all over 


the country. Support has been 
pledged by every Hollywood 
studio. A new trailer, furnished 


by National Screen Service, will’ 


goon be shown ‘on the nation’s 


screens. It will read—“There is no) 
justification for a tax on movie ad- | 


missions. With your help this un- 
fair, discriminatory tax on those 
who can least afford it, can be re- 
pealed. If you want to save 20% 
on your admission to this theatre 
sign a petition in the lobby or, bet- 
ter still, personally write your con- 
gressman’.” 





N.Y. Congressmen 
Pledge Repeal Aid 


Film industry’s drive to repeal 
the Federal admission tax was 
spurred last week by pledges of 
support from virtually the entire 
group of New York representatives 
in Congress. Metropolitan Motion 


Be Picture Theatre Assn. of N. Y. cor- 


alled the Congressional support in 
meetings with various borough 
delegations where the industry’s 


case for repeal was presented. Big 


lift to the campaign was received 
from Rep. Walter A. Lynch, a key 


member of the House Ways and 


Means Committee, who declared 


his full solidarity with the aims of 


the MMPTA. 
Industry leaders, meantime, have 
begun to step up the delivery of 


petitions and postcards to Wash- | 


ington to coincide with the testi- 
meny next Tuesday (21) of Abram 
F. Myers, chairman of the tax com- 
mittee for the Council of Motion 
Picture Organizations, and Gael 
Sullivan, exec director of the The- 
atre Owners of America. Myers 
and Sullivan were slated originally 
to appear before the budget com- 
mittee yesterday (Tues.) but their 
furn was postponed until next 
week. 

In addition to collaring support 
from filmgoers, stockholders in al! 
the film companies are being asked 
to join in the letter-writing cam- 


paign on behalf of the 20% ticket | 
Warner Bros. included | 


tax repeal. 
2 tax message in its annual state- 
ment to stockholders while 20th- 
Fox and Loew’s will ask stock- 
holder cooperation in letters ac- 
companying their next dividend 
checks. Major companies are also 
urging support of the industry fight 
at all private screenings for news- 
paper and mag reviewers. 





Seek Premier’s Aid 
Toronto, Feb. 14. 


o Whittle Admissions Tax 


Reaches ‘Prairie Fire Proportions’ <<; 


’ 


'Tarzan Meets Salesmen 


fire proportions,” the COMPO tax | 
eommittee declared here yesterday | 





Sex in Ads al 


other 85% of the potential 
audience has never heard of the 
picture—that the advertising and 
publicity have never reached it. 


With that in mind, some a. 
, ‘tion execs are questioning their 
In RKO Ballyhoo Tour pub-ad departments on both the 
RKO salesmen, who've sold seven | themes and the media for the pub- 
pix in the “Tarzan” series, are |licity and advertising. They’re 
getting an opportunity currently to | wondering whether a different slant 
meet the jungle king in person. |on the copy and the places it ap- 
Lex Barker, who recently took over | pears might not attract some of 
the role, is making a tour of cities | the missing audience. 
in which RKO has district offices. | Pub-ad men 
Current pitch was worked out by | through the mill have no aversion 











producer Sol Lesser on behalf of | 
|sex and brutality as copy themes, | 
| but they have a ready answer to | 
| those who advocate such measures. | 
|Their answer is in the question of | 
whether the cost and effort in-| 


Barker’s second pic in the series, 
“Tarzan and the Slave Girl,” which 
will be released in March. Barker 
was accompanied last week to 
Philadelphia, 
by Seymour Poe and is 
Chicago, 


sainkcs 


going to 
Kansas City, Cleveland 


Atlanta and Dallas | 


| volved in devising 


to getting off the beaten path of 


vw. sels 


|copy doesn’t go beyond the point 


and Toronto this week in tow of | 


Irving Lesser. Poe and Lesser are 
pards in Producers Representa- 
tives, Inc., sales reps for Lesser. 


| “lost audience” 


| 


of diminishing returns. 

They agree that some of the 
could be 
trated” by advertising and con- 


ae o Lae 


Luncheon is held in each town | verted into regular or o--asiw 
for RKO personnel, with press and | customers, but they question the 


radio people also invited. This is 


| 


expense. If copy themes and se- 


followed by a screening of the pic. | lection of media are aimed com- 


Arrangements are 
Terry Turner’s RKO field force. 











| Early Returns 





shade over $1,000,000 during the 


three months ended Nov. 26, com- | campaign, 


| 


handled by | pletely at the infrequent audience, 


the regular theatregoers might 





Inside Stuff—Pictures 


Puerto Rican government is pinning its hopes—and publicity—for 2 
revival there of feature film production on the contract under which 
Ed Gardner is now originating his “Duffy’s Tavern” radio show from 
there. For Gardner to take advantage of the insular tax exemption, 
he must make a full-length film comedy, shorts for television and 
invest $250,000 of his own money in the projects. Once the film is 
produced, the government hopes it will call attention of the major 
Hollywood studios to the use of Puerto Rico for their foreign lensing. 
Gardner’s attorney, Martin Gang, returned to the Coast this week from 
huddles with the comedian and is now seeking scripts. Gardner will 
not make “Pigsfeet in Paris,” as.he originally planned. 

Number of silent pix were shot on the island, starting in 1919, when 
the Puerto Rico Motion Picture Production Co. was organized. Under 


| the supervision of F. Eugene Farnsworth, the group turned out a film 


‘titled “Tropical Love,” directed by Ralph Ince. 
who have been | 


and placing such | 
| Abroad Speak For America?” 


well be missed. That means that | 


an expensive supplementary cam- 
paign is needed if an appeal is to 
be made to both types of possible 


Continued from page 3 === Patrons. 


The same amount of money and | 
effort put into the supplementary | 


they point out, will 


pany continued scoring gains in its| bring much greater immediate re- | 
net take. Profit totaled $3,189,000 | sults if put into the campaign aim- 


against $3,093,000 in the compara-|ed at the regular filmgoers. In 
tive stretch of the preceding year. | other words, where $25,000 spent 

Warner gross for the kickoff | on a class media campaign, for in- 
stanza of fiscal ’50 amounted to $32,- 
712,000, cémpared to $33,734,000! 100,000 patrons, the same $25,000 
for the equivalent period’ of °49.|; spent in expanding the normal 
In short, less costly amortization | campaign will bring in 500,000 pa- 





plus pared operating costs gave the 
company a 10% conversion of gross 
into profits against 8% for the 
prior year. That 2% difference, 
projected over a 12-month stretch, 
means many more millions to the 
company. 
Metro’s Neat Net 

The course of Metro is closely 
parallel. For its first 12 weeks, 
ended Nov. 24, M-G came up witha 
nice net of $1,652,649, against $1,- 
021,156 in the starting period of 
fiscal ’49. That big improvement 
is silhouetted against a gross that 
slid to $38,018,600 in fiscal ’50 from 
| a comparative figure of $38,660,000 
in the preceding year. 

Confirming the improved show- 
|'ing in 1950 is the first-quarter re- 
port of Columbia. Company aired 
'a net of $337,000 against a loss of 
$23,000 in the same period of ’49. 
Col did not disclose the gross upon 
| which profits were based. 
| Only these three companies have 
so far disclosed their first-quarter 
‘net. It is significant that at no time 
since the peak year of 1946 has any 
| one major started off with a better 
profit in the initial period, no less 
' three. _ 
| In copping its hypoed take, 
Warners earned 43c. per share on 
7.295.000 shares of common out- 
standing against 42c. in the pre- 
vious year. Board declared a 25c. 
| per-share dividend on common, 
payable April 5 to stockholders of 
record March 3. 

Earned surplus, as of Nov. 26, 
/amounted to $57,238,764. Cash on 
hand was $22,952,883; Government 
bonds, $3,900,986, while the entire 
accumulation of current and work- 
ing assets came to $65,085,339. 
Included are $9,825,821 in released 
films; $10,372,098 in productions 
completed but not released; and 
$9,972,101 in films before the 
cameras. 

For the quarterly period, costs 
and expenses amounted to $28,504,- 
230. Biggest item is Operating ex- 
penses of $16,820,613. Amortiza- 
tion of film costs totaled $9,117,712. 





$40,855,000 1949 Divey 
Washington, Feb. 14. 
| Dividends totaling $40,855,000 
were publicly reported by the film 
industry during 1949, U. S. De- 
partment of Commerce, discloses. 
This is a sharp dive from the ter- 
rific $54,205,000 figure for 1948. 
Biggest factor was the Stanley Co. 
of America, theatre subsidiary of 
|Warner Bros. It paid $900,000 in 
jdividends last year. In 1948 the 
Stanley melon was $10,900,000. 
Commerce Department figures 








Premier Leslie M. Frost of On- that the publicly reported divi- 
tario was urged to support repeal dends in the average business 
ef the 20° provincial amusement amount to about 60 or 65% of ail 
fsx by a delegation of film indus- dividends. Thus, the actual film 
trvites repping exhibition, distribu- dividends last year were probably 
tien and labor. in the neighborhood of $68,000,000. 





trons. 

Gallup’s Audience Research, Inc., 
while the first to publicize the 
“lost audience,” has also consist- 
ently found that the biggest pay- 
off comes from appealing to peo- 
ple who are already easy targets 
—such as the teen age and early 


|nock and Constance Ford. 


stance, might bring in an extra| 





20’s group—rather than by try-| 


ing to make converts. 

The convert business, in the 
opinion of the pub-ad men, is not 
to be overlooked, but it is too ex- 
pensive a proposition to be tackled 
by companies individually. They 
hope that perhaps the new Coun- 
cil of Motion Picture Organiza- 
tions, the all-industry public re- 
lations setup, may be able to un- 
dertake a campaign that will at- 
tract some of the non-theatregoers. 

On the other hand, both the 
ARI and major company research- 
ers feel that any campaign non- 
specific as to pictures can produce 
only mild results. To get people 
to a boxoffice, their interest must 
be aroused beyond generalities 
and must be focused on a particu- 
lar film. Only by tailoring cam- 
paigns on specific pictures to hit 
this group can b.o.’s be upped, it 
is said. 

That leaves the argument about 
where it was before, except for the 
obvious advantage that most ob- 


servers see in the fact that the| exec aide. and Robe 
| problem is being thought about and | MPAA research chief 


discussed. 


USE OF PLAY TITLE 
UP IN CAL. COURT 


Sacramento, Feb. 14. 

Suit to determine the rights of a 
playwright to the title of a play 
will come up before the California 
state supreme court April 1. Case 
has been fought through two courts 
by Frederick Jackson, who charges 
Universal-International with using 
the title, “Slightly Scandalous,” for 
a picture without his permission 
and without payment. In the first 
trial Jackson won a judgment for 
$17,500, but the verdict was re- 
versed by the district court of ap- 
peals on the ground that no title 
of a play had any protection unless 
it was familiar to the general 
public. 

Supporting Jackson at the Su- 
preme Court hearing will be attor- 
neys for the Screen Writers Guild, 
the Radio Writers Guild and the 
Dramatists Guild, because of the 
important effect the decision may 
have on the rights of writers. 








$35,000 Canadian Blaze 
Edmonton, Alta., Feb. 14. 
Fire that caused $35,000 damage 
destroyed the Sylvia, 300-seater, at 
Newcastle, Alta., recently. Theatre 
was empty at time of blaze. 





Among the other 
pictures were “Return of Casanova,” starring Monte Blue, and Gilda 
Gray in “Aloma of the South Seas.” Production company was dis- 
solved by court order in 1923. 

Eric Johnston will meet one of the film industry’s most outspoken 
critics, Norman Cousins, in a radio debate on the “Town Hall of the 
Air’ program next Tuesday (21) over the ABC network. Motion Pic- 
ture Assn. of America prexy and the editor of the Saturday Review of 
Literature will take opposite sides of the question: “Do Our Movies 
Cousins has recently written severai 
editorials in his mag charging Hollywood with misrepresenting America 
in foreign countries. Johnston will also reply to Cousins in an article 
to be published shortly in the SRL. 





William Goldman, Philadelphia circuit operator, is skeptical about 
the future of drive-ins. Interviewed in the current issue of Holiday 
mag, Goldman cracked: “I think they’re a waste and a delusion for 
most exhibitors. They seem inexpensive to run, but they aren't. You 
start one, think you are doing a fair business without much competition 
and next thing you know the farmer across the way sees how easy it 
is and he borrows a bulldozer, fixes up a spare field and he’s in business 
right next to you.” 





For the fifth year in a row, the National Lutheran Council is dis- 
tributing gratis a full-length feature for screening before Lutheran 
congregations. Current film, ‘The Two Kingdoms,” stars two players 
from the Broadway legit show, “Death of a Salesman,” Mildred Dun- 
Pic, which deals with problem of German 
nationalism, was produced at the Hempstead, L. I., studios of Caravel 


Few Yank-Mades 

















= ay Continued from page 3 | 
would go to Hollywood prior to the abroad if it was necessary in order 


talks with the British to explain , to get money out and that they 
the situation to the crafts, guilds|thoroughly understood the com- 








and studio execs. Motion Picture 
Industry Council, representing all 
facets of films in Hollywood, light- 
ed the fire a couple weeks ago on 


the subject of foreign production | 


by Yank firms. 


Date for start of the British talks 
on renewal of the $17,000,000 year- 
ly pact hinges on outcome of the 
election there Feb. 23. Confabs 
will probably be around the end of 
March, however, which means 
Johnston will be going to the Coast 
within a month. 

The Society of Independent Mo- 
tion Picture Producers and the Mo- 
tion Picture Producers Assn. were 


represented at Monday night’s din- | 


ner, as well as the MPAA and la- 
bor. Guest list included Roy 
Brewer, Coast chief of the Inter- 
national Alliance of Theatrical 
Stage Employes; Richard Walsh, 
president of the I[ATSE; Ray Leni- 
han, Coast Teamsters Union chief; 
Kenneth Thomson, Screen Actors 


Guild exec; Ellis Arnall, prez of 


SIMPP; James A. Mulvey, prez of 
Samuel Goldwyn Productions and 
chairman of SIMPP’s eastern dis- 
tribution committee: Y. Frank 
Freeman, Paramount v.p. and 
chairman of the producers’ associ- 
ation; Joyce O’Hara, Johnston’s 
rt Chambers, 


. 


The dinner, which ran until 11:30 


/p.m., ended in a blast of good will 





and expressions of cooperation on 
all sides. There were no promises 
made by Johnston and the session 
never got too specific. Understand- 
ing was that particulars would be 
left until the Coast meeting, which 
will be held after the British elec- 
tions and thus not subject to Lon- 
don political misinterpretations. 

Principal concern of the labor 
group in sending reps east for the 
talks with Johnston was to forestall 
a deal with Britain that would so 
restrict uses to which frozen coin 
could be put that studios would 
have no alternative to production 
as a means of getting their money 
out. It had been rumored that the 
British, in addition to cuts in the 
$17,000,000 now convertible, would 
attempt to narrow the list of 27 
uses for which frozen pounds might 
be used. 

Aim of American negotiators is 
to widen this list of uses as far as 
possible. That this will happen is 
the hope of the labor group, since 
the less coin left unthawed, the 
fewer pix will be made. They agree 
with the oft-repeated stand of 
Gov. Arnall that State Dept. su 


_panies’ position. Their concern, 
however, was that the majors not 
|be forced into foreign currency 
'pacts that would necessitate their 
making films overseas in order to 
|get their money. The labor group 
|also stated it has no objection 
whatsoever to foreign production 
|where required by the script for 
background or locale. 





‘Bergman’s ‘Joan’ Out 
Of Documentary Short 


Hollywood, Feb. 14. 

Motion Picture Assn. of America 
has deleted the death scene, played 
\by Ingrid Bergman in “Joan of 
Are,” from the all-industry docu- 
mentary short, titled ‘History 
|Brought to Life.” Y. Frank Free- 
iman, chairman of the documentary 
|committee, said the removal order 
|came from N. Y., evidently because 
of the actress’ recent off-screen ac- 
| tivities. 
| “History Brought to Life” is one 
(of the 12 shorts made by the in- 
dustry as a public relations ges- 
‘ture. Its intent was to show that 
ithe film studios contribute to his- 
torical education as well as escap- 
‘ism. All prints have been re- 
heen for the cutting operation. 


'UA Sets Distrib Deal 


For Indonesia Territory 


United Artists has inked a deal 
'for distribution of its pix in In- 
| donesia with N. V. Mij Intraport of 
| Jakarta, whereby latter will handle 
|the company’s product in the for- 
i|merly Dutch-controlled territory. 
|Pact is similar to those UA has 
made with other distrib agencies 
| in areas where company has ne 
sales force of its own. 

UA’s product, like those of other 
‘Major companies, was handled in 
i Indonesia by the Motion Picture 
'Export Assn. 











Researcher’s Film Book 

Dr. Leo A. Handel, chief of 
Metro’s audience research dept., !# 
getting out a book featuring the 
first extensive treatment of that 
subject. Book, under the label 
“Film Audience Research,” is be- 
ing published in June by the U. 
of Illinois Press. It runs over 
300 pages, including a number of 
charts. 

Book incorporates a varied study 





p- | of the field, treating with analysis 
port should be enlisted, since it | of b.o. returns, sneak previews, fan 
will give the Americans a chance | mail analysis, evaluation of exhib 
to get a better deal. ‘opinions, pre-production, story and 

Brewer, Walsh, Thomson and/| cast tests, potential audience in- 
Lenihan explained they had no re-| dexes and other technical subjects 
sentment against making films of audience probing. 
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Tell Your Congressman To Vote 
To Repeal The Movie Tax 


Across the country and in the Dominion 
...in big city and in small city... Para- 
mount’s smashing sea saga is making 
turnstiles spin with that happy profit- 
rhythm! That’s the story in... 


Chicago 
Providence 
Memphis 
Nashville 
Jacksonville | 
Greensboro 
Little Rock | 
Wichita 
Winston-Salem 
Montreal 
Norfolk 
Louisville 
Roanoke 
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THE MOST THRILLING 
WITH BATTLE AGAINST A RAGING 
TYPHOON EVER FILMED! 


reenplay by Lewis R. Foster ang G 
Produced by Willig 


wen Bagni . F 
mH. Pine and William C. Thom 







HANEY BERGEN. 
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Hi EN CORBY - ROBERT ARMSTRONG - Directed by LEWIS R. Fos IER 
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National Allied, TOA in Undercover 
Race to Organize Drive-In 


In London, Tee 


London, Feb. 14. 
Within three hours of the ar- 
‘rival of a print of “Stromboli” in 
‘London last Thursday (9) RKO 


paign with a series of 48-sheet 





All signs point to an undercover ¢ 


race between National Allied and 
the Theatre Owners of America, 
the two biggest national exhib 
groups, to organize the drive-in 
operators throughout the country. 
Fast-burgeoning ozoner 
represent the choicest territory for 
organizational efforts since only 
one unaffiliated unit, National 
Assn. of Drive-In Theatres in Phil- 
adelphia, has been formed to date. 
Philly outfit is of undisclosed 
strength. 

TOA is in the process of forming 
a drive-in committee to boost 
membership of this group in TOA 
and ‘to study ways for providing 
the open-air theatre ops with in- 
formation on specific developments 
affecting them. Talks on the sub- 
ject and final formation of the 
committee: come up March 1 at the 
TOA exec committee meet. 

Matching the TOA efferts, Al- 
lied has slated a drive-in conven- 
tion in Kansas City late in May. 
All operators of ozoners will be in- 


vited to attend the conclave where, 


a pitch will be made for their join- 
ing up with Allied. Following 
through on the national meet, Al- 
lied plans a series of regionals 
shaped specifically for the drive- 
ins. 

Whether either Allied or 
will successfully organize 
group is an open question. Inter- 
ests of the ozoners have clashed 
with conventional theatre ops in a 
number of locales, particularly on 
the subject of clearances and runs. 
Owners of regular flickeries have 
been combatting attempts of the 


TOA 
this 


drive-ins to win better terms from | 
On the Coast Charles P. ' 


distribs. 
Skouras, biggie in TOA and head 
of National Theatres, swung his 
support to daylight savings in what 
was widely reported as a blow 
aimed at the drive-ins. 

Biggest thing in exhibition since 
the war, there are now estimated to 
be over 1,000 ozoners in the U. S. 


St. Louis Ozoners to Huddle 
St. Louis. 
Operators of drive-ins and film 
distributors in St. Louis area in- 
vited to meeting called by Andy 
Dietz, general manager of Co- 
Operative Theatres, to discuss 
their problems before new season 
gets under way. Dietz said that 
the alfresco houses are now a def- 
finite and vital part of picture in- 
dustry and are entitled to better 
and newer product, and, where 
possibie, firstrun pictures’ “‘if 
drive-in exhibs are to realize a fair 
profit.” 





Texas Mayor te Run Ovzoner 
Dallas. 
New 450-car ozoner will be 
opened one mile north of Irving 
by Hans Smith and W. P. Gandy. 
Smith who is mayor of town and 
owner of other theatres there, will 
be in charge. 





New 980-Seater in New Orleans 
New Orleans. 

The Abalon, city’s new 980-seat- 
er, opened here. It is owned and 
operated by partnership of Nick 
Lamantia, Jr., J. R. Lamantia, L. 
W. Watts and F. Keasler. Group 
also operate other film houses in 
north Louisiana and Texas. 





San Antonio Q-eners Room 
San Antonio. 

Work started on new ozoner here 
to be operated by Hi-Park Drive-In. 
Will provide space for 500 cars and 
200 walk-in patrons. 

Construction on another drive-in 
is to be started soon near Coving- 
ton Park, making nine ozoners 
here. 

Construction started at Cuero on 
new drive-in to be operated by 
Video Independent Theatre Circuit. 
John Monroe is manager for circuit 
there. 


New Drive-In for Houston 

Jack Farr, owner of new 950- 
ear drive-in now under construc- 
tion in Houston, expects to open 
it on June 1. He operates Sky- 
way Drive-In between Bryan and 
College Station.. 





Pinanski Leases 4 Ozoners 
Boston. 
Samuel Pinanski, head of Ameri- 
¢an Theatres Corp., tock over on 
long-term lease on four ozoners 
from local Drive-In Theatres Corp. 
These include the Saugus Drive- 
jn in Saugus: the Weymouth Drive- 
n on route 3A. and two others in 
western part of state, in Shrews- 
bury. 


_ Equal Ist-Run Clearance 


owners) 


posters with the announcement: 
“West End soon, Bergman, Ros- 
sellini, Stromboli.” 

Negotiations are now 
for an extended West End preem 
and it is expected the picture will 
open shortly after the general elec- 
tion, Feb 23. 


Allentown Ozoner Asks 


Philadelphia, Feb. 14. 
Owners of the Boulevard Drive- 
in theatre, near Allentown, Pa., pe- 
titioned the U. S. District Court, 
here last week for an order requir- } 


ing the eight largest film procucers West Va. Privilege Tax’ 


Challenged by 6 Exhibs; 


and distributing companies to sup- | 
Court Issues Injunction 


ply their ozoner with first-runs on | 
an equal basis with film houses in| 
Charleston, W. Va., Feb. 14. 
An action being widely watched 


central Allentown. 
The drive-in has been opened | 
in amusement circles was institut- 
ed here last week when right of 





since last Oct. 19.. The owners, | 
David E. Milgram, Samuel Mil-| 
gram, Nathan Milgram, Frances 
Kret and Bessie Hoberman, alleged 
in the suit they wrote to the eight 
companies Nov. 29 last that they 
wanted to enter into “lease agree- 
ments” for first-runs on a parity 
with the Allentown houses. The 
distribs allegedly replied the drive- 
in could not get films until at least 
28 days after they had been ex- 
hibited in the metropolitan area. 
The plaintiffs charge this is in 
“restraint of trade and commerce,” 
and that, further, the 28-day clear- 
ance in favor of the city houses is 
illegal under the terms of the de- 
cree entered by the New York Fed- 
eral court in the Government’s 
anti-trust suit against the same 
companies several months ago. 


a levy on amusements as a “privi- 
I.ge tax” was challenged by six 
Huntington theatreowners. They 
claim it’s unconstitutional. 
Question raised was whether the 


on Huntington theatres by munici- 
pal ordinance last summer is a li- 
cense tax or a consumers sales tax. 


tax which, it added, it was author- 
ized by charter and subsequent 
legislative action to levy. Theatre- 
owners argued in hearings that it 
was a consumers sales tax which 
the city had no right to impose. 
| Furthermore, they contended, if 
the tax is construed as a license 
tax, it produces double taxation 
and would be unconstitutional on 
those grounds. The theatres, they 
|told the court, already pay a li- 
cense and a gross sales tax to the 
city. 

The levy is not now being col- 
lected because the Cabell circuit 
court agreed with the theatreown- 





Rep Reaches Agreement 
Settling Tangle With 
Singapore Exhibitors. 


Republic’s long-drawn-out ‘legal 
hassle with Malay Straits circuit 
operators Run Run Shaw and Run 


Me Shaw, owners of the Eastern tion against the city. In passing 
Film Agency in Singapore, has this ruling to the judges for de- 
ended with Rep settling its cision, the circuit court also asked 


action in Singapore and the Ori-| 
ental exhibs winding up a counter- 
suit in New York. Legal actions 
| exited after a number of Rep execs 
testified before the British consul 
on depositions taken by Louis 
(Schwartz &) Frohlich, Shaws’ at- 
torney. 

Dispute revolved around 94 Rep 
pix sold in ‘46 to the Shaws for 
$85,000 for five-year distribution 
in Singapore and the Malay Straits. 
Clause in pact provided that dis- 
tribution. of the pix must start 
| within 60 days of arrival of prints. 
In April of last year, Rep claimed 
default on that clause on 70 of the 
94 pix. 
| Suit brought by Rep in Singa- 
| pore asked for cancellation of the 
;deal and $121,000 in damages. 
| Shaws retaliated with a New. York 
supreme court action demanding 
reformation of the contract on the 
‘ground of mistake and _ fraud. 
|Meanwhile, Rep dickered’ with 
| Alex Frieder, Philippine Islands’ 
| tobacco tycoon, for release of 
other pix in Singapore. 

Settlement calls for the return 
of most or all Rep pix handled by 
the Shaws to the U. S. company. 
Films have been in release now for 
the past 30 months. 

Shaws operate 75 
Malaya. 


Spiegel Quits RKO Post — 
In Germany for MPAA 


West Virginia supreme court to de- 
cide whether city council acted in 
accordance with its own rules in 
passing the tax ordinance. Thea- 
treowners argued that they are 
only the collecting agency and the 
ticket-buying public is the tax- 
payer. 

Huntington passed the levy last 
July 28 and it was to have become 
| effective Aug. 1. Theatreowners al- 
ready pay two $160 privilege taxes 


sales taxes, and privilege levies. 
Operators pointed out “many cities 


levied an amusement tax much 
broader in scope than ihe Hunting- 
ton tax,” including Charleston and 
Clarksburg. The argument 
that it could not be considered ‘a 
consumers sales tax since there 
was no provision for adding the 
tax to the cost of services charged 
the public. 

Action was brought by the Bev- 
erly Amus. Co.; West-Moreland 
'Amus. Co.; Palace Amus. Co.; 
Third Avenue Theatre Co.: the 
Greater Huntington Theatre Corp., 
‘and the A&M Corp. 


Briefs From the Lots 


Hollywood, Feb. 14. 
Arturo Agnini, Giovanni - Spa- 





theatres in 














Pe pls pn ny Pac were doni and Richard Hageman, a!! 
‘tment for e pas : : ore 
four years, has resigned as of from Met opera, are working at 


March 1 to join the Motion Picture | 
Assn. of America as the organiza- 
tion’s special represer:ative’ in 
Germany. In recent months he 
repped the RKO homeoffice in the 
same territory. 

Spiegel replaces Marion F. Jor- 
dan at the MPAA. Latter is mov- 
ing to 20th-Fox’ foreign dept. 


“Madame Butterfly” ... Ray Cel- 
lins drew a featured part in “Ma 
and Pa Kettle Back Home” at UI 

. Norman Dawn directs “Phan- 


tom of the Sea,” a Boris Petroff 
indie on the Hai Roach lot . 





No Injunction for N.C. Exhib 


Richmond, Va., Feb. 14. 
_ Fourth Circuit Court of Appeals | 
/turned thumbs down on a tempo- 
_rary injunction for H. B. Meisel- 
man, Charlotte, N. C., exhibitor, 
_who asked treble damages of $250,- 
| 000 from major distributors, except 


rison for a top roie in his indie 
production, “The All-Star Game.” 

Viveca Lindfors signed new one- 
film-per-year ticket at Warners... 
Jean Peters joined Cornel Wilde 
and Richard Basehart in ‘“Trum- 
pet in the Morn,” which Casey 
Robinson wiil produce fer 20th- 
/Fox in New Mexico .. . Johnny 
Mack Brown’s “Border Renegades” 


Loew’s, and the Charlotte Amus. |—. ie 
Co. and Strand Theatre. Injunction — yey llega age oa 
was sought on the ground of “irre- | row” is the new name for “The| 


parable damage.” 

District Court in Charlotte 
turned down the injunction and 
|the appeals court here did the 
‘same. Harold Schilz, who repre- | {lming Republic borrowed 
sented Meiselman. said the case Dann Morton from the King Bros. 
would now move to trial on the’ for a heavy role in “Dark Vio- 
merits. | lence.” 


... Gene Autry bought “The 


cities in West Virginia to impose | 


tax of 2c. per admission imposed | 


City contended tariff was a license | 


ers and issued a temporary injunc- | 


to the Federal and state govern- | 
ments, also city license and gross 


in the state of West Virginia have 


was | 


Metro on the forthcoming Kath- | 
ryn Grayson-Mario Lanza starrer, | 


Carl Krueger signed Kevin O’Mor- 


' Hawk and the Arrow” at Warners | 


Mayor of Quartz City,” authored | 
iby Earle Snell, for late summer | 







‘Stromboli’ 


Continued from page 1 
'the weekend that members of the 


launched a big-scale publicity cam- Church not see the film. 





Excitement Dying in Indpls. 
Indianapolis, Feb. 14. 
Excitement over “Stromboli” 


in hand| seems to have subsided temporar- 


ily, at least. Bergman-Rossellini 
film is set to open at Indiana thea- 
ltre here tomorrow (Wednesday). 
land no organized opposition has 
| developed, although Church Fed- 
‘eration of Indianapolis passed reso- 
lution commending theatres which 
announced their refusal to play it. 

Only boycott to come to ligiit 
| following that of Syndicate Thea- 
tres in six towns was at Evansville, 


where Jesse Fine, operator oi 
Grand, refused to show it. But 
George Settos immediately an- 


nounced booking of ° “Stromboli” 
at his Evansville house, the Ross. 

“We turned it down because we 
think it is in bad taste to capitalize 
'on bad publicity,” Fine said. 
| “We're not in business for one day. 


| We’re trying to establish good will | 


here.” 





Pennsy Censors OK Pic; 
Goldman Wins It on Bid 


Philadelphia, Feb. 14. 

* The Pennsylvania State Board of 
Censors has given the green light 
to “Stromboli,” which opens to- 
morrow (Wednesday) at the Gold- 
man theatre. Mrs. Edna R. Car- 
roll, chairman, said: “Our censor 
board is only interested in the pic- 
ture, not the outside actions of its 
participants.” 

William Goldman, who out bid 
first-run competish for the film, as 
well as his opposition were only 
shown a work print, unedited and 
without musical background. Print 
was shipped right back to coast 
after showing here. 





Fitzgibbons Uncertain 


Toronto, Feb. 14. 
With “Stromboli” stirring grow- 
ing protests, J. J. Fitzgibbons. 


president, Famous Players Cana- 
dian, points out that he is under 
contract to release “Stromboli?” but 
that his trans-Canada chain of some 
650 houses has a “moral respon- 
sibility” in the matter. He said 
he is not sure of his legal position 
should it be decided voluntarily to 
prohibit the picture. Leo Devaney. 
general manager for RKO in Ca- 
nada, is prepared to rest on the de- 
cision of the censorship board. 





Praise for Interstate 
Brownwood, Texas, Feb. 14. 
Local civie leaders gave prexy 
Karl Hoblitzelle and  Interstaie 
| Theatres high praise for their re- 

_fusal to book “Stromboli.” 

| The local prez of the City Fed- 
| eration of Women’s Clubs, stated: 
| “It would be one of the blackest 
| pages in history if other theatres 
did not follow Interstate’s example 
and refuse to book this picture.” 


No. Central Allied Maps 
Better Bally for Industry 


Minneapolis, Feb. 14. 

Plans for a big advertising-pub- 
licity campaign to create better 
public retations for the film indus- 
try in this territory and also to 
stimulate theatre patronage are be- 
ing mapped out by a special North 
Central Allied committee. Latter 
is headed by Martin Lebedoff, local 
independent circuit owner, and 
also comprising Joe Powers. Joe 
| Podoloff, Sol “Fisher, George Gran- 
strom and Charlie Rubenstein, in- 
dependent exhibitors, and S. D. 
Kane, the body's executive direc- 
tor. 

The affiliated circuits, Para- 
mount’s Minnesota Amus. Co. and 
RKO-Theatres, will be invited to 
participate. Unaffiliated independ- 
ents also will be asked. 

Feeling here is that the indus- 
try’s public relations have been 
steadily “growing worse,” as is evi- 
denced by numerous letters to 
newspaper editors, published in 
the sheets, adversely criticizing 
various phases of the business. and 
by other indicators. Local cam- 
paign will utilize cooperative ad- 
vertising of all sorts, probably run 
four months and involve a consid- 
erable expenditure, Kane Says, 











Laurel's Rassling Pic 
Laurel Film Co., headed by Rex 
Carleton, last week bought “Mr 
| Universe,” wrestling yarn by 
Searle Kramer. p 


| Picture is slated te roll j j 
, York March 15. ia Ai 
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BACKERS CLAIM 
SABOTAGE ON 
‘VOLCANO PIC 


Both the breaks in the print at 
the Rome premiere and the re- 
|views of “Voleano” by the Italian 
press were pure sabotage, it was 
charged this week. The “foul 
play” is claimed to be all a matter 
of resentment by the Italians at 
the fact that an American direcior, 
William Dieterle, megged the Anna 
Magnani-starrer. 


The sabotage charge was made 
by Feruccio Caramelli, who par- 
tially financed the film and holds 
European distribution rights: He 
made the statements in a cable- 
gram to Neil Agnew and Charles 
Casanave, of Motion Picture Saies 
Corp., N. ¥. MPSC arranged dol- 
Jar financing on the pic and holds 
American distribution rights. 


“Volcano” has been touted as a 
competitive film to Roberto Ros- 
sellini’s “Stromboli,” in which In- 
grid Bergman is starred. The 
yarns were’both shot on islands 
off the Italian coast. Miss Magnani 
was romantically linked with Ros- 
sellini before Miss Bergman's ad- 
vent and starred in his most 
successful films. The Italian ac- 
tress has repeatedly indicated that 
she wanted “Volcano” to be her 
greatest triumph to show she 
wasn't dependent on Rossellini. 

Agnew and Casanave 
Caramelli’s charge of sabotage 
against the filri by unnamed 
Italians. There was clear evidence 
of that, they said, in the fact that 
‘the film broke three times during 
the flossy Rome preem, necessitat- 
ing delays while it was patched. 
It was a brand new print, Caramelli 
declared, and it was preposterous 
to think it would snap that many 
times without dirt. work being in- 
volved. 

Caramelli and his Yank pards 
likewise cried “foul” on the re- 
views—which were unfortunate as 
far as the distribs were concerned 
in that they were relayed around 
the world by the U. S. press asso- 
ciations. Bad critical reception in 
the Rome papers, it was claimed, 
was only a way of indicating the 
Italians don’t think it is necessary 
to import an American director to 
rein an Italian film, as was done 
in this case. Romans feel that the 
prizewinning product of Rossellini, 
Vittorio De Sica (“Shoe Shine” and 
“Bicycle Thief”) and others prove 
Italian capability and that bring- 
ing in an American director is pre- 
sumptuous. AS a result, Agnew 
and Casanave maintained, no mat- 
ter how good the picture was. it 
was sure of a burn by the Rome 
press. 

They pointed to the review in 
the London Daily Express, which 
sent its critic, Leonard Mosley. to 
cover the Rome preem. He stated: 
'“T won't say that ‘Voleano’ is one 
of the top-flight films which have 
been made in Italy during the past 
few years. But this passionate pry 
into the private lives of the fisher- 
folk who live in the lee of the ac- 
tive volcanoes in Southern Italy 
has all the elemental qualities to 
bring it worldwide success ‘ 
Magnani’s performance is. of 
course, magnificent. She plunges 
into her scenes like a hungry tiger 
shredding raw meat.” 





echoed 





Cops Hunting ‘Saboteurs’ 


Rome, Feb. 14. 

Police are reportedly hunting 
the alleged “saboteurs” responsi- 
ble for the frequent breaks in the 
film at the preem of “Volcano” 
here last week. The only clue 
they've turned up so far is that the 
regular operator at the Fiamma 
theatre begged off duty for the 
night, saying that his daughter wis 
sick. Later it was learned that she 
wasn't sick at all. 

Substitute replaced the regular 
for opening night—and for good, 
apparently, since the man who had 
been working in the projection 


room has been suspended. Othe? 
fingerpointing in the press hae 
been at the Communists, at Ko- 


berto Rossellini and at RKO 


Par Uses TV for Bally 


Paramount theatre, Newark, his 
contracted for 10 TV spots on 
WATV, Newark, to plug “Dear 
Wife.” Film’s trailer will be utik 
ized. 

Live and filmed commercials will 
be used. Part of the tab is being 
picked up by Paramount. 
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, Play it DIg “One of 


the best to come from 

Hollywood in many a 

day. Guarantees HAPPY oe en : —l Ta, 
OSG O a, i A. ae wei 


for any exhibitor!’ 














—MP Herald 











Guaranteed to leave. 


gudiences breathless 


a ee THE SHORTEST TITLE 


pense and mystery. A 


MASTERFUL JOB!’ te 950 
—— F 1 
FOR THE LONGEST 
“Superb. Should give 
exhibitors product . LINES OF THE YEAR! 


line-up A SHOT IN THE 
ARM! —Independent 


CC. 0g ‘ 


Very unusual, highly 
exploitable, top melo- 
drama. VERY GOOD FOR 
MOST SITUATIONS!” 


—~Showmen s 











“OKAY AT B.0.!" 


—VYarrety 


“Entirely engrossing 
and convincing! 


—Boxoffice 
* 
Completely different 


A FIRST-RATE EXPLOI- 
TATION ENTRY! 


met -Yololdi-ti 
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d HARRY M. POPKIN presents , First-class. Continuous 
. ay hd 4 excitement. SHOULD 
D.C.Av. ‘ RECEIVE DESERVED POP. 
Se a ULARITY! — MP Daily 
~ FOMOND O'BRIEN .:u PAMELA BRITTON 
with 








LUTHER ADLER - Beverly Campbell - Neville Brand-Lynn 
Baggett » William Ching » Henry Hart » Laurette Luez 
Produced by LEO C. POPKIN « Directed by RUDY MATE 
Story and Screenplay by RUSSELL ROUSE and CLARENCE GREENE 
Music Written and Directed by Dimitri Tiomkin 
A Harry M. Popkin Production 
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,as provided in consent decree. 


ae NEW YORK These are the houses in Elgin, 
William Priori, vet film dept. re- Kankakee and Pekin, all Illinois. 
porter for now defunct N. Y. Sun,! proceeds of opening show of 


to Metro for promotion work on) «py, , 5 eh? 
SAnsie, Get Your Gua.” _“Twelve O’Clock High” Feb. 28 at 


. | Woods will go for erection of me- 
Ben Serkowich, former ad-pub morial statue of Air Forces Com- 
chief for Columbia, set by Uni-| mander. Gen. H. H. Arnold 
versal for special promotions on) Robert Lippert; Screen Guild 
“Francis.” Serkowich runs his topper, here last week to screen 
Own agency. _ , “Baron of Arizona.” 

Metro made six sales promotions. toe : F 
Pitt H. Holmes, Memphis exchange|, Variety Club leased new quar- 
office manager, upped to salesman. | t€S next to Congress hotel. 
Similar status given John H. Al-, Will move in shortly. 
len in Atlanta and Jack Rider in 
Cincinnati. Clark Skaggs takes! 
over Holmes’ job in Memphis and 
Laura Butler moves into booking 
spot. Richard Hedglen named 
booker in Cincy. 


DENVER 


Jack Copeland, Tabor manager, 
ordered to a 90-day stretch in ac- 
tive Air Corps service. 

James Mooney, 20th-Fox sales- 
man, recovering from bulbar polio 
attack. 

Dick Dekker, manager Golden, 
Golden, Colo., moved by Atlas 
Theatres to Lamar, Colo., to fill in 
for B. A. Dixon, city manager, 
while latter is in hospital. 

George Nescher, Capitol, Spring- 
field, Colo., owner, wintering in 
Rio Grande valley, Texas. 

Tony Archer, Civic Theatres 
president, taking two-month Car- 
ribbean cruise. 


WASHINGTON 


New 1,300-seater, the Para-| 
mount, is to be built this year at 
17th street and Columbia road by 
Kogod-Burka nabe chain of D. C. 
Work gets under way in spring. 
Another K-B house, the Flower, 
under construction for several 
months, may open this month. 

Sidney Lust Enterprises, D. C. 
area exhibitor chain, leased 1,500- 
seat Hampshire being erected by 
Kass Realty Co., as part of new 
oe el center in northeast sec- 
tion. 


DALLAS 


The La Vista, remodeled into de- 
luxe house, reopened at Pama 
by Video Independent Theatres; 
formerly known as the Rex. 

E. H. Rowley reelected head of 
Robb & Rowley Circuit at annual 
meeting of stockholders and direc- 
tors. Others named were Joseph 
M. Schenck, veepee; C. V. Jones, 
general manager; Frank M. Dowd, 
treasurer, and D. M. Rice, general 
counsel. Schenck, here for meet- 
ing, went on to Miami, Fla., for his 
winter vacation. 

E. E. Baker replaced Elmo Ward 
as manager of Rialto at Crowell; 
Ward was transferred to Haskell. 

Orval Hall sold Thronton at 
Groesbeck to Richard Cutting of 
Littlefield. 

Billy Joe Hardy named manager 
of Rialto at Jacksonville. He re- 
places Roy Arnold, being trans- 
ferred to Baytown. 


KANSAS CITY 


Firstrun managers here are hav- 
ing a rough time, illness taking 
four out of eight away from work 
within the last month. Currently 
Barney Joffee, Tower theatre, is 
in Menorah hospital for surgery. 
Nick Sonday, Uptown, also was on 
hospital list last week. Lawrence 
Lehman, Missouri manager is back 
at theatre, but only after surgery 
and rest cure for several weeks. 
| Babe Cohn, 


ithe flu. 
INDIANAPOLIS 

Move to higher admission scales 
at local nabes continues. Vogue, 
Uptown, Zaring and Ritz now have 

one from 40c to 50c. Fountain 
quare group and others have 
upped top price from 40c to 44c. 

Ernie Miller, who switched his 
Coronet to firstrun English films 
with “Red Shoes” last fall, has 

one back to regular nabe policy. 
Santor circuit’s Esquire still plays 
imports. 

J. B. Sconce Enterprises bought 
State theatre, west side nabe, from 
Trueman Rembusch. 

Ten drive-ins in immediate In- 
dianapolis area getting set for 
March openings due to mild winter. | 

'a central organization here to co- 


CHICAGO ordinate its activities in welfare, 


“ ? ” , charity, public relations and civic 

Wabash Avenue” gets showings pe he 
at two theatres March 30, day of ng son ge roo e ae 
its world preem. Pic will ‘be shown first “ ‘ide t e+ 
a B&K’s Chicago and = ir ten . 

en goes into Chicago for two 
weeks. 20th-Fox had to get per- | ST. LOUIS 

Four Hundred Club, a midtown 


mission from Judge Michael Igoe, | 
of Chi federal district court, for | nitery, will be converted into a 
film house. 


Gouble showing. 
Great States Theatres, United, 6 i 
Paramount subsidiary, is negotiat- isan tie Pee sy Sa50. drive-in 
ing sale of three Illinois theatres | theatre near Cape Girardeau, Mo., 
= to his partner, Sam Potashnick. 
Andy Dietz, general manager of 
Cooperative Theatres, sold Little 
Dixie drive-in under construction 
near Mexico, Mo., to Frisina Amus. 


in four K.C. theatres last Sunday 
(12) cues new plan for launching 
a major film here. Goldwyn and 


coverage and picked four houses 
in widely separately spots in the 
city. Also first time that many 
theatres were geared to day-and- 
date situation here. The four are 
Kimo and Dickinson of Dickinson 


circuit, and Aladdin, East-side sub- 
sequent owned by Ernie Amoneno. 
The four houses have total seating 
'capacity of 2,900, more than any 
downtown theatre except Loew’s 
Midland. 

The picture industry has set up 












Oo. 

Ellis Shafton, former St. Louis 
salesman for Metro, is in South 
Africa where he plans to open a 
chain of ozoners. 


MINNEAPOLIS 
Ted Mann back from New York 
where he landed “Bicycle Thief” 
for his sure-seater World. 


ACCOMMODATIONS 
AVAILABLE FOR 
MARCH 


THERE'S ONLY ONE Heights, Minneapolis suburb, 
fighting city council move to limit 
number of theatres to two. 

Chuck Riesner, Hollywood direc- 
tor and former Minneapolis man, 
will live in Minneapolis again for 
a year while “commuting” to 
Milan, Italy, where he will make 
documentary films. 

Ev. Seibel, MinneSota Amus. 
|Co. ad publicity head, in hospital 
| under observation. 
| Don Buckley, Redwood Falls, 
|Minn., exhibitor, off on Mexican 
hunting trip. 

John Lewis an addition to Para- 
mount booking staff, coming here 
from London, England, office. 
Frank Mantzke, Home Theatres 
| head, incapacitated by flu. 
sl “Samson and Delilah,” road- 
'| showing at Century, has $1.20 top, | 
5. nied on grind with no reserved | 
~ | seats. 


MIAMI BEACH 
OCEAN FRONT ¢ 40th to ist Ste. 


COMPLETELY AIR-CONDITIONED 


Reservations Invited « Walter Jacobs 
N.Y. Office TR 4-3193 
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They | 


Paramount theatre | 


chief, was off duty for a week with | 


RKO set out to get geographical | 


circuit, Avenue theatre of Fulton | 


Businessmen of Columbia. 


Stanley Kramer, Screen Plays 
prexy, and George Glass, SP vice- 
prexy and publicity chief, are 
slated to arrive,in New York Feb. 
26 for huddles with United Artists 
execs on distribution plans for 
“The Men,” a film about parapleg- 
ics. 
rently in the process of winding 
up. While in N. Y., Kramer will 
talk with Marlon Brando about 
starring in “High Noon,” a western 
drama to follow SP’s “Cyrano de 
Bergerac.” 

Fred Polangin, Buchanan & Co. 
vice-prexy on the Coast, is heading 
back from N. Y. to huddle with 
Kramer and Glass on the pic’s ad 
campaign. Polangin will accom- 
pany the two SP execs back to 
|, a - 


SULLIVAN, JOHNSTON 





| TO TOAST ULLMAN 


| 
Albany. 


Gael Sullivan and Eric Johnston 
both accepted invitations for Va- 
riety Club of Albany’s dinner hon- 
oring Saul J. Ullman, retiring 
Chief Barker. It will be held at 
DeWitt Clinton hotel, March 30. 
This was revealed by Charles 
Smakwitz, newly elected Chief 
Barker, and Leo Rosen, Chairman 
of the Dinner Committee. 
van would act as toastmaster. 


Dinner is expected to be one of | 


big events of season here, with 
many show biz top executives here, 
including Si Fabian, Spyros 
Skouras, Lou and Meyer Schine, 
Ted O’Shea, Oscar Doob, Sid De- 
neau, Sol Schwartz, Lou Weinberg, 
Harry Kalmine, Ted Gamble, Bob 
Coyne and Bill McGraw. 





| Philly Tent Honors Barkers 
Philadelphia. 
Tent 13, Variety Club, honored 





| its outgoing chief barker Edward | 


Emanuel, theatre exec, and his 
successor, David Supowitz, theatre 
cluded Gael Sullivan, executive di- 


ica, and William McGraw, inter- 
‘national executive director. 





‘Cave-In Threat Forces 
Okla. Theatre Closing 


Kansas City, Feb. 14. 
A new one was added to the 
| books on theatre closings when the 


Plaza theatre, Picher, Okla., shut- 
tered last week after a warning of 


a possible earth ca¥e-in. The the- | 


'atre is the only business in four 
threatened blocks which has 
, stopped doing business as usual. 


The Eagle-Picher Mining & 


| Smelting Co., chief industrial con- | 


cern of the town and the nearby 
area, warned that supporting pil- 
|lars in abandoned mine tunnels un- 
‘der four business blocks of the 
town are showing definite signs of 
| Strain. Lawrence Wells, manager 
| of the Plaza, said he had no choice 


but to close the 1,000-seater until | 


the vicinity was pronounced safe. 





2-Hr. College Package 


A two-hour film package, made 

|up of collegiate productions, is cur- 
| rently being prepared for art house 
| presentation by Oleo Video, tele- 
‘vision distributing firm in New 
York. Program will be highlighted 
by Harvard U.’s 68-minute feature, 
iA Touch of the Times.” A New 
| York U., short, “How to Cheat on 
; an Exam,” wiil also be included in 
the presentation, along with other 
| college briefies. . 


Oleo, run by Harvey Cort, will | 


not handle the commercial distri- 
bution of the package, but is cur- 


rently angling for release by a/| 


| regular theatrical distributing out- 
fit. Films, all shot with 16m cam- 
eras, will be blown up to 35m. An- 
other new step in college film pro- 
duction has been taken by NYU. 
School has acquired a production 
'studio in New York. According to 


Professor Robert O. Gessner, chair- | 


man of the university's film depart- 
ment, 
operated by an American college 
| and the first outside of California. 





600-Seater in Alberta, Can. 


Edmonton, Alta. 
A. E. Staniland will build a 600- 


seat theatre, costing $150,000, at. 


Wetaskiwin, Alta., this year. Stani- 
land has another house in Wetas- 
kiwin and one in Edmonton. 


Production on the pic is cur- | 


Sulli- | 


architect, with a dinner at Belle-| 
| vue-Stratford. Guest speakers in- | 
Opening of “My Foolish Heart” | 
rector of Theatre Owners of Amer- | 


studio is the third to be | 








| DENVER 
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“Ambush Bangup $28,500, 
quire, Webber. Fine $19,000, Last Frisco; ‘Woman’ $16,000, 
“Blonde Bandit” (Rep), $16,000. | ‘Samson’ Husky 206 Id 

b I 


Esquire (Fox) (742; | 
O’Clock High” (20th). so Alad- | ‘ne 
din, Denver, Webber. Nice $3,500.| San Francisco, Feb. 14. 
Last week, “All King’s Men” (Col)| City is cluttered up with hoid- 
and “Blonde Bandit” (Rep), $2,700. overs currently and few of them 


“On the Seen" (M pi geod “Golden are showing the anticipated 
y A-G) a old , 
Madonna” (Mono) (2d wk). Down | Stamina. Outstanding exception is 


to $8,000. Last week, big $17,000. 

Paramount (Fox) (2,200; 35-74)— 
“Dakota Lil” (20th) and “Change 
of Heart” (Rep). Good $9,500. Last 
week, “Big Wheel” (UA) and 
“Rusty’s Birthday” (Col), $9,000. 

Tabor _(Fox) (1,967; 35-74)— 
“Trapped” (EL) and “Down Mem- 
‘ory Lane” (EL). Light $3,500. Last 
week, “Story Molly X” (U) and 
| “Red Desert” (Lip), $4,000. 

Vogue (Wolfberg) (600; 60-74)— 
“Germany Year Zero” (Indie). 
Fair $1,700. Last week, “Dead of 
| Night” (Indie), $1,800. ' 

Webber (Fox) (750; 35-74)—“12 
O’Clock High” (20th) and “Girl’s | 
School” (Col), also Aladdin, Den- 
ver, Esquire. Good $3,000. Last 
week, “Big Wheel” (UA) and 
“Rusty’s Birthday” (Col), $2,500. 


‘12 O'Clock’ Timely 216 
In Port: ‘Hasty’ $8,000 


Portland, Ore., Feb. 14. 

Biz is picking up this week at all 
firstruns with melting of snow and 
arrival of good product. Exhibitors 
have been taking it on the chin for 
the last month because of severe 
storms, unusual for this section. 
“12 O'Clock High” at the Para- 
mount and Oriental will get the 
most money, being great. 


“Samson and Delilah,” still husky 
in second St. Francis session. Big- 
gest newcomer is “Ambush,” socko 
at Warfield. “Woman in Hiding” 
is shaping pleasing at Orpheum. 
Estimates fer This Week 

Golden Gate (RKO) (2,844: 60- 
85)—"The Outlaw” (RKO) (2d wk). 
Down to $10,000. Last week, plus 
Jane Kusseli p.a., great $26.000. 

Fox (FWC) (4,651; 60-95) — “12 
O’Clock High” (20th) (2d wk). Mild 
$15,000 or near. Last week, sock 
$30,000. 

Warfield (Loew’s) (2,656: 60-85) 
— “Ambush” (M-G). Socko $28- 
500. Last week, “Battleground” 
(M-G) (3d wk), husky $20,000. 

Paramount (Par) (2,646; 60-85)— 
“Dear Wife” (Par) and “Radar” 
Secret Service” (Lip) (2d wk). Fair 
$11,000. Last week, fine $18,000. 

St. Francis (Par) (1,400; 60-85) 
“Samson and Delilah” (Par) ‘4th 
wk). Husky $20,000. Last week, 
boff $27,500. 

Orpheum (No. Coast) (2.448: 55- 
85)—“Woman in Hiding” (U) and 
“Rugged O’Riordans” (U).  Pleas- 
ing $16,000. Last week, ‘The 
Nevadan” (Col) and ‘Mark Gorilla” 
(Col) (2d wk), $5,500 in 4 days. 

United Artists (No. Coast) (1,207: 
55-85)—““My Foolish Heart” (RKO) 





| Estimates for This Week (2d wk). Still fine at $8,500. Last 
| Broadway (Parker) (1,832; 50-85) week, $11,500. 
| —“‘Hasty Heart” (WB) and “Blonde Stagedoor (Ackerman - Rosener) 
| Bandit” (Rep). Nice $8,000. Last | (370; 85-$1)—“Fallen Idol” (RKO) 
week, “Mrs. Mike” (UA) and (7th wk). Nice $6,500 or ciose. 
sinooe Way” (UA), smash Last week, $7,000. 
,000. | (Clay (Roesner) (400; 65-85) 
_, Music Box (H-E) (1,000; 50-85)\— “Chips Are Down” (Indie). Big 
All King’s Men” (Col) and “Baby $3200. Last week, “Devil in 


Makes Three” (Col) (m.o.) 2d wk). Flesh” (Indie) (7th wk), $2,900. 


Big $2,500. -Last week, $3,000. ‘ 
Oriental (H-E) (2,000; 50-85)— es oe (400; 65-85) — 

12 O’Clock High” (20th) and Fi ve $2,800 _ \Indie) (7th wk). 

“Prison Warden” (Col), day-date Fine $2,800. Last week, $2,700. 





with Orpheum. Torrid $8,000. Last 

| week, “Dear Wife” (Par) and 
“Spring In Park Lane” (EL), ex- 
cellent $5,500. 

Orpheum (H-E) (1,750; 50-85)— 
'“12 O'Clock High” (20th) and 
“Prison Warden” (Col), also Ori- 
ental. Smash $13,000. Last week, 
“Dakota Lil” (20th) and “Tillie’s 
Punctured Romance” (Indie) (reis- 
| sue), okay $7,000. 
| Paramount (H-E) (3,400; 50-85)— 
| “Dear Wife” (Par) and “Spring In 
| Park Lane” (EL) (2d wk). Okay 
| $7,000. Last week, also Oriental, 
solid $9,500. 
| United Artists (Parker) (895; 50- 
'85)—“Battleground” (M-G) (3d wk). 
| Socko $9,000. Last week, $11,000. 


_‘Nevadan’ OK $11,000 In 
Toronto; ‘Men’ Fat 18G, 2d 


Toronto, Feb. 14. 
Despite domination of holdovers, 
biz is on upbeat here. “King’s 
| Men” leads field at two houses, 
with “Jolson Sings Again” and 
\“Give Us This Day” still in for 


SEATTLE 


(Continued from page 10) 
84)—"Backfire”’ (WB) and 
masked” (Rep). Slow $7,000. 
week, “South Sea Sinner” 
“O’Riordans” (U), $8,000. 

Palomar (Sterling) (1,350; 50-$1) 
—‘Holiday Affair’ (RKO) (2d run) 
plus Red Ingle and vaude. Big $9.- 
500. Last week, “Great Lover’ 
(Par) (2d run) and Hoosier Hot 
Shois onstage, $9,800. 

Paramount (Evergreen) (3.039: 
59-84)—“12 O'Clock High” (20th) 
and “Girl in Heart” (Mono). Ter- 
rific $20,000. Last week, “Willie 
Marches Home” (20th) and “Blon- 
io Hero” (Col), thin $8,200 in 10 

ays. 


‘New York Theatres 


RADIO CITY MUSIC HALL 


“Un 
Last 
(U) and 





























solid returns on their extended a omen om a 
wo 'PpoucLas @ BACALL e vAY+ 
stimates for This Week + 
| Downtown, Glendale, Scarboro, - z 


“YOUNG MAN WITH A HORN” 


State (20th) (1,059; 955; 698: 694: 
Directed by MICHAEL CURTIZ 


_35-60)—“Nevadan” (Col) and “Holi- | 
|day Havana” (Col). Satisfactory S See See swe 
$11,000. Last week, “Capit. China” | Spectacular Stage Presentation 
(Par) and “Girls’ School” (Col), - 
$13,500. | 

Eglinton, University (FP) (1,080; _ ROBERT CUMMINGS 
1,556; 40-70)—“Jolson Sings Again” UZABETH SCOTT. BIANA LYNN 
in HAL WALUS” production 


(Col) (4th wk). Still lusty $15,000 d 
Par in Fall 


after last week’s $18,500. | 
with EVE ARDEN ¢ A Peremevnt Picture 












Fairlawn, Odeon (Rank) (1,200; 
| 2,390; 50-$1.20)—“Give Us Day” 
(EL) (2d wk). Swell $15,000 after 
‘last week’s $17,000. 
Hyland (Rank) (1,500; 59-70)— 
oem bie ne (EL) (8th wk), 
eady 000 after le : 
$5.00, last week’s 
Imperial (FP) (3,373: 40-70) — 
Ghee bien on (Par) (2d wk). 
| ay : aft : 
$14.00. er last week’s 
Loew’s (Loew) (2,096: 40-70)— 
“Battleground” (M-G) (2d wk). Fine BETTY BRUCE 


$9,000 after last week’s big $13,500. R oO xX Y ith Ave, & ___— 
— 50th St. 








GREGORY PECK 


“12 O'CLOCK HIGH” 


A 2th Century-Fox Picture 


On STAGE— 
DEAN MURPHY ROLLY ROLLS 








Nortown, Shea’s (FP) (959; 2.386: 
40 70)-="All King’s Men” (Col) (24. : 
: mas ,000 
| week's aryl after last | 
Uptown (Loew) (2.743: 40-70)~ | 
an — Texas” (U). Light <5, 
' st week, “So in- | 
ner” (U), $4,500. eeeeieees 
e Victoria (FP) (1,140; 75-$1.20)— | 
Stead et (Par) (7th wk). | 
y $7, af eek’s | 
sethe o6ie. ter last week’s | 
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ee Sl Golo by GINECOLOR | 
“BLUE onus i KENTUCKY” star vil WILLIAMS - bine NIGH - Ralph MORGAN - Produced by JEFFREY BERNER. Directed by William bane Screenplay by W. Sat Dring 


"| | It’s One of MONOGRAM’S 4 Great Cinecolor Specials! 


‘ Are you doing YOUR PART in the fight to kill the unfair TICKET TAXI 
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Out-of Home Listening (20% in NY) 
Big Factor in Winter, Too, Sez Pulse 





Second quarterly report on Ann g 
ef-home (o0.0.h.) listening has been ‘ 
made by The Pulse, Inc. Covering Educational B casters 
November, 1949, the study shows a 
slight falling off from thé previous 
(August) report, but nevertheless 
reveals that o.0.h. audiences hold 
up and have year-round import- 
ance. 

O.o.h. audience is so large a per- ~ : r 
eentage of total audience even in tional Broadcasters. Web _ will 
late fall, study indicates, that start with two airers, “We Human 
measurements which ignore it “are | Beings” and “Great Themes from 
rendered inadequate.” A daily au-ithe Great Hall.” latter 
dience of over 2,000,000 New York-| fnanced by trustees of Cooper 
ers—-20% of the total population in | [jnion. 
the metropolitan area—listen in Programs will be heard first on 
autos. factories, restaurants, WNYC, N. Y.., and then shipped to 
friends’ houses, etc., on the average w HOM, U. of Michigan; WHA, U. 
day. Monday-Friday 0.0.h. rating of Wisconsin; WOI, U. of Iowa; 





Transcription network has been 
|'formed by seven stations affiliated 


averaged 23.0, with 23.6 on Satur- wyoOa, U. of Alabama, KUSC, U. | 


day and 20.1 on Sunday. There o¢ Southern California: and 
was a marked drop from August to : 
November in Sunday 0.0.h. listen- | 
ing, a small drop on weekdays, but | 
a healthy increase on Saturdays. | 


Second o.o.h. study is an im- 
provement over the first in that. 
quarter-hour ratings are now given | 
in place of hourly figures and at- 
home and o.o.h. ratings are com- 
bined to give total audiences. Im- 

ortance of new study to time- 
Coaes is the fact that not only 
is the amount of o.o.h. listening 
high, but it follows a different 
pattern that at-home listening, 
which may require sponsors to re- 
assess established practices. | Port of New York Authority told 

On Saturday evenings from the FCC yesterday (13) the pro- 
8:30-8:45 p.m., for example, 399,- posal of WOR to increase height 
600 New Yorkers—8.7% of the to- Of its broadcast towers in Car- 
tal metropolitan population—listen teret, N. J., from 410 to 638 feet 
away from home. From 7:45-9 | “will constitute a serious hazard 
a. m. weekdays 0.0.h. ratings are |4and menace. to aircraft utilizing 
very strong and on weekday mid- Newark airport.” ize 
afternoons there are also large| Opposing WOR’s application 
©.0.h. audiences. This means, of with the commission, Leander I. 
course, that particular programs Shelley, general counsel for the 
offer “bonus” circulation not pre- | authority, submitted findings that 
viously taken into consideration. fang ae lpg wes pee be yond 

; ‘in line with a new instrument run- 
woe F N — - Rae bg fo to be constructed under a 
leading all other N. Y. stations in master plan for development of 
daytime o.0.h. ratings during the | the airport. WOR’s proposal, 
week, with a 22.2, with WOR fol-| S/d, would force planes to op- 
lowing with 14.9. On Saturdays, | Crate, at higher altitudes in the 
WNEW is again first daytimes with eon pater adr 
16.9, with WCBS scoring 16.5. Sun-|__ Pointing out the wide range of 
day daytime ratings show WNEW | weather conditions at Newark, 


‘ : _|sometimes requiring 
i tha tncmelan of bak. ig, | aPProaches to the field, the au- 


ures with at-home data causes a re- | ‘hority declared: “All types of air- 


shuffling of ratings. One WNEw | Craft. would be seriously endan- 


; gered by the presence of the pro- 
a mga > ree » Son ae | posed 638-foot towers bordering 


eounted Usteners are ithe Newark control zone on the 


Mary Margaret s 
$250,000 Pickup si. 


pcMary , Margaret McBride is ex.| 
iring of WBAL GRABS OFF 
206 BAKERY DOUGH 


annually as a result of airing of, 
her shows on WGN, the Mutual af- 
filiate in Chicago. It’s also antici- 
ated that the gabber will also hit 
within a year, thus giving her a | mermere, Fun. of. 
ea , i is ; oe - hi Se 98 s 
eationwide audience. If old-fashioned radio needed 
Miss McBride, under contract to the needle, it received a maximum 
WNEC in the east, caused a mild financial shot this week, when what 


at ta ed 


WNAD, Oxiahoma U. 


WOR Tower Plan 
Cited as Menace 


To N.J. Airport 


Washington, Feb. 14. 











of aircraft maneuvering in the vi- 
cinity - of the proposed 
would depend on a complex multi- 
|tude of factors, including properly 
functioning power and electronic 
equipment, alertness and skill of 
‘pilots, weather conditions, and de- 








he Don Lee network on the Coast 


sensation in the trade when Mu- jg said to be the largest local spot | 
tual affiliation was announced in order was nailed by Harold Burke | 


the midwest. However, switch fol- for WBAL. 
lowed rejection by NBC for her, Contracts were signed with the 
entry into other towns. It’s re- Schmidt Bakery for a year of spot 
ported that NBC queried a number announcements, totalling 1,248 
o* affiliates, and no takers were plugs, and grossing the station weil 
found because of the belief that jin the neighborhood of $20,000. 
Miss McBride was a_ local attrac- | The contract revived an AM re- 
tion. After formal rejection, WGN lationship with the sponsor which 
tieup was made. had bogged down some months ago 
Show will be taved for rebroad- when the Schmidt people under- 
east in Chicago. Station will elim- went Ty hypnosis and worked up 
inate local N. Y. sponsors and pos- g spot film that seemed to be de- 
sibly substitute bankrollers from signed to defeat itself. To record- 
that town. Miss McBride's pact, eq music, it showed a monotonous 
however, gives her the right to re- procession of loaves of bread fall- 
fect any sponsor. 


Muros’ Pitt Post 


Pittsburgh, Feb. 14. 

Ben W. Muros has been upped 
te station manager of WWSW un- 
der O. H. (Pete) Schloss, president 
and general manager of the indie 
gtation affiliated with the morning 
Post-Gazette. Muros came here 

ear ago as assistant to Schloss 

om Allentown, Pa., where he had | 
piloted a broadcasting company for 
some time. 

Before that, he had been con-' Eaton’to W. R. Pierre, T. A. New- 
mected with WCAE, local Hearst man and M. A. Frankel. 
e@peration, for several years in 
various capacities, i: 000. 





from a chute—and nothing more. 


because the brass at Schmidt’s is 
| almost sales proof, and has its own 
local eauivalent of a Hooper rating 
survey, designed mostly for the dis- 
couragement of advertising solici- 
tors. 





KHIT’S 35G SALE 
Lampasas, Tex., Feb. 14. 


FCC for the sale of KHIT from 


SEYMOUR CHECKS IN AT 
Y&R ON ‘PEOPLE’ STINT 





Form Transcription Net, 


with the National Assn. of Educa- | 


being | 


he | 


instrument 


approach to Newark airport. Safety | 


towers | 


| gree of saturation of the air traffic | 


ing (and sometimes being pushed) | 


Contract is all the more unusual | 


Dan Seymour, emcee of the Gulf- 
sponsored “We, the People,” radio- 
‘TV show;4iangs his hat up at Young 
& Rubicam agency this week to 
take over the supervisory, overall 
plannng of the program in a bid 
to revitalize it with a greater show- 
manship flair. 

Jim Sheldon will continue as di- 
rector-producer of the program, 
‘heard as a simulcast Friday nights 
,on NBC. 
| Seymour’s move-in to chart “Peo- 
| ple’s” “‘new look” will not interfere 
| with his emcee chores on “Sing It 

Again” or his daytime radio activi- 
ties. 


Como, Like NBC, 
‘Split Down Middle 


j 





Production units of Perry Como’s 
Chesterfield television and AM ra- 
dio broadcasts for Chesterfield will 
be completely separated beginning 
with the TV broadcast on March 5. 
Both shows will thereafter be han- 
dled by separate crews, but retain- 
ing the same casts. 
ters, Mitch Ayres’ orchestra and 
Martin Rlock are the regulars back- 
ing Como. 

Switch is due to the inability of 
Bob Moss to handle both shows at 
the same time. His production spot 
will be taken over on the TV show 
by NBC producer Robert Berger, 
former film producer. Berger will 





bring in his own writers to replace | 


Moss’ goup, which will stick with 
him on the AM shows alone. 


Foul Play Suspected 
As Pitt Radio Femme 





Pittsburgh, Feb. 14. 

Cleda Jones, 30-year-old radio 
personality, was still fighting for 
_her life in the Pittsburgh hospital 
a week after she was hit by a com- 
muter train at the East Liberty 
station of the Pennsylvania Rail- 
iroad. Girl has been in and out of 
a coma for several days, and police 
| have been unable to question her 
regarding details of the accident. 
| Miss Jones, who worked on 
WPIT for couple of years writing 
continuity and also as a women’s 
commentator under the name of 
Cleda Clark and since last spring 
has been on KQV as Nancy Dixon, 
was found by a railroad detective 
unconscious and mangled beside 
the track where a train had re- 
cently passed. There were no 
marks of identification, and_ it 
wasn’t until several hours later 
that she was identified by Bill 





for KQV. 
had mentioned the station and 
Burns was immediately contacted. 

Right leg of Miss Jones was 
amputated above the ankle, and 
' physicians saw the possibility of 
her losing the other leg and an 
arm as well. Foul play is sus- 
pected by her parents. 


Barrere Named Manager 





| 

| 

| Foreign Language Quality Net- 
'work has been completed, with 
Claude Barrere named general 
manager and Jrving Collin sales 
manager. 

Group, which ineludes key Italian 
and Polish language stations, will 
make a pitch on the value of multi- 
lingual operations to agencies and 


sponsors and has already inked two | 


bankrollers, Trans-World Airlines 
and a toy distributor. FLQN has 
collected market and program data 
on its stations anu has contracted 


with The Pulse, Inc., for a special ° 


market survey. 

Barrere is secretary of the Radio 
Execs Club of N. Y. Collin was 
formerly sales manager of WLIB 
and assistant sales topper for 


WHOM, N. Y., multi-lingual out- | 


lets. 





| WFPL in L’ville Preem 


Louisville, Feb. 14. 
Louisville library will launch its 
'own FM station, WFPL, Sunday 
| buffet.” Outlet wiil broadcast 
‘educational format. 
Station estimates it has a poten- 


Sale prices was said to be $35,- tial audience of 45,000 FM set-| whose billing recently moved from 


; owners in the area, 


Fontane Sis- | 


Is Found Near Death 


| Burns, news editor and newscaster | 
In her delirium, she | 


Of Foreign Language Web 





Mutual Expansion For 


Miami, Feb. 14. 

* American Federation of Labor 
radio committee, which met here 
‘four days last week, has voted to 
increase its station lineup for the 
Frank Edwerds newscasts on Mu- 
itual. Stanza, now heard on 151 
MBS affiliates and eight stations of 
\the labor-liberal network, will get 
{25 additional outlets. 

| AFL exec board and radio com- 
|mittee planned a promotional hypo 
‘for the airer, including posters and 
literature to be distributed to 
union members. Stories in AFL 
|publications, it was estimated, 
‘reached 7,800,000 readers, while 
publicity also appeared in 100 
other weeklies. 








| 


WMOR-FM Isn' 


- Toffenetti Dish: 
Station to Fold? 


Chicago, Feb. 14. 

Withdrawal of financial support 
by Dario L. Toffenetti, Chi and 
|\N. Y. restaurant operator, may 
|force the folding of WMOR-FM in 
lthe near future, Bernard Miller, 
'prexy and g.m., said Friday (10). 

Toffenetti resigned as chairman 
‘of the station’s board of directors 
and cut all connections Feb. 8 after 
a hassle over the FMer’s news-han- 
| dling policies. The break cost the 
‘outlet one-third of its revenue in 
|cancellation of Toffenetti programs 
‘and accounts he influenced, Miller 
| said. 

Dispute between WMOR and its 
chief sponsor climaxed over a 30- 
minute documentary the station 
had presented on a Chi racial dis- 
turhance last fall. During the orig- 
? —" 
|inal airing of the documentary, 
¥Foffenetti called the studio and de- 
manded the show be killed; the de- 
mand was ignored. He then de- 
manded that transcriptions of the 
show be destroyed and when this 
was refused he came to the studio, 





according to Miller, and personally | 


smashed the 300 records that had 
‘been cut. He also destroyed the 
masters, Miller said. 

| Toffenetti’s resignation and with- 
drawal came after the board voted 
/7-2 to give his power as chairman 
to Miller. 

“Recent inflammatory interviews 
released over WMOR are the sole 
reason for my severance. . I am 
entirely for presentation of facts as 
they occur, but do not believe it to 
be WMOR'’s function to interpret 
them in words that can only lead 
to isms or bitter misunderstand- 
ings,” Toffenetti said in announc- 
|ing his withdrawal. 
| The WMOR_ corporation was 
|originally capitalized at $100,000 
|and recently re-capitalized to $200.- 
000, and the Toffenetti incident is 
expected to seriously impair sales 
‘of this latest issue. The station, 
generally considered Chi’s most 
successful commercial FM opera- 
tion, went on the air in March, 
1949. Started by six veterans, 
WMOR operates from 7:45 a. m. to 
midnight. 


Rochester Will Spoof 
Whodunits on Own 


Hollywood, Feb. 14. 

Jack Benny’s Rochester, other- 
| wise Eddie Anderson, will have a 
show of his own just like Dennis 
/Day and Phil Hartis if Adrian 
Samish, of Dancer, Fitzgerald & 
Sample, can wrap it up to the sat- 
isfaction of Franco-American prod- 
/ucts. The food packer wants Roch- 
| ester in a cross-the-board strip or a 
half-hour show. It all depends on 
what Samish comes up with. 

| Under consideration is a spoof 
on the mystery cycle, with Ro- 


~ 





chester playing the “five-o’clock | 
Request has been made to the (18) with a three-day “cultural shadow.” Benny has already given 


his blessing, but no word yet from 


| Sylvester Lewis and Robert O.| seven days a week with a cultural, American Tobacco. It would start 


on CBS just as soon as it’s put 
|together and approved by F-A 


, 


) Ward Wheelock to DFS. 


Edwards’ AFL Newcasts 


Philly Gets a Unique 2 Ball Club 
Broadcast Spread (Home and Away) 


Philadelphia, Feb. 14. 

For the first time in 14 years 
local ball fans will have the op- 
/portunity to tune in the favorite 
club, with separate broadcasting 
setups arranged to cover both the 
| Athletics and Phils games at home 
and away during the coming sea- 
son. Hitherto, WIBG covered only 
the home games of both teams and 

picked up reconstructed games 
from the wire, whenever there was 
no broadcast from Shibe Park. 

Separation move was largely in- 
stigated by Bob Carpenter, presi- 
dent of the Philadelphia Nationa) 

League Club, whose games this 
summer will be carried over 
WPEN. The Athletics, the Ameri- 
can League club, will continue on 
WIBG. 

Sponsorship for both teams wil! 
remain the same with Atlantie Re- 
fining and Sealtest, both N. w. 
|Ayer clients, picking up the tab, 
| and Ballantine’s (J. Waiter Thomp- 
| son account) as the likeliest third 
| sponsor. Byron Saam and Claude 

| Haring, both on the Ayer roster, 
| will broadeast the A’s games again 
for WIBG. 

In an unprecedented move, Car- 
|penter has selected his own an- 
nouncer by signing Gene Kelly, to 
act as “The Voice of the Phils.” 
N. W. Ayer officials said they sat 
in on the selection of Kelly, but 
the sports gabber was Carpenter's 
own choice and will be considered 
a member of the Phils team and 
be employed by the ball ciub on 
a year ’round basis. doing promo- 
tional work, after dinner speeches, 
etc., in the off-season. 

Kelly resigned as general man- 
ager of WXIW, Indianapolis, to 
take the post with the Phils. Ac- 
cording to Carpenter he represents 
a screening of 137 sports announc- 
ers, all of whom sent in record- 
ings for the Phil’s president to 
appraise. Born in Brooklyn, the 
announcer earned his letters in 
basketball and baseball at Marshall 
College, Huntingdon, W. Va. A 
pro pitcher, Kelly spent three 
years on the Dodgers farm chain, 
playing in Olean, N. Y.; Reeds- 
ville, N. C., and Newport, Ark. 

Kelly entered radio work in 1939 
and following service in the China- 
Burma-India theatre. he became 
sports editor of WIBC, Indianap- 
olis. Last year he handled the 
coast-to-coast broadcast of the 500- 
mile Memorial Day race at In- 

| dianapolis. 

According to Carpenter. the 
youthful Kelly (31-years-old) will 
represent the Phillies “Whiz Kids” 
to the public. A regional network 
of 18 to 25 stations, within a radius 
of 125 miles, will pick up. the 
games of both Philadelphia teams. 
According to Ayer spokesmen, un- 
less one team becomes a pennant 
possibility, the net will carry only 
the home games, picking up the 
live away games only when tlie 
home club is inactive. . 


Webs Agree To 
NBC Guild Pattern 








ABC, CBS and WOR-Mutual last 
week decided to accept the same 
minimum salaries that NBC agreed 
to Feb. 2 with the Radio-Television 
Directors Guild. Other webs had 
been riled when NBC broke their 
solid front early this month to buy 
the union salary offer, but afier 4 
/week’s RTDG-NBC talks, they held 
their own conference and the four 
webs are now parleying with the 
guild in the New York State medi- 
ation board offices. 

Agreement has been reached on 
most points, but issues still to be 
resolved are the reduction prin- 
ciple and commercial fees on net- 
work packages. Under the old con- 
tract, webs get a percentage © 
commercial AM fees over $65. !f 
a director’s salary is $145 and lie 
gets $165 commercial fee, 25° of 
$100 ($165 less the clear $65) '5 
deducted from his staff salary. 
Take-home pay would, therefore, 
be $165 plus $120 staff salary, of 
$285. 

Also in dispute is whether com- 
mercial fees on network packages 
should be the same as those 0” 
agency shows. Staff directors «0- 
ing agency programs get full free- 
lance minimums, but webs want & 
_ percentage reduction on their com 
mercial house packages. 
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ATTENTION BADLY 





F-ine M-usic Network 


Baltimore, Feb. 14. 


Sort of a last-ditch effort to hypo the FM commercial situation 


eame to light here this week. 
Philadelphia, as origin points, 
as engineering tests were being 
New Jersey, 


ious fan, the almost-longhair, by 
M-usic Network.” 

Participating in the tests, these 
York, Pa.; WEEX, Easton, Md.: 
Lebanon, Pa.; 


recent hours, the engineers report, 


ested itself, 


Pennsylvania and Maryland. 
FM boys are going to appeal to the dilettante listener, 


WSNJ, Bridgeton, N. J 


looking on lorgnettewise. 


An FM network with Baltimore, 
is being plotted. 


Story came out 
conducted by seven stations in 
It seems the hard-put 
the fastid- 
calling the new web, “The F-ine 
FMers are WFLN, Philly; WRZA, 
WPPA, Pottsville, Pa.; WLAB, 
, and W.MCP, Baltimore. In 
WQXR, New York, has inter- 
WQXR-FM is willing if it 


can do it, look, Ma, no wires! from Gotham maybe to California. 
_. AB network programming would be high and a 








This Is NBC, the Cozy Network 


New Directive to Web Announcers 


If Charles R. Denny, who tempo- + 


rarily heads up the AM operation 
for the web, has any say about 
it, NBC will henceforth establish 
itself as the “Cozy Network.” | 
Denny last week initiated a move 
to instill an air of informality into | 
the announcers’ chores, with in- | 
structions going out to all the an- | 
nouncers to “get friendly.” 

Denny and other web toppers 
feel that the announcers are too 
formalized, particularly on station 
breaks. Denny wants them to let 
their hair down; feels that once 
the stuffiness has gone out of their 
delivery, the listener will be more 
receptive. 

Move parallels the web’s instruc- 
tions to salesmen some months 
back to use the “friendly approach” 


in program presentations to agen- 
cies and clients. 


CBS Debating 





to survival” 


jindie stations seeking the 
in the upcoming TV | 
(era. The ascendancy of Herman 
| Bess into the revantped operation- | 
i'al setup 





Wholesale Homicide 

Actor Sandy Bickart played 
three roles on NBC’s “‘Counter- 
spy” Thursday (9)—a thug, a 
businessman and a_6e6 sailor, 
Within the 30-minute span he 
was knocked off three times. 

No wonder whoedunits are 
cheap. 








WPAT’s Bess Foot 


Forward Pays Off; 
2866 in New Biz 


Paterson, N. J., Feb. 14. 
This city’s WPAT operation 
could well serve as a guide for 
“path 


has made the station 


/ unique among small city indies in 


CBS is in the throes of trying 
to work out some arrangement 
whereby it can hold on to two 
of its comedy personalities, Joan 
Davis and Garry Moore. The web 
is reluctant to part company with 
either, convinced that they’re ‘too 
hot” to play the sustaining time 


‘for long. 


Moore loses his afternoon variety 
show because Colgate has bought 
the time for a cros#the-board 
showcasing of “Strike It Rich. 
He goes off March 10 and the net- 
work is trying to fit him into the 
nighttime comedy pattern. . 

Miss Davis’ “Leave It to Joan” 
Friday night show is being can-| 
celled by American Tobacco (Roi, 
Tan). CBS wouldn't mind sustain- 
ing the program, but as a $7,500 
a week talent-production package, 
it comes too high. If the web can 
make a satisfactory readjustment 
the show will stick. | 


NBC Taking No Chances | 
Qn Mindy Carson Show; 
Votsas Along to Coast 


Now that Mindy Carson's late 
night show has been renewed and 
is getting an audience acceptance 
topping all other musical sus- 
tainers on the web, NBC is taking 
no chances of production lapses. | 

In a situation unusual for 
sustainers, NBC is sending along 
the program's producer, George 
Votsas, when the singer leaves this 
week for an extended Coast stay, 
during which she'll fill engage- 
ments in San Francisco, Las Vegas 
and Hollywood, while also getting 
a 20th-Fox audition. 

Fact that Miss Carson’s three- 
nights-a-week (Monday, Wednes- 
day, Friday) 15 - minute airer 
matches the ratings of Morton 

wney’s bankrolled show, is the 
clincher to NBC that the singer 
has crashed the bigtime. 





‘achieving a pattern 


Joan & Garry. 


paralleling 
metropolitan station thinking. 
Since Oct. 24, when Bess adopt- 
ed a block programming format, | 
the station has gone on a billings | 
spree, racking up $286,000 in new | 
business. In its approach to “big. 
city” techniques, the station put | 
the accent on live programming, 
bringing in such personalities as 
Milo Boulton (ex-emcee of “We, 
the People”); Joe Cummiskey, | 


(Continued on page 32) 





: Nae—Comn ‘Em— 


‘London’ Writers 


Hollywood, Feb. 
NBC is determined to vty its 


Sunday night at 7 (opposite Jack | 


Benny) entry, “Christopher Lon- 
_ don,” the good old college try, de- 
spite the 1.8 rating. A- William 


Morris package, it has Glenn Ford | 


as the star, but Ford, it’s reported, 
is showing signs of uneasiness, feel- | 
ing that he show’s lack of audience | 
| pull won’t particularly enhance his 
‘stature or standing. 

The Morris agency, from all ac- 
counts, is digging in hard on “Lon- 
don,” and it’s reported that there 
are nine—count ‘em — writers 
playing around with the whodunit. 
In addition, the Morris office has 
now assigned a script editor to the | 
program. 


KRIS’ 2446 Transfer 


Corpus Christi, Feb. 14. 
Request for transfer has been 
made to the FCC to transfer of 
part interest in the Gulf Coast 
Broadcasting Corp., licensee of 
KRIS. which would buy the hold- 
ings of the minor stockholders. 
These include Houston Harte, 
12.25%; Isobel C. Harte, 10%; Eva 
May Hanks, 11.25%; Jean Kinsolv- 
ing Bernard, 5%, and the Bernard 
Hanks estate, 11.25% 
The consideration would be 
$244,000. 





+ 
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JISSENSION LOOSE 
IN OUREGTORATE 


That the National Assn. of 
| Broadcasters has come to the cross- 
|roads, with.the very fate of the 
|parent industry organization at 
| stake, was demonstrated last week 
|at the Chandler, Ariz., meeting of 
the NAB board of directors. 
| In the wake of last week’s tur- 
| bulent sessions, when dissension 
| broke loose among the directorate 
expressing displeasure over the 
| NAB administration, the industry | 
| this week was inclined to take al 
‘where do we go from here?” a 
| titude. 


A complete shakeup of the es] 
enue was seen within the 
realm of possibility. On top of 
that, it now looks likely that three | 
| of the four networks may withdraw 
| from the NAB. ABC currently has | 
| “under advisement” its checkout | 
jand CBS and Mutual are reportedly | 
| weighing the matter. 
|among the major webs, it’s under- 
| stood, is inclined toward -continu- 
| ing. 
| Withdrawal of the webs would 
be a heavy financial blow (not to 
| mention prestige-wise) to the NAB, 
'not so much in terms of the coin 
the networks themselves pour into 
the NAB treasury annually, but 
the source. of income derived from 
the lucrative owned-and-operated 
, Stations. And considering that at 
| least half of the NAB’s income is 
derived from about 40 of the well- 
heeled stations around the country 
| (although 700 other membership | 
| stations pay dues annually) the net- 
works’ turnback would be a telling 
blow that would jeopardize the 
| future of the parent organization. 


| Morale Breakdown? 


Decision to bring in a general 
manager to report to prexy Justin 
| Miller was interpreted in some 
| Quarters as an expression of dis- 
| pleasure over Miller’s attempt to 
be “all things to all people” which, 
it’s contended, has brought in its 
wake an inefficient type of opera- 
| tion and a breakdown of morale 
| within NAB headquarters. Just 
who will get the nod as g.m. is en- 
| tirely speculative, with the direc- 
torate even split on the type of 
man the NAB needs. (Job will pay 
/a maximum of $25,000 a year.) 


| Some see the need for a top 
‘level radio man alerted to the shift- | 
ing trends and economic patterns, 
| who can translate the NAB into a 
| hard-hitting operation. Others say 
the answer lies in a capable busi- 
ness man. 





— 
' 


tryites see Judge Miller emerging | 
stripped of some of the power and 
| stature he previously enjoyed. On| 
top of that, he’s confronted with 
an upcoming directorate of “nov- 
ices,” with the NAB board losing | 
| at least eight of its most capable | 
broadcasters when the new board | 
moves in at the Chicago conven- 
tion in April. 

Dissatisfaction with the all-in- 
dustry film, unreeled at the Chand- 


| (Continued on page 30) 





‘Who Said That?’ May Wind 


Up as Two-Network Show 
If CBS Gets AM Version 


CBS apparently was impressed 
no end by President Truman’s re- 
‘action to the NBC “Who Said 
That?” program which got a “com- 
|mand TV performance” at the 
Radio Correspondents dinner in 
Washington last week. 
so, that CBS has initiated talks 
| with Fred Friendly, who owns the | 
' package, with a view toward snar- | 


ing the AM version of the pro-| 


| gram. 

Friendly’s present contract with 
NBC gives the latter web both the 
radio and the tele rights, but NBC 
at present is only giving the pro- 
‘gram a TV presentation, 


sion. 

| If Friendly can get off the AM 
hook with NBC, program may wind 
jup as a two-network attraction. 


Only NBC | 


Whatever the choice, top indus- | 


So much | 


lacking | 
a time period for the sound ver- | 
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Nielsen All Set for Move-In On 
Hooper; Steps Up Sample in March 


Deal is imminent for A. C. Niel 
> ¢ ’ sen’s move-in on C. E. Hooper's 
WNEW 4 Go West Theme audience research operation and in 
f . |all likelihood there will be an offi- 
Growing fad for -western music, 'eja} announcement on consumma- 
with a new crop of kid cowboy |tion of negotiations either this or 
disks, has cued in a new stanza On | next week. 


| 








Lever Bros. cancellation of “The 
Clock,” NBC Wednesday night 
video whodunit, effective March 
29, is believed to be the initial 
step toward a reappraisal of the 
food company’s radio-television 
programming, representing an an- 
nual time-talent outlay in excess 
of $10,000,000. 

The “new broom sweeps clean 
aftermath to the Charles Luckman 
exit as prexy has resulted in a sit- 
uation, it’s reported, where the 


| WNEW, N. Y., to start Sunday (19). 
nette. Jimmy Wakely, etc. Nielsen’s emissaries were engaged 
jissue a joint statement when the 
Reappraisal Due: 

nose-counting activity for individ- 
AM as well as TV. 

tion, more than triples that of 
» | $17,000 annual outlay for Hooper 
new Lever hierarchy favors 4|*" his favor a bi-weekly report te 
ing his administration. However, | garded ae anti-eliesnetic. 


Titled “Toy Gun Playhouse,” Nielsen returned from a Florida 
|in working out details with Hooper 
ideal is completed. Hooper, it’s ex- 
ual stations in the major cities—a 
phase of operation in which he’s 

‘Clock Runs Out solidly entrenched, thus giving 
Although the cost of the Nielsen 

Hooper’s (CBS, for example, pays 

ratings), the duplication in serv- 

networks, agencies and sponsors, 

it’s considered a cinch that such|” }owever, the bottleneck on pro 


show will feature tunes by Roy vacation last Friday, and negotia- 

| Rogers, Tex Ritter, Smiley Bur- tions were stepped up, although 
|during his absence. 

| Both parties are keeping the de- 

‘Lever ew room tails under wraps, preferring te 

|pected, will confine the major part 

of his operation in the future to 

Nielsen the whole play network- 

wise. This is expected to apply te 

service, which breaks down into a@ 

far more detailed research expos! 

about $60,000 a year for the service 

in contrast to the approximate 

ice has tong been felt to be unnee 

essary. However, Hooper has had 

“looking aoe ag he ae in. whereas Nielsen is still five weeks 

ties championed by Luckman @ur- | behind, with the rating reports re 

established toprating pullers aS quction of Nielsen audimeters has 

“Lux Radio Theatre,” “My Friend jow been broken, with the initial 


ee. — ver “Talent stepup on his rating service sched- 
| Scouts” and Bob Hope won't be ,uled for next month, when he's ex- 
disturbed. , pected to issue a 75% sample on 


Although the “Talent Scouts” | an every-third-week basis. Shortly 
AM-TV stanza was Luckman’s thereafter he expects to go every- 
choice, it’s entirely likely that other-week and ultimately to serv 
Godfrey’s status as a fair-haired jee clients with ratings every weeks. 
Lever boy will be increased if, aS! Jn the approximate half-a-dozem 
seems likely, Robert Smallwood years that Hooper moved into the 
goes in as the new Lever president ascendancy and took over the 
as Luckman’s successor. Small-| Crossley operation, his name has 
wood is boss man for the Lever|phecome synonymous with radi 

subsidiary, Lipton Tea, which\and parlayed into a househol 

sponsors Godfrey, and the latter beans by the top air comics. 

and Smallwood are palsy-walsy. 

















Reports that Lux may absorb the | 

Screen Guild Players show when 

' Camel bows out at the end of the | 4 

season, plus the overtures initiated 

toward Lever’s acquisition of Phil 
Harris and Alice Faye, all tie in Ch 0) S 
with the projected “reappraisal” t t. 
of the ’50-'51 AM-TV_ program- €s ver a 
ming. 

' CBS's Saturday night radio ple 
ture has taken on a brighter Hoop~ 
er hue, with the switchover of th 

oston uege “Goldbergs” from Friday night an 
the Arthur Godfrey reprise show 
for Chesterfield installed in the 
9:30 period. 
es uy: When “Goldbergs” checked out 
lof its Friday niche, it had a 49% 
|rating. As a Saturday attraction # 
Boston, Feb. 14. came up with an initial 7.3 tally. 
Strong rumor has been rampant And Chesterfield was all smiles 
hereabouts that Boston College is when it saw the initial Godfrey 
negotiating to buy WCOP, Hub’s rating—10.4. Considering that the 

ABC outiet. General manager stanza has practically no produe 

|Craig Lawrence refutes the scut- tion nut (since it reprises the top 

|tlebutt, advising personnel to con-' bits from the Chesterfield morning 
tinue on with station’s plans for ghows), that’s a bigtime payoff foe 

1950 as previously formulated. | the ciggie outfit. 

Story around town is that a 

broker approached Boston College " , 

with the idea of buying into the NBC Lombardo in Bit Of 

radio industry, mentioning WCOP , y 

as a station with a “for sale” tag. | ° 

Although all interested parties are | A Spot on Their Amateur 

keeping mum on the subject there | ° 

is reason - —". oe — Cleffer Aspirants Show 

College _ officials uddle wi 2 , 

“poet " NBC is probably sorry it ever 

Cowes. aren. representatives and tipped off its plans to audition the 

(Continued on page 32) Guy Lombardo “Pick a Hit” show, 

, designed to ferret out amateug 
songwriters with merit. 

WJR S Gross Sales Peak The resultant publicity has ree 

Detroit, Feb. 14. sulted in the receipt of more tham 

New gross business sales from 3,000 entries from tyro cleffers 

/Nov. 15 through Jan. 31 totaled who want a crack at Tin Pan Alley. 

$1,015,128.25, a WJR_ record, Now NBC and Lombardo are 

it was announced by Harry Wismer, stuck with bales of letters from 
general manager and assistant to hopeful aspirants, for the Loms 
the president of WJR. bardo show is still something ip 
That announcement followed two the nebulous future. The audition, 
recent ones: That the year 1949 was says the web, was strictly routin 
'the highest sales year in the 24- as with many other project 
year history of WJR, and that sales shows, and if the program on = 
in December, 1949, set a new at all it probably won't. 

| monthly record. | the summer. 
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Lever to Feed Relief Fund If—And 
When—Lux Absorbs Screen Guild 


a 





Hollywood, Feb. 14. 
When and if Lux Radio Theatre | 
(Lever Bros.) absorbs Screen | 
Guild Theatre next season, when 
Camel cigarets drops sponsorship 
ef the program, the Lever com- 
any will make a substantial con- 
ibution each week to the Relief 
Fund for operating expenses of 
the Motion Picture Relief Country 
House. Amount involved is said 
to be in proportion to current ex- 
penditures for talent and screen 
lays, the latter being standard at 
1,000. 


Pending negotiations, 
Esty, agency on the Camel account, 
holds continuing options on the 
show. 

Under the arrangement now be- 
ing discussed by officials of the 
Relief Fund with J. Walter Thomp- 


William | 


>" 


SEATTLE AFRA CHECKS 
ON PRODUCTION LO 


Seattle, Feb. 14. 
Seattle American Federation of 


| Radio Artists local is now carrying 


on its survey to determine the 
reasons for the sharp decline of 
Seattle as a radio production cen- 
tre, with surveys being personally 
distributed to some 350 station, 
agency and spdnsor personnel. 
The questionnaires ask what fac- 
tors have led to the loss; whether 
it is insufficient talent, costs of 


_time and talent, or whether local | 


production is inadequate in com- 
parison to other radio centres. The 
questionnaire affords plenty of 


!room for recipients to give their 





gon agency, representing Lever 
Bros. (Lux), players and proper- 
ties would be made available for 
Lux on the same basis as it has 
been for the past 11 years. Play- 
ers donate their services, scripts 
are gratised and the Relief Fund 


| own ideas on the subject, and it is 


veys when tabulated will Zive some 














interesting answers. 
receives all the monies received in $798 (MM) Budget 
excess of certain expenses. | 9 
Camels is paying $12,500 a week | 
for the Guild show, of which | 
around $3,500 is written off for a é 
writer, producer, music and other 
expenses. Lux show costs around | 2 
$20,000 a week, with guest stars | _ Washington, Feb. 14. 
receiving as high as $5,000 a week.|_ Earmarking $200,000 for its 
Understood that Lever is ready | Broadcast Advertising Bureau, Na- 
to sign for a term of years if the tional Assn. of Broadcasters has 
players and properties delivered | approved a budget for 1950 of 
are of the same caliber as those | $798,000. Association will raise 
appearing on Screen Guild during | $140,000 of the total by eliminat- 
its long run. ing a 1242% dues discount voted 
last July and upping dues $5 to 
$7.50 per month in the four lowest 
m4 classifications of membership. 
WITCN Must Stand Trial Action was taken Friday (10) in 
° Chandler, Ariz., where directors 
In $95,000 Damage Suit, had been meeting for three days. 
In other actions, the board decid- 
Mpls. Supreme Ct. Rules ed not to enter the Lorain, O., case 
. ; |in which the Dept. of Justice has 
Minneapolis, Feb. 14. filed an anti-trust suit charging 
Station WTCN and the Paul F.| Lorain newspapers with refusing 


Beich Co. must stand trial in a|to accept advertising .from mer-_ 


$95,000 damage suit brought | Chants who use radio. 


against them by the Continental) Chairman Clair R. McCullough of 
Convention & Show Management, | the Structure Committee said NAB 
Inc., of this city, the state supreme | is planning broader service to 
court has decided, reversing radio stations. “Furthermore, in 
lower court order that the suit, Sttgnsthening our television de- 


wasn’t served on the proper per-| Pattment by setting it aside in a 
gon. special category, we are contin- 


ar ing to grow with the medium it- 
The plaintiff show company al- 2 7. cl 
leges the losses were sustained at a pose ed hs iggecei tu 
Mational food show here at a time 


: firms which have pioneered in 
agg Ao en ais teas radio. The transition adjustments 


” ; : hich they are finding it necessary 
Show,” as one of the opening day’s | ~ : 9 
attractions in the local auditorium. to make we are making too. 


a ga ee 
$13,660; Claimed Firing 


the general admission section to 
For Union Activit 


take reserved seats in violation of 
the show company’s rights as sell- 
Kansas City, Feb. 14. 
Sherwood Durkin, former an- 


ers of reserved seats, it’s alleged. 
The resultant confusion, squawks 

nouncer for KMBG, last week won 
a verdict for $13,660 in damages in 





from those who had _ purchas- 
ed the reserved seats and unfavor- 
eble publicity, caused subsequent 
attendance at the show to drop so 
that its loss on the week was $94,- 
€09 because of additional expenses, 
unsold reserved seats and de- 
elining attendance according to the | 
Management. 


PHILCO UPS THREE IN 
OPERATION SETUPS 


Philadelphia, Feb. 14. 


Three appointments by the 
hilco Corp. have been announced 
James D. McLean, manager of 
the industrial. division. They are 
€. Paul Young, as government 
sales manager; George A. Hagerty, 
as commercial sales manager, and 
William M. Carey, as operations 
manager. . 


Young, who holds electrical en- 
a degrees from the U. of 
ennsylvania, joined Philco in 
1933. He served in the electronics 
Givision, Bureau of Ships; Navy 
Dept., during the war and was re- 
sponsible for much of the airborne 
radar design work. Hagerty, diso 
a U. of P. man, served as a radar 
production engineer during the) 
war with the Hazeltine Electronic 
Corp. He joined Philco last year. 
Carey has had 24 years experience 
in the electronics industry and 
worked nine years in accounting 
and sales capacities with Westing- 
ouse before joining Philco in 
933, as a junior industrial engi- 
meer. 


award was a jury verdict in the 
Jackson county circuit court, with 
Judge James R. Garrison, War- 
rensburg, Mo., sitting temporarily 
for Judge John F. Cook. 

Suit was filed against the Mid- 
land Broadcasting Co., operators 
of KMBC and KFR\M, after Durkin 
was discharged more than two 
years ago. Durkin sought damages 
on the grounds he was discharged 
for activities on behalf of the 
American Federation of Radio 
Artists, for which he was steward 
at the time of his employment, and 
that a letter from the company 
gave as the reason for discharge 
that he had been unfriendly to- 
ward the station and used’ profane 
language in reference to its offi- 
cers. 


° J b) e ° 

Philly’s Comm’! Listings 

Philadelphia, Feb. 14. 

The Philadelphia Inquirer, 
town’s only morning daily, has an- 
nounced the sale of advertising 
space in its radio and television 
column listings. Advertisers will 
'be able to insert illustration or 
trademark’in copy. 

The radio copy is sold on half- 
column measure at $1 per agate 
line, weekdays, and $1.50 for Sun- 
day lineage. Television copy, which 

















$3 on Sunday. 


expected that the completed sur-| 


| In a report on NAB structure, | 


a civil suit against the station. The | 


Elgin-American In 
Chi Agency Switch 


Chicago, Feb. 14. 

Elgin-American, in-and-out radio 
and tele bankroller, switched 
agencies last week, with Russel 
Seeds taking over the account 
from Weiss and Geller. No budget 
‘allocations have been made as yet 
but it is expected radio and video 
will be considered. 

Elgin-American, last Thanksgiv- 
‘ing, bankrolled the special 90-min- 





ute tele show on NBC, costing an | 


estimated $100,000. Last Decembér 
the company ended sponsorship of 
the Groucho Marx show on CBS. 


Headley, Reed 
~ In Rep Walkout: 


Form New Co. 


| Headley-Reed Co., station reps, 
had a major splitup this weekend 





} 
j 
| 





| 
| 


pee Dwight S. Reed and account 
exec Paul R. Weeks walking out 
of the 14-year-old outfit. Headley 
and Reed had been with the firm 
since its inception and together 
with Weeks, a member of H-R for 
six years, are forming their own 
rep business, as yet unnamed. New 
outfit will handle both AM and TV 
outlets and will stress quality sta- 
tions rather than quantity. 
Reason for the breakup was dif- 
ferences in policy, with the ma- 
jority stockholders reportedly 
stressing the _ station relations 
angle while Headley, Reed and 
Weeks, who together held a minor- 
ity of shares, wanted to concentrate 
on sales. Headley-Reed Co. has 32 


with prexy Frank M. Headley, vee- | 
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From the Production Centres 


IN NEW YORK CITY... 


| Lou Goldberg to Florida for rest after those Congressional “Amaiewr 
'Hour” bouts....Red Barber to mark 20th anni in sportscasting March 
4....Monica Lewis started a two-week stint Monday (13) pinchhitting 
| for WMGM'’s Jack Eigen while latter suns in Miami....CBS’ Irving 
Mansfield and Low Hausman back Monday (13) after vacation Ed 
and Mrs. Herlihy left Saturday (11) on Mauretania for Caribbean cruise 

_ Bill Rafael to collab with WNEW’S Gene Rayburn and Dee Finch 
on writing the latters’ new ABC stanza....CBS Coast v.p. Harry Ack- 
erman returned to H’wood Saturday (11)....Y&R’s Rod Erickson to 
speak at Boston U tomorrow (Thurs.) thén up to Mont Tremblant, 
| Quebec, for skiing Rosemarie Flushing (ABC personnel staffer) wed 
to Richard Boyd Saturday ‘11)....Ed Latimer added to “David Harum” 

_...Mandel Kramer and Linda Reid join “Helen Trent”. Chester 
| Stratton new to “Lorenzo Jones”. ...CBS’ John Derr co-authored piece 
'on golf in April Sports Stars....Feb. 14 issue of Look heavy on radio 
with pieces on Jimmy Durante, Amos ’n’ Andy and Crosley Broadcast- 
ing’s Jim Shouse... Roy Stevens starts the Meadowbrook Matinee 
sessions over NBC Feb. 18. 

Helga Sander, CBS researcher, engaged to Loren Langer, Camera 
Associates photog ... James H. Knox, formerly with Young & Rubicam, 
Kenyon & Eckhardt and other agencies, new radio director for LeBlanc 
Corp., headquartering in Lafayette, La.....Sigmund Spaeth to take 
month-long lecture tour to Coast and Hawaii starting March 29; during 
interim his ABC-casts will be taped....WNYC’s Seymour Siegel to 
New Orleans Navy base for two weeks’ duty next month Johnny 
Andrews subbing this week for Bob Smith on WNBC’s 6:30-8:30 a.m. 
stanza, in addition to his own shows....WMGM director Bert Lebhar, 
Jr., a “life master” of the game, played in two top contract bridge 
| tourneys last week... . Pauline Frederick, ABC gabber, speaks to home- 
town Sunbury Rotary club Feb. 23....“Hit Parade” singer Jeff Clark 
feted at valentine party yesterday (Tues.) afternoon. 

Stanley Niss, scripter of “Gangbusters” and other stanzas, penned 
short story in March Argosy....June Havoc and Jane Wyatt cutting 

“MGM Theatre of Air’ stanzas this week. Alan Baxter, Barbara O'Neill 
and Everett Sloane doing “Crime Does Not Pay” shows for MGM 
Radio Attractions. Latter series has been cited by National Exchange 
Club for crime prevention work. ...Glenn Dicus, former NBC page in 
Hollywood, has juve lead on CBS’ “Escape” tomorrow (Thurs.) 
Columbia Records for third straight year renewed sponsorship of full 
evening on WARF Larry Tatman’s $45,864 breach of contract suit 
against WNEW’s Martin Block settled out-of-court last week Al 
Hollender, of the Lou Cowan office, returned Monday (13) from seven- 
week vacation, on which he tramp-steamered to Mexico and Cuba 
Milt Josefsberg, one of Jack Benny’s scripters, at Madison Park Hosp. 
in B’klyn after emergency hernia operation....Allan Stevenson doing 
/a lead on Wynn Wright’s ‘Crime Fighters” Saturday (18) on WOR, 
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stations on its list, including WJW, | 


Cleveland; WSYR, Syracuse, KJBS, | 


San Francisco; WITH, Baltimore; 
WSJS, Winston-Salem, and other 
plums. Stations remain under 


contract to H-R Co., but trade is | 


watching to see what individual 
outlets do when their pacts come 
up for renewal. 

Frank W. Miller, Sr., was elected 
president, succeeding Headley, 
Sterling B. Beeson was voted AM 
sales v.p. and William B. Faber TV 
veepee. Frank Miller, Jr., who 
with Miller pere held majority 
ownership since H-R’s inception, is 
secretary-treasurer. Beeson 
with H-R for nine years and Faber 
for 11. John Wrath was appointed 
Chicago office manager. E. W. 
Sweatman, 


Harold Bennett remain in charge | 


'of the Atlanta, Los Angeles and 
Detroit offices, respectively. 


| H-R Co. is an offshoot of the | 


Kelly-Smith newspaper representa- 
tive firm, which the Millers own. 
Several of the stations H-R han- 
'dles are owned by newspapers 
| which Kelly-Smith reps, WSJS be- 
| ing owned by Piedmont Publishing 
_Co. and WSGN (standing for 
|“South’s Greatest Newspaper”) 
being owned by Birmingham News 
_and Age-Herald. 

| Headley, past prez of the Na- 
_ tional Assn. of Radio Station Rep- 
resentatives, was formerly an 
, Omaha lawyer and worked for the 
| FBI. Reed previously was with 
_the Crutchfield ad agency and 
Weeks was with Public Service of 
| Northern Illinois. 


| 
‘SPEIDEL AGENCY 


| SWITCH A RIPLEY 


Switch of Speiden from Cecil & 








| Presbrey to Sullivan, Stauffer, Col- | 


, well & Bayles is considered by 


the trade as something of a ripley. | 


| C&P, 
| watchband and jewelry manufac- 
| turer into the radio picture two 


years ago as a charter sponsor on. 


ABC’s “Stop the Music,” got Spei- 
| del into the Top 10 with its first 
broadcasting coin. 
the firm’s business sensationally, 
| and Speidel eventually raised its 
| ad budget from small magazine ex- 
| penditures to $2,000,000 annually. 
' Manufacturer, however, was dis- 


satisfied with the agency’s recom- | 


_mendation of the Ed Wynn stanza 
on CBS-TV, which it dropped after 
13° weeks. C&P and _ Speidel 
couldn’t agree on a new airer, de- 


‘spite much shopping, and client | 
then began hunting for a new 


-agency, finally choosing SSC&B, 
_another ad outfit which has special- 


is full column measure, goes for (ized in moderately-budgeted pack- | 
double that figure—$2 daily, and | ages. 


Speidel’s future broadcast- 
ing plans are still undecided. 


was | 


Harold Lindley and | 


which first projected the 


Show hypoed | 


IN HOLLYWOOD... 


“Cisco Kid” was renewed on Don Lee for the fifth year by Weber's 
bread....More than 2,000 disk jocks around the country will piug two 
tunes from the score of ‘Wabash Avenue” in a contest to turn up new 
singers. Finalists get a studio test....Downtown radio eds held a 
protest meeting to get better service from the networks and stations 
.... Bing Crosby’s ‘orange juice” network extended to California net 
of CBS. They’re platters he made for Minute Mail Products, in which 
he is a stockholder....NBC’s Homer Canfield is trying to interest 
Octavus Roy Cohen, Sam Heilman and Raymond Chandler in whipping 
up some program ideas for weekly series....Some of the oldtimers 
recalled when Bing Crosby was jammed up with the musicians union 
years ago and used the alias of Travis McGutney on his KMPC pro- 
gram. Brother Bob was Ivor McGutney....Sidney Skolsky no longer 
rugs screaming from microphones. He’s the sparkplug of ABC's “Hol- 
| lywood By-Line” and his daughter Stephanie is boasting all over the 
school grounds, “that’s my pop”....Mannie Manheim is prepping a 
| quarter-hour strip with Arnold Arlen, who sings as well as he com- 


| poses....Milton Geiger is talking to his lawyer about lowering the 
boom on “a chronic plagiarist”....Meredith Willson can sell the 
_ canned musicals he’s making for Falstaff in any market where the brew 
| isn’t sold....Dick Haymes is taping 10 “Club 15” shows in two weeks 
so he can be in N. Y. to start his picture. ..°NBC has taken an option 
on the Eli Leslie-Leo Tyson packaged “Bunco Squad,” which Bill Rous- 
|seau directs... Johnny Lee is now a permanent with Amos 'n’ Andy 
| ....Mann Holiner, longtime agency topper, will soon be heading for 
|New York with a play he and the frau, Roberta Nichols ‘(ASCAP) 
| completed....At a birthday party Charles Luckman tossed for his 
| frau, the place cards, napkins, etc., weré made of wrappers from soap 
_ packaged by Procter & Gamble and Colgate, but no Lever products. 


IN CHICAGO ... 7 


| Mary Margaret McBride starts transcription airing on WGN Feb. 27, 
9:15-10:15 a.m.....Victor Norton, NBC v.p. for administration, and 
| group of NBC execs last week, conferred with I. E. Showermdn, NBC 
_v.p. and g.m. of Chi web outlets. ®thers in the party were James 
Gaines, director of NBC o-and-o stations; Hamilton Shea, controller of 
| 0-and-o’s; Carleton Smith, director of TV web operations; J. Roberts 
| Meyers, controller for the TV web; Thomas McCray, national radio 
program director; George McElrath, director of technical ops, and 

Henry Sjogren, radio web controller....Lee Hon joins N. Y. CBS staff 
| after 18 years at WBBM, CBS’ Chi outlet.. His slot at WBBM as assist- 
| ant program director will be filled by George Sherman... Lawrence 
| ad agency takes over Congress hotel account with Lawrence M. Cohen 
_ handling the 1950 budget, which includes plans for radio and tele caim- 
| Paigns....“ Your Symphony Scrapbook,” weekly series with Chi Sym- 
Barre members, launched on WMAQ and WMAQ-FM Sundays, 1:30- 

: .m. 

Ben Lochridge moves from Mutual to Quick mag’s Chi office. He 
recently peddied Mutual’s “Ladies Fair” to Miles Laboratories .-. 
George Stone, conductor of WMAQ’s “Six-Thirty Special,” escorting 
to Hollywood the two winners of station’s letter-writing contest. . 
Chuck Acree and “Man on the Farm” started 13th year Feb. 1! on 
| Mutual... ..Chf Daily News last week ran an exclusive series on ABC 
commentator Robert Montgomery... Florence Neighbors, media (i- 
| rector at Goodkind, Joice and Morgan, hopes to be back’ at her <esk 
next week after an extended illness....Rose Marie Sheehan is new 
member of Mutual's central division sales promotion department 
Final auditions for participants on Chi shot of “Horace Heidt Show’ 
Feb. 19 were held today (14) at WBBM. ... Abe Schecter, v.p. in charge 
_ of news, special events and publicity, checked in at Mutual's Chi office 


IN WASHINGTON .. . 


Mr. and Mrs. Joseph H. McConnell, NBC. prexy and frau, will be 
— here Feb. 23 at a reception tossed by feeal ub veepee Frank 
usseil and Mrs. Russell... Harold E. Sheffers has resigned as sales 
manager of WTTG-Du Mont, with no future plans announced as yet 
BI oc Pag Gold, president of National Television Film Council 
and top flack for National Screen Service, speaking on “Films in Tele 
page Rg Washington Advertising Club this week... Karl Bates, 
ag coer Mutual, has joined announcing staff of WTOP-CBS. .-. 
olff, prominent local sportscaster, moves from WINX to WW! C 


starting Feb. 20... Jerry St WINX | etna 
over WRC-NBC past i Mig rong preemed a new disk jockey § 


cage 
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ON THE 7TH DAY NBC LABORED 





ABC Beams at Its Billings Trend; 


$1,400,000 Picked Up in One Month BUS f 


ABC has shown a sharp upward¢ 


trend in TV and is doing better 
than holding its own in AM since 
the start of the year. This may 
reverse the web's dip of $2,000,000 
in 1949 radio billings from its peak 
of $44,300,000 in 48 and will con- 
siderably better its °49 TV gross of 
$1,391,000. 

Last year, AM-wise, the nei be- 
gan to fall behind its ’48 monthly 
take in April, although the cumu- 


lative effect wasn’t felt until Au-| 


gust. So far this year, however, 
the web has suffered no AM losses 
and has picked up some additional 
coin. But the tele picture really 
has the ABC sales staffers wearing 
smiles. 

In a single month. ABC-TV 
picked up $1,400,000 in annual bill- 
via Griffin and Esquire shoe 
Packard and Procter & 
Gamble. Latter will back a tele- 
version of “Beulah” which may 
bring the web back on the air 
Tuesday nights in the fall. (Web 
is currently dark Monday and 
Tuesday.) “Crusade in Europe,” 
first 26-week cyele of which Time, 
Inc., bankrolled, is faring well un- 
der the new syndication plan, with 
18 sponsors already inked and 13 
other stations paying for it as a 
sustainer, thus giving the web in- 
dications it will get off the vidpic’s 
$400,000 production hook. 

The better teevee situation (with 
Thursday eve sold out), web execs 
feel. justifies their philosophy that 
facilities, at this juncture, are 
more important than programs, 
that they invested wisely in sink- 
ing $8.000,000 into video plant. 
“To get good programs and rat- 
ings,” they say, “you must first 

(Continued on page 30) 


10% Excise Tax 
Faces Stiff Fight 


Washington, Feb. 14. 
The Administration proposal to 
levy an excise tax of 10° on tele- 
vision receivers is due for a stiff 
battle. Indications are that the 


polishes, 








House Ways and Means Committee | 


will receive widespread opposition 
from the industry when it consid- 
ers the measure next week. 

Leading the fight is the Radio 
Mfrs. Assn., which feels the excise 
would be another blow to the in- 
dustry, already hampered by the 
freeze on new video stations. As- 
sociation objects to being singled 
out by the Treasury for the only 
excise increase recommended in 
the new tax program. 

An RMA committee met here 
last week to prepare its case before 
the House, and other meetings are 
to be held this week in Chicago. 
It’s expected that television broad- 
casting interests will join with 
RMA. 

Joseph Gerl, chairman of the 
RMA Excise Tax Committee, said 
the proposed levy would not only 
hurt the many small manufacturers 
and dealers, who are in the ma- 


(Continued on page 28) 


SWITCH ON MATERIAL 
—FROM TELE TO PIX 


Switch on the standard pro- 
cedure of television borrowing its 
story material from the films is be- 
ing worked out this week by film 
producer Hal Wallis. He is dick- 
ering with indie radio-TV packager 
Bernard J. Prockter to use material 
from NBC’s “Big Story” as a possi- 
ble source for a projected feature- 
length documentary. Kinescope 
recordings of the program were 
shown to Wallis in N. ¥. but no 
specific stories have yet been 
pacted. 

Program bases it 
factual versions of the*work of out- 
Standing nmewspapermen, with a 
$500 prize going to the reporter 
whose feat is dramatized on the 
show. Twentieth-Fox’s “Call North- 
side 777” was based on one such 
“Big Story” show. 





stories on 





Color Up Ad Council 


Washington, Feb. 14. 
CBS prexy Frank Stanton 
will play host to the Board of 
Governors of the Advertising 
Council on Thursday (16) at a 
private color TV demonstra- 
tion in the Walker Building. 
Ad Council execs will be in 
D. C. for White House huddle 
__with President Truman. 


Chi Auto Dealers 
No. | Bankrollers 
For Local TV Now 


Chicago, Feb. 14. 

Moving into high gear on tele- 
vision, 
try is becoming the No. 
roller for local tele shows, a survey 
of TV execs showed last week. 

Already auto accounts from in- 
dividual new and used car dealers 
and dealer groups total between‘'10 
and 20% of time and money vol- 
ume on Chi TV stations, and this 
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| 


ONY SLUFFQ 





| NBC's ambitious Saturday night | 
| video blueprint is drawing mixed | 
reaction from within the trade. The | 
| fact that the network is attempting 
| to come up with some unique sales- | 
| programming technique is, of | 
| course, deemed commendable. But | 
the obvious emphasis on a Satur- | 
day night program pattern at the | 
expense of six other nights is cuing | 
bewilderment. 


NBC initially projected the aid 
|urday Night Plan” at the web’s 


| 


White Sulphur Springs convention | 


| last September (a plan which has | 
subsequently undergone consider- | 
able revision and has brought in its | 
path intra-industry feuding with | 


| charges of monopolizing time and | 


| facilities). 





| ness as usual”’ 


During all the pro and 
con of NBC trying to arrive at a 
modus operandi, the web’s major 
rival, CBS, moved in with a “busi- 
romancing of agen- 
cies and clients and is currently | 
clicking on all four TV clyinders | 
with $1,000,000 in Budweiser Beer 


the Chi automobile indus- | »i2 (Ken Murray Show) and one of | 
1 bank- | the choicest comedy morsels in the | 


TV spectrum—the Ed Wynn show, 
sponsored by Camel cigarets. 
All of which has entrenched C BS | 


'in the Saturday picture with the | 


figure is expected to mount as the | 


dealers buck an increasing buyers’ 
market. 

Although car men have moved 
strongly into the video scene, time 
sales on AM stations are continu- 
ing at a steady rate. The firm pace 
of AM business despite the rise 
in TV accounts is attributed to the 

| facts that much of the video busi- 
'ness is from dealers 
| used AM to any great extent, and 
because the industry as a whole is 
pitching more heavily in all media. 

The use of tele by the auto deal- 
ers here is greater than in any 
other major city, 
claim.. Chi has always been a hot 
used-car 


ium. 

WGN-TV, ~with 12 dealer ac- 
counts, reports that nearly 20% of | 
its volume in time and money 
comes from the car industry. 
Nearly all these clients can be con- | 
sidered new advertisers as. they 


used little AM time or newspaper | 


space heretofore, according to 
George Harvey, WGN-TV sales 
manager. 


WBKB reports that auto spon- 
sors are currently using about 10 


(Continued on page 30) 


‘Silver Theatre’ Put On 
Film for Under $7,000 
To Test Layout Switch 


Hollywood, Feb. 14. 

Jerry Fairbanks Productions put 
“Silver Theatre” on film here last 
week for under $7,000. Film was 
made as a test to see if it would be 
worthwhile budgetwise and produc- 
tion-wise to switch from live to 
film on the layout. Should the pic- 
ture prove successful, it is likely 
that Hollywood will see a great 





many more live video programs 
moving in its direction to be 
canned. 


Fairbanks’ filming of the 30-min- 
ute dramatic show, including com- 
mercials, came to $4,250. Cast cost 
on the show ran $1,500 and script 
$750. This is compared with a live 
budget of from $6,500 to $13,500 
on the show. 

It has been pointed out thai the 
live show has never been abie to 
afford a cast of the calibre of that 
used in this film. Cast 
Ward Bond, Beverly Tyler, Glenn 
Corbett and Pat Sexton. Frank 
Telford, who produces and directs 
the live show, also produced and 
directed the filming of the pro- 
gram. 
the filming here as against five days 
for live tefensing. Film will be | 
beamed over CBS-TV the end of 

\ this month for reaction purposes. 


who never | 


studio officials | 


centre and competition | 
has moved into this newest med- | 


includes | 


firstest and some of the bestest. | 
And with NBC’s video program | 
boss, Pat Weaver, putting all his 
TV eggs in the Saturday night bas- | 
ket, and apparently willing to stake 
his future on the success or failure 
of the formula he’s evolved, it’s 


the other six nights of the week at 
the expense of sweating it out on 
the seventh night has permitted 
the rival webs to make consider- 
| able midweek program inroads. 
Some question, too, the wisdom 
of staking all on a plan that, until 
| the past week or two, has been 
somewhat nebulous, and not calcu- 
lated to swell the web’s TV coffers 
without full sponsorship accept- 
ance. To date, however, only one 


| expressed a 
down coin. 

This week. as NBC started pro- 
| moting the Feb. 25 curtain-raiser 
‘on the “Saturday Night Plan.” 
‘finds Weaver Skiing in Switzerland. 


Husing Back in CBS 
Sports Picture—Via TV 


Ted Husing. signed by CBS last 
_week to call the Wednesday night 
boxing matches from St. Nicholas 
Arena, N. Y., starting March 1, may 
also handle any future indoor track 
' meets televised by the web. Hus- 
| ing was a noted track and field an- 





nouncer during his early days with , 
while the web has no | 


CBS and. 
definite commitments for any of 
'the Saturday night events coming 
up at Madison Sq. Garden, N. Y.., 
hopes to televise them whenever 
they are available. 

Husing was a top sports an- 
nouncer at CBS for 20 years be- 
fore leaving in 1946 to stait his 
,disk jockey program at WMGM, 
N. Y., radio indie. He'll continue 
his record spinning chores. 


WAVE-TV’s 7-Night Spread 


Louisville, Feb. 14. 

TV upbeat in the Louisville area 
.is reflected in WAVE-TV an- 
/nouncement that the station will 
be on the air seven nights a week 
with programs, beginning Monday 
(13). when University of Louis- 
ville-Marshall basketball game will 
be televised. Heretofore, Monday 
was a dark night for the station. 
| Future Monday night telecasts wili 
include a lineup of network com- 
mercials, local studio shows and 
special events. 

WAVE-TV will carry 38 Louis- 





i ville Colonel night games on TV 


during the 1950 season. Deal was 


‘set by Prater Agency, St. Louis, 
‘reps of Falls City Brewing Co. New 


Cast rehearsed two days for | 


|TV. advertisers 


sponsorship of the baseball series, 
combined with late news high- 
| lights and spot announcements on 
WAVE-TV, rates the Falls City 
Brewing Co. as one of the leading 


MMENT 





‘NBC Sets Sat. Night Talent Spread; 
Carter's Chi Show, Liebman in N.Y. 


+ 
. 





Gertie’s TV Debut 


Gertrude Lawrence was 
pacted this week by NBC-TV 
as top guestar on the teeoff of 
the new Saturday night series 
Feb. 25. She’ll be on the N.Y. 
end of the program, which is 
produced by Max Liebman. 
Stint will mark the video de- 
but of the actress. 

Present plans call for Miss 
Lawrence to star in one dra- 
matic bit and also tie the en- 
tire production together by 
appearing throughout the 
hour-and-a-half as the pro- 
gram’s focal point. 








i the most 


» “©” | in Washington, 
contended that the de-emphasis on fn 


| tending the 


sponsor out of a necessary 14 has. 


willingness to plunk 


| fering. 


| New 


42 Speakers 


Inked for Chi 
NTC Confabs 


Chicago, Feb. 14. 

Although color television will be 
important topic of the 
second National Television Confer- 
ence to be held here March 6, 7, 
and 8, no speakers will take the 
podium to present their views. Due 
to the conflict with FCC hearings 
Clifton Utley, Chi 
newscaster, will fly to the Capital 
and tape record views to be pre- 
sented to 500 industry leaders at- 
NTC. 

Over 42 speakers have been 
inked to appear but as yet no key- 
note speaker has been named. First 


panel meeting will get underway 
March 6. with tobert Swezey, 
WDSU-TV. New Orleans; Harry 


Bannister, WWJ-TV, Detroit; Winn 
‘ase, Campbell-Ewald, New York, 
speaking on sales, with James Stir- 
ton, ABC, Chicago, moderating. 
Tuesday's (7) first session will be 
devoted to the production end of 
TV with Beulah Zachary, producer 
of “Kukla,. Fran, and Ollie” pro- 
gram, leading off the discussion. 
Ted Mills will discuss the Dave 
Garroway 
the “Uncle Mistletoe” local kid of- 
Fred Bolton, art director 
of J. Walter Thompson agency, Chi- 
(Continued on page 30) 


DuMont’s ‘Matinee’ 
Gets ‘Name’ Facelift, 
Flock of New Spots « 


DuMont web. following a_ two- 
day meet with affiliate station 
execs in N. Y. last week, is re- 
vamping its two-hour series of 
daily afternoon programs, titled 
“Shoppers Matinee.” Revised for- 
mat will provide more entertain- 
ment, including the use of several 
name acts. and also leave room 
for longer spot announcements 
and local tie-ins for the affiliates. 
lineup can include as many 
as 24 one-minute spots, three of 
which would constitute full spon- 
sorship of a 15-minute segment. 

Bob Loewi takes over as exec 
producer of the show, with Rich- 
ard Rose assisting. Barnaby Smith, 
David Lowe and Eddie Saulpaugh 
will direct, with Don Rosenquist 
as assisiant director. Talent which 
started on the series this week 
includes Bea Wain and Andrew 
Baruch, Phil Hanna, Bil! Williams 
and Bill Harrington. 

Harrington will be spotted with 
Baruch and Miss Wain in a 15; 
minute seginent to be titled 
“Andre and Bea at Home.” Wil- 
liams will head up “Welcome Mat,” 
30-minute show with Minnie Jo 
Curtis, Dorothea MacFarland and 
guests. Hanna will emcee a 15- 
minute session of his own songs. 
In addition, segments already on 
the show, such as Gordon Dill- 
worth’s folk ballad period and Syd- 
ney Smith’s fashion and home- 
making sessions, are being length- 





‘ened and revised. 


NBC’s all-out putsch with its am- 
| bitious Saturday night program set- 
jup will represent ‘a programming 
|outlay of at least $2,500,000 for the 
|first 52 weeks. Operations start 
|Feb. 25. If shows are sold, 
jnetwork stands to make a huge 
| profit—otherwise it goes deeper in 
ithe hole 

| Indicative of the outlays is the 
|two-year contraci signed with Jack 
|Carter, which calls for a minimum 
1'$50,000 annually. Sid Caesar is 
| getting in excess of that amount. 
| Entire setup will start in Chi- 
cago, where it will emanate from 
ithe Studebaker theatre, which 
i|NBC leased last week at $1,000 
| weekly Carter as m.c. of the 
Chi portion will have a vaude 
format with a stock company as- 
| sisting him. Ted Mills will produce. 
|A steady group of performers is 
|}necessary in that area because of 
the uncertainty of talent. While 
ithere are two major vauders and 
jaeverat top niteries in that area, 
lit was deemed insufficient to meet 
the show’s demands since playing 
schedules might interfere with 
performers’ ability to work that 
program. Negotiations are current- 
ly on with Dorothy Claire, among 
others, for service on the Carter 
display. Cass Daley will be the 
first guest star 


Prior to his pacting with NBC, 
Carter had been pitched on CBS, 


but NBC stepped into the deal and 
tied up the comic. There was, how- 


ever, one hitch in finalizing the 
NBC deal. Comedian had to get 
out of a two-week deal with the 


Miami Beach, in 
make the Feb. 


Beachcomber 
order for him to 
25 starting date. At first cafe ops 
refused consent, but a compromise 
was reached wherein Carter would 
be let out of the final week of that 


date 
Carter will tee off the Saturday 
night shindig at 8 (EST), and 


(Continued on page 32) 


‘Over the Hump’ 
On TV Set Output 


Television manufacturing indus- 
try is “over the hump” and will 
turn out sets at a slower rate than 
‘it did in the final quarter of '49, 


show and Steve Hatos, | 


j according to an analysis by the Na- 


tional Industrial Conference Board 
ireleased Monday (13). 

Immediate market, NICB said, 
j\limited by technical oe ona a 
i“freeze” limiting coverage to 50 
metropolitan areas with 22,000,000 
families—and by price factors, with 

“a sizable sector of the population 
which cannot be considered in the 
market at present prices.” 


Tele set output in the last quar- 
ter of ‘49 totaled over 1,000,000 
sets, or an annual rate of over 4,- 
000.000. However. production for 


1950 is expected to be only about 
3,700,000. Present productive ca- 
pacity is slated to expand only 10- 
20% this vear, NICB said, quoting 
Radio Manufacturers Assn. data. 
NICB reported a definite sea- 
sonal patiern in TV receiver sales 
has set in. “There is a gradual 
falling off in demand during the 
first half of the year, with June 
or July the low point,” NICB re- 
(Continued on page 32) 


1006 GEIGER SUIT 
FILED VS. ‘FIRESIDE’ 


Hollywood, Feb. 14. 

Suit asking $100,000 damages 
and $10,000 attorney fees was filed 
in Los Angeles District court to- 
day (Tues.) by Milton Geiger, ra- 
dio writer, against Oliver Craw- 
ford, writer; Procter & Gamble, 
Compton agency, NBC, and Gen- 
eral Television Enterprises. 

It is alleged by Geiger that his 
copyright was infringed when 
Crawford assertedly lifted his “In 
the Fog” for a television script, 


“Another Road.” which P&G 
bought for its TV “Fireside The 
jatre” series. 
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KTLA ON COAST BUYS 
25 FEATURE FILMS 


Hollywood, Feb. 14. 
Paramount’s KTLA has_ pur- 
_chased 25 top name pictures from 
|Masterpiece Productions of N. Y. 


TV Broadcasters Get Up Irish, Too: 
See No Payoff in Garden Pickups 


Television broadcasters, accused ¢~ ‘Station reportedly laid out $27,500 
ef blacking out sports coverage on | \for the films under contract, which 


a network basis by Ned Irish, exec | Alan Young Show Slated 2 | 


: ‘ealls for first and second-run in 
veepes « €f  Badinon Sq. Garden, | ‘this area. Films were made be- 
N. Y., replied this week that they | For Tuesday or Thursday tween 1938 and 1943. 
would be perfectly willing to A | Sidhe ut -ths Bix: wabb< pacduced 
gram more sports events if it paid Although no time slot has of- | by “Walter Seneer Slee ‘ome? 
off for them. Under the system of | ficially been set yet, it looks a8 uGi.c0 Coach,” Ortade Crnds * 
fees set up for most Garden events if the new Alan Young CBS video § ’ me 








CBS Looks Like ‘Goat’ in Color Fight; 
Claimed Pawn in FCC Pressuring 


Washington, Feb. 14. 





WGN-TV Hikes Rates 


Chicago, Feb. 14. 





WGN-TV raises its time charges 


| effective March 1, studio execs dis- | 


' closed. last week. Rates for Class 
A time move up from $650 an hour 


sd 


After RCA’s demonstration here 
\last week of its improved electronic 
|system, it’s beginning to appear 
more and more that CBS may be 
the pawn in the FCC pressure to 
‘push color television. Faced with 
‘the threat that the CBS process 
might receive official sanction and 





this year, however, they claim they 
eannot carry them on a sustaining 
basis, and sponsors and agencies, 
for the most part, are more inter- 
ested in straight entertainment 
programs when it comes to buying 
network time. 

Irish included the sponsors and 
agencies in his accusations, made 


last week at the Television Broad- | 


easters Assn. meeting in N. Y. He 
emphasized that sports form a part 
ef the overall entertainment pic- 
ture and is as necessary as any 
ether type of show for the best pro- 
gram balance. He reiterated that 
the Garden’s asking price is equi- 
table, since the nets and local sta- 


tions have upped not only their | 


time rates, but also their budgets 
on other programs in line with the 
increase in set circulation. 

“I am not qualified,” Irish said, 
“to discuss the basic factor of 
whether TV costs to a sponsor for 
any live program, whether sports, 


vaudeville, music or comedy, are) 
I do know that sports at | 


too high. 
today’s price for a complete hour 
to two-hour program certainly 
costs less for the basic talent than 
in any other form of entertainment 
without all the extras for studios, 
script writers, rehearsals and scen- 
ery that go with other shows.” Gar- 
den exec also emphasized his con- 
tention that TV has no effect one 
way or the other at the gate, unless 
it’s creating new fans out of women 
and other viewers who formerly 
had no interest in the events. 


The Garden, Irish said, “wants | soundly,” while only three of 32. 


its programs fully _ televised. 
Where practical next season, we 


lan to cancel some block book- | 


ngs which presently interfere with 


continuity of sports presentations. | 


I think it unnecessary for me to 
define our position further. 
belongs permanently on television 
oo and the networks, or sta- 
ions who ignore it will not be ren- 
dering full service to the public.” 





Witting’s Program 
Buildup at DuMont 
To Match Billings 


Chris J. Witting, upped last week 
to general manager of the DuMont 
network, plans an immediate ex- 

ansion of the web’s programming 

epartment in line with its increase 
in gross billings during the last 
ear. No personnel changes will 

e made, Witting said, but new 
staffers will be taken on to pro- 
vide for a more fluid operation. 

Network director Mortimer W. 
Loewi, in announcing Witting’s 
promotion, revealed DuMont’s 

ross billings for 1949 had topped 
£5,000,000, more than triple the 

948 take. During the same time, 
he said, the web expanded from 
five contracted affiliates to 53 and 
now has affiliation pacts with 27 
interconnected outlets and 26 non- 
interconnected. Witting formerly 
was assistant to Loewi. 

Following a meet of affiliate sta- 
tion managers in N. Y. last week, 
meanwhile, Loewi set out Sunday 
(12) on a tour of every affiliate out- 
let in the country. He plans to 
huddle with the managers to ascer- 
tain what the web can do to help 
them in their local operation. 


WSYR-TV TAKES AIR 
ON LIMITED BASIS 


Syracuse, Feb. 14. 
WSYR-TV, Syracuse’s second 
television station and one of the 
few remaining to be licensed before 
the FCC freeze was clamped on, 
takes the air on a limited opera- 
tions basis today (Wed.), with for- 
al dedication set for March 5. 
arry C. Wilder, prez of WSYR, 
Iso heads up the video outlet, with 
illiam V. Rothrum dualling as 

program chief for both stations. 
Operating on Channel 5, the TV 
eutlet has been transmitting test 
es since Friday night (10). 
n NBC-TV affiliate, the station 
will also produce local live shows 





show will go into either the Tues- 
day night at 9 slot or Thursday 
night at 8. 

Half -hour comedy-revue pro- 
gram has been bought by Esso. 


TBA Study Shows 
Industry Divid 


On Video Freeze 


While the Television Broadcast- 
| ers Assn. last week added its voice 
| to the recent wave of demands for 








“Sundown,” “52nd Street,” “House 


Across the Bay,” “History Is Made | 


at Night,” ‘You Only Live Once,” 
Blockade” and “I Met My Love 
Again.” Gene Tierney, Joan Ben- 
nett, Frederic March, George Raft, 
Charles Boyer, Jean Arthur, Rich- 
ard Dix, Jane Wyatt, Claire Trevor 
‘and Andy Devine appear in these 
pix. 


| Also included in the 25 picture 
| purchase are “The Kansan,” “Sil- 
| ver Queen,” “Slightly Honorable,” 
|“*Eternally Yours,” “To Be or Not 
|To Be,” “Crystal Ball,” “Young 
‘and Willing,” “Woman of the 
Town,” “I Married a Witch,’: ‘‘For- 
|eign Correspondent,” “Winter Car- 
'nival,” “Mexican Empire,” “Buck- 


| «4 


'skin Frontier” and two “Hopalong | 


' Cassidy” pix. 





| immediate lifting of the FCC freeze | 


to $750 and hourly film rates ad- 


disrupt operations in the manufac- 
vance to $600, an increase of about 


turing industry. RCA has been 
20%. Announcement rates for | nushing development of its compat- 
films have been set at $95. ‘ible color at breakneck speed. 

| Rates for live shows includes an | Its press preview Wednesday at 
equal unit of rehearsal time. NBC’s Washington studios showed 


‘that the company has licked the 
ABC Sells One 
multi-color tube, which will bring 


problem of registration, giving the 
\In addition, as RCA research chief 
Sponsor 3 Hrs. |down costs of receivers and elimi- 
demonstration in about six weeks. 
pected by some observers since 





'system a basis for comparison with 

'E. W. Engstrom reported, refine- 

6 |’ Ni h nate the need for mirrors to re- 
On Dar ig t That CBS might be the “goat” 


CBS on color performance alone. 
ments are being made and a single 
flect the picture, is to be ready for 
lin the color fight has been sus- 





Hollywood, Feb. i4. 


ABC’s division chief, Frank Roo frst turned the heat on the 


Sports | 


on new station permits, the ma- 
jority of station operators want to 
be certain the FCC doesn’t rush 
|into the situation without full 
study. That was the result of a 
survey conducted by TBA and re- 
vealed during the organization's 
| one-day clinic Wednesday (8) 

| the Hotel Waldorf-Astoria, N. Y. 
| More than half of the stations 
| answering the survey reported that 
| continuation of the freeze has not 
| affected adversely their present 
| operations, and 31 of 49 applicants 
| for stations claimed the freeze has 
| worked no disadvantage on them. 
| Majority of those answering ad- 
| vised that the industry does not 
| press the matter, but “works it out 


| reporting urged the FCC to make 
|an immediate decision. Broadcast- 
ers almost unanimously, however, 
| favored separation of the color 


urging the Commission ‘to 
standards broad enough within the 
present six-megacycle band to pro- 


vide for the future integration of | 


color. 

In announcing TBA’s intention 
,of pressing for a lifting of the 
freeze, prez J. R. Poppele said the 
industry otherwise would reach a 
point of stagnation. “True,” he 
added, “the areas currently offer- 
ing TV servicé continue to offer 
abundant opportunities for expan- 
sion, but the lag in network inter- 
connection and in the manufacture 
of transmitters and allied equipment 
is becoming more and more appar- 
ent, and the time lost today in 
waiting for the freeze to be lifted 
will prove costly in the tomorrows 
that lie ahead.” 

Poppele also urged every station 
in the country to join TBA, stress- 
ing that every advance for the in- 
dustry accomplished by the organi- 
zation since it was founded in 1943 
has benefited all broadcasters, not 
only TBA members. He said he 


if that would enlist more members, 

-but added that responsibility for 
| supporting TBA rests with receiver 
manufacturers as well as _ with 
broadcasters. 


4 Shows to Originate 





Philadelphia, Feb. 14. 
Four separate television shows, 





‘representing an hour and 18 min- | 


| utes programming each day, will 
| originate over WCAU-TV from the 
| 1950 Philadelphia Home Show, to 
| be held Feb. 27-March 4 in the 
| Commercial Museum. 

| Programs which will emanate 
from the Home Show are WCAU- 
|TV’s “Cinderella Weekend,” half- 
‘hour daily quizzer which provides 
lucky housewives with an all-ex- 
pense paid weekend in New York; 


“Marian Kemp’s Kitchen,” half- | 


‘hour cooking demonstration spon- 
| sored by American Stores, and its 
'alternate program, “Man on Chest- 
|nut St.,” featuring Gene Crane. 
In addition, the Home Show will 
originate a_ special 
every day. The “Cinderella Week- 
end” program being an audience 
participator, visitors to the Home 
Show will be selected as contest- 
ants. Television monitor sets will 
be installed in the Commercial 





gt the Syracuse Univ. TV studios 
@tarting about March 1. 


Museum s0 that visitors may watch 


at | 


issue from that of allocations by | 
set | 


would favor a lower scale of dues | 


| Samuels, put a buy and sale to- 
| gether and came up with one of the 
| most spectacular deals in local tele- 
| vision history. Within 48 hours 
| after he bought a block of J. Arthur 
| Rank pictures, he used them as the 
| bait to woo Chevrolet. 

What Samuels 
was three anda half hours of con- 
Hollywood, Feb. 14. | tinuous films on Monday night, 
| Col. Tim McCoy, erstwhile cow- | which took it out of the dark and put 
| boy star of the films, has been | the net’s KECA-TV on a six-night 
| It’s to be called Movie 


Tim McCoy to Get 
-Hopalong Buildup 


| 
| 


| signed to an exclusive contract by | schedule. 
| KTLA, Paramount video station | Night and runs from 7 to 10:30 
ihere. Station manager Klaus | p. m. Contract is for a minimum 
| Landsberg hopes to build McCoy | of 13 weeks. 

| into the same video attraction that| On the strength of that sale, 
| Bill (Hopalong Cassidy) Boyd has| Samuels sold two half-hour seg- 
become. KTLA was the first sta- | ments just ahead of the record 
tion to play the Hoppy films, and | time block sale. Movie Night 
| is now airing the series for the| schedule opens with a western, a 
| fourth consecutive time on a fully | filler of shorts and closing with the 
sponsored basis. | English feature. 

| McCoy will appear in a short live| The 39 Rank pictures were 
| stint before each of his film oldies | bought from Standard TV Corp. of 
is played, talking about western | N. Y., and include just about every 
craft and Indian lore, on which he| British star in films. 


- a ——, eng yr 
ees 0 ere Saturday (17) and will 
N.Y. Grunt and Groan 
Matches Kinnied in L.A. 


| be syndicated to other stations 
throughout the country. Lands- 
berg plans eventually to kinescope 
| the live portion of the show for 
Hollywood, Feb. 14. 

Wrestling will continue to be 

televised here despite the ban put 

into effect last week by local mat 


| Sale with the films. 
men. KTTV and KTSL will beam 
kinescoped matches weekly. 


| 
Chi Fights Nix Video 
As Gate Depressor KTTV has purchased CBS-TV’s 
kinnied. matches taken from St. 


Chicago, Feb. 14. 
Nicholas arena in N. Y. Dr. Ross 


Claiming telecasts have cut into | 
t F ‘ Dog Food and Monarch Telesets 
2 e receipts, promoter Mitchell will pick up the tab. KTSL will 


Sandler will cancel vid igh ; ; 
the Marigold Saukees Uanhal taean, get its kinnie from DuMont, which 
effective March 13. 

WKN-TV carried the Monday 
night fight cards for the past six 
months for Meisterbrau _ Beer. | 
Prior to that the show had been | 
carried by WNBQ. Cancellation 
leaves about a two-hour hole in 
WGN-TV’s Monday night schedule. 








nyside Gardens. Bouts will go into 





dealers; the same arrangement sta- 
tion had when picking up the 
| matches live. 








Philly Honors Roger Clipp 


sold Chevrolet | 


Monday slot sponsored by Buick | 


iweb, prior to the commencement 
of the current hearings, to show its 
system. CBS was accused of hold- 
ing back its color, which it indig- 
nantly denied, and was prodded 
into giving its once-rejected brain- 
child more attention. 

As a result, REA prematurely 
hurried out of the laboratory its 
electronic system to prevent CBS 
from having the only color to dem- 
onstrate at the FCC hearings. 
Color-wise, the system looked hope- 
less in comparison with CBS, but 
|gave RCA an important argument 
iin its favor—compatibility. It could 
prove, at least, that the millions of 
|set owners would be protected if 
| its system were adopted. And with 
|more time, it could say, it would 
“lock in” the colors. 
| When FCC called for field tests 
i'and public demonstrations of the 
, various systems and scheduled fur- 
\ther hearings and comparative 
|tests, it appeared that RCA and 
Color Television, Inc., had gained 
|valuable time in the contest for 
Commission favor. However, CBS, 
with so much to gain and little to 
lose, went ahead with public show- 
ings. Pending further tevelop- 
mental work by RCA and CTI, it 

(Continued on page 30) 


| 
| 


-WW/J-TV Goes Into Court 
For Reenactment Of 
Detroit’s Traffic Cases 


Detroit, Feb. 14. 
WW4J-TV has tapped a growing 








picks up the groaners from Sun-| dea that since Detroit creates cars 


| which cause traffic snarls, the 
same town should create ideas for 
| traffic safety and accident preven- 
' tion. 

| So, the new weekly 15-minute 
| Show is designed to promote safety. 
|It does that with a voluntary re- 
| enactment of actual traffic cases in 
|a video version of the courtroom, 
|complete with the actual judge, 


From Philly Home Show 


presentation | 


San Antonio. Feb. 14. 
San Antonio’s second and the 


the air here tomorrow (15). It’s 
KEYL, with studios and transmit- 
ter atop the Transit Tower here, 
operating on channel No. 5. The 
outlet is licensed to the San An- 
|tonio Television Co., a partnership 
composed of W. L. Pickens, R. L. 
| Wheelock and H. C. Coffield, Texas 
| oil men. 

| Outlet will bring local viewers 
DuMont and Paramount network 
| programs in addition to local coev- 
/ erage of all types of events. W. B. 
Miller is general manager. % 


Cleve. TV Set Spurt 
Cleveland, Feb. 14. 


| The first month of this year saw 
the television audience expand 








with a tremendous spurt as more. 


|than 17,000 sets were installed, ac- 
| cording to the Bureau of Business 
|Research of Western Reserve Uni- 
versity. 

This raised the total number of 
sets in the Greater Cleveland view- 
ing area to 154,340. Of the Janu- 
ary installed sets, 16,503 were 
placed in homes. The new total of 
TV sets represents an increase of 





other WCAU-TV telecasts. 


12.4% over the previous kd 
mark. , 


99th TV’er Bows in Texas — 


nation’s 99th TV outlet takes to | 


Philadelphia, Feb. 14. 
Philadelphia city officials, civic 4efendents, police officers and wit- 
.and business leaders paid tribute "™€SS€S- _ 
to Roger W. Clipp, general man-| ,, C@SeS are chosen according to 
ager of the Philadelphia Inquirer the type of violation or accident 
stations—WFIL, WFIL-FM. and ™0St prevalent in the police files 
| WFIL-TV—for organizing and pro- 3 the time. To date, there has 











‘moting the “Sillie Willie” safety been no reluctance on the part of 
| Along with Owen F. McDonnell, 
reporter for the Inquirer, Clipp re- WBAL TV AY 
Safety Man of the Year” award, | SETS ALL D y 
ad Traffic Board at a luncheon EDUCATION PARLE 
in the Bellevue-Stratford. The | 
| awards were presented by Mayor Day-long discussion of television 
'Bernard Samuel. and education has been set by 
} ae ; | signed to aid the station's public 
- ‘Crusade’ in Philly | Service programming, the meet wil! 
“Crusade in Europe,” film docu- | CaSts_ by _WBAL-TV directly to 
mentary based on Gen. Eisenhow- | Schools which pick up the programs 
the Philadelphia Saving Fund So- David E. Weglein, station’s public 
ciety when it is televised by S€fvice counselor, will preside. 


‘campaign last fall. ha actual offenders to appear. 
ceived the first annual “Traffic 
put up by the Philadelphia High- | 
Baltimore, Feb. 14. 
| WBAL-TV here for March 8. De- 
| Philadelphia, Feb. 14. | highlight the significance of tele- 
er’s book, will be sponsored by | 0n sets provided by the station. Dr. 
| WFIL-TV in a series of 26 weekly | n WBAL-TV began its education 
| br 
| 


episodes. oadcasting in January, 1949 
Account was set by Gray and Since then, it has loaned 41 re- 
Rogers. F | ceivers to elementary schools in 





| the city an@ with the assistance of 

_Philadelphia—Hal Lamb, former the Board of Education, has pre- 
director of radio and television for | Pared a series of programs cover- 
Geare-Marston, Inc., advertising | ing lessons on teaching melody in- 
agency, has been named to the. struments, safety education and Ji- 
sales staff of WCAU-TV. Lamb is| brary work. Delegates to the ses- 
currently serving at veepee of the| sion will sit in on an actual lesson 








Television Assn. of Philadelphia. | telecast the day of the meet. 
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Represented 


by John Blair & Co 


THE 


OUT-OF-HOME 





RADIO AUDIENCE 


Is important 





The Second Report on OUT-OF-HOME 
radio listening in New York, just released, 
clearly establishes the. stability of the OUT- 
OF-HOME audience. It was almost as large 
in November, when this study was conducted, 
as it was in August, the period covered in 
The First Report. 

The constancy of this audience, as well 
as its vast size—ove out of every two New 
York families had members listening to the 
radio OUT-OF-HOME daily in November — 
further emphasizes the common sense of 
radio’s counting its entire house, AT-HOME 
and OUT-OF-HOME listeners. 

The Second Report. makes this TOTAL 
count a practical reality. For the first time 
ratings are now available for OUT-OF- 
HOME listening by %4-hours from 6 a.m. to 


12 midnight, exactly as in the standard 


WNEW 


in Winter as well as Summer 


monthly AT-HOME rating studies. These 
OUT-OF-HOME figures can legitimately be 
combined with the AT-HOME ratings to 
determine the TOTAL radio audience by 
stations for any 4-hour. Both surveys are by 
PULSE, conducted simultaneously and using 
the same sample. 

There are vital facts for radio time 
buyers and advertisers in The Second Report. 
OUT-OF-HOME listening habits do not 
always conform with AT-HOME radio pref- 
erences. Certain times and certain programs 
are greatly enhanced in value, while others 
benefit little. Every time period needs to be 
re-evaluated! 

A limited supply of ‘‘The Second Report” 
is available. Write for ic to WNEW, 565 
Fifth Avenue, New York 17, N. Y. Or ask 
a WNEW representative for a copy. 
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Interest Keen on Phonevision Test: 


New Market Seen for Prime Films 


' Washington, Feb. 14. 
Television and motien picture 


‘which would raise the question 


@ircles are awaiting with keen in-| 


terest the public reaction to Phone- 


vision, now that FCC has author-. 


fzed a 90-day test of the service 
fn Chicago by Zenith Radio Corp. 
In view of recent surveys showing 
deep inroads by video into theatre 


attendance, the film industry is 
particularly anxious to know 
whether TV owners will pay $1 to 


see firstrun pictures on their 
@creens. If the experiment bears 
out survey findings that 80% of 


families would pay the charge, an 
important market for topgrade 
films might be opened up. 


As anticipated, the Commission 
last week decided to allow Zenith 
to try out “pay-as-you-see” video, 
reversing a previous decision to 
hold hearings before authorizing 


the test. Zenith contentions that 
the trials were essential in order 


to give the agency the information 
it wants, helped swing the Com- 
mission over. 

Agency authorization, by a 5 to 
1 majority, was voted over strong 
opposition by Comr. E. M. Web- 
ster, who fears the tests will give 
the public the impression that sub- 
scription video is “just around the 
corner.” Despite conditions im- 
posed on Zenith that it avoid any 
such impression, Webster said he 
was enough of “a realist” to be- 
lieve that the authorization will put 
the agency in the position “of 
hee ad arousing the public to 
ear a disturbance of their interest 
fin television.” Either Zenith or 
someone else, he said, will ‘‘con- 
sciously or unconsciously intimate 
that because of the Commission's 
action, Phonevision will become 
the future television system.” 

Webster also pointed out in his 
dissent that Zenith expects to in- 
stall a new 5kw transmitter and 
other equipment, costing $400,000, 
and has an application pending for 
@ commercial TV station in Chi- 
cago. The company would have to 
apply for a construction permit to 
use the transmitter at its present 
experimental station, Webster said, 
eo 


whether such a permit would be 
contrary to the Cammission’s 
freeze on video applications. 


Commissioners Robert Jones and 
Frieda Hennock said they switched 
from their previous votes for a 
hearing because of the importance 
of encouraging new television tech- 
niques. Jones sad that while he 
recognized the test will be limited 
in scope, it nevertheless offers a 
solution to the problem of getting 
public reaction to new broadcast 


developments. He added that au- 
thorization of the test is also im- 
portant from the overall stand- 


point of preventing monopoly. 
Promises Improvement 
Miss Hennock said she felt the 


Commission should give help to 
“any system which offers any 
promise of improvement in our 


broadcasting scheme, and the pro- 
ponents of this plan suggest it as 
a method for the possibie improve- 
ment of television programming.” 

The test authorization limited 
Zenith to placing its equipment 
with not more than 300 subscribers 
within the state of Illinois. The 
agency stipulated that Zenith 
“shall avoid any action that might 
create the impression in the mind 
of any person that Phonevision has 
been or will be authorized on a 
regular basis.” A condition was 
also imposed that test subscribers 
be informed visually and aurally of 
the experimental and temporary 
nature cf the tests. 

Commission reserved its deter- 
mination as to whether Phone- 
vision shall be given a broadcast 
or common carrier classification. 


Mpls. Church TV Sponsor 


Minneapolis, Feb. 14. 

First church group to sponsor 
television program in upper mid- 
west has contracted for half-hour 
on WTCN-TV at 10:30 p. m. 
Wednesdays. 

Sponsor is Calvary Temple, 
which plans to present programs of 
music and speaking. Session fol- 
lows regular wrestling telecasts. 





SPORTS-MINDED WERE 
PACTS CLEVE. BROWNS? 


Cleveland, Feb. 14. 

WERE’s gradual emergence as 
the “sports station of this area” got | 
/an additional boost with the rumor 
|that broadcast of the Cleveland | 
| Browns’ football games has been | 
“quietly pacted. 

No official word has been ut-| 
'tered, but, mindful that the same 
|interests who: control WERE also 
control the Browns, rialto observ- 
ers maintain it is but a question 


of time before the contract is made 








public. 
To date, rumors say that Bob 
Neal, who handled the mike for 


the Browns’ previous broadcasts 
over WGAR, wili be moving over 
to WERE as sports editor. In that 
position he’ll be able to look into 
the baseball -broadcasts if and 
when the present two ball-game 
airers, Jack Graney and Jim Dud- 
ley, decide to leok for other fields. 











10% Excise Tax 


um continued from page 25 = 

















jority in the industry, but would 
also have the effect of depriving 
low-income groups of television en- 
tertainment. 

“Television manufacturers,” he 
said, “have greatly reduced the 
price of sets to within the reach 
of almost every family in TV broad- 
casting areas. A 10% tax at this 
time will reverse this trend, and 
again restrict the market, sales, 
employment and growth of broad- 
casting stations.” 

The radio and TV industry paid 
the government about $290,000,000 
in excise taxes since 1932, Gerl 
said, and last year paid $40,600,000. 
The industry, he said, “already is 
bearing more than its share of the 
tax load.” 

The present 10% tax on radios 
was imposed in 1941 as part of the 
national defense revenue program. 
The Treasury proposed to extend 
this tax to television, and estimates 
it will bring in $40,000,000. 


Inside Television 


N. Y. Daily News’ WPIX rounded up one of the best week's business 


| in its history last week, when it signed with 14 different sponsors for 


full programs, spots and participations.e Topping the bankroller parade 
is R&H Beer, which pacted to sponsor a pickup of the St. Patrick's 
Day parade from noon to 5 p.m. Agency is Paris & Peart. 


Howard Clothes, through Peck Advertising, will sponsor a specia) 
half-hour remote of the Jimmy Powers show Feb. 23 to mark the open- 
ing of Howard’s new store in Jamaica, L. I., and the Uniform Fire- 
men’s Assn. renewed for 13 weeks its sponsorship of “City Hall,” 15- 
minute Saturday night show. Set for participation in the Art Ford 


| show are Art Treasures, True Vision Lens, Famous Vacuum Stores, 


French Bottling Works, 
Dranow Furs. 

TV Guide signed for the Jimmy Powers show Monday night (13) and 
Wonder Bread and Ruppert Beer were inked for film spots preceding 
all N. ‘Y. Giants’ home games starting April 18. Hoffman Mix wil] 
have spots following all the Giants’ day games at home, teeing off the 
same day. 


Claire Cosmotiques, Stahl-Meyer and Ben 





Sample rate card for the television industry, evolved after more than 
a year of study by the commercial operations committee of the Tele- 
vision Broadcasters Assn., is being distributed to stations throughout 
this week. Card is described as ‘“onty a form to be used as a guide by 
operating and future TV stations for adaptation to local conditions.” 
with TBA expressing the hope that the suggestions will contribute, “at 
least in part, towards overcoming the uncertainty that now exists in 
this aspect of the TV industry.” 


Card is divided into nine sections, ranging from 
to general information. In an accompanying note, TBA pointed out 
“At no time has there been any intention of establishing any one par- 
ticular set of dollar rates since this, obviously, can only be determined 
by the individual stations themselves. Rather, the sample dollar fig- 
ures contained in this card are used to indicate recommended discount 
procedures and rate relationships according to time units.” 


hacie 
oasic 


—---— 


DuMont web's general manager Curis J. Witting revealed this week 
that some 25 corporations to date have shown interest in DuMont's 
projected TV convention idea. No deals have been signed, he said 
since it will take some time for the organizations to coordinate new 
methods of disseminating their convention topics via TV. Most of them 
so far have been huddling with DuMont execs to determine exact) 
what facilities will be available and how best to work the idea. 


KSTP’s Paraplegic 
TV Basketball Game 
Minneapolis, Feb. 14. 
Believed to be one of the most 
unusual shows ever, televised any- 
where, a basketball game with the 
players on wheelchairs went out 


over KSTP video from the Audi- 
torium last Saturday night. 


It was played between the para- 
plegic team from the U. S. Vet- 
erans hospital here and the Gold- 
en Gophers, a traveling team com- 
prising graduating University of 
Minnesota football stars. 


Chi Telemovies Readies 
First 17-Minute Film 


Chicago, Feb. 14 
Chi's latest entrant in the TV 
film package field, Telemovies, has 
completed work on its first 17- 
minute film and is readying it for 
sponsor showing early next month 
Strip uses juve comedy format, de- 
signed as prototype for a series 
Second film, with different story 
line, is skedded for production 
next month. Rick Williams is di- 
rector and producer. 
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d only WOR- 


has the largest single 
daytime and 





nighttime audience 
in America! 











little wonder that WOR 
sells more, more often, 


for more people, 


* 


to more people... 
than any other station 
in the United States! 


ask us for more facts. 


our address is 





~ that power-full station , 


at 1440 Broadway, in New York 
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THANKS 








Ray Anthony 
Jan August 
Pearl Bailey 
Tex Beneke 
Capitol Records 
Mindy Carson 


Rosemary Clooney 


Columbia Records 
Perry Como 
Xavier Cugat 

Vic Damone 
Doris Day 

Decca Records 


Bill Lawrence 
London Records 
Monica Lewis 
Guy Lombardo 
E. B. Marks Co. 
Freddy Martin 
Tony Martin 
Mercury Records 
MGM Records 
Vaughn Monroe 
Art Mooney 
Tony Pastor 


Jimmy Dorsey 
Billy Eckstine 
Bill Farrell 
Alice Faye 
Irving Fields 
Gallico Music 
Phil Harris 
Harry James 
Gordon Jenkins 
Spike Jones 
Sammy Kaye 
Frankie Laine 


Paxton Music 
Pemora Music 
RCA-Victor Records 
Jack Robbins 
Shapiro, Bernstein 
Charlie Spivak 

Jo Stafford 

The Ink Spots 
Sarah Vaughan 
Fran Warren 
Paul Weston 
Gene Williams 


WNEW 


Sincerely, 


Martin Bleck 
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have a good show factory. Our 
Coast studios (the old Vitagraph 
lot! are the biggest in the U. S., 
and the N. Y. television centre is 
the biggest in the east.” The pay- 
off, it’s claimed, is that bankrollers 
recognize the production hypo and 
the cost-cutting which ample space 
makes possible. Packard is put- 
ting its show on ABC-TV, although 
CBS-TV met its price, because of 
the bigger layout in ABC’s shop. 
Slugging It Out 

Web is also slugging it out with 
CBS and NBC on the TV station 
clearances front. Although the 
other webs claim they can line up 
more video time on affiliates, ABC 
counters with the argument that 
it has owned-and-operated outlets 
in N. Y., Chi, L. A., Detroit and 
San Francisco, or markets 1, 2, 3, 
4 and 7. NBC-TV has markets 1, 
2, 3, 10 (Cleveland) and 13 (Wash- 
ington). 
49° interest in its L. A. station. 
DuMont has N. Y. and markets 8 
(Pittsburgh) and 13 (Washington). 
Thus, ABC reasons, it can guaran- 
tee delivery of five cities with 
18.5° of the nation’s population, 
49.5% of TV sets and 22.3°o of 
retail sales. 

As for stations which have mul- 
tiple web affiliations, it’s argued 
that these clear not according to 


ABC Beams at Billings Trend| 


Continued from page 25 


CBS-TV has N. Y. and a: 


| 








the web making the bid but ac- 
cording to the sponsor and agency | 
seeKing the time. Stations will | 
either stand pat with the commer- 
cials they have or switch if the 
agency and client are important to 


'them—thus giving no one net the 


edge. 

Its heavy plant investment, ABC 
stresses, means production econ- 
omy. In N. Y., for example, its 
TV centre has better elevator fa- 
cilities, rehearsal space, storage 
room, fire regulations, floor weight 
restrictions, etc., which ease pro- 
duction. Its $39,000 paint frame, 
plus set construction and painting 
workshops on the premises, permit 
the web to give production con- 
tracts to sponsors on a cost-plus- 
10° basis, generally below quota- 
tions for the same work made by 
other nets. 

Additional advantages in having 


five o-and-o teevee stations (the 
FCC limit) in key markets, it’s | 
said, is that webs make their 


profits not from network time sales 
but from their own stations. These 


facilities, although costly to set up | 


and requiring 464 full-time video 
employees, will earn back the $8,- 
000,000 capital outlay. 

Big investment on Coast studios, 
although not at present used to ca- 
pacity, is expected to pay off, on 
the theory that tele eventually will 
have to center in Hollywood, 


where the talent is. “We're confi- 


dent the Coast is going to be the | 


| important place in video,” ABC-TV | 


toppers explain, “and we’re ready | 
for that development, whether it} 


comes via kinescope, film, relay or 
coaxial cable.” 





| sponsors. 








| | Chi Auto Dealers 





Continued from page 25 


hours per week on that station. | 


Chrysler dealers just laid out a re- 
ported $50,000 for the tab on the 


Chi Cubs telecast on WBKB this | 


summer. 

WENR-TV reports that the in- 
dustry accounted for about $35,000 
of its business during the past 
three months. This does not in- 
clude the recent sale of an hour- 
long variety show to Courtesy Mo- 
tors debuting March 3 for 26 weeks. 
The same company recently renew- 
ed co-op sponsorship of ABC’s 
Wednesday night wrestling telecast. 
The WENR-TV figure represents 
a 25° increase in auto business 
over a year ago. 

WNBQ late in January sold 
weekly film shows to two new auto 
Ford recently picked a 
one-night-a-week tab on NBC’s 
“Kukla, Fran and Ollie” show. 





NTC Confahs 


Continued from page 25 


cago, will explain art problems in 
video. Moderator will be Fred 
Killian of WENR-TV. 

Concurrently, a session on the 
“1950 Approach in Sales and Man- 
agement,” which will be moderated 
by John Mitchell, general manager 
of WBKB, Chicago. E. Y. Flana- 
gan, WSPD, will tell of the single 
station market; Gene Thomas, 
WOIC. Washington, will present 
his views on multiple operations; 
P. A. Sugg, WKY-TV, Oklahoma 
City, will discuss the operation of 
a station off the cox-ax path; F. 
Van Konynenburg, WTCN-TYV, 
Minneapolis, is scheduled to tell 
about the introduction of a new 
siaiien in a large competitive mar- 
ket. and Sarkes Tarzian, WTTV, 
Bloomington, Ind., will present the 
opposite side with a new station in 
a small, new market. 

In the first Tuesday 


| Pays Off—Or Does It?”, success 
| stories will be rehashed. Bud Gore, 


All tele outlets report a heavy | 


sale of spots timed with the arrival 
of the 1950 models. 
WBKB have sold remotes from the 
Auto Show starting Feb. 18. 

A check of major Chi AM sta- 
tions turned up no complaints 
about loss of car dealer business. 












lt’s still bargain 
day at WLW 


The number of radio stations competing for listening within 
the WLW Merchandise-Able Area has increased from 153 in 
1946 to 258 in 1949... an increase of 69 percent.* 
Nevertheless, during February-March, 1949, WLW received 
20,046,400 Home Hours of Listening per week —compared 
to 20,315,137 during the same period in 1946... a decrease 
of only 1.3 percent.* 
Further, on a cost-per-thousand basis, WLW delivers adver- 
tising impressions at slightly more than half the cost of using 
a combination of the best local stations in each of the 21 major 
markets of WLW-Land. 
And that’s why we repeat . . . it’s still Bargain Day at The 
Nation’s Station! 
Nielsen Radio Index 


WLW 


the nation's most merchondise-oble station 





cCrosiay 


BRE@ADCASTING 


CORPORATION 


WGN-TV and , 


ad manager of Marshall Field Co.; | 
Phil Creedon, Hines Lumber Co.; | 


Bill Fisher, and Rubicam; 
Albert Whitmer, 
Sales, Chicago division, will speak 
and Paul Faust. of Schwimmer 


Young 


| and Scott ad agency, will moderate. 


Research for the new media will 
be the main topic in Wednesday’s 
roundtables, with Robert Salk of 


research direc- 
In 


Mel Beville, NBC 
tor, is listed as one speaker. 


research project.which was under- 
taken by the Chicago Television 
Council in conjunction with North- 
western U., will be disclosed. 

A battle between Phonevision 
light the morning sessions, with 
for the Zenith sponsored plan and 
Robert O’Brien, 


ing theatre video: A luncheon de- 
bate on radio vs. TV will find Mor- 
timer Loewi, general manager of 
the DuMont web, in its corner and 
Fred Thrower, ABC, on radio's 
side. 

In the final program of the con- 
vention, video leaders will conduct 


ming and sales, to include Norm 
Heyne, Ruthraff and Ryan; Don 
Cook, WGN-TV, Chicago; Joe Betz- 
er, Sarra Films; Jerry Campbell, 
Campbell-Cahill Films; Norm Lind- 
quist, Atlas Films; Bob Knapp, 
Schwimmer and Scott, and Carl 
Haverlin, president of 
Music, Inc. Moderator will be Art 
Holland, of the Malcom Howard ad 
agency. An address earlier in the 
day will deal with installation and 
service problem, with F. J. Moch 
pointing out the technical difficul- 
ties. 


SSO LLL LID 








NAB 





afternoon | 
panel which bears the title, “TV | 


Nash-Kelvinator | 


the Katz rep agency as moderator. | 


addition, the results of a special | 


and theatre television will high- | 
H. C. Bonfig taking on the gloves | 


secretary of the | 
United Paramount Theatres, back- | 


a seminar on improvéang program- | 


Broadcast | 


Kintner Crystal-Balling 
- Sees Union Between 
TV, Pix on Talent Side 


Minneapolis, Feb. 14. 

Television will no more put ; 
out of business than radio put 
newspapers out of business, Robey; 
E. Kintner, president of ABC: net. 
work, said here. 
In town with a group of ARC 
executives, Kintner said, howeye, 
he expected some “union” jo qe’ 
velop between TV and motion Die- 


adio 





tures, but foresaw no ownership of 
|the same industries by the same 
| people. 

| He said union between pictures 
and TV can be expected be, 1UIS@ 
both media employ same talents 


Union would keep down prodye. 
| tion costs and give public a great 
variety of entertainment. He pp. 
| lieves, however, television wil) de. 
velop great stars of its own, which 
| will be used by films as T\ 


useg 
| film stars. 


Kintner was accompanied by 
|Charles Barry, vice-president in 
‘charge of programming; Freq 
| Thrower, Jr., sales vp; Robert 


| Saudek, public relations vp; James 
Connolly, station relations execy. 
tive, and John H. Norton, central 
division head. 

They inspected new facilities of 
WTCN and WTCN-TV, ABC affil. 
ate here, and met with William 
| McNally, president of Minnesota 
| Broadcasting Co., operating the sia- 
tion; Robert Ridder, vice-president. 
and F. Van Konynenburg. station 
vp and general manage: 
also included session with 
business and newspapermen 
day (9). 


| CBS Color . 


Continued from page 26 
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‘has had the only system ready for 


| such performances. 
RCA Improvement 

RCA has made good use of the 
‘time lag. Its demonstration last 
week had none of the color drift or 
|}spill which marred its previous 
| Showings. The colors, for the first 
| time, were stable, and there was no 
| need, as in the past. for attendants 
to adjust receivers to keep the 
| hues in line. 

Dr. Engstrom told observers bis 


| 
| 


|company has now “passed one 
| threshold” in {ts color develop- 
iment. “We have the basic work 


done,” he said, “we have the re- 
_finements ahead of us, we have the 
, compatibility.” The’ refinements, 
| he said, “may take some time.” 

He said he has already seen 2 
/picture on the single multi-color 
|tube and that a demonstration of 
‘its progress will be made soon. 

| Engstrom admitted the RCA 
color won't go over the coaxial, but 
jhe felt sure that Bell would ex- 
| pand the width of the cable's chan- 
nels to carry the transmissions 
' when the demand arose. He point- 
ed out, however, the color can be 
sent over microwave relay facill- 





| ties. 

| When the FCC hearings resume 
Feb. 27, following comparative 
| tests next week of all three sys 
| tems, Engstrom said he would urge 
| that “basic standards” for color be 
| adopted. But he would not esti- 
|mate when color would be avail 
| able to the public. 

Engstrom said he doesn't favor 
Commission action which would 4/- 
_low more than one system. Declar 
'ing that RCA has made no compro 
| mises with definition or picture 
size in its system whereas CBS 
has “trimmed its picture” to fit into 








—mamn Continued from page 23 


ler meeting of the board, didn't 
contribute toward harmony. Sev- 
eral of the director-broadcasters 
from key markets were so dis- 
pleased with the finished product 
that they then and there cancelled 


out on the pic. Consensus was 
that the film as it currently shapes 
up is a botched-up job and ama- 
teurish; that the promised real 
documentary reflecting a vital in- 
dustry has not been forthcoming. 
As result, a committee met in N. Y, | 2 
yesterday (Tues.) to mull changes | Six megacycles, he advocated stand 
in an effort to nypo the film. | 4rds which will allow the “fullest 
Meanwhile, the scheduled March 1 | Potentialities” of color video. Po'nt 
premiere has been postponed. _ing to the compatibility of the RC‘ 
Also important on the Chandler System, he added that existing st! 
agenda was the fate of Broadcast | OWners must be taken into account 
Measurement Bureau, with the di- | 19 the transitéon to color. | 
rectors in closed session voting to | ,,, However, Engstrom’ said, RC* 
inaugurate a $1,000,000 Audience | “isn’t afraid” of standards whic’ 
Measurement Corp. as the succes- pote oes give the public a choice © 
sor instrument to serv s- | Systems. ’ 
try. + She ame | Coincidentally with the RC 
| demonstration, CBS issued a digest 
= prexy Frank Stanton’s goreeng 
: “nn: | last October before FCC. which ! 
M&M Strikeout on DiMag? declared summarizes its positio" 
M&M Candy and Barry-Enright “today.” Stanton declares tha! 
productions are hassling over the CBS “will support any color he 
Joe DiMaggio show on CBS, which | Vision system which best suits U" 
may end with M&M dropping the Problem, no matter by whow ' 
Saturday am. stanza. Sponsor vented, no matter by whom sts 
pcg take a 13-week hiatus | 8¢sted.” 
atler the March 11 broadcast, ‘ : see farmer 
the indie packagers furs whee | Bridgeport—Bil! Elliott, for” 
layoff. | pelea = general manager o vd aa 
Producers feel ; .. | cently sold his interest In tle, 
time would hurt DiMaggio's tien . tion to Philip Merryman. ex-\ 





ele- 








sty ict on 
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ADVERTISEMENT $1 


WHY DID HILDEGARDE COME TO 





SPRINGFIELD, ILLINOIS 








(An editorial by Anna Sosenko . . . Hildegarde’s Manager-Director-Producer) 


Someone prominent in the community of Springfield, Illinois, asked me WHY I 
BROUGHT HILDEGARDE TO SPRINGFIELD. He couldn’t understand, he said, why 
I'd consider letting a woman of her success ... who can have any engagement in Amer- 
ica . . . come to Springfield! Well, this same question has been asked by the same 
type of person in other cities similar in size to Springfield. I have always had a “yen” 
to answer the question because it has an important answer. The answer is also im- 
portant to the life and progress of hundreds of smaller cities throughout America. 
Because Hildegarde and I have done a considerable amount of pioneering in our end 
of the theatre and because we have often successfully defied the so-called “better judg- 
ments” of many a local diehard, I take this opportunity to cull from my experience, 
with managements, throughout the land, to tell JUST WHY HILDEGARDE DID COME 
TO SPRINGFIELD, ILLINOIS. 


eS, 


It is consistent among people in smaller cities throughout the land to display a 
whale of a lot of wrath if their pride has been hurt by some visiting “wise guy” who 
indiscriminately snubs the home town and its people. It is a righteous wrath all right, 
but what amuses me is that these same sensitive people, themselves, often show a lack 
of complete confidence in their own community and its people’s tastes. They respect 
the big city fineries from afar, yet they frequently lose faith in their own community’s 
ability to support the things they covet. : 


e 


se 


In the course of several negotiations for the engagement of Hildegarde, manage- 
ments have often gone into long discussions about the local allergy to spending money 
for “anything beyond necessities” in the home town. With uniform consistency, they 
argue that their local citizens save their monies to spend in New York or in other places 
considered equally as glamorous. They argue that Hildegarde and Frank Sinatra are 
much more exciting in New York! They argue that better clothes are bought in New 
York and that anything which comes from a metropolis has more “lure” for the local 
family. Their local rich will save and buy only in New York, Hollywood, Chicago or 
Paris! Fortunately, Hildegarde’s sensational successes all over the country have proven 
them wrong! 


Le, 


I say this reasoning is old fashioned and insecure! I say that today the best is 
available for anyone anywhere if people want things badly enough. I say that Hilde- 
garde, whose wardrobe comes from the greatest couturiers in the world, has bought 
many a gorgeous Nettie Rosenstein, Carnegie, Jacques Fath, Christian Dior or Adrian 
in Providence, Rhode Island, Atlanta, Ga., or Minneapolis, Minn. The man who asked 


‘“WHY HILDEGARDE CAME TO SPRINGFIELD, ILLINOIS” thinks under the delusion 


that a big metropolitan center adds more glamour and gives more chic, let us say, to 
an artiste! These insecurities come from many a local hierarchy throughout the land. 
Civic leaders should concentrate on building up the general community taste. They 
must make the public realize that we are living in an age when everything is being 
slowly decentralized. The local merchants, theatre owners, etc., must insist that New 
York and Paris can be brought into Springfield, Illinois. THAT’S WHY HILDEGARDE 
CAME TO SPRINGFIELD. 


i 


We live in an age of the automobile, the telephone, the telegraph, the Diesel en- 
gine, the airplane, the moving picture, radio and television! Remember? You don't 
have to live in New York, Chicago, Hollywood, London, Paris or Rome anymore to be 
“terribly worldly and hep.” People from the smallest towns are “hep” today because 
they are not walled in by bigness. Too much bigness can make one smug. Tee much 
bigness and too much greatness very often blur judgments. Thousands and thousands 
of big city people are swallowed up in the impersonal vastness of a great metropolis. 
They forget that all life begins with remembering all the little things because the big 
things are the little things! Indeed! People can be encouraged to support the best of 
many things without feeling that greatness, elegance and taste must be rooted in a 
big city!’ THAT’S WHY HILDEGARDE CAME TO SPRINGFIELD! 

a 


Sy 


“Greater appreciation” has been created by the inventions of our scientific era. 
Today, people in the smallest communifies can listen in to the radio and acquire sophis- 
tication by listening to the “Theatre Guild of the Air,” the “Telephone Hour,” “The 
Firestone Show,” the opera from the Metropolitan in New York and the symphony from 
Carnegie Hall. THAT'S ANOTHER REASON WHY HILDEGARDE CAME TO 
SPRINGFIELD. 


The Saturday night opening at the Lake Club compared with any opening Hilde- 
garde has ever had in any of the capitals of America or Europe! Headed by the dis- 
tinguished presence of the Governor of the State of Illinois, she met and played te 
some of the most attractive people in the United States! She did exactly what she does 
in New York, Chicago, San Francisco or Los Angeles!! She wasn’t one iota less glamor- 
ous at the Lake Club in Springfield, Illinois, than she has been anywhere else in the 
world. She brought her own orchestra composed of the best musicians in Americrs. 
headed by a brilliant violinist-conductor, Barry Winton, who played for the Rocke- 
fellers’ Rainbow Room, among other places, for three years! At the second piano was 
Hildegarde’s gifted accompanist-arranger, Salvatore Gioe. While she never gives them 
out the same way twice, Hildegarde’s format for presenting her famous roses was done 
exactly the same way as it is when she presents them in the Persian Room of the Plaza 
in New York or in any other elegant hotel. The audience was—if anything—even more 
enthusiastic and responsive than audiences usually are in other places. Springfield, 
Illinois, is very important to Hildegarde’s success. THAT’S WHY SHE CAME TO 
SPRINGFIELD! spire 


THE PURPOSE WHICH MOTIVATED ME TO WRITE THIS ARTICLE IS NOT 
ONLY TO ANSWER LITERALLY WHY HILDEGARDE CAME TO SPRINGFIELD. 
It goes deeper than that. A Hildegarde engagement brings out people who, in the past, 
have been discouraged from patronizing local attractions. A Hildegarde success very 
often creates renewed local confidence. Localites suddenly discover that the home- 
towner will actually spend quite a lot of money right here in his own home tewn. AN 
the customer wants, if he is going to spend his money in his home town, is the oppor- 
tunity te spend it on something good. | don’t care how rich a man may be, he cannot 
£0 running off to New York to see “South Pacific,” or hear “Dinah Shore at the Waldorf” 
or hear “Jimmy Durante at the Copacabana.” That is why we are beginning to spend 
more and more time traveling around the country. Hildegarde knows that millions of 
people are never destined to travel far beyond their city limits. She also knows that 
everybody can’t make pilgrimages to New York, Chicago or Los Angeles to see and 
hear good entertainment. However, Hildegarde has traveled widely and knows the joy 
of being appreciated by a public in a community where they had all but given up hope 
of ever seeing and hearing an international star. As a result, Hildegarde has proven 
over and ever again that a public can be inspired to do some “big-time-at-home spend- 
ing.” Hildegarde came to Springfield and is again happily proving this whole point! 
Furthermore, neither Hildegarde nor any other performer can be really great if the 
appeal of the artist is limited te specific cities of certain sizes in specific areas where it 
is presumed that peopie have more “appreciation and culture’! No one can be a true 
success if the appeal of that success is not rooted in universal acceptance by all kinds 
of people in all kinds of places, THAT'S WHY HILDEGARDE CAME TO SPRING- 
FIELD! 


IF WE ARE TO JUDGE FROM THE FIRST FIVE DAYS AT THE LAKE CLUB. 
OUR CONFIDENCE IN SPRINGFIELD, ILLINOIS, AND ITS NEIGHBORING COM- 
MUNITIES HAS BEEN JUSTIFIED BEYOND A SHADOW OF DOUBT! WE CAN 
ONLY PRAY THAT OUR LUCK WILL CONTINUE! CERTAINLY THE OWNERS 
OF THE LAKE CLUB, HUGO AND HAROLD, DESERVE THE THANKS AND 
PLAUDITS OF THE PEOPLE OF SPRINGFIELD! THEY HAD FAITH AND COUR- 
AGE IN THE TASTES OF THEIR FELLOW CITIZENS AND TOOK A CHANCE! 
CERTAINLY, ALSO, THIS IS THE BEST TIME TO EXPRESS OUR HEARTFELT 
THANKS FOR THE OPPORTUNITY OF ENJOYING A RICH EXPERIENCE AMONG 
“A NEW PUBLIC”! WE HAVE NEVER WORKED FOR ANYONE, ANYWHERE WHO 
MADE IT MORE POSSIBLE TO PRESENT HILDEGARDE WITH GREATER PRO- 
MOTIONAL AND ADVERTISING DIGNITY OR WITH MORE INFINITE PRODUC- 
TIONAL CARE! BY THESE ACTS, HUGO AND HAROLD HAVE PROVEN HOW 
MUCH THEY BELIEVE IN THE NEED TO TRY TO BRING THE FINEST POSSIBLE 
ENTERTAINMENT INTO SPRINGFIELD, ILLINOIS! I LIKED THEIR FAITH 
WHEN I MADE THE DEAL WITH THEM! 

INDEED! THAT'S WHY HILDEGARDE CAME TO SPRINGFIELD, ILLINOIS! 


P_S.: After traveling the length and breadth of the country and nego- 
tiating deals with many business men, I am convinced of the 
need to objectively stress the above-mentioned facts! Therefore 
I, of my own volition and at my own expense, took this oppor- 
tunity to record in your local paper. . sO REPRESENTA- 

- TIVELY AMERICAN .. . my most thoroughly considered 
opinions. formed by a diverse and interesting experience among 
all kinds of people in and out of the theatre. 


ANNA SOSENKO 
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RADIO REVIEWS 


VARIETY 





CBS VIEWS THE PRESS 
With Doug Edwards 

Writers: Edwards, James Burke 
15 Mins.; Sat., 6:15 p.m. 
Sustaining 

WCBS, N. Y. 

Replacing Don Hollenbeck, Doug 
Edwards has an important job cut 
out for himself. Since its incep- 
tion, Hollenbeck has conducted 
these weekly critiques of the local 
and national press with analytic 
sharpness and commendable bold- 
ness: As a result, this show has 
grown in stature as radio’s stand- 
out essay in journalism. Without 
indulging in any sensational ex- 
poses, it became one of the most 
effective watchdogs of newspaper 
honesty and fairness. 

Edwards’ kickoff stint Saturday 
(11) was a competent job of sum- 
ming up the New York dailies’ 
treatment of the week’s highlights. 
There was missing, however, any 
critical insight. Edwards spent 
most of the show on the Ingrid 
Bergman case which could have 
easily served as a starting point 
for the various dailies’ approaches 
to “moral” questions. Instead, there 
was an academic description of 
how INS beat UP and AP and 
what the assorted columnists and 
editorial writers had to say about 
the event. Edwards also touched 
lightly on the Dean Acheson-Alger 
Hiss affair and the H-bomb, once 
again refraining from any critical 
commentary. 

Objectivity is okay but a blood- 
less impartiality will reduce this 
program to a simple catalog of 
press scoops and failures. Ed- 
wards will probably warm up to 
the job’s requirements after this 
initial tentative approach. He has 
in his favor a listenable vo'-> nd 
a simple delivery. Herm. 


'TEXO HIRED HANDS 
| With Paul Parker, Shirley Davis, With Joe Cummiskey 


| SPORTS REVUE 


Hub Hubbard, Marvin Mont- 15 Mins.; Mon-thru-Fri., 7:45 p.m. 

gomery, Lefty Perkins, Ted Sustaining 

Gouldy, Bill King WPAT, Paterson, N. J. 
15 Mins.; Mon.-Wed.-Fri., 6:45 a.m. Joe Cummiskey, onetime sports 
BURRUS FEED MILLS editor of the defunct PM, and now 
WOAI, San Antonio director of news, sports and special 

From the Texas Quality Network events for WPAT, Paterson, N. J., 
studios in Fort Worth comes this is also doubling as conductor of a) 
new western show three times each nightly eross-the-board sustainer, | 
week. The program is transcribed “Sports Revue.” He crams a lot of 
locally and presented at this time info into his 15-minute stint—the 
for early risers. It’s aimed at the usual chatter about horseracing, 
farmer and rancher, and_ should hot stove league baseball, hockey | 
prove of some worth to them. and what not. 
There is some music, songs and Although Cummiskey is aided by 
timely tips on the feeding and a facile delivery, his stanza stacks | 
management of livestock and poul- up about average in comparison 
try, using the sponsor’s product. with airers of other sportscasters. 


Singing star of the show is Paul 
Parker, who specializes in roman- 
tic ballads. New here, he has a 
pleasing voice, and should prove 
a welcome addition. Shirley Davis 
yodels in a style all her own. 

Ted Gouldy, wellknown south- 
western livestock reporter, is 
heard as m. c. for the airings, and 
also gives out with the commer- 
cials which are a bit overdrawn. 
They concern the Texo Chick 
Starter and other products for 
poultry and livestock. Music is 
provided by the 
which is in keeping with the mood 
of the program. 


Program opens rather on the 
novelty side, with the rapping of 
a gavel and “Try Texo Feeds” and 
then a musical intro in jingle form 
which makes way for a bit from 
each vocalist. It’s typical Texas 
music from start to finish. 4ndy. 





Philadelphia—William T. Mace. 
has beet: named to the post of 
Comptroller at WIP. Mace, who 
has been with the station since 
1941 (except for four years in the 
Army), succeeds Edward, Demsey, 
who resigned in January. 
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‘In Detroit, WWJ is 
more than a great 
radio station . . . more 
than a source of en- 
tertainment for the 
nearly one million 
homes in the Detroit 
area. WWJ, Detroit's 
FIRST station, has 
consistently been the 
leader in community 
service and enterprise. 


Its acceptance by ad- 
vertisers is indicative 
of the faith Detroit 


has in its voice. One of America’s leading ad- 
vertisers has consistently employed WWJ daily 
with an hour-long program for 16 years. 


When you give your product story the benefit 
of WW4J’s community acceptance, it receives 
added prestige, more attentive ears, less selling 
resistance . . . resulting in increased sales in a 
market that did three billion dollars retail busi- 


ness last year! 





. P 
Basic NBC Affihate 


AM — 950 KILOCYCLES ~ 5000 WATTS 
FM—CHANNEL 246—97,1 MEGACYCLES 


_ ‘FIRST IN DETROIT... Owned and Operated by THE DETROIT NEWS 





National Ropresentatives: THE GEORGE P. HOLLINGBERY COMPANY 
Associate Television Station WW4J-TY 


“Hired Hands”! 


Reliance upon press association 
copy tends to give the session a 
colorless aspect. This fault is off-| 
set to some extent by what appear | 
to be ad-lib remarks. But on the 
whole, neither Cummiskey’s style 
nor his material is sufficiently orig- 
inal to command wide listenership. 


Gilb. 
eae er ’ : 
+ Radio Followups ; 
‘oo od 


“NBC Theatre” kicked off Sun- 
day (12) a new semester devoted 
to dramatizations of modern Brit-| 
ish fietion. This program remains | 
one of the top dramatic stanzas on) 
the air. Not only is the material 
adapted of topflight quality—re- 
cently it offered Theodore Dreiser's 
| “Sister Carrie,” ‘Thornton Wilder’s 


“Ides of March,’ Walter Clark's! 
“Track of the Cat,” Thomas 
Wolfe’s “You Can’t Go Home 
Again” and other _ significant 


American and British novels—but 
scripting is on an exceptional level. 
It has dealt squarely with alco- 
holism and adultery and similar 
subjects rarely mentioned on the 
air. And, importantly, it has 
stressed characterization, the con- 
flict of human values and the dif- 
ferent ways in which people live. 
Direction and acting similarity have | 
set high standards—the full hour 
alloted permitting an unhurried, 
deliberate pace which reveals real 
people rather than making the 
novelists’ characters pawns of a 
truncated plot. 

First of the British works in the 
| new series was Rudyard Kipling’s 
“The Light That Failed.” The air- 
play pointed up the story of the 
artist who tries to make up for 
| early privations by phony- hack- 
work and arrogance that brings 
| quick monetary success but results 
in personal tragedy. Andrew C.| 
Love’s direction got full emotional 
value from the script. 





| not up to the usual standard. 


| Seven colleges continue to offer 
| home-study courses based on the 
series. Local cut-ins are used to 
| inform listeners of universities co- 
operating in their areas. 





NBC’s “Cavalcade of America” 


day . (7) 
tribute. 


as .a Lincoln’s birthday 
Titled “The Thinking 


mat and was taken in part from 


homage to Lincoln—plays, 
and histories. 

included Carl 
Prairie Years” 


verse 
The “collaborators” 
Sandburg (‘The 
and 





| water (“Abraham Lincoln’), E. P. 
| Conkle (“Prologue to Glory’), Ed-! 
win Markham (“Lincoln, Man of 
the People”), Edgar Lee Masters, 
(“Ann Rutledge”), Walt Whitman 
(“When Lilacs Last in the Door- 
yard Bloom’d”’) and Stephen Vin- 
cent Benet (“John Brown's Body’). 


Raymond Massey was, of course, 


it would be difficult to think of 
anyone else in the role. He gave 
a flexible interpretation that en-| 
compassed Lincoln’s eagerness to 
learn, his tender affection for Ann’ 
Rutledge, his determination to 
keep the Union united, his doubts 
and caution in the face of tre- 
mendous burdens. The = script 
achieved a lofty effect, with the 
aid of selections from the eight 
Lincoln authorities and eulogists. 
But, perhaps, it was the powerful 
poetry of Lincoln’s own simple 
words that were-most moving. 
Beatrice Pearson registered sol-| 
idiy as Ann Rutledge in a broad-) 
cast that had classic qualities. 





Manchester, N. H.—Granite| 
State Broadcasting Co. of this city, | 
headed by William F. Rust, Jr.,| 
general manager, has applied to/| 
the FCC for authority to build a) 
new AM radio station near Han- | 
over. Studios would be located in | 
Hanover and Lebanon. Company 


owns and operates WKBR and) 


WKBR-FM in Manchester and 
WTSV and WTSV-FM in Claremont | 
and will soon open station WTSA | 
in Brattleboro, Vt. 





Intermis- | 
| sion commentary was fair, although | 


aired an unusua! script on Tues- 


Heart,” it was in poetic-drama for- | 


some of the great works paying | 


“The War! 
Years’), Robert E. Sherwood (“Abe | 
| Lincoln in Iflinois”) John Drink- | 


cast as the Great Emancipator, and | 
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CAPITAL MEMO 

With Paul Martin, Guests 
Producer: Vern Croup 

15 Mins.; Sat., 6:45 p.m. 


GANNETT NEWSPAPERS 


WABY, Albany 

Cabinet officers, legislators and 
other Washington officiais make an 
imposing lineup for this listenable 
program, waxed for airing on Gan- 
nett-owned stations. Interviews are 
well publicized, before and after, 
in papers operated by that chain. 
Vern Croup, the producer, is head 
ef its Washington bureau; Paul 


| Martin, the quizzer, is one of the 


top staffers. 


Atty. Gen. J. Howard McGrath 


‘and Sec. of Agriculture Charles 
| Brannan have been among those 


recently heard, Gannett organiza- 
tion obviously receiving coopera- 
tion from officials and agencies of 
which its papers may sometimes be 
critical. Both cabinet heads dis- 
cussed topics of current interest 
and both displayed knowledge of 
radio technique. Strangely, Mc- 
Grath, in replying to a question of 


| what press and radio could do to 
| combat the increase of sex offenses, 


seemed to narrow it down to news- 
papers. He subscribed to J. Edgar 
Hoover’s theory that the offenders 
and their acts should be spotlight- 
ed, while names of victims should 
be withheld. Brannan talked 
about his “modified” farm program 
and “price supports,” with which 
Martin, on the basis of a long, edi- 
torialized query, does not — 
aco. 


GEORGE RATTERMAN SHOW 
With Ratterman; Max Robinson, 

announcer 
Producer: Paul Martin 
15 Mins.; Mon.-Wed.-Fri., 7:15 p.m. 
VICTOR & CO. 
WKBW, Buffalo 

(Bowman & Block) 

Preem caught (6) shows good 
format for sports fans. Show 
opens with short comment on cur- 
rent sports matters, with remaining 
time devoted to answering mailed- 
in queries. George Ratterman 
should be natural for this chore. 

He was a four-letter man at Notre 
Dame and a leading quarterback 
in the defunct All-American Con- 
ference pro league. He has a 
good radio and video personality 
and will develop an easy, natural 
delivery with a few more shows. 
Works well with Max Robinson, 
who does many sports stints. Com- 
mercials were inclined to be a lit- 
tle heavy on opening show. He 
could be worked in with a lighter 
touch, which would get better lis- 
tener attention. 


LUNCHEON DATE 

With Mildred Aiello 

15 Mins.; Mon.-thru-Fri., 12:15 
p.m, 

Participating 

| WOKO, Albany 

One of the newer but better 
women’s voices in Albany radio is 
,displayed by Mildred Aiello, who 
began as a pianist six years ago on 
a Saturday morning’s children’s 
program conducted by Forrest 
Willis and who read commercials 
so well, on sight, that she was 
/given her own spot after graduat- 
‘ing from college. It’s a mild show 
as presently constitnted and 
handled, but could be built. 

Miss Aiello plays snatches of 
music — hardly enough to mean 
anything. She offers household 
tips, style news and other material 
of interest to women. The material 
sounds syndicated and the projec- 
tion sometimes lacks individuality 
'and authority. Guests are inter- 
viewed Tuesdays, this being a fea- 
ture which Miss Aiello might ex- 
pand with benefit to the program 
and to herself. 

Generally, the young lady reads 


the plugs—for a local dress shop | 


and an olive oil company—clearly 


long; on one shot, Italian films at 
Royal Theatre were also tabbed. 
Miss Aiello’s voice is pitched pleas- 
antly low. She should try to de- 
velop more warmth in it and 
greater flexibility of delivery. Ad- 
ditional air time, on other assign- 
ments, would help her. Jaco. 


WPAT New Biz 


as Continued from page 23 —— 


Dave Miller, Johnny Faulk, Emery 
Deutsch and Don Kerr. In addi- 
tion Station this week pacted Joe 
Franklin aS program consultant. 
Coincident with its Dec. 24, °49, in- 
augural of a 24-hour round-the- 
clock block programming, WPAT 
splurged on an extensive ad- 
publicity-promotion campaign with 
the payoff reflected in the biz 
hypo. 

_Among the national accounts 
lined up have been Packard, Shef- 
field Farms, Perfect Foods, Inc.: 
Oldsmobile, Weston Biscuit, Lack- 
awanna R. R., American Stores 
(Acme division), Muntz TV, Cape- 
hart TV, Royal Crown Cola, Cana- 
dian Fur Corp, ete. 














and smoothly. Advertising is too | 


} 









NBC Sat. Nite 


Continued from page 25 — 


will be followed by the Max Lieb. 
man show in N. Y. starring Caesar 


and featuring Imogene  (‘o¢, 
Guests will include Gertrude 
Lawrence, Burgess Meredith 


Robert Merrill and Margucriig 
Piazza. Latter part will air from 


| NBC’s International theatre. 


from 


/9 p.m. until 10:30. Weekly guests 
| is the pattern. 

| Liebman revue will comprise 
vaude, sketches, operatic scenes 


and line numbers. James Starbuck 
will do the choreography, Freq. 
erick Fox will design and light the 
show, Paul Dupont will do the cos. 
tumes, and sketches will be written 
by Liebman, Mel Tolken and {,y. 
cille Kallen. 

The Saturday night sweepstakes 
will be the hottest of the entire 
week, since it will face the CBS op. 
position of the Ken Murray show 
alternating with the “54th Street 
Revue,” followed by the Ed Wynn 
program. DuMont, which in the 
east has had a 33 Hooperating with 
2/3 of the viewing audience with 
the Carter display at 9 p. m., will 
(replace Carter with Jerry Lester 
in two weeks. Jackie Miles and 
Bert Wheeler will emcee one pro- 
| gram each until Lester starts. 





100G Studebaker Renovation 
Chicago, Feb. 14. 

Lack of adequate studio space, 
the bugaboo which seriously handi- 
capped Chicago NBC as-an origi- 
nation center, was partially over- 
|come last week when the network 
|\leased the Studebaker theatre 
1,237-seat legiter on Michigan ave- 
nue. Web plans to spend $100,000 
in converting the house into an au- 
dience radio and TV center. 

Earlier, in looking for space, 
| NBC had talked of building one or 
/'more studios on the 20th floor set- 
back at the Merchandise Mart, also 
of building a TV Center in the 
|suburbs. Since neither of these 
_plans could be executed in the 
| near future, an offer of $1,000 per 
week for use of ABC’s Civie The- 
|atre was made by NBC. Chi to 
| ABC, Chi, in a memo bucked from 
Chi NBC to N. Y. NBC to N. Y. 
ABC to Chi ABC. (The two mid- 
west flagships are less than a mile 
apart.) Chi ABC nixed the offer, 
| and NBC, Chi, found it out by a 
reverse of the circuitous memo- 
bucking. 


| ‘Over The Hump’ | 


—————- Continued from page 33 = 
ported. “This is followed by a 
| substantial upturn in late summer 
and fall, reaching a peak in the 
| final quarter.” 
Color controversy and wating for 
,“more and better programs” were 
seen as possible deterrenis to 
| greater TV set demand. Whatever 
may be the further improvement 
in consumer attitudes toward videp, 
| NICB continues, the present poten- 
| tial market is already being cov- 
ered rapidly. Sets in use already 
/cover one-fifth and perhaps one- 
‘fourth of homes which can afford 
|sets in TV areas, the research out- 
fit believes, and therefore “perhaps 
half of the market within the ranse 
of stations and that can afford sets 
will have been ‘sold’ by the end of 
this year.” 

















Boston College 


—— 














Continued from page 23 
ABC bigwigs in New York last 
week, to at least explore the feast 
bility of switch in ownership. | 
Local radio wiseacres can't !”- 
agine what Boston College would 
want this outlet for. True that 
| Jesuit Fathers have long success 
fully operated a commercial st 
‘tion in New Orleans, but il's fit 
ured that if Boston College took 
WCOP, it would be as an indie— 
_and the Hub is well stocked with 
| powerful indies. Some _ have 
guessed the college would like 4" 
outlet for training purposes. DU! 
‘fact is this would be financials 
out of the question. Besides, BC 
|already has plenty of cooperatio® 
‘from WCOP for this purpose. 
WCOP has long been subjcct '° 
the for-sale rumor. Comes up P© 
riodically, but the station is solidls 
established in town, and its billinss 
don’t seem to fluctuate much one 
way or the other. Fact is. Hub 
| radio biz is holding its own against 
_the encroaching video. r 
Radio billings continue strong 4” 
over town. Biz is off along with 
general biz everywhere, but ther” 
no wholesale crying in Hub radie 
, circles. They’re doing okay. 
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—Ed Sullivan 


BUDDY ROGERS ... 


“Any agency or network exec who still isn't convinced that Buddy Rogers is the 
hottest TV property around ought to catch his Paramount show. Winding up out of 
breath on one knee, a la Jolie, Buddy brings down the house every time. ‘It's a 
tremendous tribute to a great performer, coming back to Broadway after twenty 


long years." SID WHITE, Radio Daily. 


BUDDY ROGERS ... 


“A new and welcome personality to televiewing. The parlay of his talents impresses 

as knowing showmanship. Greying hair lends a distinctive note to his still handsome 

appearance, which should make him a good bet for distaff viewers particularly.” 
VARIETY. 


BUDDY ROGERS... 


Time marches on, but Buddy Rogers, returning to the New York Paramount ofter an 

absence of twenty years, proves that he's lost none of the boyish charm that made 

him the darling of the flapper age in the Roaring Twenties." : 
RADIE HARRIS, The Hollywood Reporter. 


BUDDY ROGERS ... 


"| have always been a fan of Buddy Rogers and after seeing him back at the Pora- 
mount, after twenty years, | am a greoter fon than ever.” 


LOUELLA O. PARSONS. 


BUDDY ROGERS ... 


"T. ¥. fons will have a good looking guy to watch when Buddy Rogers starts his own 
show." 


. = HEDDA HOPPER. 


BUDDY ROGERS... 


"Daytime shows have shown marked improvement. Such items as the current Buddy 
Rogers’ session adds to the pleasure of the pre-six P.M. listeners.” 


BEN GROSS, New York News, in his radio review of the yeor. 


BUDDY ROGERS ... 


“He has the same charming manner ond youthful appeerance that made him the 


hit of the nation almost twenty yeors ogo. He displays sock showmanship.” 
TELEVISION DAILY. 


BUDDY ROGERS ... 


"Tops in Town: Buddy Rogers—still ¢ dorlin'—at the Paramount.” 


DOROTHY KILGALLEN. 


BUDDY ROGERS ... 


“Bravo to Buddy for his great work at the Paramount." 











EARL WILSON. 





Just Concluded PARAMOUNT, New York 


Appearing MONDAY Thru FRIDAY 


‘PICK A DATE WITH BUDDY ROGERS”’ 


AMERICA'S MOST MERCHANDISABLE RADIO PROGRAM—AEBC Network, Coast-to-Coast, 3:30-4 P.M., EST 

















‘1950's Hottest Bet for TV Stardom!’ 














| Personal Management: MAL BOYD ... P.R.B., INC. 
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TELEVISION REVIEWS 


VARIETY 


Weduesday, February 15, 1930 





, 
TODAY WITH MRS. ROOSEVELT MEET MRS. MARKEL 


With Eleanor Roosevelt, Dr. 


J. | With Hazel Markel 


Robert Oppenheimer, Dr. Albert 30 Mins.; Fri., 9:30 p.m. 


Einstein, 


David Lilienthal, Dr. | Producer: Don Roper 


Detlev W. Bronk, Harry Winne, | Director: Gordon Wilkinson 


Sen. Brien McMahon, 

Kline; Ben Grauer, announcer 
Producer: Roger Muir 
Director: Douglas Rodgers 
30 Mins., Sun., 4 p.m. 

Sustaining 
NBC-TV, from New York 

NBC scered one of the unques- 
tionable coups of the year in lining 
up this Eleanor Roosevelt Sunday 
afternoon video program called 
“Today With Mrs. Roosevelt.” In 
view of the universal respect in 
which she is held because of her 
honest fight to help mankind, Mrs. 
Roosevelt is in a position to bring 
to her tea-table and the NBC-TV 
camera the cream of the crop— 
and name your own subpject. 

It isn’t often, for example, that 
the television camera has the op- 
portunity to encompass in one fell 
swoop such _ headline-producing 
eg 2 ng as those assembled 


y Mrs. Roosevelt last Sunday (12) | 


for the premiere of her new half- 
hour tea-discussion video program. 
It’s a safe conjecture that many a 
page one story will unree! itself 
as Mrs. Roosevelt and her guests 
unburden themselves on the vital 
issues of the day. 

It was natural that Mrs. Roosevelt 
get right to the core of the world’s 


top story —the H-Bomb — on the | 
debut program, with no less a per- | 


sonality for the headliner than Dr. 
Albert Einstein (via a filmed inter- 
view made exclusively for the show 
the previous Friday and which gave 
TV the No. l.yarn of the weekend). 
Reading from left to right, along 
with Dr. Einstein, were David Lili- 
enthal, former chairman of the 
Atomic Energy Commission; Dr. J. 
Robert Oppenheimer, director of 
the Institute for Advanced Study 


at Princeton; Sen. Brien McMahon, | 
chairman of the Joint Congres- | 


ional nm i ic | : . : 
. Con ittee on Atomic | fashions and the cosmetics line, 


Energy; Dr. Detlov W. Bronk, pres- 
ident of Johns Hopkins U.; Dr. 


Hans A. Bethe, Cornell U. physi- | 
Harry Winne, vice-president | 


cist; 
of General Electric Co., and Allan 
Kline, president of the American 
Farm Federation. 


That’s equivalent to the “great- 


est show on earth” in terms of dis- | 
cussion programs treating with the | 


world’s No. 1 topic. 
Mrs. Roosevelt, on her part, acts 
as moderator, taking a neutral posi- 


tion on all political matters. As 
a TV _ personality, she has a 
graciousness and charm at the) 


“tea table” and a capacity to get 
right to the point and not permit 
the tea leaves to dampen the im- 
ort of the topic discussion. She 
as a way with her guests that is 
_ of the topic under discussion. 
he has a way with her guests that 
is irresistible. 

Program originates from the Co- 
lonial Room of the Park Sheraton 
hotel in N. Y., the participants 
seated around a table with the 
“hostess."’ NBC has given the pro- 

ram some production values, the 
nitial show, for instance, back- 
grounded by a portrait of the late 
President Roosevelt, and permit- 
ting for a recorded cut-in of his 
“only thing we have to fear is fear 
itself” declaration. 

The filmed Einstein sequence, 


| 
} 


| typically Mrs. Markel. 


Allan Sustaining 


WTTG- DuMont, Washington 


This pot pourri of personalities, 
fashions, causes, and _ current 
events, pleasantly mixed into a+} 


viewable half-hour by Hazel Mar- 
kel, is typically Washington, 


two could combine into this par- 
ticular brand of capital flavored 
this and that. 

Hazel Markel, who holds forth 
most of the time as program direc- 
tor and top femme personality at 
WTOP-CBS, pioneered with Du- 
Mont in this program about two 
years ago, before the advent of 
WOIC, the CBS video station, on 
the local scene. Success of the 
program, plus a natural TV loy- 
alty to DuMont, accounts for con- 
tinuing the alliance. 


Despite presence of Don Roper, | 


DuMont director of special events 
and producer of show on the pro- 
gram, plus a couple of local or vis- 
iting V.I.P.’s per evening, 
strictly Mrs. Markel’s show. It is 
due largely to her own prestige 


that top ranking guests are snared, | 


and to her general deftness that 
the awkward spots in an unre- 
hearsed, interview type situation, 
are so smoothly overcome. 

Past Friday night’s program fol- 


lowed regular show format, with | 


three short periods of fashions, 
provided by a local store, a demon- 
stration of a new cosmetic line, the 


brain child of Mrs. D’Alessandro, | 


frau of the colorful Baltimore 
mayor; and p.a.’s of two top na- 
tional figures. Latter, Charles 
Luckman, ‘ex-Lever Bros. prexy, 
and Mrs. Charles Brannan, wife of 
the Secretary of Agriculture, each 
appeared to beat drums for a cur- 
rent “cause.” 


Live models, touting both the 
added interest, though in the case 
of the latter, the lack of motion in 
such demonstrations, slowed up 
the show. 


Bridge between various facets of 
the show is Mrs. Markel’s com- 
| ments, though fashion commentary 
is done by someone provided by 
participating store. Don Roper ap- 
pears on scene to provide some 
lightness and the male touch. Best 
part of show, and one that departs 
from strictly femme interest, is the 
straight interview. 
show, Luckman appeared in his 
‘role of chairman of Thursday’s 
mammoth Jackson-Jefferson Day 
dinner, giving some sidelights on 
the annual Demmy shindig. Mrs. 


| Brannan is chairmanning the local | 
Heart Drive luncheon, and spoke | 


| about that. 

| Show has its static and unpre- 
| dictable moments. 
however, it makes varied and in- 
teresting viewing, with plenty of 


STAGE DOOR 

With Louise Allbritton, Scott Me- 
Kay, Tom Pedi, others 

Director: Berry Kroeger 

Producer: Carol Irwin 

Writer: Frank Gabrielson 

30 Mins.; Tues., 9 p. m., 





it’s | 


In last week’s | 


On the whole, | 


Sustaining 
CBS, from New York 
The George S. Kaufman-Edna 


Ferber collaboration of nearly 15 


| years ago, “Stage Door,” has pro-| 
Only the) 


vided the title and nothing else 
for this CBS strip. Initial instal- 
ment (7) indicates that this show 
can be made into a charming and 
warm bit of play-acting, but on 
the basis of the first display it has 
far to go in order to capture the 
feeling. 

Chief fault lies in the writing, 
inasmuch as little ingenuity has 
been shown either in plot devel- 
opment or dialog. Story line seems 
to telegraph itself as it goes along 
and characters seem to be in the 
| stock mould. 


All this despite a setting that 
is inherently rich in drama and 
humor and the presence of some 
good thespers, particularly Louise 
Allbritton and Scott McKay, who 
do the best possible with the ma- 
terial at hand. Miss Allbritton does 
well for herself as an actress who 
gets chilled on McKay because of 
the way he landed a part opposite 
to her in a play being cast. She, 
| as could be predicted, warms up 
| to him in the fadeout. 

The direction and camera work 
give the illusion of more motion 
than is inherent in the play. The 
selection of shots and angles were 
generally good and there was a 
good attempt in the direction to 
pick up more action than was in 
the lines. 


Sets were arresting. especially 
the restaurant and _ backstage 
scenes. Jose. 


WESTMINSTER DOG SHOW 
With Edward Everett Horton, Mrs. 
Sherman Hoyt, Me! Allen 
Producer-Director: Roy Meredith 
60 Mins., Mon. (13), 9 p.m. 
MILK-BONE DOG BISCUIT 
WOR-TV, from N. Y. 
(McCann-Erickson ) 


WOR-TV nabbed itself a good 
property when it threw a _ video 
leash around the 74th Westminster 
Kennel Club Dog Show, previously 
broadcast over CBS-TV. Held at 
Madison Square Garden, the event 
was one of the few sporting en- 
gagements to be televised from 
that New York arena this year. 
Station picked up the canine con- 


test for two showings, one yester- | 


day (Tues.) and the other on the 
preceding day (Mon.). 

Show, enhanced by a moving 
camera and informative commen- 
taries, made for a neat television 
entry when caught on its initial 
presentation. Program impressed 
as giving the average viewer a bet- 
ter understanding of the proceed- 
ings than would be obtained if 


variety and more action than is doing an in-person at the event. 


| usual on such presentations. 
Lowe. 





aside from the momentousness of 
his utterances, contained 


closeups. 


Here is must viewing for think- | 


‘ing people. Rose. 
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some | 
wonderfully revealing intimate 





| 





| 


| Camer@ coverage of the show ap- 
| peared to take in all its important 
| aspects in addition to giving cb- 
' servers some effective closeups of 
the four-legged dignitaries. 


|caster Mel Allen and dog-breeder 
| Mrs. Sherman Hoyt was handled 
informally and capably. Latter 
| authoritatively provided the neces- 
| sary details as to what was hap- 
pening in the different circles 
|} taken in by the camera. Allen 
‘helped to keep the dialog from 
| lagging by pitching in with lead- 
ing questions whenever the going 
| got slow. 

Edward Everett Horton, on hand 


| to make with the commercials, of- 


fered a few sideline interviews 
with some of the dog owners. 
Though in abundance, the product 
plugs, handled also by Allen. were 


inoffensive and probably hit home | 


with the canine owners. 


Color TV Review 


RCA PRESS PREVIEW 

With Hank Ladd, emcee; Lois An- 
drews, Johnny Faust and his 
Puppets, Gene Archer, Earl God- 
win 

Producer-director: Vance Halleck 

30 -Mins.; Wed. (8), 11 a.m. 

WNBW, Washington 











In contrast to Its previous dem- | 
onstration here in which program | 


values were submerged by color 
drift, RCA put on a performance 
last week in which better tint 
stood out against a rather modest 
show staged for a group of re- 
porters who have been covering 
developments in color television. 
Unlike the CBS showings in 
which subject matter has been 
chosen primarily to emphasize the 
advantages of color over black and 
white, RCA was concerned mainly 
with demonstrating the progress of 
its all-electric compatible system. 
Appraisal of its press preview, 


(Continued on page 36) | 





Billy Vine as star on CBS-TV's 





| “54th Street Revue.” 


Faye was 
versatile in a trio of comedy 
sketches, performed in his usual 
exuberant manner. Skits had him 
deliver a mock professional lecture 
on Brooklyn, trying to cadge a 
cuffo meal in a swank nitery and 
performing a burlesque operation 
in a surgical ward. Some situa- 
tions and gags were old hat, but 
Faye socked over much of the ma- 
terial, with a good assist from 
eomedienne Barbara Martin 
Stanza was built around a col- 


lege theme, with cheer-leading, 
football, classroom and campus 
hangout motifs. Tommy Wonder 


and Virginia Gorski chirped well 
and added some cute dance steps, 
while Marilyn Day and Jordan 
Bentley clicked with other tunes, 
some of which were originals by 
Dick Lewine and Ted Fetter. On 
the whole, the revue registered 
with bounce, enthusiasm and quick 
pacing, if not showing slick direc- 
tion and camera work. Chief lim- 
itation apparently was the fact 
that camera work and choreogra- 
phy were not coordinated, and ca- 
meras had trouble catching the 
terpers’ routines. 





Norman Corwin’s first play to be 


videocast, “Ann Rutledge,” was 
disappointing on “Philco Tele- 
vision Playhouse” Sunday night 


(12). Offered on the occasion of 
Lincoln’s birthday, this work was 
staged as a sentimental commemo- 
rative piece. The adaptation by 
Joseph Liss, which necessitated ex- 


| pansion from a half-hour, failed to 
| give dramatic structure to Corwin’s 
| original radio play 


although the 


usual Corwinian poetic language 


_ was still there. 


Dealing with Lincoln’s youthful 
romance with the ill-fated Ann 


in episodic form over three acts 
which had little dramatic connec- 
tion between them. Miss Rutledge’s 
original fiancee, John McNeil, 
loomed importantly in the initial 
act but unaccountably dropped out 
later as a story factor. Also lack- 
ing was a character delineation of 
| Miss Rutledge as anything more 
than a handsome lass. Lincoln, as 
usual was drawn as a simple tower 
of strength with no chinks in his 
goodness. 

While deficient in plot, the play 
was marked by impressive atmos- 
pheric detail and uniformly good 
performances. As the young Lin- 
coln, Stephen Courtleigh had the 
physical and thesping attributes 
to make the character wholly be- 


Tele Follow-Up Comment 


CREPE CHEE HEPES SETH EF FEO EF ECV SEOOOSEHEOESEEO GEE E GE, 
Joey Faye has taken over from {the consistency of their act 


Rutledge, the play was presented, 


Off-screen narration by sports- , 


lievable. Grace Kelly, as Miss Rut- 


ledge, also registered well despite 
.the = superficial 


friend of Lincoln, was first-rate, 
especially in the handling of the 
fragmented vocals. 
frontier settings were excellent 
and the camera work was standout 
'in its smooth-flowing framin 
the action. 





Vaughn Monree’s takeover of 
the iast half of “Toast of the 
Town” resulted in some excellent 
entertainment. Show was paced in 
the best variety traditions with 
support of entertainers on the 
bandleader’s usual roster. Monroe, 
of course, exhibited his muscular 
voice for excellent effect, there was 
good pacing and production in his 
solo efforts with Moonmaids pro- 
viding added color. Comedic con- 
tributions by Jay Lawrence and 
Ziggy Talent rounded out an ami- 
able session. 

Strongest item on the first half 
was by the acro team of Vie and 
Adio, a_ Brazilian hand-to-hand 
team, showing an amazing assort- 
ment of lifts. Dewey “Pigmeat” 
Markham’s comedy courtroom 
skit wasn’t up to the level of some 
| of this Negro’s previous contribu- 
| tions on this show, but there were 
|; some yocks. The Phil Jones 
Dancers, comprising seven couples, 
produced some good panoramic ef- 
fects when they swirled about in a 
| waltz routine, but their work in a 
| Straight line was generally lost be- 


cause of camera’s failure to cover 





| them all, | 
“Royal Family,” comedy by | 
| George S. Kaufman and Edna Fer- 


ber, was played just a little too 
| broadly for top effects in its adap- 
'tation on “Ford Theatre” Friday 
night (10) via CBS-TV. Cast lam- 
pooned the story and characters to 
such an extent that it emerged as 
farce, rather than satire. 


| 
| 


| family toasting a portrait of her 
| dead husband just before she died, 
| was thus too much out of line with 


the rest of the show, emerging 
| more as corn than: the touching bit 


of dramatics it should have been. 
For the way they played it and 


characterization. | 
| John McQuade, as a folk-singing 


Numerous | 


g of 


wa. 





ing, 


however, the cast was okay. Mam 


garet Wycherly scored as the oig 
lady and Carol Goodner was fing 
as the current star of the family 
Richard Waring, as the madcap 
son, evidently had John Barry, 
more very much in mind, since the 
play presumably was based’‘on the 
Barrymore clan. His ranting wag 
far overdone but could be accepted 
as in keeping with the character. 


Clay Clement, as the manager 
topped a competent supporting 
cast, which included Jean Gilles. 
pie, Mary Roberts, Theodore New. 
ton, Paula Trueman and Charlie 
Mendick. 

Show had the usual sumptuous 
production mountings but suffered 
from poor lighting in severa] 
scenes. Norman Lessing adapted 
the story, with Mare Daniels di. 


recting and Winston O'Keefe pro- 
ducing. Ford commercials, once 
again tieing in with women’s fash- 
ions, were well produced. 





DuMont’s “Cavalcade of Bands” 
has capitalized almost completely 
on one of the simpler ideas fog 
vaudeo shows. Program is nothe 
ing more nor less than a stage unit 
such as those playing at any o 
the Broadway presentation houses, 
transplanted to the video cameras, 
But, with the competent produc. 
tion given it by Milton Douglas 
and direction of DuMont’s Frank 
Bunetta, it makes for solid tele- 
viewing. With interest in name 
bands now being revived through- 
out the country, “Cavalcade” seems 
the logical method of presenting 
them on TV to tie in with that re- 
juvenation. 

Show last Tuesday night (7) fea- 
tured Xavier Cugat and his crew, 
with the usual contingent of sur 
rounding talent. King-size Cugat 
orch had plenty of color on its own 
for the required video dressing, 
what with the gal and boy marac- 
cas shakers, the clowning, etc. | 
addition, the maestro has the kind 
of unrestrained personality that 
projected excellently into the liv- 
ing rooms. He took over practi- 
cally the entire emcee job, leaving 
Warren Hull, permanent emcee, 
little to do but introduce the com- 
mercials. Vocalist Abbe Lane, a 
blonde looker, socked across a cous 
ple of tunes and teamed with Cu- 
gat for a fine rendition of “Baby, 
It’s Cold Outside.” Latin dance 
team of Tato and Julia also 
wowed with their two routines. 
Filmed commercials, on 
products sold at various dru 
stores, which bankroll the show, 
were inserted unobtrusively, bui a 





couple of them are nearing the 
realm of bad taste. 
Mrs. Eleanor Roosevelt’s ‘Thi 


I Remember” held the center 0 
attention on ABC-TV’s “Author 
Meets the Critics” last Thursday 
night (9). With Mrs. Roosevelt on 
hand to discuss the book with a 


(Continued on page 36) 














Courtesy of M-G-M . 
‘THE GREAT RUPERT 
For George Pal Prods. 
“THE CAMEL SHOW 
Every Friday Nite, 9:30 £.S.T., NSE 


Mgt.: LOU CLAYTON 














WORDS and MUSIC MAN 


Plays piane and violin. Desires tie-up 
with choreographer-par excellence 0° 
erganized dance groups. 
Write T. H., Box 764, Variety 
154 W. 46th St., New York City 





——¥< 





——_ 








—— 
TV Producer and Director on shows 
recently voted best Chicage Pp’ 
grams desires change to ad agency 
or station. Willing to move. TOP 
experience and sales reference’ 
Variety, Box 103, 360 N. Michigo". 


Chicago 1, Ill. = 





—————«, 











APTS. FOR RENT 


Newly Remodelled Bidg. 
448 West 55th Street 
immediate occupancy 


2 & 2'2-Room Furn. Apts. 
$120-$145 
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thoi new TV time i: 


8:00 P.M., E.S.T. Every Friday 
on WNBT (WNBG-TY) 





BS.- Busy, busy, busy! 

The Quiz Kids have just finished 

a whirlwind tour of New York, and 
everybody loved ’em on their guest 
appearances with Milton Berle, 
Howdy Doody, Judy Splinters, 

and the Eddie Albert Show. Ted Mack 
told his Amateur Hour audience how 
much he thought of the Kids... 
Arthur Godfrey gave them a shining 
verbal gold star... Milton Berle 
returaed their visit by appearing 

on their show! 


For ten consecutive years sponsored 
by Miles Laboratories, lic., makers 

of Alka-Seltzer and One-A-Day Brand 
Vitamin Tablets. Wade Advertising 
Agency. 

Sunday Radio: NBC, 3:30 P.M., E.S.T. 
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distinguished panel of personali- 
ties who had been close to the late 
FDR, including Henry Morgen- | 
thau, Jr., Judge Samuel I. Rosen- | 
man and Elliott Roosevelt, the 
stanza emerged as extremely in- 
teresting viewing and_ listening. | 
John K. M. McCaffery moderated 
the panel in his usual bright style 
and Virgilia Peterson, a critic who 
offered the only criticism against 
the tome, rounded out the group. 

Criticism of the show, if any, 
was that the half-hour seemed too 
short. Just when they were get- 
ting into the late President’s per- 
sonality, with Elliott attempting to 
explain how FDR always had time 
for his children even during the 
most hectic days of the war, 
McCaffery was forced to call time. 
Mrs. Roosevelt, incidentally, | 
launched her own video series on 
NBC Sunday (12) and indicated on 
“Author” that her gracious per- 
sonality and manner of delivery 
will go well on TV. 

“Author” is now carried as a 
sustainer on ABC but, even on a 
moderate budget, it should have 
some sort of musical introduction, 
which even the soap operas get 
Bringing it on cold to a silent 
sereen does nothing for its get- 
away. 





Regardless of the controversy 
over the merits of radio and tele- 
vision giveaway shows, the video 
version of ABC’s “Stop the Music” 
has emerged as a quality program 
which could stand on its own even 
without the jackpot twist. Charles 
Henderson and Mitzi Mayfair, who 
produce for the Louis G. Cowan 
office, are giving the series as am- 
bitious production mountings as 
any of the revue-type shows now 
on the air. That factor, combined 
with the fine cast of regulars and 
Bert Parks’ scintillating emcee 
work, makes the series consistently | 
good. Prizes, of course, help boost 
the ratings but the show is okay 
on its own. 

New Jersey housewife,  inci- 
dentally, copped the jackpot award 
last Thursday night (9), with the 
resulting lineup of her prizes slow- 
ing that part of the program to a 
walk. Otherwise, the stanza was 
up to par. Vocalists Estelle Lor- 
ing, Betty Ann Grove and Jimmy 
Blaine, who double on the radio 
version, were plenty videdgenic 
and _ talented. Miss Mayfair's 
standout choreography was terped 
capably by the dance group and 
Parks, in addition to handling the 
phones, shone in the singing de- 
partment also. 





backed neatly by Harry Salter’s 
orch. 
Producer Robert Montgomery 


achieved the pace and fluidity of 
the best motion pictures in his 


presentation of Christopher Mor- | 


ley’s “Kitty Foyle” on NBC-TV’s 
“Lucky Strike Theatre” Monday 


difficulties, since it was told in 


flashback, as in the RKO picture | 


which starred Ginger Rogers. But, 
via rapid-fire costume changes by 


star Jane Wyatt and the simple | 


expedient of using dupe characters 
to pose with their backs to the 
camera while the leads raced from 
one set to another, the intricate 
— came off with hardly a mis- 
ap. 
caught still buttoning her blouse 
and viewers would have had to 
look closely to catch that. 

Yarn itself suffered from the 
necessary compression into the 
hour format. Three lead characters 
were given sufficient chance to es- 
tablish themselves and the plot 
motivations were clear but the 


video version lacked several of the | 


finer touches the 
lengthier film. 
of the moppet actress playing Miss 
Wyatt as a frustrated child to 
bridge the narrative was too subtly 
presented. Not until she had been 
seen several times during the show 


possible in 


did the symbolic aspect of her ap- | 


pearance become clear. Cast, 


working under the reigning of di- | 


Those Congressional TY ‘Hams’ 


Last week’s video “VIP Edition” of the “Original Amateur Hour” 
to stimulate interest in the New York Heart Fund (with Old Go!d 
bypassing the commercials as its own contribution), represents one 
of the neatest showmanship stunts of the year. 
sional “hams” participating lacked the “professional” petential of 
the show’s week-to-week amateurs was beside the point, although 
there’s no questioning the entertainment aspects of the hour’s 
frolic which suggested that the legislative halls "neath the Capitol 
Dome harbor many a frustrated vocalist and instrumentalist. 
| Rather, it was the “humanizing” aspect of some of D. C.’s most 
' eminent solons, letting their hair down and strutting before the 
' TV cameras, that gave the Tuesday night charity showcasing an 


rector Norman Felton, was excel- 
lent. Miss Wyatt brought to life 
fully the poor Philadelphia girl 
trying to break into mainline 
society, giving one of the top TV 
performances of this season. Rich- 
ard Derr, as’ her rich suitor, and 
Peter Cookson, as the young 
medico, were fine. 
were capped by Farrell Pelly as 
Miss Wyatt’s father, Janet and 
Joanne Lally (twins) as the child 
Kitty and James Van Dyk as Derr’s 
wealthy uncle. 

Sets of Syrjala were luxuriously 
and functionally designed and the 
original score by John Gart helped 
establish the various moods. Mont- 
gomery did a neat job in introduc- 


ing th show and gg poe Page Ro 
ucky Strike | 


with short narration. 
commercials overpitched but were 


¢ 


Tele Followups 


Continued from page 34 


| television, made her bow Saturday | 


something like looking into a tun- 
nel, as many observers remarked. 
But with the perfecting of a single 
multicolor tube, which Dr. Eng- 


‘5a | 
strom reported is near at hand, 


———ment this problem would be licked. 


This was bangup tele-| . With less than a day of prepara- 


‘tion, Vance Halleck got together a 
‘fairly smooth show for the occa-| 
Ann Sheridan, one of the a be age sais 9 SRY Ee | 

: . gles-like mannare is a weicome)| 
billed film stars yet to appear on) change from the let's-give-her- a- | 
: to 66 | big-hand emcee routine. Lois An-)| 
Pe ad ane Whe oe _drews, in low neckline silvery | 
adage that a talented performer in | ae Velo ene ir ao | 
any part of show business will — “rh rach coal ao of 
show well on TV. She was on ota Ok hamoasinatiaas be- 
wscne® Bh gy achan Roig wenrre pcr Sh pore fore the color cameras, did a cred- | 
ae &. eon G Pa Cooper's | itable singing bit. Newscaster Earl 
“yep” ni “nee one a Geena, | Godwin, decked out in a bright 
tics in a western satire. Skit had plaid shirt as a country storekeep- 
all the Wynn touches including .a | ©’ seemed out . — a. —— 
‘Ray me ; © >= spun purveyor of chatter. Johnny 
troupe of Boy Scouts coming in (0) Faust’s puppets served their pur 
th ticipated U. S c et sam pose in showing absence of color 
aaa " i x a — ee th breakup with fast moving objects. 

ober ary, new crooner on the 


Coast, impressed with his rendi- 
—_ of Woe paw age 9 i. 

ynn, incidentally, handled the 
middle commercial for Camels live f Tele Chatter ; 
on the stanza (they’ve been using 3 
film for the last several weeks) and | *¢¢OO44¢¢¢¢¢¢¢+4¢¢Ootooe?+ 
did a good, gagged-up selling job. 
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Inside Stuff—Radio 


NBC's “Eternal Light” this week won its second award from the 
National Conference of Christians and Jews, the only winner to get » 
second kudo in the seven-year history of the awards. 


Other hohors “for outstanding contributions in promoting under. 
standing and respect among the different groups comprising American 
life” went to: single network broadcasts, NBC’s “Punishment Without 
Crime” from “Living 1949,” CBS’ “Neither Free Nor Equal” documen- 
tary on Minneapolis-St. Paul, and ABC’s “Someone You Know”; indi. 
vidual stations,.WMAQ, Chicago, for its “Destination Freedom” serie 
on Negroes, and WBAL and WBAL-TV, Baltimore, for its spot an- 
nouncements; individual personality, Elaine Carrington, for her script- 
ing of “Pepper Young’s Family,” “When a Girl Marries” and “Rose- 
mary.” Special award went to CBS for “The Goldbergs.” 

Awards will be presented at the Waldorf, N. Y., at a luncheon on 
Feb. 23. Record with spots by 20 air personalities, including Jack 
Benny, Bob Hope, Jimmy Durante, Dinah Shore and Dennis Day, hag 
been sent to stations for use during Brotherhood Week, Feb. 19-26. 





WNYC-FM, New York’s municipal station, will expand its all-night 
broadcasting from one night to three nights a week—Fridays, Satur. 
days and Sundays—early in March. Present 1-7 a.m. classical disk 
show on Sunday mornings has proven successful and new sked will 
give WNYC-FM more time on the air than an} other FM outlet in the 


Seymour Siegel, WNYC director, last week asked the city for an 
annual budget of $288,000—a $53,000 hike over the previous fiscal 
|year. Additional coin will go to raise engineers to the prevailing wage 
| in the industry and to cover costs of the city’s TV film unit headed by 


Performers were | 


night (13). Production posed extra | 


Only once was Miss Wyatt | 


In addition, use | 


Lesser roles | 


Another neat touch was the writ- 
ers’ credits at the end—‘“‘The Bron- 
tes: (Hal) Kanter, (Seaman) Jacobs, 
(Leo) Solomon.” | 


aViliUll. 





The anti-Communist theme, 
which has been given a ride in 
Hollywood, is now having its day 
in video. “Suspense” tried the 
theme out for size last Tuesday 
(7) with an espionage yarn. It 
was a good fit tailored after the | 
current headlines about atom bomb 
scientists who are leaking secrets 
to the Kremlin. Adapted by Hal- 
stead Welles, the Robert Stevens 
play, “Escape This Night,” was 
tautly written and executed. The 
plot concerned the efforts of a So- 
viet ring to intercept a German 
scientist who fled from Russia to. 
New York with important research 
documents. 


Setting for the meller was the, 
braille room of the N. Y. Public 
Library where the scientist’s blind 
wife spent her days. The use of 
blind characters in the story was 
terrifyingly effective. Standout 
performances were turned in by 
Peter Cappell, as the German refu- 
gee, and Charlotte Kean, as his 
wife. 











| Color TV Review 


Continued from page 34 








| therefore, must be made with this | 
_in mind. 
This color demonstration was by | 
'far the best RCA has yet shown | 
| here. For the first time, the pri-. 
maries and the blends were stable. | 
| This was accomplished by an auto- | 
| matic phasing device which “locks | 
;in” the colors, preventing them > 
from spilling and registering un-| 
true as in previous performances. | 
Certainly, as far as the RCA sys-| 
tem is concerned, it is a vast im- | 
| provement. 


From the standpoint of natural-| 
ness, however, the colors leave, 
much to be desired. Shomehow, | 
they do not do for the subjects | 
| what color should do, in that they | 
| fail to bring out the full benefits | 
of tint. Compared with CBS, they | 
seem cold and artificial. Despite | 
the not too high regard which Dr. | 
E. W. Engstrom, RCA _ research 
chief, expressed of the CBS whirl-| 
ing disk system as an engineering 
achievement, RCA would advance | 
its system considerably if it could 
obtain the warmth and crispness 
of Columbia’s color. Perhaps this 
| will be achieved with the refine- 
i~w which Dr. Engstrom prom- | 
ised. 


Another defect, from the stand- 
point of the viewer, is the system 
_of mirrors, necessitated by use of 
|separate picture tubes for the 
|three primary colors, which re- 
| quires the audience to sit almost 
| directly behind the receiver. It is 


| tomorrow night (Thurs.) .. 


| and WPTZ, Philadelphia, tomorrow 


| Harned... 
_/ resigned from 


—=—a—_ With CBS, bringing that web's to- 


|quizmaster on NBC-TV’s 


| Cliff Evans. 


New York 





Charles Randall set to play the 


>| ‘Tello-Test, nati > syndi 
villain on WOR-TV’s “Night Book’ o-Test, nationally syndicated 


sales peak last week, according to 


Wrightson, star of CBS-TV’s “Mas- | Features, Inc. 


land at Home,” returned to 
hometown, Baltimore, 
(Tues.) to emcee a special hour- 
long amateur show for the Heart 
Fund via WAAM ... Mare Cramer, 
formerly ad-publicity chief for 
Julius Wile Sons & Co., named as- 
sistant to Transfilm prez William 
Miesegaes . 


S. Cs 
Kingston, N. Y. 


About 500 radio programs have 


telephone giveaway quiz, hit a new 
Walter Schwimmer, prexy of Radio 


Total sales now stand at more than 150. 

aie New sales have been reported for WIP, Philadelphia; WJBK. De. 

last night troit; KFH, Wichita; WREN, Topeka; KICM, Mason City; KTTS, Spring- 
; field, Mo.; WHBC, Jackson, Miss.; WIRL, Peoria; WMRC, Greenville 
WSLS, Roanoke, Va.;; WDUZ, Green Bay, Wis.; WLBZ, Bangor. 

Me.; WHTN, Huntington, Va.; WATN, Watertown, N. Y., and WENY, 





been entered in the 14th American 


.. Don Ameche doing Exhibition of Educational Radio Programs held in connection with 


an original sketch as guestar on the Institute for Education by Radio at Columbus, Dr. I. Keith Tyler 
the “‘Ken Murray Show” Saturday Ohio State University director of the institute, has announced. —~ i 


night (18) via CBS-TV . . . Donald | 
Richardson, former Broadway le- | 
git director, joining CBS-TY as di- | entri 4 : ai 
rector of ‘Mr. I. Magination.” rosa ag be handled in 14 “ev 

Phileo starts sponsorship of | 
“Mystery Chef” on WNBT, N. Y., | last 


afternoon (Thurs.), with the half- 
hour daytime show originating in | 
Philly......Theo. Goetz, radio ac- | 
tor, makes his TV debut tonight 
(Wed.) on NBC-TV’s ‘Believe It 
Or Not’....Alvin  Sapinsley 


here May 4-7, 


WLIB, N. Y., is marking Negro 
with a number of airers featuring 


In addition, 200 network programs are being judged live by special 
committees in the New York area. 


Judging of the 500 independent 


aluation centers” in various parts of 


Total programs to be evaluated may be about 60 less than the number 
year, Dr. Tyler said. Winners will be announced May 1, and the 
| programs will be available for audition during the Institute to be held 





Hisf6ry Week through Sunday (19) 
Negro personalities. Among those 


taking part are Harcourt Tymes, of the Assn. for Study of Negro Life; 


adapted “Teias: The King” on CBS- | Lindsay White, of the National Assn. for Advancement of Colore 


TV’s “Actors Studio” show Feb. 3 
from a translation by Mary 
Joe Holton, recently 
20th-Fox’s home- 
office tayent department, joined | 
Kenneth Later agency to supervise 
video and film casting ...WOT-TV, | 
Ames, Ia., signed affiliation pact | stations, and 


Age managing editor. 


tal of affiliates to 57....N. Y. TV | New Jerse 
stations among those in 13 cities 
running a new series of spots for | Nel 
Buster Brown Shoes....NBC-TV | 
producer Caroline Burke doing a | 
ha — : mgge oA gd Reha- 
ilitation Saturday night (18) as ; * : 
part of the web’s ieeuadl the roy relations pitches. 
Town” series .. Monica Lewis “BC's Johnny 
guesting on NBC-TV’s “Versatile 
Varieties” Friday night (17).... 
Frederick Klein has joined th 
former West Hooker 


with the indie package agency | 
to be known henceforth as Hooker- | 
Frederick Productions Corp. Now | troit, the Freedom M 
producing NBC-TV’s “Say It With The award was p 


People; actress Muriel Rahn; Ida Cullen, widow of poet Countee Cullen; 
artist Charles White; Julius Adams, Amsterdam News managing ed- 
itor; J. A. Roberts, Pittsburgh Courier historian; and Dan Burley, N. Y. 





Radio and television advertising is helping sell food products in 
their stores, Kings Supermarkets has written to the webs and indie 
so they want to repay the broadcasters by displaying 
point-of-sale promotion pieces featuring air stars. 


Letter from the 


(2 y food chain, one of the largest in the country, cites the 
9 nmdgeired bong ee for Lipton’s Tea and Ozzie and Harriet 
Nels oing for Heinz and adds that it welcomes the material 
thank the broadcasters for their sales.” ow 





Cigaret companies are using their talent in heavy dealer and com- 
At the end of March Philip Morris is taking 
. Olsen show to Chicago for the National Assn. of To- 
acco Dealers confab. Previously PM took Olsen to its Louisville 
sales meeting and the Tobacco Bowl ceremonies in Richmond. Lucky 

Strike also booked Dorothy Kirsten and Frank Sinatra at the Richmond 
Telefea- | affair. Chesterfield used Arthur Godfrey 
tures as veepee and _ treasurer, N. C., with Bob Hope subbing for Bing Cr 


and Perry Como in Durham, 
osby. 





A rebroadcast of “24 Hours Under Communism” earned WWJ, De- 
edal of the Freedoms Foundation of Valley Forge. 


Acting,” the agency plans to ex- | Bannister by Sues ae week to WWJ General Manager Harry 


pand into Broadway legit and film 


wife to Cuba for a two-week vaca- 
tion, with John Cameron Swayze | 





iley, director of the foundation 
t m | _ Program first was aired in the i 
production... Bob Trout and his dramatic-documentary piaedbilian, tae uhoniee te 
our way of life if Communism gained control. 


It depicted in a 
could expect if 





and Henry Morgan subbing as | 
i “Who § tional 13 weeks on WJZ-TV’s “ ™ 
mara Toat?’....... Douglas Day, | ket Melodies’... ‘Santos alts 
former exec veepee of the Buch- up the option on World Video's 
anan ad agency, named DuMont | “Celebrity Time” and the show will 
ad director. He'll coordinate adver- move from ABC to CBS April 2 
tising, sales promotion and mer- | slotted in the 10 to 10:30 p.m. Sun- 
chandising of the receiver sales and day night slot to take advantage of 
broadcasting divisions....Eva Le the adjacency to the Fred Waring 


|Gallienne and Joseph Schildkraut show. 
rehearsing their original roles in | 


Phillips H. Lord, who 

“Uncle Harry” for CBS-TV’s “Ford | “Black Robe” on NBC-TV. has cut 
Theatre” Feb. 24....DuMont come- a kine on a new show, based on 
dian Morey Amsterdam guesting charades ... Charles Reading, im- 
on both the radio and TV versions personator who appeared on WOR- 


of NBC’s “Break the Bank” tonight | TV’s “Talent Parade” Feb. 8, was | 


(Wed.)....Crocheting expert Jean as a result signed to a 12-wee 
Goldstein repacted for an addi- contract by Southern } Pde 





for a vaude tour . . . ABC-TV is 





undeniable warmth. 


The admiralty-crusted Navy trio, the Tramp Band comprised of 
| some top D. C. rulers, the Demo and GOP barbershop quartets, 
the Texas delegation’s square dance, etc.—all were skillfully tied 
together by emcee Ted Mack, who gave perhaps his outstanding 


| 


| impresario job to date. 


the first video web to use national 
| Magazine ads and is starting with 
_a full page in Look on March 28. 


Hollywood 


Sonny Tufts has inked 


with 
4 series of video spot announce- 
| ments for Oldsmobile . . . Muriel 
Munsel set for lead in “Boys Will 
Be Men” being rolled by Frank 
Wisbar for Procter & Gamble. 
Gertrude Michael, Elaine White, 
|Marion Martin, Irene Vernon and 
|Lois Hall have been set for lead 
roles in forthcoming pix in the 
| Series . . . Hoffman Radio has pick- 
_ed up the tab on Jim Hawthorne 
| platter show over KLAC-TV every 
| Sunday from seven to eight... 
Nassour Bros. take their first dip 
into television with a 15-minute 
vidpic starring Sabu as the first in 
a projected series. 


That the Congres- 


'| Jerry Fairbanks Productions to do. 


——— 


| 

‘point up a modern “Aladdins 
| Lamp” type story with a moral for 
| Juve trade .. . Capitol Records has 
rolled enough footage to keep its 
package, “Bozo’s Circus,” going on 
television for 26 weeks. Plattery 
has canned 390 minutes of film at 
a cost of $40,000 . . . KLAC-TV 
has sold the Jai Alai games, which 
Station will pick up in Mexico, to 
Lincoln-Mercury dealers. Col- 
tract involves $1,250 per telecast 
| Walter Carle resigned as direc- 
|tor of news and public service for 
‘KTTV to freelance... “Lights 
| Camera, Action” on KNBH landed 
a storage sponsor after a dog food 
| pulled out. 





St. Loo Public Schools 
FM’er to Bow April 13 


St. Louis, Feb. 14. 
| The new FM station of the St 
‘Louis Public Schools will bes 
‘broadcasting its activities April | 
| with dedicatory exercises t0_ v4 
‘held at the Board of Education 
| audio-visual building. Philip 
| Hickey, superintendent of instruc 
‘tion, said broadcasts will be on 4" 
experimental basis, for use - 
classroom teaching, will be skedde 
| for one or two hours daily until the 
|end of the school term next June 
Programs in science, languas®, 
/arts, music, drama and other su 
jects are being prepared by a com 
| mittee of the school marms. S!* 


Scripts will | tion’s tag is KSLH. 
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in aauimmuaat 
m the 
get a : 
under- a 
erican oe 4 Tes + 
‘ithout s 
ve 1 EB. Marks Sues WB on Fo its Revisions i 
vine, Dy reign ; wails hevisions m Consent 
serieg 
Oot an- ' J f ® * * * 
a nfringement of Tune in PD. in US . 
“ise ring DU. we i cree; Expected Mm 1WO WeeKS 
" on Believed to be the first suit of¢ + Revised consent decree being 
| Jack its kind, an action was filed in N. Y. | Spurred on by the reaction to | . | prepared for the American Society 
" has federal court last week by E. B. Camarata to London |the new band led on RCA-Victor | BMI’s 10th Anni of Composers, Authors and Pub- 
Marks Music against Warner Bros. Tutti Camarata, head of London hao Genel Gi te eemane oe Broadcast Music marks its 0th rae “— Se 
-night to recover foreign performance | Records artists and repertoire in most tremendous putsch that any | @Mniversary of existence this year, | handed down within the next two 
Satur- royalties allegedly due the pub-/| New York, was scheduled to fly to recording company has ever laid the occasion to be emphasized at weeks. ASCAPites profess to have 
1 disk lisher for use of “Ta-Ra-Ra-Boom- |; |. 4 resterd T ) for Out in behalf of the dance band the National Assn. of Broadcasters no knowledge of the terms of the 
d will de-Ay” in the Warner film, “Horse | a Ses ueutey? °F | industry. It has compiled a series |COnVention beginning in Chicago pew document, the most important 
in the and Buggy Days.” Marks wants | his first visit to the British Decca | o¢ 15 sipbums made during the past | April 10. F angles of which will be ana 
the court to declare its ‘rights in | home offices in London in a year. couple months, by as many bands | At the New York BMI board ASCAP will have recovered the 
for an the matter, asks an accounting and|Camarata won't stay long going on the Victor roster, to be issued ™eeting last week, at which 10th right to collect theatre perform- 
fiscal also seeks an injunction restrain- | ili ot te all at the same time under the 220i plans were made, Roy Har- 2 i0¢ fees. and the allocation of the 
y Wage ing Warners from distributing the |CY®T POF Problems a aes title, “Here Comes the Dance |Jow and Jean Geiringer were <ojowriter half of ASCAP’s in- 
led by picture unless the song is deleted | arisen. He’s due back in N. Y. Bands Again.” : —— BMI — she somo Har- eome ra 
from all prints. | later this week or early next. | Bvery al : e series is ow was head of Station Relations P 
Interesting facet of the suit is! [London label, the U. S. counter-| ‘ime aur aseunin of senané> for the past seven years; he'll be snation at oe re te ~ caeaeien 
a new that “Ta-Ra-Ra-Boom-de-Ay” be-| erie “al : ings of the finest of standard ma- | Y:P: Director of Station Service. | @ication of w hat's to be expected 
Radi i P ‘ : | part of British Decca, last week ; ' : ahem sented Geiringer’s post is essentially the along the theatre fee line. Its 
0 came a public domain number in) <; ; , ; terial. They will be shipped the P ed toanii sie ane 
ag : . 4. | signed Ethel Waters to a contract. ney PP same, in charge of foreign re- implied, however, that the govern- 
; the U. S. in 1947 upon expiration | : 'end of this week for retail release j_,;_"’ j mt will not be abi wins 
<, De- of its 56 years of copyright priv- | tor Reaves 1. lations. Fanti . ¥i nee 5S Gere te bypass 
Latter ilege under federal law. However, e | Victor has appropriated $175,- | preeseees yrs bee bgp Pas 
nville, in England and a number of other | | 000 for the promotion of the series, . 9 ABCAP fu the haw S sal =~ _— 
angor rseg -j -oOpyri is | : : : Panes ell 
cape! overseas countries a copyright is ny y | 'which will be used to underwrite forma Lng ed —— 7 apes yet 
VKNY, protected until 50 years after the |dozens of different ideas. One, for e & pe eee se - bh on aaa 
author’s death. Presumably that “ae |example, calls for the buyer of an eonott b aan ba ie indi on “ 
: is the basis of the Marks action in ‘album to receive a coupon en- 9 | publi peng age : Bs _ a ~ 
erican that performances of a tune in ixle Ca nl | titling the holder to one free dance i “ aa — os ae oot ry 
i With areas where it is protected are sub- {lesson at any Fred Astaire school | us as Woo a ; = yee gage Re “ —, 4 
Tyler, ject to payment of royalties. « ‘of dancing. A complete set of the a aime ~ Ape es ras — 7 
a ae e A ee - : A 1e packaging of synchronization 
; Warners, according to the com- 15 albums will be shipped to disk ae | ena nerfar a ieee at the bol 
special plaint, has failed to turn over to Ig ema OW fockeys on 1,000 radio: stations | and per ormances fees at the point 
ondent ot ie gl An tga Je of origin, which would mean pub- 
Marks’ a share ‘of “Horse and throughout the country, all of e $ ecognl on lishers selling both rights at one 
arts of Bugey’s”” foreign earnings for the Revival of Dixieland music is Whom have agreed to devote two | time : This they’ve been doing to 
eine use of ‘Boom-de-Ay despite the | snowballing solidly, to the point hours weekly to promoting the| [,. Wolfe Gilbert has been nom-| some extent since the Leibell de- 
sd the nagar oot se age Rood ingee | where all major record companies disks on the air. inated for a position on the writer cision. 
+ hela In addition, it’s claimed that t © are scampering around grabbing Victor execs are elated over the | side of the American Society of As for the writer classification 
| film company has continued to | what combinations there are avail- pre-release response it has gotten Composers, Authors and Publish- tangle, made prominent in recent 
license and distribute the pic with-| able to bolster what they already from distributors. They had an-| ers director board. His nomina- weeks by hot internal bickering 
y (19) out paying the plaintiff “its share | may have or what can be pulled off ticipated initial orders of perhaps tion was at the insistence of the between various writer factions 
“those of collections thereby causing con-| the shelves. As it stands at the 100,000 albums, a figure which has | Hollywood contingent of .the So- and soloists within ASCAP itself, 
» Life: tinuous irreparable damage in the | moment, a good many of the Dixie Tepeatedly been revised upward ciety, which had dispatched a pe- the government is said to be in- 
olored trade to lh. pony thee Eng-| groups that have clung to the style due to distrib response. As of tition to ASCAP’s eastern execs sistent upon the use of 20-20-60 
“ullen- land and elsewhere. ___ | through the years of public prefer- Monday (13) initial orders for the | carrying more than 300 names. pian, with certain modifications on 
“ullen; As a second cause of action, ence for swing music and later | Series call for shipment of between | Gilbert is the first representative the current blueprint of that plan 
ng ed- Marks charges that Warners has bop and “progressive jazz,” will 225.000 and 250,000 sets. of the western group to be nom- jt calls for a pac fee — _ 
» N.Y, received through its music pub-| gq their faith paying off. Victor execs hope to accomplish inated. pains on the Ae om of 20% oe er- 
lishing subsidiaries payments from | For example, Phil Napoleon, now With the huge promotion and the Gilbert’s chances of election are formances, 20% for seniorit y nee 
a the American Society of Com-/ at Nick’s. New York, is being albums, a complete revival of the something else again, unless that the remainder aa the hasia pA 
ges posers, Authors & Publishers in) oought after by two or three major “ance band business. Because of | petition has so intimidated the characteristics —_ 
7 a yied which were included foreign per-| janes. Santo Pecora, New Orleans the results already achieved with eastern group as to make it a must. eee 
a aa formance revenues accumulated exponent of Dixie, and Lou Flanagan’s Bluebird and now Vic- | His companion nominees are Wal- 
™ ree from licensing the plaintiff’s tune | waiters of San Francisco, have tor records, it’s felt that the dance ter Bishop, John Latouche, John . 9 > 
i "et in “Horse and Buggy.” In asking | pooy signed by Mercury. Capitol band business is still there, if it D. Marks, Maurice Sigler, and Victor LP S Price 
vial * the declaratory judgment, Marks si eaqy had grabbed Pete Daly and Can be tapped by the right ap- Mabel Wayne, pop writers, with 
rial to wants the film company, among | Sharkey another N. O. combina- Preach and the right promotion. |Walter Golde, Irwin Rowan, stand- 
other things to make an accounting | tio, now at the Roosevelt hotel Music recorded by the 15 Victor ards writers. They’re up against e 
, andi of the earnings of “Boom-de-Ay” | there Red Nichols’ Hollywood five bands was assigned to each by com- | Stanley Adams, Otto Harbach, Ed- Pe ed With Col 
taki as represented by its synchronized | ;. talking a major company deal P0sers. And only the best composi- | gar Leslie, and Deems Taylor, a g e 
r use in the film. at the moment. too tions by each composer were used, powerful group of incumbents, the 
. ‘ile To top it off Tommy Dorsey excepting those tunes that have weakest of which may be Adams. RCA-Victor hasn't as yet an- 
pees anticipates getting into an RCA- through repeated use become too Incidentally, Miss Wayne’s nom- nounced the price line on the ini- 
_— Victor studio as soon as possible familiar to the public. The list ination is the second time in a row tial 33 rpm Long-Play disks it will 
hmond ac a strom t t : t Dixi PA ones it follows: that a woman writer has been bring out, but company execs state 
irham, sos Bin ts ieoinee pone salle “Tommy Dorsey Plays Cole nominated for the board. Prior that the retail tab “will not be 
now at the Statler hotel, MW. ¥., | Porter” bid was unsuccessful. lower than Columbia Records.” 
e ferent nee mere ibl "fo : tion “Vaughn Monroe Plays Victor Publishers coming up for reelec- This is taken to indicate that Vic- 
J, De- ons a all 0 ware 2 oe D. Herbert” tion are also all-powerful and not tor’s LP’s will go over the counter 
Forge. current Dixie revival. But, T.D. “Ralph Flanagan Plays Rodgers likely to be pushed out. Abe Ol- at the same price levels as Colum- 
Harry | is vrs old hand at the style. a & Hammerstein” j man, Lester Santly, Irving Caesar, hia’s, since it isn’t very likely that 
, Latest in the series of startling | Of his eK en “g “wee n “Freddy Martin-Jerome Kern” for the pop side, and Frank H. they would be pegged on a higher 
lina moves within the music and AE Ian ~-ag we thy Milen s a 12 | “Sammy Kaye-Irving Berlin” Connor, standard, complete the plane. 
ides cordi ind ies is th le- | with his full beng a goo or‘? | «Tex Beneke-Hoagy Carmichael” | list. Nominated against them are Victor will begin shipment of 
ne: ee ee See (Continued on page 41) “Claude Thornhill- George Tommy Valando, one of the young- the initial LP’s March i with all 
—— tion of a deal last week which Gershwin” est of the newer pubs; Abner Sil- dealers having them for sale by 
addins places Jack Hallstrom, ex-head of “Wayne King-Johann Strauss” ver, Bob Miller and Willard Snif- March 15. There are 25 varied se- 
i RCA-Victor’s pop artists and rep- Crack Down on Col. " “Ray McKinley-Rodgers & fen. A  lections oe — a gg nae 
ds ha ertoire, as general manager of ° ° art” , , a ,ering works by Dvorak, Puccini, 
ep - Geciets Skins Sheed and Yo Disk Cut-Rating By | “Larry Green-Vincent Youmans” NBOA 0 ° T | Bruch, Mendelssohn, Wagner, Of- 
ing o ’ Erskine Hawkins-W. C. Handy ps ontinue 0 fenbach, Rimsky-Korsakoff, Tchai- 
lattery lando music eatalogs. Hallstrom Middle Men: Cite Goody “Charlie Ventura - Duke Elling- | ‘ kovsky, Grofe, Rachmaninoff, Khat- 
oS has been out of the music business ) ton” } Ban BMI Airs Though chaturian, Bizet, Ravel, Moussorg- 
which completely since exiting Victor,| Columbia Records New York dis-| “‘Spade Cooley-Billy Hill” | 7A one Pyar yr Grieg, 
coyie [snd bis return tm conection with ™ibute Timer - Columbia, has), “aigyelite Valder-Eroesto| Pact Survey Proceeds “pais, Uist ind Choi, 
ana the Valando setup floored the disk | platters through middle men. Spe-| “Spike Jones-The Charleston” Chicago, Feb. 14. | disks cover: James Melton, Boston 
diree- and publishing fields. cific orders have been issued that Victor is releasing the albums! While National Ballroom Oper- Pops Orchestra, Licia Albanese, 
ce for Hallstrom, who has been in ad-/no one in the latter category is to on both 45 rpm and 78 rpm disks, ators Assn. is conducting a survey Jascha Heifetz, Rochester Philhar- 
Lights vertising in recent months, will| get price reductions of any kind, incidentally. to determine proportion of Broad- ™onic, Mischa Elman, San Fran- 
landed join Valando Feb. 27. He had been! that henceforth all is to be on a— cast Music songs played in terp- Cisco Symphony, St. Louis Sym- 
g food with Victor a good many years, | “fair-trade” basis. | | eries, more and more operators are Phony, Arturo Toscanini ard NBC 
during the final years of his stay,| T-C gave emphatic orders that) Muzak Helps D.C. Symph /banning BMI music in contracts Symhony, gy Boe ggg oer 
yladys Swarthout, 
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occupying a post as assistant to the 


then president, Jim Murray. When | Sam Goody, one of the largest disk | 
Eli Oberstein moved out as head | dealers in the phase of the busi- | 


of Victor’s pop artists and reper- 
toire, Hallstrom took over, later 
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| Washington, Feb. 14. 
In a slick tie-in to lend a help- 








‘with musicians. 


Fund Drive Via Plugs 


Since purpose of survey is to set 
NBOA’s bargaining position in im- 
minent contract talks with BMI, 
indications are that operators are 





liam Kapeli, 
Leopold Stokowski Symphony, Ye- 
hudi Menuhin, Boston Symphony, 
Viadimir Horowitz, Wanda Lan- 
dowska, ete. 





Rey giving way to the current Joe|lumbia disks to the point — ing hand to the current fund drive “packing” survey so as to put oi 

=o sida. the label feared retaliation from of the National Symphony orch, BMI’s back against wall in contract 

— large department stores neh as Muzak is offering symphony music | talks. : HARRY JAMES T0 OPEN 

ple Macy’s, which were being under- as part of its program to the more Only last week Iowa operators 

to be KENTON’S BIG $6 000 ak on many items. T-C felt that than 200 establishments buying its concluded contracts with musicians ASTOR ROOF SEASON 

cation ’ if Macy’s began a price-war be- wired service in this area. banning all use of BM music. Mu- 

lip J IN cause of the situation, serious in- Several 15-minute recordings of sicians have nothing to say about Harry James will make his first 

pong SEATTLE CONCERT jury to the record business could jonghair music by the National it, since American Federation of New York appearance in many 

on an Seattle. Feb. 9 result. Symphony, are being worked in. Musicians has no ruling preventing years when he opens the season at 

se fp First e rt in Staz K nt = It is the first time this kind of operator from prohibiting certain the Astor Roof, May 22. He last 

edded “lnevabions § Mod 2M a ce C t Sl 'musie has been programmed here tunes. played that spot around five years 

= 1950” at th Civi ial be > Th s uga ow by Muzak, which feels that it is NBOA held an “emergency” ago. 

te night dre 3 000 f ; big 6.000 Richmond, Va., Feb. 14. normally “too heavy” for the trade. meeting here last week. A topper James’ date will be for three 

guage, gross india clita Xavier Cugat drew a slim $4,000 Cards explaining the music and said that the survey was not dis- weeks. He'll be foliowed by Car- 

pn Advance 1 ll: but b.o. | gross with a Latin revue at the why it is offered have been printed cussed. Emergency talks were man Cavallaro, starting June 12 

4 was big with “s aa thane ah t didn’t Mosque Wednesday (‘8). by Muzak for the restaurant tables, limited to tax problems and the for six weeks with Xavier Cugat 
oe Ket inside <a the enstola want Concert was sold at a $3.75 top. so the public will become aware of “need for establishing state organ- following for the remainder of the 

up at 9 p. m, Mosque is a 4867-seater. ‘the fund drive. : izations.” , season. 
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Jocks, Jukes and Disks 


By BERNIE WOODS . 





Arthur Godfrey “Candy 


cake”-"Dear Old Girl” (Columbia). | 


pest t 


d nade. He's got a great chance to 


p on the pop lists with 


rk U , 
es a solid rhythm item done 
rst by Mindy Carson (Victor). 
: geverse is an even greater poten- 


ial for the present .and the future. 
a excellent version of standard, 
hich Godfrey fans and others 
ould go for in a big way. On the 
frst side, nF om 

dettes and on the backing y | 
(no Mariners. Archie Blyer batons. 


pill Farrell “It Isn’t Fair”’-““Bam- 


poo” (M-G-M). Farrell’s “Fair” 
side, being revived by Sammy 
Kaye ‘Viector) is likely to take 


of Kaye’s play. Young singer 
“th the big voice does a fine job 
yn the melody, backed by Russ 
(ase. He works up a nice froth 
with the “Bamboo” tune, too, form- 
ing an attractive ger im 
immy Wakely “Dust” - “The 
fees of God’s Hand” (Capitol). 
Wakely’s “Dust” already has 
a jirred up some smoke. It’s worth- 
while. Side has an_ excellent 
chance to click big for the tuhe is 
ynusual and it’s well done by 
Wakely and a vocal chorus. It’s 
, simple story of the Oklahoma 
dust bowl. Backing is a pleasant 


tem well handled by the same 
combination. - 
Al Jolson “God's Country - 


“Let's Go West Again” (Decca). if 
“God's Country” does what is ex- 
pected of it, Jolson’s cutting has a 
swell potential. It’s the type of 
tune he does well and he handles 
it beautifully with a dramatic ap- 
proach that’s not-overdone. A vo- 
cal chorus and Vie Schoen’s or- 


chestra help focus it properly. 
“West” is fair. 
Phil Harris “God's Country’- 


"Lazy River” (Victor). Harris also 
does a ftice job on “Country,” al- 


though it could have been better | 


recorded (his part lacks presence). 
Following on the heels of his hit- 


ting with “Master Painter” will | 
help move this. It’s embroidered 
nicely by a chorus and Walter 


Scart’s orchestra. “Lazy River” is 


wo sides Godfrey has ever | 


Godfrey’s framed by the | 








and workout, again bolstered by smart | 


backing from Schoen. 
Betty Garrett-Larry Parks “Can 
Come 


Missed the Boat” (M-G-M). Com- 


bination of Miss Garrett and Parks | 
is a good one on both these sides. | 


They're “Second” is livelier and 
cuter in many ways than the above 
disk, but it hasn’t the beat and is 
too “talky.” “Boat,” on an upbeat, 
is a good, side that can do some- 
thing on its own. This version cre- 
ates the first interest in the tune. 


Platter Pointers 


Russ Morgan followed the Ames 
Bros. (Coral) with a fine version of 
“Sentimental Me” on Decca 
Matt Dennis Coral cut of “Just a 
Girl That Men Forget” is the sort 
of a disk that could turn into a 
sleeper via disk jock plugs An- 
other of those unusual items often 
stumbled on among hillbilly tunes, 
out of which jockeys can get a lot 
of laughs, is Johnny Bond’s ‘‘Love 
Song in 32 Bars” (Columbia) 
Alan Dale duets with himself on 
“Give Me the Moonlight” (Signa- 
ture) but talks too much to make 
the fact clear, thereby hurting the 
disk Eileen Wilson’s vocalling 
on “I’m the Girl” and “Strange 
New Look” (Decca) catches atten- 
tion... Eileen Barton ran off a 
cute rhythm side for National with 
“If I Knew You Were Coming 
I'd’ve Baked a Cake Among 
best cuts of both “Yodel Blues” 
and “Sunshine Cake” is by Robert 
Lenn (M-G-M) Louis Jordan 
hits solidly with his “Honeysuckle 
Rose” and “T-Bone Blues” (Decca) 

Kenny Roberts’ latest is a 
ggod novelty “Choc’late Ice Cream 
Cone” (Coral Victor put Den- 
nis Day onto an Irish pairing for 
St. Patrick’s Day and both are 
good cuts of “How Can You Buy 
Killarney” and “O Katharina” 
Ethel Smith’s Hammond-organing 
of “Galloping Comedians’’-“Sleigh 
Ride”’ smart sides (Decca) 

Standout western, hillbilly, race, 
polka, jazz, ete.: Zeb Turner, ‘I 
Could Lose These Blues” (King) 

Milt Buckner, “Yesterdays”- 
“Buck-A-Boo” (M-G-M) Pearl 
Bailey, “There Must Be Something 
Better Than Love” (Columbia) 


in for a Second’-“You. 


which he 


LATIN QUARTER, N.Y., 
IN 2-YEAR BMI DEAL 


| 
| 
Latin Quarter, New York, has | 
taken out a music license with | 
Broadeast Music, Ine., thereby | 
eliminating an infringement action | 
against the spot which had been | 
pending in N. Y. courts. Elias M. | 
Loew, owner of the Quarter, | 
signed a two-year BMI deal re-| 
troactive to Jan. 1 last. 
Part of the agreement wnder | 
which the court action was discon- | 
tinued called for Loew to pay an | 
undisclosed amount of cash to | 
cover back license fees. In this | 

way, the operator avoided the pos- 
sible penalties of the infringe- | 
ment charges. | 
i 


Spitzer May Set | 
Up BMI Pubbery 


Henry Spitzer, head of the com- 
paratively new music firm bearing 
his name, is negotiating a contract 
with Broadeast Music, Inc., under 
will establish another 
music house affiliated with BMI. 
Spitzer tallied the BMI deal in 
Hollywood last week with Bob 
Burton, v.p. in charge of BMI’s 
publisher relations. It ts said to 
call for an annual guarantee in ex- 
cess of $50,000. 

Spitzer’s current publishing set- 
up is affiliated with the American 
Society of Composers, Authors and 
Publishers. His new outfit has not 
as yet been titled and will not go | 
into operation for some weeks’ | 
However, he already controls a 
BMI firm, the Vogue catalog he 
took over from Edwin H. Morris. 
This is a BMI outfit in that all its 
tune-content is by BMI writers. 
There is no other connection. 

Agreement with Spitzer is in line 
with BMI’s known desire to estab- 
lish what is termed “quality” af- 
filiations, in the process of which 
it is dropping a good many current 
contracts as they expire, Spitzer is 
one of the music industry’s out- 
standing personalities. Before 
going into business for himself he 
was general manager of the wide 
Edwin H. Morris interests, which 





RCA on a Contract Spree; Nabs 


Carle, Krupa, Sets Monroe, Harris 





Best British Sheet Sellers 


(Week ending Feb. 4) 
London, Feb. 7. 
Dear Hearts Morris 
Harry Lime Theme Chappell 
Hopscotch Polka Leeds 
Jealous Heart New World 
Bunch of Coconuts Box & Cox 


I'll String Along Feldman 
Breaking My Heart.. Sterling 
Mule Train Chappell 
Garden of Weeds .Box & Cox 
Wey -Ie dH... cc.0%. Carolin 
Our Love Story Carolin 
Down in the Glen Wright 


Second 12 


Confidentially New World 
Forever and Ever. . F.D. & H. 
Kiss in Your Eyes .. Bosworth 
Seottish Samba Sun 


Song In Our Heart. .20th-Cent. 


Mon. Tues. Wed. Dash 
Is It Too Late Yale 
Last Mile Home Leeds 


World Has Forgotten Carolin 
Leicester Square Rag Norris 
1 Never See Maggie Lennox 
Dream is Yours Feldman 





Defer Calloway 
In Mex Standoff 


Refusal of the American Federa- 
tion of Musicians to go for a recip- 
rocal agreement with the Mexican 
musicians’ union has stopped Cab 
Calloway from playing a scheduled 
date ai ihe Ei Patio, Mexico City, 


opening Feb. 20. Contracts had 
been completed and the date 
cleared through the Mexican ac- 


tor’s union, since Calloway is work- 
ing as an act with his Cavaliers, a 
small group of musicians, accom 
panying. 

When word got around that the 


+ RCA-Victor did a bit of mopping 


|}up on recording contracts during 
the past week. Firstly, Victor 
snagged Frankie Carle’s orchestra 
away from Columbia Records, a 
task accomplished by Manie Sacks, 
| who recently moved to RCA from 
Columbia. Then Sacks closed a 
|deal, not yet signed, which will 
‘move Gene Krupa’s band over 
| from Columbia. Later, Victor’s Joe 
| Csida, head of artists and reper- 
| toire closed the most important re- 
|newal of the new year, with 
Vaughn Monroe. Later he secured 
a renewal-with Phil Harris, before 
the singer-comedian returned to 
the Coast. 

Sacks’ acquisition of Carle was 


not unexpected. However, it was 
his first move toward Co!umbia 
artists and it moved one of Co- 


lumbia’s best into the RCA camp. 
Carle has been consistently among 
Columbia’s best-selling group and 
a couple years ago was credited 
with being the top disk maestro 
of all. His new pact with Victor 
is for three years and begins with 
a recording date in Chicago next 


week. Carle is currently at the 
Lyric theatre, Indianapolis. 
Monroe’s renewal was a big 


Victor item, too. His new contract 
has been in negotiation for several 
months and its for five years, pick- 
ing up where his current deal ex- 


pires next week, Monroe may 
have been Victor’s biggest disk 
seller last year, with his “Riders 


In the Sky” having gone over 1,- 
500.000. 
Harris only recently began show- 


ing new life on reeordings. As of 
the moment he’s among Victor's 
best-sellers with “Old Master 


Painter.” 


RCA’s 50 Aim: 
Million Machines 


RCA is aiming at geliing at least 
1,000,600 of its various 45 rpm ma- 


cover the Morris, Mayfair, Melrose date had been okayed, Mex tooters 


























4 xcellent. side, however, and Joe Thomas, “Wham-A-Lam” ang other catalogs. began a beef that subsequently re- Chines during the current year. 
5 an exc , _ -. (King) Luke the Drifter, “Be- ; hee ; : hat figure includes only its two 
, could hog the attention. Tune Its yond the Sunset” (M-G-M) | Spitzer, incidentally, has taken sulted in the date being “deferred snail tusmisiiies. inct@entally. task 
5 an oldie to Harris and he does it ? " . : Py on mechanical and selling rights to until] the case can be arranged.” ° ee a ny: 
4 h great understanding Texas Jim Robertson, “I Back to th “Brok D M CG Calloway had already secured nec- | R& 2° allowances at all for the 
3 — = - Owe Phine’.| wnere I Started” (Victor) Wing | Se 8 =—=-broken own erry-Go- Calloway had already rep lag . three-speed plus radio combina- 
> Frank Sinatra “Sure Thing - Beatty, “You Took My Man” (Crys- Round.” owned by Fairway Music, essary visa, working papers, etc., tines BCA itenl? ta masketinn ond 
Z “Sunshine Cake” (Columbia). Sim- talette) Bill Johnson,, “What 4 BMI firm owned by Fred Stryker. and is left high and dry by the sud- Mee varied smadele mansectured 
a aira studied “Sure Thing” beiore ©.) | Do” (King) Wynonie Har- | Tune will be promoted by Vogue, den “deferment” of the booking. ji) se edu ' 
‘ aitempting to record it and aS @ pi, “7 Like My Baby’s Pudding” Stryker retaining copyright own- He closes his current run at the " Wiiidaet iden aetagy ane that és 
A, g result cut a disk that will move if (King) ership Beachcomber Miassi. Friday (17). ictor executives asse rt that so 
<5 the tune does. and there’s a good 8’. 5 : . ‘ : far slightly over 600.000 of the 
Oo 7 ssibili t . : y ; —— Ce i. small model 45s have been put inte 
77 ossibility of that. Framed by the, a a HM model 
< | en Lane singers and Axel Stor- J 7 aa eaty Week of Feb. 17 users’ hands. 
dahl’s band, the singer handles it! ARIETY eS ers on oin- ac mes sot aane “4 
moothly. He makes a very £00d ****OOOOoeseos ( Dinah SI Columbia 2 Decca’s Po Marketing 
L thing out of “Sunshine,” too, a. inah Shore ....++.: _— 2 ii 
iv rhythm item a Iso 2 = 1. DEAR HEARTS, GENTLE PEOPLE (9) (Morris) ........... i} Bing Crosby ...... a ? Of € hea p : Alb 
5 Hl Creshe’s, “Hiding Ss ats : - oocecseenee oe peennes Martin-Warren .....4.+.. Victor 4 
é this he duets with Paula Kelly. It ¢ 2- 1 SAID MY PAJAMAS (4) (Leeds) .... ae Coral ¢ ocktaul Farty um 
‘ rs 3. RAG MOP (3) (Hill & Range) + lee Victor : 
» hh on e é eee e ese eee reeereee ) Ral h Flanagan Pe a ee ictorTr >) 
“Guy Lombardo, “Desrie"="Ms be ncighesve vee? A Recording Precedent 
lly and My Rose” (Decca). Lom- 4 ) ton) rtemaneess a } | Decea recorded the straight dra- 
bardo’s treatment is a natural for t:., FORRES BO TROROEW {10> srante weies | Alan Dale ws os /matic play, “Cocktail Party.’ now 
these two melodies. His “Dearie” 5. I CAN DREAM CAN'T I (21) (Chappell) ........... teeeeees Seereies. Sserere Decee + | os Broadway, aad.intenas mathes- 
= a8 encatene Veree 02 She new { Eddie Miller Rainbow 4 | ing the set as a popular album. Se 
Pep. _ vocal by Kenny ee | 6. MUSIC, MUSIC, MUSIC (3) (Cromwell) .......... ndakeaee ) Teresa Brewer Landon © | tir as ie Snoen, Baaan's action seth 
-rl ni of Fallon despite that ‘ \ Sinatra-Modernaires . Columbia z a preccdent, since there is no musie 
all are duet vocals Band's hand- 7. OLD MASTER PAINTER (16) (Robbins) .......-------+-+-- ) Snooky Lanson London ¢/\ to spe ak of in the show, and the 
eS ling of “Lily” is swell. It’s quite | ; {Perry Como ...ee. Victor z sale — —, —, on boy 
2 perio that this disking will|¢ sg, DREAMER’S HOLIDAY (12) (Shapiro-B) ...........5-5005: ) E. Wilson-Jenkins .....- Decca ¢ dramatic impact of the script. ie 
‘eak 3 d acta he ¢ orignal cast was used and the al- 
~ teak the tune open. Gardner an Whitine-Wakely - Canitol 
s Trio vocal. . , OUND (12) (Peer-Int.) . ©... 2... cece ce ee eee ) W ane hb Fe sm Deces 2 bum will eover two Long Play ree- 
& anes , 9. SLIPPIN’ AROU ; —_— oe (Ernest Tub. .....+++.-. z ovds selling at $5.85 each. 
z es ig Whiting-Frank th . ff-R.) {Red Foley Decca 4) Pecea set up the deal to record 
= “I Said jamas-“Be Mine” | ‘ : Ss Ss > BOY (1) (Aeuff-R. ~* te maar te se9 : Pastel 
= (CapitoD. Mies Whatine’s “Paja- $ 10. CHATTANOOGIE SHOESHINE B > Bill? Darnell. ....cccee-- Coral z | the show a day before it as cut 
& nas.” dueted with maestro Frank ¢ y + (8), and is said to have at least o 
a DeVol is a fair version of the hit z Second Group t more phage ste on the ge 
hovelty, plus which it’s late on the : w = Coral ¢ | follow up. involving one o 
| weene, Not much may happen. z BLUES STAY AWAY FROM ME (Lois) 5 atk Ad CONST are Bee's O me. Bradl Ps wena sie Stine dincdie sneee on Grenbunt 
: Miss Whiting and a chorus combine z CRY OF WILD GOOSE (American) .........0- cece eee ee ee eens I a — veces ‘ rs ury z at the moment. 
a on the reverse, which she sings 2% ,, HE CALLS ME (Massey) Pg EE CT PTT Ore T EY Billie Holiday eeca sn saison 
s solidly, but which doesn’t have { CRAZY oie sone ee paella Guy Lombardo ...... Decca +| ¥ing’. *C; ? 
8 much commercial possibilities. A ; ENJOY YOURSELF (Merris) ...........ccccccsecececeeeeeees Pe eth Co no Victor 3 King $ Silver Dollar 
‘hart tune beautifully handled, but Miisaih. ...  .. cunnvaceesaudaczeuns prvy COMO ........ Mosel . . 
net very saleable. BIBBIDI BOBBIDI BOO (Disney) ) Distt SROTO: ic 60ad. Co see z Promotion on Long Disk 
Fran Warren “I Almost Lost My ¢ wrLE BUILD A BUNGALOW (Algonquin) .........- 05-5505. Johnny Long ......-. me 2 ee ee oe 
Mind”-“Who Cares” (Victor). Miss ¢ eee Te oe eee Ce TEE Tony Martin ......... Victor 4 dense ee MA reo ok i we 
Warren's “Almost Lost My Mind” z MARSA ™ abi , \ ‘yndrews Miranda Decca 3 half of it ; sen pe Sohnrv 
£ one . & ° - ’s ne " Bh a SA i a ae i ee he eee ) > ndo? a ) ts ed ns nt 
she tag ~ poate eager bel enet ; WEDDING SAMBA (Duchess) .......--++. } Edmundo Ros Pe a rn Sf Lone’s “Silver Dollar.” King took 
; aE aaa nsemety * Dinah Shore ....... olumbia a batch of worn out stampers 
ten making time, the tune is good , —— 5 : oo <i... 20 
a and the prin isn’t required to z SITTING BY WINDOW (Shapiro-B) .....-.-- 00 cece ee ee ee ecees | Billy Eckstine M-G-M ; (from which shellac pressings are 
S treech for high ones. That in it- 4 ( Teddy Phillips ....... London 2 made}, polished them up, in- 
a ‘if makes the disk unique. Backed | ¢ CHARLIE MY BOY (Bourne) ©... ee ee eee eee r ee eeeee jJimmy Dorsey ...... Columbia 4 scribed them with promotion line« 
S Y & chorus and Henri Reni’s . . . Patti Page ........-- Mercury z for the tune and finally glued a , 
z baton, the side sets up a warm ¢ EYES WIDE OPEN I'M DREAMING (Crawford) ........-.-++++: ne Decea ¢ Silver dollar over the spindle hole. 
é meod. “Who Cares” is fair. > SATURDAY NIGHT FISH FRY (Preview)... sees ee ee es eee eee ee ‘aetat A bateh of the things have been 
. Dick Haymes-Patti Andrews 2) OKEN DOWN MERRY-GO-ROUND (Vogue) ............5-5. Whiting Wakely ....... Capitol $  soid to dealers as promotion pieces 
a Can | Come in for a Second’-"I 4 BROK - aoe (Be EP OO eR ee PERT CS ee Gordon Jenkins Deced 4% for 98¢ and another batch were 
ol Oughta Know More About You” re FOOLISH HEART (Santly-Jo: ae (Iuk Spots Decca z shipped out to reviewers, etc. 
dey oe ge EE rs oo. _m Vie King has gotten a lot of recorders 
c ; 4 - apes *0 oe 6h—t—i‘“‘“‘“ KCézj‘“‘(#$SSE CWC Cgc ct owe O66 CR OHH HEECHE COC : wTTTT Kai e wtor oe ng has £O 
wcaPitol) | have the best disk on } ECHOES (Laurel) —_ ” a ” | en, Slt tus Ootn tds cans Yoon 
N . econd, but the Haymes- 7 7 7: OU LATELY ee bss knee see wen 4 ( rosby BREE «+60 os at 98e er since the silver dollar 
A lah ae HAVE I TOLD Y > + P 
iidrews pairing is.a fine version, $ ati ct ( Dick Todd Rainbow @ is the mccoy) 
on ~ a solid rhythm beat set up by ¢ DADDY’S LITTLE GIRL (Beacon) .........++-++++> ) Mills Bros. Deeca 3 All teld. the disk company claims 
wn le Schoen. Side sells smoothly ¢ a Pe tical aacek Sa ae die 
ne if hi j ell. ¢ ‘ ; - mber weeks to as been m th + a 5. 
tnd if the tune clicks will do well. res in parentheses tndicate num ot k ng has t the Top 10.3 > it has shipped over 0 
—— Oughta” doesn’t figure as hit ma- ~ eoote SEPEEEFEEEEFEEEOHESSEEHESE+EEO EGS PIECES. 





Sed 
‘arial, but the pair give it a swell peweeverre +++ 2s ste e eee eee een naaee 
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VARIETY s 4|O0]- ¥ 3) 3 
Survey of retail disk best e “| 3 e 8 = = a z 
sellers, based on reports ob- | fe 'Sinialieieligéisi#tia 
. . . ° = oO | ay vt = 
tained from leading stores in SiRiciaotSieaisi sts: = 3 E T 
12 cities and showing com- Sig izai£Zifs -|Sigis |o | 0 
. ° ° 3 |; @®& | s fQ | +e a | 2 bk nol r | T 
parative sales rating for this BO | leig|.|s |wlSiesl/ ela 
and last week. risgizi=\}4% Sim isis si sly A 
e/a |0) EiseiSISlolels] gi l L 
. Field Bi Elsie allie lsls 
National Week Ending 1 7 2 om SO, ¢/2) | is | | a = | : 
Rating S$ 6 Be | l S = 3 | _ 618 \£ I 
Feb. Il mis i< (8 si< 1313/8 E,s|*) N 
This Las. Piet li8isisz eiginia =i|e/;s)| 8S 
wk. wk. Artist, Label, Title IZ (Oi is 'M!'OB!'n ! & nm | te mi 0 wi 1 
AMES BROS. (Coral) 
1 3 “Rag Mop”—60140 se eeecccees a 8 3.1 _3 a 2 > 3 het a 80 
FRANKIE LAINE (Mercury) 
2 5 “Cry of the Wild Goose”—5363... 1 4 2 8 2 1 6 1 2 - gti 
TONY MARTIN (Victor) a 
3 1 “There’s No Tomorrow”—20-3582 9 3 1 3 9 5 3 i 54 
RED FOLEY (Decca) > 
| “Chattanoozie _Boy”— 46205 peptic 6 5 a7 8 , &2 9 53 
TERESA BREWER (London) . 
5 13 “Music, Music, Music”’—604...... . 1 1... 3 1 4 2 4% 
T. MARTIN-F. WARREN (Victor) 
6 4 “I Said My Pajamas” —20-3613 5 2 Pa. E. 4 4 9 _ * et ie ee 43 
SAMMY KAYE (Victor) 
7... “It Isn’t Fair”’—20-3609..... és 5 ie. ey 31 
PATTI PAGE (Mercury) 
8... “With Eyes Wide Open”—-5344 Bes wae ee 3 2... 2 
~ WAUGHN MONROE (Victor) 
9A 15  “Bamboo”—20-3627 is. 2 eS = 8 10 a a 72 18 
DICK TODD (Rainbow) ........ 
9B “Daddy’s Little Girl”—80088..... .. .. .. 5 9 .. 1 18 
TONY MARTIN (Victor) 
10A 12  “Marta”—20-3598 ........ 3 8 8 14 
BING CROSBY (Decca) 
10B 16 “Chattanoogie Boy”—24863...... 3 5 14 
AMES BROS. (Coral) 
11 16 “Sentimental Me”—60140 oe toh aaee 5 a 13 
DANNY KAYE (Decca) 
12 11 “Lovely Cocoanuts”—24784 re _4 6 12 
GUY LOMBARDO (Decca) 
13, All “Enjoy Yourself”—24825 Sere , 7% 10 2) 11 
LESLIE BAXTER (Victor) 
14 15 = “Jet” —20-3691 ee reer e oP A hae 1 10 
PERRY COMO (Victor) 
1I5A 14 “Bibbidi-Boo”—20-3607 ......... ; 7 10 8 8 
JIMMY DORSEY (Columbia) iF 
15B .. “Johnson Rag”—38649.......... 7 10 8 8 
BILLIE HOLIDAY (Decca) 
16A_ 15 “Crazy He Calls Me”—24863..... 4 7 
DINAH SHORE (Columbia) 
16 15 __“Bibbidi-Boo”—38659 b's gan 0s vies 5 10 7 
DINAH SHORE (Columbia) 
16C 10 “Dear Hearts”—38605 ees oe eees 4 7 
BILL DARNELL (Coral)........ 
16D “Chattanoogie Boy”—60147...... 4 7 
GORDON JENKINS (Decca) | 
17A “My Foolish Heart”—24830 hides 10 6 6 
AL MORGAN (London) 
17B “Jealous Heart”—500 ee, 5 6 
DICK HAYMES (Decca) - 
17C “Old Master Painter’—24801.... : 5 6 
i | 2 3 4 . 
F I V E TO P SOUTH PACIFIC ‘GENTLEMEN PREFER TEXAS LI'L KISS ME, KATE 1 CAN HEAR iT 
BLONDES DARLIN’ : oman 
A L B U M S Broadway Cast | Broadway Cast Broadway Cast Broadway Cast Edward aya — 
Columbia Columbia Decca Columbia | Columbia 
Disk Best Sellers by Companies 
(Based on Points Earned) 
No. of i No. of 
Label Records Points Label Records Points 
Victor eer re Re | RN 5.5 b0'6.b bd is6. wre esa Oe 88 2 51 
rere é eh ES re ree 3 22 
0 PP re rare rare 2 eres rer ee eee 1 18 
Coral oa 100 
| 17 at Paradise Theatre, Detroit... , Hall Sunday (19)... Sammy Kaye 
On the {| heat | Lionel Hampton follows at Para- plays private Shrine party at Syria 
| \dise week of Feb. 24. Henry. Mosque Feb. 27-28-March 1... 
Busse to Malco theatre, Memphis,| Gordon Lodge, local saxman, 
New York |Feb. 22 ..Chi disk jockey Eddie cece beret ag ered “~~ at ies 
ee ‘Hubbard opens with Herbie Fields, | Penn hotel’s Terrace Room...Joan 
_ Tempo Records points out that | Nellie Saiahee Ames Brothers and | Price, singing pianist, at Carnival 
‘is is first among independents nyt ? . Loun } 1 ork 
t ‘oduce the Victor rpm de- Ken Griffin at Oriental theatre, |» ge, where she worked for 
PR a a Feb. 23 for two weeks\. Mills Mu- | SOme time when it was the Holly- 
velopment for its own use... ~, Naat = wood Show Bar...Ciro Rimac re- 
Rosemary Clooney into Willows, S!¢ opened a Chicago office for the turns to Johnny Brown’s Club. East 
| Wilmington. week of Feb. 20... first time in 15 years; Hugh Keough fp le yom 5 own’'s Club, Eas 
ston, heading.. Sammy Kaye to Casa Liberty, April 10...Dolores Clark, 


Frank Lynch, formerly of Kelier 
Sisters & Lynch vaude act, disk 
jockeying on Oklahoma City sta- 
tion . Malverne-New England, 
New Haven, will distribute Mer- 
cury Records in that area... Art 
| Tatum signed to a Capitol Record 
|contract ... 


Records on classical 
| tion Sammy Kaye cracked 


_ record ‘at Nightingale Ballroom, | 


| Appleton, Wis., with 3,200 people 
'at $1.50; previously he played to 


'2,000 dancers at $2 per at Palla-. 


oo Ballroom, Sheyboygan , 


Chicago 


Lawrence Welk’s contract with 


for five years. Welk goes to Casa 
Loma Ballroom, St. Louis, March 
10 for a week.. Charlie Ventura 
ovens with new 16-viece band Feb. 


Henry Spitzer due) 
| back in N. Y. from Coast March 6. 
. David Hall back at Mercury 
LP produc- | 


Loma Ballroom, St. Louis, week of 

‘March 17... John McCormack, Chi 
d.j., renders narration part in Blue 
Barron’s ‘‘Are You Lonsome To- 
night,” on M-G-M... Teddy Phil- 
lips to Peabody, Memphis, April 
10-22. 

Eddy Howard’s run at Black- 
hawk Restaurant extended indef- 
initely. Howard, incidentally, did 
/not appear two nights last week 
because of a back injury... Nellie 
Lutcher to Club Silhouette March 
10-19 following two weeks at Ori- 
ental Theatre starting Feb. 23... 


Pittsburgh 


Everett Neill’s orchestra into 
Vogue Terrace for three weeks... 


| 
| 
| 


burgh Symphony, rehearsing dance 
‘band with Bette Smiley, of WCAE 
| staff, on vocals.. Louis Prima set 
‘for one-nighter at Monessen Italian 


violinist at Ankara, closes Feb. 25 


and will take off for Florida dates. | 
She used to be with Phil Spitalny | 


..."“Elmer’s Polka,” new tune by 
couple of Pittsburgh songwriters, 


Harold Marcus and Elmer Willett, | 
, just recorded for Victor by Johnny , 


~Vadnalil., 





Seattle 


Hal Pruden orchestra back at 
'Olympic hotel for indefinite stand 


} 


|...Stan Boreson cut two tunes for 
| Linden Records; tunes, 
| Scandinavian Hot Shot” 
|‘“Sewed Up in My Vinter Under- 
wear” are by 





team Ray & O’Dare (Claude Ray 
and Ben Harkins) are to record 
some oldies for Linden...Larry 
Durand combo now at Cirque Club. 





_MeNary and her marimba 


FTO LIVE 


“He’s a. 
and 
Doug Setterberg, 


| producer-announcer at KOMO, and 
Music Corp. of America renewed Jack Purcell, trombonist with Pitts- | pianist Gay Jones... Piano-patter 


JO STAFFORD AMERICAN 
HEART ASSN. QUEEN 


Kansas City, Feb. 14. 

| Jo Stafford will be crowned 
Queen of Hearts in the Valentine 
Heart show in the Municipal Aud 
here tonight (Tuesday). She was 
awarded the title by the American 
Heart Assn. for her work in the 
campaign to raise funds to combat 
| heart disease. 


Singer came in from the Coast 


for the benefit, accompanied by 
Paul Weston, who batoned the 
orchestra for the show 

M.C. work was handled by the 
Rev. Bill Alexander, Oklahoma 
City, one-time amateur boxing 
champ and night club entertaino; 
Also on the bill was Vera Clai- 


Sexty 
Little Buck, and Lucile Elmore 

Miss Stafford’s bit for the Hea, 
group includes over a hundred re 
cordings which have been played 
by radio stations across the coun- 
try. Crowning was a focal point of 
the 1950 activities, and Mutual 
picked up the event and part of 
the program, originating th; ugh 
WHB here. 


ie 





rng 





The American Love Song 


[ CAN'T GIVE YOU 
ANYTHING BUT 
LOVE, BABY 


Music by... 
JIMMY McHUGH 
MILLS MUSIC 
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Bands at Hotel B.O.’s 





desi oa ans 
rfeke a overs 
aad Hotel Played W 

Emil Coleman*....*Waldorf (400; $2)............ "8 2700 °19.480 
Guy Lombardo..... Roosevelt (450; $1.50-$2)..... 20 2500 54.450 
Jimmy Dorsey..... Statler (450; $1.50-$2) -.. 1 1,700 12,275 
Johnny Long*...... New Yorker (400; $1-$1.50)... 4 1.000 | 


' 
i 


* New Yorker has floor show; Waldorf, Georgia Gibbs. | 


| 





Chicago | 
1.700 covers in final week. 


Lind Brothers pulling solid 2,300 covers. 
Frankie Masters (Boulevard Room, Stevens, 720: $3.50 min.-$1 cover). 
Ice show, second week; fast 4,550 patrons. | 
George Olsen (Marine Room, Edgewater, 700: $1.20). New show in | 
Friday (10), picking week up to neat 2,000 tabs. 
Eddie O’Neal (Empire Room, Palmer House, 500: $2.50 min.-$1 cover). 
Billy DeWolfe packing ’em with solid 4.400 covers 
Bill Snyder ‘(College Inn, Sherman, 500; $3.50 min). 
with 2,500 diners. 


Business fair 





Los Angeles 

Jack Fina ‘Ambassador, 900; $1.50). With the Wiere Brothers. first | 
week, 2,175 covers. 
Chick Floyd ‘Biltmore, 900; $1.50). Ninth week. 1.925 covers. | 
Phil Ohman (Beverly Hills, 300; $4 min.). Some 650 covers. | 

| 





Location Jobs, Not in Hotels | 


(Chicago) 


Cee Davidson (Chez Paree, 500; $3.50 min.-$1 cover). Jimmy Durante | 
opened Friday (10) to bring total to smash 5.000 customers 
Wayne Gregg ‘Trianon; $1-$1.15 adm.). Fair first week: 7.000 dancers. 
Eddie Howard (Blackhawk, 500; $2.50 min.-80c. cover). Western revue 

strong with 2,300 comers. 


Orrin Tucker (Aragon; $1-$1.15 adm.). First week neat 9,000 terpers. | 





(Los Angeles) 

Harry Owens-Ted Weems (Aragon, Santa Monica). 
missions. 

Freddy Martin (Palladium B., Hollywood). 


Seventh week, still neat 
14.200 admissions. 














+ 
Iturbi’s Glasgow Draw “ee 
Glasgow, Feb. 7. Dixieland 
Hundreds of film fans were 
turned away after 2,800 people |= Continued from page 37 =) 
crowded Glasgow's St. Andrew’s These, Victor probably | 


years ago. 
will reissue along with a batch of 
old Red Nichols cuts. 


Hall to hear Jose Iturbi in a one- 
night stand with the 96-piece 
Valencia orchestra. 

Iturbi appeared as both soloist | Chicago Digs Dixie 
and conductor. | Chicago, Feb. 14. 
With the resurgence of Dixieland | 
|in the past few months, Chicago is | 
| beginning to resemble the Chi of | 
| 











— | 


FAIRY TALES 


the late 20's and early 30’s. More 

jand more Dixie jazz groups are 

recorded and featured by |opening all over town, and the 
OWEN BRADLEY & QUINTET | roster of names now active here 
Corel |is very much the same as that of | 

SALLY & MARVIN CLARK | 15 years ago. 

Names like Muggsy Spanier, | 


London 
ELLA FITZGERALD & MILLS BROS. 
Decca | 
FONTANE SISTERS 
RCA Yicter 
RED KIRK & JUDY PERKINS 
Mercury 
RUSTY WELLINGTON 
Belle 
P. WESTON-JUD CONLON SINGERS 
Capitol 
CECIL BAILEY 
Bullet 


George Brunies, Art Hodes, Pee} 
Wee Russell, Sid Catlett, Miff Mole, | 
| Bud Freeman, Jimmy McPartland | 
{and Fred Moore are lighting the | 
| marquees of the jazz joints around | 
|town. Mole and a_ three-man | 
group are in their 60th week at the | 
Beehive, a South Side spot. Hodes | 
is at the Blue Note with Pee Wee | 
Russell, Fred Moore and Lee Col- | 
lins. On the near North Side, is | 
trumpeter Jimmy McPartland and | 
his quartet. Group features | 
Marian Page, McPartland's wife, | 
2 Songs on piano, Marcy Alexander on} 
= ' drums and Max Wayne, late of the| 
Stan Kenton band, on bass. Mary | 

Ann McCall, formerly with Woody 


| Herman, is the vocalist. 
RIBBONS | Jazz Limited has the outfit which | 
| brings back most memories. Mugg-| 


isy Spanier is on trumpet, George | 
<6 a = Brunies on trombone, and Sid Cat- | 


lett on drums. Others in group 
THERE’S A LOVELY are Floyd Bean and Bill Reinhardt. | 
LAKE IN LOVELAND 


Bud Freeman has his own west 
MILLS MUSIC, INC. 


side spot, the Press Row, and works | 
1619 Broadway. New York 19 

















with a sextet. Others of the group) 
are Red Lionberg, trumpet; Ray | 
Dahl, piano; Gene Friedman, clari- | 
net: Ed Friedman, bass, and Gus | 
Cole, drums. 
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THE INIMITABLE 


WILL MAHONEY 


Currently 


FLAMINGO HOTEL, Las Vegas 


“Went" In Les Vegas Review-Journal, says—". . . comes up 
with @ reutine literally ‘out ef this world’ ... In « cless by 


=, ee ye seeeee 
“SE xclusive anagement 


ASSOCIATED BOOKING CORPORATION 


JOE GLASER, Pres. 


New York ed TT -4-[- 1.) 
745 5th Ave, PI. 9-4600 203 No. Wabash 





Hollywood 
9151. Sunset Bivd 





Slower 3.900 ad-| - 


Dinah Shore’s Recording 


Dinah Shore’s Columbia record- 
ing of “It’s So Nice to Have a Man 
Around the House” has started a 
5,725 |rumpus between the tune’s writ- 
ers and Gladys Shelley and Harry 
| Archer, who had previously writ- | 


title. 


eral. 


Miss Shelley and Archer wrote 


| ! | 
Ty etey Have 2 hae” aseety (CHARLES HENDERSON 
the House,” which Ben Bleom pub- PENS 2 NEW POPS 


lishes. It assertedly was recorded 
for Columbia a short while back; Charles Henderson, co-producer 


by Dorothy Shay, but never re- (with his wife, the former Mitzi 
pg re 7 oie is by | Mayfair) of the “Stop the Music” 
an aro pina. | Tite 

At the same time, Chappell Mu- | ureaseaete, nee orownie gh 
'sic has had a song for years en-|'"8- Author of “Deep Night,” a 
titled, “I Like to Have a Man/|hit in 1929, Henderson has written 


Starts ‘Man’ Search 





|fen a song similar in theme and | Around the House,” which stemmed | tw « . 
, But, since they took a fae the legit show “Small Won- how sgt gg Wing: vy elign 
Bill Bennett (Swiss Chalet, Bismarck, 250; $2 min.-$1 cover). Off to | case to attorneys for possible suit, | der.” 
other tunes similar in title and 
Dick LaSalle (Mayfair Room, Blackstone, 350; $3.50 min.-$1 cover). | idea have arisen from the past 
/and now the mixup is rather gen- | 


Morri i hi = | 
lishes, “It's ‘Sq Mice wich Pub- | Love Me.” Both will be published 
Man Around the House,” has a| by Laurel Music. 

song of previous vintage with ex-| Henderson, before going into ra- 
actly the same title as the Chap- dio producing, was with 20th-Fox 
pell copyright. as a musical director. 
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WALT DIS 





MACK DAVID 
AL HOFFMAN 
+ JERRY LIVINGSTON 


" A DREAM IS A WISH 
YOUR HEART MAKES ~~ 





PERRY COMO MARJORIE HUGHES SY OLIVER ye 
Victor Columbia Decca - 
RUSS CASE THE JUBILAIRES LAWRENCE WELK 
MGM Capitol Mercury 
ILENE WOODS 
' Bluebird 
BIBBIDI-BOBBIDI-BO0 
PERRY COMO RAY ROBBINS SY OLIVER 
Victor Capitol Decca 
DINAH SHORE JIMMY DURANTE LAWRENCE WELK 
Columbia MGM Mercury 
STAFFORD-MacRAE BING CROSBY JACK BERCH 
Capitol Decca London 
ILENE WOODS 
Bluebird 


ond Soon to Follow... 


SO THIS IS LOVE 
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EY MUSIC COMPANY 


New York 
JACK SPINA 


1270 Sixth. Avenue, 


- Gen.Prof. Mar Prof. Mgr 


CHICAGO, 


Poul Salvator 


FREO RAPHAEL, Vice Pres 
HOLLYWOOD, 


Jules Losch 


NEW. YORK 
Mickey Glass 


| ways” and “I Don’t Want You to ° 
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The top 30 songs of the week (more in case of ties), based on | 
the copyrighted Audience oa Inder Survey of Popular l | 
Music Broadcast over Radio Networks. Published by the Office of , : dad 
Research, Inc., Dr. John G. Peatman, Director. ARIETY 3 | 2 Pow 
; I 5 , 3 ; 
Survey Week of Feb. 3-9, 1950 Survey of retail sheet music 3 “i | st 6 6 —— 
A Dream Is Wish Your Heart Makes—?**Cinderella” Disney sales, based on reports obtained @ ale 6) 4 8 | Sa 
D Time. Chit Shapiro-B : 2 wee fs | is 2 3 9 ros., 
. n leading stores in 12 cities a|¢£ = hich 
Ali the Bees Are Buzzin’ "Round My Honey a aa Santly-Joy from le gs ; By 2 8 315 Ty whic 
Bibbidi Bobbidi Boo—?i"Cinderella” __......... Disney and showing comparative sales iY 3 es | 4 l21/Aalgislioitr union 
Bye Bye Baby—*'Gentlemen Prefer Blondes”..... J. J. Robbins rating for this and last week. mt *| .jaie 8 lelg 5 ia|a|o fusa 
Charlie My Boy Bourne _ e | % § | 3 3 | lslele| E 13/4 Fir: 
Chattanoogie Shoe Shine Boy _~...........4.+e0>: Acuff & Rose “ @ =} “ “ a | 4 is g a a a A be 2 
Copper Canyon—‘“Copper Canyon” ............: Famous a | O = | > | S| 2 i O a | 5 3 L 4 — 
Dear Hearts and Gentle People ................. Morris ' ba Ssicgiel/fi«(|si/Bleleisia!z! unn 
Don’t Do Something To Someone Else........... Fisher National Week Ending Ss 5 S| 3s | ” = a 2 = x | * a | P (D.-1 
PD cee trial steele ye yr ene os tee eaeeees Laurel Rating « -|Similsisi*|/Oo1el gs} 3/910 tion | 
IS: IN a5 oy 556 9, dake oye aw ot see emeieae we Morris Feb 1] 2 Troe 2 bs at | “ cc ¥ iSi¢it restri 
Happy Times—i“The Inspector General’”......... Harms wee. . ' a < gia 4 | a eiziftis N perfo 
Hometown Band .. Duchess This Last Selig iS lisiselslaelalsaisiseigs|1 seaso! 
See SP GS Be. ected ssedece . Chappell wk. wk. __ Title and Publisher — Zi Olw@ | MIN IND!'!OiM | &mIRIOIA!S seek 
- b ¢ fe 32 4 ¢ a «& me eweeseseeonsde04 08s Peer = —-> — = a — a tn eae es oe a " a — = circus 
[ mua My Pelgmee et oe Leeds 1__1 “Dear Hearts, People” (Morris)... 4 1 1 2 1 1 6 2 1 3 2 1 10 5] total 
A CN iy... a ,, « g anidin os Bye sale ce Oe Paxton eg 6, % hattanoogie Boy” (Acuff-Rose) - 1 8 ; i _* i 2 ‘ 2 -. 2 10 J me 16 i give | 
I've Got Lovely Bunch of Cocoanuts............-. Cornell “3 2 “Old Master Painter” (Robbins). 9 _ tes $e 8s 68 6 TT ; thes 
SE MERE ta bein. + Co dein gee any eek ethene eens wl ' “4 4  “Bibbidi-Bobbidi-Boo” (Disney)... 5 3 2 6 7 3 1 7... .. .. .. 60 sae 
On Mater Patates a aE miei fa ae Robbins Ss 6 : “I Said My Pajamas” (Leeds)... 3 10 6 2 .. -. -- #4 5S 2 .. 27 54 i sity 
Open Door—Open ee Re ee oe oo ere Leeds 6 3 “Dreamer’s Holiday” (Shapiro-B). .. 6 3 3 2 6 8 3 8 .. .. 8 8&2 spots 
ae ee er eee ren ee es Oe Hill & Range “7 #12 £“Rag Mop” (ill-Range) a 5 we. TRE OF 3 8 9 7 10 33 Du 
Sitting By the Window =..........+.eeeeeeeeeeee or eg 8 9 £“There’s No Tomorrow” (Paxton) 6 4 8 8 9 10 8 3 32 a 
eee rere sc eee ss Peet or ce Spitzer —_——_ - . 9 9 2 2 31 ings 
Seay Well—*"Lost Im the Stars” .2:... wien cccues Chappell a, “Johnson Rag” (Miller oe ar a ae : ; “t: unfai 
There’s No Tomorrow . eo Paxton 10 = 7 “I Can Dream, Can’t I” (C happell) EY es ee 6 PO: SE Oe e = and 
Toot Toot Tootsie Goodbye—t‘Jolson Sings Again” Feist 11 14. “Music, Music, Music” (Cromw ell) ; 2 STR ee ae ee ee, 2 A Pera 23 perm 
WOO Es BOUIN © MUUTGBIOW ino onc 5 ois dic cc gt cece — i211 “Bunch of Cocoanuts” (Cornell)... 10.5 4 Ses “are 29 picke 
Why Remind Me . - ........sssecessecsseseeeees: sce i... ts .* 's Little Girl” (Beacon)... .. .. Te REO ECR Re 14 or 
With My Eyes Wide Open.................ee00:: Crawford SS ee : — © a — ; — a oie t 
You’re Always There 5 ern Aer enh BVC +e “ wh Quicksilver” (Morris) oe. oe ee ee eee | ‘Als 
, —_—_——_ 15. “Wedding Samba” (Duchess).... shi a 4 ; Tae eo ee 9 9 d confe 
The remaining 20 songs of the week (more in case of ties), ik — =— 
based on the copyright Audience Coverage Index Survey of Popu- 7 oa ee s, 
lar Music Broadcast over Radio Networks. Published by the Office | Tops of the Tops Cugat to Barter In tog aaa ee — 
of Research, Inc., Dr. John G. Peatman, Director, Retail Disk Best Seller : er ~ Boe cy it ms 
Am I Wasting My Time On You ... Stasny “Rag Mop” § in Too If Us Ban the Times Square area, has in- fully 
Big Movie Show In the Sky—**Texas, Li'l Darlin’’ ——— Retail Sheet uae yee! pa ; + We teed ite diane. Gia de seme ne 
ee eee re eee xtor “Dear Hearts, Gentle 2e0p e”’ e ane although i.e tech anil fic 
er : han ted” Dic : c S quile office 
Dedde's t ttle ce Re eee oe, Seta Choe ia | Most an Mop” 7 On Relations Eases certain the title seen everywhere Hami 
es tag al e wil +e eeerseeetee etic iy aaclal geen head | Salted én Coin Machines | Kansas City, F eb. 1 4. was a song. . fairs 
CE NE a te 5 MEL, 55 eat atti oe Ist Oe Encore “Dear Hearts, Gentle People” Recognition of Franco Spain by Anagnos was picked up by a cop be i 
44 You Lately That 1 Love You. ........ Juches st British Seller states wi 2 about two weeks ago and booked ye S 
Have I Told You Lately That I Love aE: ed ks 5508 Duchess | aia See Gentle People” the United States will open up a = ie : BA Me vats oa 
I Must Have Done Something Wonderful.......... Simon House || . lot of possibilities to show busi- “%" * * ve steed 
In Santiago By the Sea .. Life Music _—— a ; di: : ree streets. However, he escaped a : 
_Just a Kiss Apart—*Gentlemen Prefer Blondes”. . Robbins ° ness. An immediate one Is a mar-  19.qGay jail sentence after promis- = 
Soave It to po ...eee. BMI | Wurlitzer Converter ket for traveling attractions which jing to lay off the chalk. 
Marta so can Res Wo ee Deak oki E. B. Marks | 3 » have been absent from the Iberian ay F 
Music, Music, Music aa ee agg cd a ae nea ng Can Switch Juiceboxes Peninsula for years, such as or- LA tind 
My Love Loves Me—?7‘ "The Heiress” ........0000. ‘amous . chadtena. teatt, ate ways 
eee Lombard nigel ’ . e 
Siccr Golan ans sees De ee a eee Remick . To 45 Disks for $5 Now that the bars are down, one ‘ 
Scattered Toys a, ee eee ee ee Goldmine Simple method of converting of the first to angle for play dates Bigger Than Clancy me 
Scarlet Ribbons ... ....sssscesserereceeesersers oti current 78 rpm coin machines to in Spain will be Xavier Cugat. Re- ° N 
I CNL «. 25 4.2.5 chub Ob em bbes sa tede Kee eens eer — age Tse SS PPR (PE Reig: a Coen thenins : 
. r ra if at the playing of 45 rpm RCA-Victor cently at the rpheum leatre eo: 
Sweetest Words LW WeWass Fa sche 6. come sees Ose en ooo | disks mas heen made available by here, Cugat said the opening up of ~ 
bed || ae ey ee es a ae er eee ees uchess sks has bee ~~ 7 | ne Geenih dtuatien devel . } 
You Missed the Boat Css tee eee eeeweee Advanced the Wurlitzer company. Cost is sissy Gite elena sisaaiy wt the 6 
You’re Wonderful—7{“Paid in Full’”.............. Famous claimed to be less than $5 per ma- ferdinn tour ty bis even. tt le & 
Lo . * . - ‘chine, by the use of three small matter only of making a few addi- 20¢ 
+ Filmusical. Legit musical. pieces of machinery, but the catch | tional arrangements to include ap- 
: in the idea is that a player switched nee of ta y pteghony Bint 
MERC’S 45 BOW SET ‘to 45 platters can play the latter celona), Cugat is especially anx-| = 
only; they cannot be intermixed ious to include the Iberian time 


WELCOMES YOU TO THE 


FOR LATE IN MARCH with 78 rpm disks. 


For that reason, Wurlitzer execu- | 
Mercury Records will definitely | tives do not believe that much will 


on his European route. 
As on his previous foreign jaunt, 
Cugat again will work for a wide 


variety of commodities, foreign re- 


bring out its line of 45 rpm rec- ) 
= . strictions on dollars being what 


ords around the end of March. 


be done with the conversion 
| method until and if Decca Records, 





ALEXANDRIA HOTEL 





There is no date set for the debut. | at least, joins in the making of 45 they are. In Brazil where he does ev “A 
Sth at Spring St. LOS ANGELES Mere is still working on improv- platters. It feels that coin machine three weeks, Cugat will be paid in Dennis — Y ree 
Ww; os ing various details of the original | ops can get along with machines | ™oney, but it stays in Brazil ac- ' ey 
serene naan bese RCA-Victor platter, aiming at non- | addicted only to 45s if the Victor | Cording to regulations there. tion 
commodations for slip angles, ete. ‘drive is bolstered by at least Decca. On the European leg of the tour, : situ: 


St. Pats Sensation! 


our friends in show Mercury, too, will produce the, Decca at the moment stays with Cusat will work for anything but Ys 
business. And now disks itself, rather than have Vic- ‘the 78 rpm line for its pop-issues, dollars. In Italy it will be olive 
—as always — you'll tor make them. _but presses albums and similar ma-|°!!. In France it will be cham- 


receive traditional 
Frank Walker serv- 





ice..: plus a special 
theatrical rate! 
RIVE-IN GARAGE 


SO vty WY sal 





N.Y. CAP SETS MAXWELL 
Hollywood, Feb. 14. 
Songstress-actress Marilyn Max- | said, however, that in the event a. 
_well has been set as N. Y. Capitol | demand is created for Decca artists 
‘headliner for two weeks in April. | on 45s, the latter will be made. 


terial on the Microgroove LP plat- 
‘ters developed by Columbia Rec- 
|ords. Decca heads have always 
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HIS ORCHESTRA, 
HIS TRUMPET AND SONGS 


Nightly —NBC-Mutval Networks 


LONDON RECORDS 







ROY STEVENS / 


one of the largest coin machine 
'manufacturers, also has a converter | 
'idea. Advantage to operators in 
| the use of 45 platters would lie in 
{their durability, 
|stand up much longer 
| conventional 78s. 


then the 





|a profit of $696,001, 
of $18,484,333. 











During 1948, in earned $657,980| the bank. After all the maneuver- | E 
| On total sales of $18,694,392. Hotel ing the net result is deposited to | : 
Mgt.: ALLEN BEST, 149 W. 5ist Street, New York ‘last year, earned more on less sales. | the Cugat credit at the Chase bank. | Re i 
fore. and looks for fewe ‘ rinkles : 
Successor to “I'D LOVE TO LIVE IN LOVE AM?” Soe ee ees 
Seenieh concert likely will be ine : 
| Valencia, Cugat said. : 
) IAMS TS WAY TO DAYLIGHT f 
and by he same writer. W, R. W ILL A ; 





This Song has a “Stop the Show Vaudeville PUNCH ” af the end of Chorus. 
Liblshed by Will Rossiter 173 w. Madison St. CHICAGO, uz. PROF COPIES FREE 


Seeburg, along with Wurlitzer, | 


| ulations cast him in the role of a 
Since the disks | 


on total sales | Over a market, and the Cugat crew 


pagne. In Belgium and Holland 
it will be precious stones. Outfit is | 
being booked on a basis of $18,000 
per week, and that is a lot of olive | 


/oil, champagne and diamonds, ac- | } 
| cording to the leader. | f 


Playing South American and 
european concerts far transcends | 
being merely an entertainer now, 
Cugat said. Present economic reg- | 


world trade promoter and _ inter- | 
national banker. Actually he will | 
never see the commodities traded | 


' ; | but is the middle man betweén the 
Sth — i yp tO anny “bboy, (foreign countries and American | 
FRA UMM N. Y¥. Waldorf’s 690G Net | importers. Businessmen are happy | 
DAILEY'S MEADOWBROOK | The Hotel Waldorf - Astoria, 0 get the products so promptly, | 
|N. Y., during the past year earned the foreign interests are happy 


|is happy over the result—cash in 





streets of New York with the title 
of his tune, “An Onion and You,” 
Aiexander Anagnos finally landed 
a publisher for the song. Nuntber, 


After months of chalking the | 











DENNIS LOWERS BOOM 
ON KILLARNEY! 


ON RCA VICTOR! 
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Ringling Circus Target in AGVA’s 
Plan to Organize Outdoor Field 


American Guild of Variety Art-+¢- 


ists is planning an all-out cam- 
aign to organize the outdoor field. 
urrent target is the Ringling 
Bros. Barnum & Bailey circus, 
which has been placed on the 
ynion’s unfair list because of re- 
fusal to negotiate. 

First step in AGVA’s battle will 
be a conference between AGVA 
administrative secretary Henry 
Dunn and Sen. Paul Douglas 








| 
} 
| 


| 


} 


| remain open for three weeks longer | 


(D.-l.) of the Senate’s Immigra- | 


tion Committee on the subject of 
restricting the number of alien 
performers who are imported for 
seasonal circus work. Dunn will 
seek legislation restricting foreign 
circus performers to 40% of the 
total employed. Such a step would 
give the union a greater chance in 
the pacting of the circuses since 
American performers can be more 
closely controlied because of neces- 
sity of working in union-pacted 
spots during winter months. 

Dunn points up that any 
former who works for the Ring- 
lings while circus is still on the 
unfair list will be declared unfair 
and AGVA members will not be 
permitted to work with them. A 
picket line is planned when the 
circus opens this spring at Madi- 
son Square Garden, N. Y. 

Also on the AGVA agenda is a 
conference with other theatrical 
unions when cooperation of team- 
sters, stagehands and musicians on 
the Ringling matter will be sought. 

The outdoor field, according to 
Dunn, is in the process of being 
fully organized. Negotiations are 
current with the George B. Hamid 
office on unionization of the 
Hamid-Morton circus as well as 
fairs controlled by that agency. 
Cole Bros. contract is expected to 
be signed as soon as that show’s 
tangled financial affairs are 
straightened out. 


= —- 



































COMEDY MATERIAL 


Fo? all branches of theatricals 
FUN-MASTER 
“The ORIGINAL Show-Biz Gag file” 
@ Nos. 1 thru 35 @ $1.00 ea. @ 
(Order in Sequence Only) 
SPECIAL: First 13 files for $10 
All 35 files for $30 
3 Bks. PARODIES, per book $10 
MINSTREL BUDGET $25 
HUMOR-DOR FOR EMCEES $25 
3 BLACKOUT BKS., ea. bk. $25 
—or all 3 diff. Vols for $50 — 
“HOW*TO MASTER THE CERE- 
MONIES” (re-issue) 
— $2.00 per copy — 
NO C.0.D.'s 


PAULA SMITH 
200 W. 54th St. Dept. 'V 
NEW YORK 19 














JAY LEE 


and 


JACII 


“A smooth, glib 
magic act ... 
freshness slants it 
for good recep- 
tion in any vaude 
situation.” 

Variety, 

“A natural 
comic.” 

L. A. Times 
Now—ORPHEUM THEATRE, Oakiand 
Management: Eddie Cochrane 


1213 N. Highland, Hollywood 











per- | 


Jane Pickens’ Wedgwood ! 
Date Delays Room’s Foldo | 


The Wedgwood Room of the! 
Hotel Waldorf-Astoria, N. Y., will | 
than originally scheduled. Spot 
was slated to close May 10, but 
Jane Pickens has been booked. 
starting May 11, for three weeks. 

Inn’s entertainment will be shift- 
ed to the Starlight Roof June 1 
with Guy Lombardo as the initial 
headliner. 

Music Corp. of America set both 
deals. 


| 





Autry Prefers Hinterland 
Tours to Big-Town Runs, | 
Likes to Meet More People 


New Haven, Feb. 14. 

Contrary to show biz tradition, 
Gene Autry finds his current 68- 
cities-in-68-playing-days tour more 
relaxing than an extended stay in 
a single spot. Doing two shows a 
day in a different town each day, 
singing cowpoke has reached the 
halfway mark of what might gen- 
erally be regarded as a gruelling 
schedule. 

Citing his month-long stay at the 


New York Madison Sq. Garden, 
with the Rodeo as an example, 


Autry states that that session prac- 
tically wore him to a frazzle with 
its daily grind of shows, plus 
countiess demands for outside ac- 
tivities. On the road he gets away | 
from much of the added appear- | 
ance burden. ; 

Present tour is an outcome of 
his desire to rub elbows with his 
fans again after a protracted ab- 
sence that started with his four 
years in the Army. Route pur- 
posely shuns the metropolitan cen- | 
ters, concentrating on the medium- 
sized villages. 

Tour to date has been a financial 
wow, including several instances 
of cracked attendance’ records. 
Playing the Arena here on Satur- 
day (11), turnstiles were sealed on 
both mat and evening shows after 
clocking SRO at approximately 
12,000 total. This meant an esti- 
mated gross close to $15,000. 

Local stand was occasion for 
presentation to Autry of a cake 
commemorating his 15 years in, 
pix. Presentation was made on 
stage by a delegation of film ex- 
change heads from Variety Club 
Tent 31, including Chief Barker 
Ray Wylie (UA), Harry Rosenblatt 
(MGM), Ben Simon (20th Cent.), 
Carl Goe (WB), Barney Pitkin 
(RKO), Henry Germaine (Par), 
Walter Silverman (Col). 

Autry resumes film making 
April 1, with a sked of six for Co- 
lumbia. 


NVA Benefit Sun. (19) 
The 34th annual benefit of the 
National Variety Artists will be 
held Sunday evening (19) at the 
Imperial theatre, N. Y. 
Proceeds will go to the Welfare 
Fund of the organization. 
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Personal Monagement: 
SAM ROBERTS 
203 No. Wabosh Ave. 
Chicage 1, Ill. 








RUDENKO BROTHERS 


_ "Juggling Sensationalists” 
Making Their First Eastern Appearance 
Week of February 16th 


New York City’s R.K.O. PALACE THEATRE 


; _| 
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Eastern Representative: 
MATTY ROSEN 
143 West 49th St. 
New York 19, WN. Y. 








London Opens Another 
House to Foreign Vauders 


London, Feb. 7. 
The 50-50 quota for foreign 
vaude artists, originally restricted 
to the Palladium and London Ca- } 
sino and recently extended to cover | 
vaudfilm at the Empire, Leicester 
Square, is to be introduced at the 
Empress Hall, Earls Court. | 
Decision to vary the previous | 
quota was made after the Joint} 
Standing Committee of Variety 
Artists Federation met, Claude 

Langdon, chief of Empress Hall. 





Petrillo Blasts | 
20%, Nitery Tax 


The 20% nitery tax is strangling 


| the cafe business, according to 
James C. Petrillo, American Fed- 
eration of Musicians president, 


who declared in an article in 
union’s publication, The Interna- 
tional Musician, that the 23% drop 
in cafe business is due largely to 
the Federal impost. 

He declared the tax discrim- 
inates against musicians, actors 
and other entertainers and is an 
unsound means of raising revenue 
because it dries up the source 
upon which “it is levied. Union 
chieftain blamed the tax for put- 
ting many niteries and ballrooms 
out of business. 

Petrillo stated that in addition 
to working a hardship on a nitery 
operator, levy is forcing a shrink- 
ing market for entertainers. 


N.Y. La Martinique Deal 
Flops When Earl Wilson 
Nixes Disk Jock Stint 


Deal for the reopening of La 
Martinique, N. Y., by Phil Rosen, 
operator of the Penthouse, N. Y., 
has fallen through. Deal was con- 
tingent upon obtaining N. Y. Post 





Broadway columnist Earl Wilson 
jas a disk-jockey for the spot’s 
lounge, but Wilson changed his 


mind about taking the assignment. 

Financial aspects of the deal 
called for Rosen to pay former La 
Martinique operator Dario a re- 
ported $15,000 for a 75° interest 
in the spot Dario would retain 
the other 25° slice. 


Hildegarde’s Boff 5136 
At Lake Club, Springfield 


Springfield, Ill., Feb. 14. 


Hildegarde broke all records 
here last week, taking in $51,500 
for eight-day engagement, which | 
closed Saturday (11) at the Lake 
Club. Chanteuse drew 5,300 cus- | 
tomers at $2 admission charge to 
450-seater, with additional 150 bar | 
seats. Average tab was also the, 


: highest, about $8 per person. Sing- 


er did only one show for the | 
first three days of her stint, which | 
opened Saturday (4). 

In addition to ad space and ex- 
ploitation by the owner, Hugo 
Giavagnoli, Anna Sosenko, Hilde- | 
garde’s manager, took full page 
ads in both dailies, explaining why 
Hildy came to this city, instead of 
playing the bigger places. She 
made a plea for name acts to play 
the smaller towns. 

According to bistro owner, most 
of the trade was new business, and 
there were many repeats during 
the eight days. Giovagnoli is also 


‘trying to get such names as Jimmy 


Durante, Danny Thomas and Dan- 
ny Kaye. 

Hildegarde opens at the Shera- 
ton-Plaza, Daytona Beach, Florida, 
tomorrow (15) and will do only 
one show nightly, a concert two- 
hour show with an_ intermission 
perfod, just as she does in thea- 
tres. After week there she moves 
into the Soreno hotel, St. Peters- 
burg, with similar policy for one 
week. In the last two months, out- 
side of the Palmer House, Chica- 
go, singer has been playing off the 
beaten pathpdates in Buffalo, Pitts- 
burgh, Minneapolis, Atlanta, Seat- 
tle, Houston, and Springfield. 








YOU MUST VISIT 
RAILWAY LOST PROPERTY 


when in LONDON for Bargains in 
Furs, Fur Coats, Luggage, Travel 
and Sports Goods:—Call at | Port- 
man Street (corner of Oxford 
Street), Marble Arch, London, W.1. 








Miami Beach Hotels Jammed, But 
Plush Cafes Off ; Smallies’ Biz Climbs 





Top Talent Paying Off 


At Palomar, Seattle 


Seattle, Feb. 14. 

The Palomar, only vaudfilmer 
here is continuing use of top acts. 
The Golden Gate Quartet is set for 
next week (20) with Billy Eckstine 
set for the week of March 6 and 
Louis Armstrong and his Interna- 
tional All Stars coming in for 
March 20. Red Ingle and the 
— 7 are heading this week’s 
ill. 

Penciled in for the _ spring 
months are the King Cole Trio and 
Peggy Lee and Dave Barbour. 


Ernie Byfield, 59, Dies: 
Pioneered in Field Of 
Hotel Cafe Entertainment 


Ernest L. Byfield, 59, one of 
America’s leading hoteliers and 
pioneer in the field of hotel enter- 
tainment, died in Chicago, Feb. 10, 
following a heart attack. As presi- 
dent of Chicago’s Sherman and 
Ambassador hotels, Byfield was 
the Windy City’s most celebrated 
host, in which role he became a 
longtime friend of show people and 
name personalities in all fields, 

It was Byfield’s pattern of opera- 
tion with the College Inn at the 
Sherman hotel, which was the de- 
cisive factor in shaping a nightclub 
entertainment format that was 
adopted elsewhere. The Inn was 
launched in 1902 by his father with 
an old German beer garden motif. 
In the 1920’s the cellar room be- 
came the center for theatrical peo- 
ple, just as in later days the Pump 
Room of the Ambassador East be- 
came the mecca for the same group 

During the ’20s Byfield started 
the famed Celebrity Nights, with 
top talent doing guest appearances. 
In the depression days that fol- 
lowed, the head of Chi cafe society 
came up with another first, the in- 





+ By LARY SOLLOWAY 

| _ Miami Beach, Feb. 14. 
Despite the current national 
(and local) exposes on _ the 

‘gambling and racketeering ele- 
ments supposedly making this 


area their winter neadquarters, the 
town is filled again to overflowing, 
with hotel rooms at a premium, 
though the happy situation took 
long in coming. Yet, the plushier 
niteries are still in the struggling 
class. 

Anomaly is fact that the joints 
which feature strip shows are do- 
ing the biz, most of them in the 
neighborhood spots. Topper came 
past weekend when plush Chez 
Paree, after losing heavy dough 
with name acts, set up a burley 
type of revue and showed profits 
for first time since opening. What 


|}adds to point is that the heavier 


spenders are coming in, as well as 
the “shirt-sleeved” types. 

far, for the 
supporting acts 
type of show in all the bigger 
spots, the profits are negligible. 
Reason is the lack of late business. 
Dinner shows for most are heavy 
at such spots as the Beachcomber 
(Ritz Bros., Cab Calloway and Vic 
Damone, with Tony Martin, Jack 
Carter and the Szonys following 
this weekend), Copa City (Frankie 
Laine, Harvey Stone, the Step 
Bros. and Satisfiers, with 


results thus 
plus strong 


From 
Star 


the 
Danny Thomas coming in Friday), 
Clover Club (doing the best biz of 
all with the Vagabonds, Jan Mur- 


ray and Rose Marie). Ditto the 
gambling joints such as Club 
Boheme (Joe E. Lewis current), 
Golden Shores (Morton Downey 


due to follow current Joan Merril), 
plus Island Club, Sunny Isles and 
Green Acres, which do not have 
shows. Latter proves that despite 
the newspaper scareheads'= and 
stories, a good portion of vaca- 
tioners here still want action at 
the chance tables. 

What puzzles straight nitery op- 
erators is paucity of trade for their 
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Variety Says: 
his 
bassy, Phila., and he has routined a VERY GOOD ACT. 
. -. Applause is SOLID and he had to BEG OFF... .” 





ALLAN 
CROSS 


MEL MORRIS at the Piano 


Exclusive Material by 


JULIE OSHINS AND BOBBY KROLL 


Direction: 


SENIA GAMSA 


SOLO debut at the Em- 


Gagh. 
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Night Club Reviews 


Chez Paree, Chi 


Chicago, Feb. 10. 

Jimmy Durante with Eddie 
Jackson and Jack Roth, Jayne & 
Adam Di Gatano, Gloria Van, Al 
Wallis, Chez Paree Adorables (12), 
Cee Davidson Orch (15), Chico 
Band (5): minimum $3.50, cover 
$5c. 


It’s been too long, much too 
long—12 vears—that Jimmy Du- 
rante has stayed away from these 
parts. Appearing in films and re- 
galing the sit-at-homers through 
radio isn’t enough, for he’s still 
at his best in the confines of 
ee tables ringing a small 
xistro floor. The impact of the eter- 
nally bewildered, balding, heckled 
and heckling Casanova on the usual 
cafe attendee or the family group 
is equally amazing. It’s not the 
new material, for he has none, out- 
side of one light thing on bop, or 
the old songs which the audience 
knows as well as he does—but it’s 
the 
thing. 

He enters around the tables (an 
almost impossible task opening 
night) and opens with “Start Off 
Each Day With a Song,” throws 
music at his terrific straight m*n 
and drummer, Jack Roth; belitt.:*s 
the spot and the new owners, throws 
in some more quips, all of which 
reach midriff section. He then 
takes his post at the piano, seek- 
ing the lost chord and has the orch 
members defending themselves 
against the flying missiles and 
piano parts. Nostalgically, he re- 
members “The Strut-a-way,” 
keeps timely as he dons a beret 
and laments, “I Beep When I 
Should Have Bopped.” Gravely he 
asks if he has to stay when he 


wants to go and brings on partner, | 


Eddie Jackson, who carries on a 
mock battle for the mike. Durante 
shifts back to the 88’ing, backing 
Jackson, who struts high as he 
warbles “Bill Bailey.” The pair 
call out their old partner and Du- 
rante’s manager, Lou Clayton, who 
does his old soft-shoe dance. 


brings the house down as Jackson 
sings while Durante takes a break, 
chatting with the customers. 

Proof of what a top entertainer 
Durante is was the wheeling on 
of a giant birthday cake for him 
(57), and a hilarious cake-cutting 
ceremony which had the seathold- 
ers gasping. Comedian was obvi- 
ously surprised but kept throwing 
quickies for 15 minutes during the 


slicing. Crowd gave out with “Hap-| withal, the layout reflects a mod- | 


,est budget, but nevertheless it’s the | 
‘type of fare that has long paid off 


y Birthday” and “He’s a Jolly 
ood Fellow.” 

While undoubtedly overshad- 
owed by the headliner, both sup- 
porting acts are solid. Jayne and 


roguish way he does every-| 


but | 


register strong in their opener, | 
but the moody “I’ve Got You Un- | 
der My Skin” is a more effective | 
showpiece with male’s sensational | 
lifts of lithe blonde partner hold- | 
ing rapt attention. His twirls with 
femme prone on his shoulder is a 


| potent closer. 


Gloria Van, a lush brunet, makes 
her first major nitery appearance 
here, although she has worked 
other rooms in town. Chanteuse 
nestles up to mike and throatily 
warbles “Love Walked Out,” fol- 
lowed by plaintive “Why Was I 
Born.” Singer really sells “Love 
For Sale,” working against impa- 
tient mob, and finally quieting 
them. “There’s No Tomorrow,” 
sung in both Italian and English, 
is a good pace changer, and she 
gets off to fine hand with a rock- 
ing chorus of “Lover.” Definitely 
a bet for major bistro circuits and 
video. 

The Chez Adorables have come 
up with new line numbers. One 
reflects the John Held and Anita 


| Loos influence, with fringed short 


skirts and Lorelei Lee bobs. Other 
Chilean number isn’t as effective. 
Al Wallis. does his usual neat job 
of baritoning the vocals. Cee Da- 
vidson has added five men to the 
orch, now totaling 15, and while 
band has been fine before it has 
much more body now. Chico’s 
rhumba group plays during the in- 
termissions. Zabe. 


Village Barn, N. Y. 


“Texas Jim” Lewis Orch (5),! 
Bobby Meyers Orch (4), Polly Pos- 
sum, David Blight; $1.50-$2.50 min- | 


imum, 


Need for new faces on its fre- 
quent NBC-TV shots has caused 
the Village Barn to change its tal- | 
ent at shorter intervals than was 
its custom in the past. Sole hold- | 
over is “Texas Jim” Lewis’s band | 
while newcomers are Bobby Mey- 


ers’ crew, rube singer Polly Pos- | 


: ‘sum and dancer David Blight. 
Schnoz has a more recent ditty, | 


but it’s “Inka, Dinka, Doo” which | 


Since it isn’t in the bucolic 
idiom, Meyers’ sweet aggregation 
provides a change of pace from the 
rural routines of most of the other 
turns. Outfit emphasizes the Ham- 
mond organ, balanced by trumpet, 
sax and drum. Boys also back the 
show competently. 

More in keeping with the Barn’s | 
decor is Lewis’ combo. Group is | 
strictly in character via its cowboy 
trappings and gives out with stand- | 
ard yodeling, fiddling -nd the like. 


on the black side of the ledger. 


Reviewed under New Acts are 
Miss Possum and Blight.  Gilb. 


| tempos 


| from 


Oval Reom, Boston 


COPLEY PLAZA HOTEL) 
Boston, Feb. 11. 
Rudy Vallee (2), Ranny Weeks 


; Adam Di Gatano remain one of the Orch (9), Tony Peter’s Trio; cover 
| topdrawer ballroom teams. They $1.50, $2. 


Rudy Vallee, in for two-week 
stint at Hub’s swank Oval Room, 
is succeeding in corralling the lost 


tribe of big spenders, and his lure 


is nostalgia. 


Although he does two complete- 
ly different shows for the dinner 
and supper crowds, his formula is 
about the same, a mixture of gags, 
reminiscences, a smattering of pop 
songs, and plenty of oldies always 
associated with him and flashing 
of the old Vallee charm. At one 
point he does a ventro bit, and 
while he will not replace Edgar 
Bergen, he does a neat job with 
an amazing Negro dummy that is 
the last word in mechanical con- 
trivances, snapping its wig, raising 
its eyebrows, rolling its eyes and 
squirting water through its teeth. 

That the guy is a master show- 
man is apparent by the reaction 
of the smattering of youngsters 
present who got as much kick out 
of his stuff as the oldsters, and 
were definitely on his side at bow- 


off. While some of his comic: ma-| 
| terial has been kicked around be- | 


fore, he was solid spoofing the Re- 
publicans to the tune of “Whiffen- 
poof,” ribbing MCA to the tune 
of “Road to Mandalay” and his 
version of “Mad Dogs and English- 
men” was a definite click. Bit of 
tongue in cheek clarinet playing 
and bantering with the band got 
nice response, as- indeed did his 


‘entire 50-minute stint. 


Ciyde Zuich, his personal accom- 
panist, abetted by Ranny Weeks 


and his band, do a nifty backing | 


job, with Weeks, crew setting the 
for customer dancing. 


Tony Peters Trio is on hand to 


and other niteries. It’s good stuff 
and gets broad smilies. Caesar is an 
undeniably talented comic, skilled 
‘in timing and versatile in style. 
|The present material completely 
eliminates any semblance of a 


Danny Kaye carbon. The similarity | 


/to Kaye was unmistakable earlier 
in Caesar’s career, and reportedly 
| bothered him as much as some 0 
| his listeners. Current material con- 
tinues to be based on_ situation 
|and characterization and is origi- 
| nal and subtle in spots. | 
| Routines include a wartime con- 
trast in zero hours between the 
English and French armies; a com- 
posite film script of all the recent 
pictures on boxing; a panto of a 
kid at his first dance and five 
years later, and a pacing, pros- 
xective father’s vision of life-with- 
aby. They’re all lengthy, and 
what Caesar could well use for 
change of pace is a briefie or two 
to break them up. 

Miss Gibbs, more polished and 
pleasantly-stylized than in _ the 
past, is 01 first and gives Caesar a 
hard act to follow. She looks good 
and sells so well she puts one in 
mind of the Sophie Tuckers and 
Jolsons of previous generations 
rather than the immobile and un- 


showmanly crop of latter-day war- | 


biers. 

Rhythm is Miss Gibbs’ strength, 
and she wisely sticks pretty much 
to it. Only time she got off that 
beam at her opening was with a 
French waltz which required a 
sweeter voice than Miss Gibbs’. 
Otherwise she stuck to such tunes 
as “Taking a Chance on Love,” 
“Funny That Way.” ‘Manhattan 
Towers” and “Somebody Loves 
Me,” which she could bend to her 
style. She did a total of seven 
numbers and had a hard time beg- 
ging off. 
| Emil Coleman’s orch capably 
| backs the show and alternates with 
the Mischa Borr aggregation for 
the dansapation. Herb. 


fill in lulls. Dinner biz ee | 


sock. 


Wedgwood Room, N.Y. 
(WALDORF-ASTORIA HOTEL) 
Sid Caesar, Georgia Gibbs, Emil 
Coleman Orch, Mischa Borr Orch; 
$2 cover. 


lie. 


The Waldorf wanders somewhat 
its usual style of booking 
with the current engagement of 


'Sid Caesar and Georgia Gibbs. 


The Caesar date may perhaps be 
questioned on the basis of the ap- 


| peal of his style to the Wedgwood 


Room type of audience, though 
there’s no doubt of his talent. Of 
Miss Gibbs there is no question. 
She proves herself smash right 
from opening for any style of 
patron. 

Caesar’s material is tailored to 
apparent recognition that this spot 
requires something different from 


the punch-type routines he did on. 


Broadway in “Make Mine Manhat- 
tan” and has used in vaude, tele 




















STEP BROS. 


“Sensational dance rou- 
tines--show stopping en- 
tertainment.” 


—GEORGE BOURKE, 
Miami Herald. 


“You could feel your 
whole being moved with 
Rhythm: what showman- 
ship, what dancing, what 
a thriit!” 

—DOROTHY DEY, 
Beach Morning Mail 


“The big sock of the 
show, the giant surprise 
—is the four Step Broth- 
ers. who have stopped 
every show.” 


—LEE MASON, 
The Miami Life. 


MARCUS GLASER, Charles Hogan Office 


HELD OVER 


A CITY, MIAMI BEACH 


\ / 


Personal Management: 


203 N. Wabash, Chicage 


y 
x. 


“It would take all the 
adjectives in the book 
to properly describe the 
Step Brothers. They 
have talent, class and 
showmanship; work as a 
quartet, a trio, duos and 
all star as singles. Four 
acts in one,a great com- 
bination, one you will 
find exciting and thrill- 
ing.” 

—PAUL M. BRUUN, 

Florida Sun. 


“Four of the greatest 
dancers alive.’’ 


—BARRY GRAY, 
The Morning Mail. 


“Sock all the way.” 
—Lary, Variety, Feb. 8. 


i 





Ral Tabarin. Paris 


Paris, Jan. 15. 
_Darvas & Julia, Woodrow, Mar- 
|git & Margot, Les Almos, French 
|Can-Can Girls, Jean Alfaro Band; 
| $1.15 admission. 


| Partner Pierre Dubout died a 
year ago, partner Pierre Sandrini 
was killed last summer in a motor 
accident—and now Bal Tabarin it- 
self is dying. The current show, 
put together by Sandrini’s widow 
and some employees, practically 
places the establishment on the 
auction block. Unless there is a 
| change in the management or pol- 
jicy, any worthwhile act should 
|think iwice before inking a con- 
tract, besides making sure, if 
American, that he gets some of it 
in U. S. in dollars before he 
budges. 


Only saving grace in the show are 
|Darvas and Julia, who stop the 
|show. They do a kind of adagio 
| whose main feature is that every- 
|time they break, the girl does a 
Split. But as the act goes on, the 
splits become tougher, the girl do- 
ing them from places higher and 
higher, such as props or platforms. 
Nevertheless, she gets up imme- 
|diately without any apparent ef- 


| fort. 
|. Other acts are Woodrow, deft 


| Juggler; Margit and Margot; plus 
| Les Almos, mattress-jumpers, and 
\the French can-can gals, who are 
always good for tourist’s eyeful. 

_ The show, in two parts with an 
‘intermission for dancing, has been 
blown up from some material San- 
drini had prepared. before his 
death. Titled “Reflets” (“Shines”) 
‘it opens. on a sequence scripted 
| by Paul Colline and brings in sets 
|carrying blatant advertising for 
{Soap or likker. All the sets, 
| credited to Erte, are mostly altered 
|leftovers from former shows. Erte 


jis also responsible for the COS- , 


;tumes, which exaggerate the cur- 
rent bluenose wave. Choreography 
_ by Marcel Berge is of the poor- 
|est, and music, credited to batoner 
| Jean Alfaro, is made up of oldies 
,and public-domain material, with- 
| out one catchy song. 

| The show, emceed by Roger 
| Goze, is advertising poverty, in dis- 
|tinct contrast with oldtime offer- 
ings. Maxi. 


Le Ruban Bleu. N yY. 

Kirkwood & Goodman, Ronnie 
_Graham, Cedrone & Meigs, 3 Rij); 
Norman Paris Trio, Julius Moni:s: 
$3, $4, minimums. 


+ Le Ruban Bleu’s current show 
has a potent accent on comedy 
'with several types predominatinz' 
In fact, there isn’t a straight man 
in the lot and there are no com.- 
plaints from anybody on that score, 
The profusion of comedy encom. 
/passes sufficient variety, so that 
there’s a rapid gallop in the way 
the acts ae run off. Most of the 
turns are vets in this saloon, and 
even the newcomers register in a 
neat manner. 

Getting top billing are Kirk. 
wood and Goodman, doubling out 
of the legiter, “Dance Me a Song.” 
This due, who have been hitting 
top responses in intimeries have 
no difficulty in hitting their usual 
mark. Their various satires provide 
a good topper to an excellent bill, 

A newcomer here is Ronnie 
Graham, who previously appeared 
at Cafe Society Downtown. He has 
an excellent set of barbs on psy- 
chiatry and his Freudian humor is 
|erisp and arresting. Materia) is 
clever and audience reaction high. 
| The Three Riffs, no strangers to 
| this spot, continue to get top mit- 
‘tings for their songalogs. These 
sepians are energetic and person- 
able. Cedrone and Meigs are listed 
under New Acts. 

Norman Paris Trio provides fine 
showbacking. Paris, at the piano, 
works as though he were enjoying 
the acts, and. in addition provides 
a highly colorful brand of lull 
music which is~ distinguished by 
elaborate doodlings in the upper 
part’ of the keyboard. Julius 
_Monks, who books the acts, also 
plays during the lulls and for good 
effect also. Jose. 


Maeceombo.,. N. Y. 
(FOLLOWUP) 


With Dorothy Ross continuing to 
headline in this east side spot, 
business is holding up with cus- 
tomers coming back regularly to 
| get some more of the comedienne’s 
{sass and lip. Miss Ross works her 
| risque’ songs and salty comebacks 
‘at a solid clip, dishing up a steady 
'line of ad libs on the side. Her 

material is strictly indigo but her 
delivery takes off the gamey flavor 
via a kidding tone. She’s proving 
a solid click in this type of intime 
'room where the customers can 
easily be drawn into the act. 

| Muriel King and Buddy Boylan 
back up the layout with a pleasant 
brand of vocalizing. Both young- 
sters have good personalities and 
handle the romantic numbers with 
casual charm. Miss King is par- 
ticularly effective with her colora- 
_tura trills in the novelty numbers. 
| They work effectively both in en- 
' semble and solo vocals. Herm. 
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American Legion's 3006 Revue Will 
Tour World in Aid of Welfare Fund 


The American Legion is ptan- 
ning a gigantic revue to tour the 
UL_ S. and Europe. Production, to 
be a peacetime followup of such 
shows as “Winged Victory” and 
“This Is the Army,” will be titled 
“Red. White and Blue,” and will 
cost around $300,000. Hollywood 
director LeRoy Prinz and Owen 
Crump will be director and pro- 
ducer, respectively. 

Initial financing of the produc- 
tion will be made by a $100,000 
subscription by the 49 continental 
departments of the Legion and 
another $50,000 will be subscribed 
by the _ national organization 
There’s the possibility that the 
show will be made into a film fol- 
lowing its tour. 

Legion is seeking some 
names to head the layout. They 
hope to have Jack Benny, Bob 
Hope and others in that category 
make appearances. Aside from the 
top personalities, cast will com- 
prise vets of both Worid 
former WACS and WAVES In 
addition, Legion plans to conduct 
talent hunts in conjunction with 
the show. 


top 


Wars,’ 


as a feature of the Légion con- 
vention in Los Angeles, next Oc- 
tober. Afterwards it will travel 
to Washington to be followed by 
a national tour. It’s then planned 
to move the show to London, Paris 
and possibly Berlin. 

It’s the first time in the 31- 
year history of the Legion that it 
has gone into showbusiness on a 
national scale. Funds derived 
from the production will go to 
the Legion’s rehabilitation fund. 
Sketches will be written by top 
New York and Hollywood script- 

















ers. Gladys Tartiere of Paris; she di- aioe ail bh te gamble, but . they 

vorced him in 1928. His second ‘© Gous » we eee, 

ife ; ‘on’t go to clubs because the} 

| wife is now Mrs. Mervyn LeRoy, pee : Sn ee iddle | 

; | il wife of the Hollywood screen pro- PFCes are too high. = the mid in | 

rie ie ducer; they were married in 1929 2F¢ all the top acts, who are aga: 
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gig Aa ns he get oe ayo isi , ‘ , insist that if the cafe men offer 
rooms. The skaters stayed in the | YeTtising executive, and Hugh, 


@nn four years, from 1934 to 1938, 
being preceded by Ben Bernie from 
1930-34. In 1938, when Byfield and 
his partner, Frank Bering, had just 
rescued their properties from re- 


| ceivership, the duo opened the But- 


tery, the first small swank room in 
the midwest, which featured small 





ee 


_a hotel man, Byfield was a war cor- | 
| respondent for the Chicago Herald- | 
' American, and also president of the | 
successful College Inn Food Prod- | 
ucts Co. In addition to the three) 
Chicago hotels, his latest acquisi- | 
tion was the Playa De Cortes in/! 
Guymas, Mexico, which he took | 
over from the Southern Pacific 
Railroad, and built into one of the | 
top hostelries in Mexico. Last year 
he opened another new room, 
“Well of the Sea,” taking part of 
the College Inn space, and this, 
too, became an instant hit. 
Although this was his second 
heart attack in recent years, he 
had been in good health up to a 
few days before his death. In the 


s é 
Miami Beach 
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midnight shows. simply 


tariffs for liquors and foods, plus 
the beverage minimums ($4 per 
person in larger places) is what 
keeps them from coming. Yet 
even in hotel bars and patios busi- 
ness is more than 30% off from 
previous years. Same low applies 
to Lincoln Road and other shop- 
ping thoroughfares. 

Which brings up cafe owners ar- 
gument—that hotels’ too-high rates 


spring of 1948 he married Mrs. Gain off the vacationers dough to | 
Adele S. Thomas, his third wife, point where they simply cannot af- 
who survives. His first marriage 


ford to go out. Comes the answer- 


was to Gladys Rosenthal, now Mrs. ing ery’ from hotelmen: “they have 


that kind of lush money, they 


were born of his first marriage. A would be fools to turn them’ down. 


daughter, Gene, was born to his 


os toppers. however, | 
- as wen @ ay|some of the toppers, ‘ 
second wife. Burial was Monday have admitted that it’s hurting 


(13) in Chicago. 


Sinatra Set for N.Y. Copa, 
Puts Back Cap Date 


their future draw value when the 
patrons won’t come because of the 
tariffs imposed to meet the fantas- 
tic nut the cafes take on. 








can’t figure what is wrong, though 


many observers insist the too-high , of murder last week by a Crimin.,: 


Court jury that deliberated |e<< 


} 


Pittsburgh, Feb. 14. 
Charies Burrell, 27, 
entertainer, was found not guilt, 


than two hours. He was tried fo, 
_the slaying of 38-year-old 


tember. Jamieson died from 
stab wounds in his chest. 

Defense attorneys maintaine. 
the wounds were inflicted in se}; 
defense during a fight. 
ously believed that was the way i; 
happened, too. 





Oregon Liquor Bd. Folds 
| Trio of Portland Niteries 
Portland, Ore., Feb. 14 
The Music Hall Supper Club. one 
| af Portland’s oldest niteries. \., 
| shuttered this week by the Orecon 
| State Liquor Commission. The 
| Music Hall has been featuring je- 
|male impersonators for the 
| couple of years. 
Paul Schneiderman, owner and 
| operator, also has the Zebra cock- 
tail lounge and the Stagedoor in 
_ the same building. They, too, have 
been ordered closed. 
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“Red, White and Blue” will open 


combos and singers, and then fol- 
lowed with the famous Pump Room. 

The Pump Room, a replica of 
the Pump in Bath, England, im- 
pressed patrons with its flaming 
swords, pantaloon-garbed = wait- 
ers, and booths filled with the great 
and near-great. When the room 
first opened, table one was granted 
to Gertrude Lawrence, who came 
to sit there, after her own shows, 
for several months. It became the 
headquarters of such notables as 
Bea Lillie, Sinclair Lewis. Ashton 
Stevens, and all who _ passed 
through Chicago from both coasts. 
Here it was that his fame as a ra- 
conteur spread. 

The Swing Craze 

Also in the same year, 1938, the 
College Inn switched its title to 
the Panther Room. and Byfield 
brought in a string of swing bands, 
teeing off with Gene Krupa. This 
era continued through the war 
years, but in 1946 Byfield, discour- 
aged by falling grosses and the 
20% amusement tax, said he would 
close the room. 

However, he decided to take one 
more chance and risk an entirely 
new form of presentation, with 
floor shows revolving around the 
lives of American composers. His 
' first, “Salute to Gershwin,” was an 


WM. H. KING 
instantaneous hit, and was fdllowed 


2025 N. Argyle Ave. 
_by salutes to Cole Porter and Rodg- 


1 lif. 
_ Hollywood 28, Ca |ers and Hammerstein. These book 


presentations were picked up by 
_ ACTS, GAGS, SCRIPTS, 


other niteries, mainly in New York 

'and the Coast. Although business 

PARODIES, ‘SPECIAL SONGS was healthy, again the inkeeper de- 

1950 CATALOG FREE cided to change his policy and in- 

Largest Selection of Comedy Material _ troduced “The College Inn Story,” 

in Showbiz! We alse write material | a revue show, a tribute to the ac- 

to. ender. complishments of the Messrs. By- 

aieiial <> M.A ad field and Bering, whichwis now cur- 
Telephone: Hillside 0141 | rent at the College Inn. 

| -Besides his accomplishments as 
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An Outstanding Novelty 


BILLY ROMANO 


“Balloon Sculpture” 


Now Playing 


ROOSEVELT HOTEL, New Orleans 
February 8 to March 7 





=a 


Just Concluded Following Engagements: 


BROWN HOTEL—Lovisville, Ky. 
JEFFERSON HOTEL—St. Louis, Mo. 
GLENN RENDEZVOUS—Newport, Ky. 
TROCADERO—Henderson, Ky. 
HENRY GRADY HOTEL—At'anta, Ga. 
NIXON—Pittsburgh, Pa. 
ANKARA-—Pittsburgh, Pa: 
ANSLEY HOTEL—Atlanta, Ga. 





Personal Management: 
EDWARD RILEY, 1560 Broadway, New York 19, N. Y. |: 











Frank Sinatra’s Capitol theatre, | 


N. Y., date has been postponed in- 
definitely. Singer will play the 
Copacabana, N. Y., starting March 
23, commitment having been made 


by Sinatra before he left New York : 
the | 


to play an engagement at 


' Shamrock hotel, Houston. 


When Sinatra will pick up the 
Capitol date isn’t yet known. He's 
expected in the east in a month 
to talk it over. 


Midwest Vaude Dates 


Chicago, Feb. 14. 

David Branower moves into the 
Ray Lyte office ... Robert Ing- 
wersen has joined the staff of the 
Verne Smith agency . . . Chicago 
theatre booked the Modernaires on 
the Billy De Wolfe show, March 3, 
following with the Ink Spots two 
weeks later, then Carmen Miranda, 
with Frankie Laine due in April 














14... Bay theatre. Green Bay. 
Wise. adds vaude Tuesday and 
Wednesdays and the Kenosha, 


Kenosha, Wisc., Thursday and Fri- 
day with acts going into the Strad- 
ford, Chicago, Saturday and Sun- 
day. Marcus Glaser of the Clvarles | 
Hogan office set the bookings .. . | 
Lita & Yoni set for the Vine Gar- | 
dens, April 21. | 

Frances Langford into the Nicol- | 


let, Minneapolis, March 23... Wil- | 


lie Shore opens name policy at the, 
Sheat’s Lake Club, Morgantown, 
W. Va., March 7. . . Trocadero, 
Evansville, Ind., brings in “Stars 
and Skates,” ice show, Feb. 17... 
Gypsy Markoff does a repeat at 
the Bismarck, Chi, April 6... Bob 
Eberly pacted for the Lake Club, 
Springfield, Ill., Feb. 24 . . . Don 
Carlos temporarily is using the 15 


‘Stairs Ballroom, Winnipeg, Canada, 


until his casino is rebuilt, and Mills | 
Bros. open there April 7. . Little | 
further south at the Carnival. | 
Minneapolis, Peggy Lee has a/| 
three-weeker April 6 followed by 


Mel Torme and Jean Carroll . . _ | timerie folded last week after a 
Sid Paige has taken over the book- | Siege of bad biz. 


ing of the Bradley, Peoria, Ill. | 
college auditorium . . . Wyoma| 
Winters and Sue Faber open at the | 
new Copa, Chi. 


Saranac Lake 


By Happy Benway 
Saranac Lake, N. Y., Feb. 14. 
Patients at the Variety Clubs 

hospital enjoyed Noel Meadow’s | 
“I Am a Barker” in the current | 
issue of “The Barker” monthly 
publication of Variety Club. 

Frank Elkins, N. Y. Times sports 
reporter, stopped in to visit Margie | 
Regan. 

The Joe Nolans in from Miami. 
vacation to visit their son, Johnny 
(TATSE) Nolan, who’s flashing good | 
progress reports. | 

Vaientine Bingo and Card party | 
given by the gang with Helen' 
Pelechowicz and Mable (Legit) 
Burns acting as hostesses. 

Jenny Foley (Chicago theatre) 
drew her first clinic report, which 
ups her for meals and picture show 
privileges twice a week. 

Charles Kaufhold ha’S been ap- 
pointed assistant to Eddie Vogt in 
our X-ray department. 

Eugenie (Legit) Reed elated 
when the gang pulled a sneak sur- 
prise birthday party on her. 

“We the Patients” wish to take 
these means of thanking Jerry 
Vogel, N. Y. C. music publisher, 
tor cheering up the gang here with 
gifts and candy. 

Write to those who are ill. 











}own spot for the 13th year. 
'of course, 


From the boxscore to date, this’ 
seems to be the year when the 
smaller spots have come into their 
own. Typical is Alan Gale’s 200- 
seat Celebrity Club, which is reap- 
ing a neat profit weekly, with two 
supporting acts, all of it based on 
a modest budget. Others of this, 
genre are Park Avenue Club, 
with Charlie Farrell in his seventh 
year there, and Bill Jordan, in his 
And 
there are the saloons 
featuring the strip acts at com- 
paratively minor salaries. Biggest , 
of the buriey types is Harold Min- 
sky’s Colonial Inn. For some 
weeks the spot was struggling; 
understood, however, that patron- 
age has increased in recent nights. 

With all the fuss about the hood- 
lums in the area, some operators 
insist that the teurists: have been 


‘Musical Comedy At its Best” 


—S. MORGAN-POWELL 
(Montreal Daily Star). 


SHELDON 


Currently 


RADIO CLUB 


scared away from leaving their FORT LAUDERDALE 
hotels after midnight. But the FLORIDA 
more objective sadly grant that 








they’ve built their own flops be- 
cause of that cut-threat. bidding for 
names and the resultant skyrocket- 
ing payoffs and necessity for 
raised minimums and- prices to 
make up for it. It’s obvious in the 
lineups coming up—Milton Berle 
at $40,000 for 10 days, Tony Mar- 
tin, Sophie Tucker, and bids out 
for any name at any price. The 
answer came in the Danny Kaye 
run at the Beachcomber. _ He) 
packed them in for dinner, but 
those second shows were nil on 
patronage. Result: Ned Schuyler 
was lucky to get out even. 

It was in the cards last year. | 
But the cafe ops and hotel owners 
seem to have dealt themselves the 
same hand this time out. And no’ 
matter what the signs may indicate 
for the 1950-51, the prediction is 
it’s practically a cinch they'll be 
doing the same thing again. 





Q.—So What’s New? 


A—A geod musical ar- 
rangement at a sen- 
sible price! 





For anything you need in special 
material, vocal backgrounds, mod- 
ernization and recopying your old 
arrangements, see 


Diamond -—Blanc 


1595 Broadway, New York 19 
Suite 306 JUdson 6-3739 


a 














NEW YORK OFFICE 


ALBERT & ESSRIG, Inc. 


ARTIST MANAGEMENT 


1619 Broadway, New York 
dUdson 6-5548 





Nightcap, . Y., an eastside in- 
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LOEW 
BOOKING AGENCY 


GENERAL EXECUTIVE OFFICES 
LOEW BUILDING ANNEX 
160 W. 46th St., N.Y. C.- JUdson 2-2000 
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New 


GENE NELSON 


Dance 
5 Mins; Full 
Music Hall, N. Y. 

Gene Nelson makes an attrac- 
tive, if fleeting impression in his 
pow on the Music Hall stage. Tap 
dancer, appearing by courtesy of 
Warner Bros., in whose upcoming 
“Daughter of Rosie O’Grady” he’s 
featured, is tall, sleek and well- 
groomed, and has a neat, individual 
style. Setting adds a good deal to 
his turn, the set being a nitery 
peopled by a large group of color- 
fully-costumed gentry. 

Nelson’s entry is unobstrusive, 


in the middle of a vocal solo, his | 


dance breaking into the song 
sharply. He taps first with one girl, 
then another, then with several for 
a striking unusual effect. His tap- 
ping has a good deal of Paul Dra- 
per’s style, with notable ballet in- 
fluence in his leaps and 
These twirls are standout. Nelson 
is off too quickly, leaving, however, 
impression of a solid cme * act. 
ron. 





CEDRONE & MEIGS 

Songs 

9 Mins. 

Le Ruban Bleu, N. Y. 
Clara Cedrone and Bill Meigs 

have worked on their act during 

their long tenure at the Old Knick 


Music Hall, N. Y., where their en- | 


tre’act olios provided ample op- 
ortunity to test audience reaction. 
‘heir efforts have paid off with a 
stand at Le Ruban Bleu. 


The pair project some genuine | 


comedy into oldtime tunes. Work | 
has an exeellent satiric flavor 
which gets steady laughs. Team 


is also’ capable of buffooning the 
oldtime softshoe styles, which 


blends well with their particular | 


stvle of comedy. 
Miss Cedrone, «a 
carries the bulk of 


smallish girl, 
the comedy, 


and provides excellent contrast to ' 


the king-sized Meigs. Vocally, 
both are okay. Appear good cafe 
and nitery bets. Jose. 





CHUBBY NEWSOM 

Songs 

12 Mins.; One 

Apollo, N. Y. 
Chubby Newsom, Negro 

stress, offsets a 


song- 
not-too-dis- 


tinguished voice by hinging most | 


of her vocalizing on off-color tunes. 
Gal gives her numbers, all in the 
blues idiom, added emphasis 
executing bumps and grinds. 
terial is definitely not 
family trade, but should fit in 
nicely at vaude and niteries with 
policies resembling that of the 
Apollo. ‘ 

Miss Newsom drew sock results 
with her warbling of ‘“Chubby’s 
Confession,” “Still in Love With 
You,” “Hip Shakin Mama” and 
“Hard Lovin’ Mama.” 


GEORGE CONLEY 
Monologist 
5 Mins.; One 
Music Hall, N. Y. 
George Conley uses too much 


Ma- 





familiar material, and slightly out- | 


worn gags and comedy, to rise 
above a routine level in his act. 
Utilizing an easy, informal manner, 
the young monologist goes simply 
and quickly into his series of com- 
ments on parents, children, radio 
and television programs, and life in 
general. 

Some of his takeoffs on well- 
known radio programs are amus- 
ing, and several of his imitations 
of Hollywood figures are effective. 
On the whole, though, his act is 
only mildly appealing, and_ pretty 
much run-of-the-mill. Bron. 


JACK FRIEND 
Comedy Songs 
13 Mins. 
One Fifth Avenue, N. Y. 
Assistant stage manager of 
“Where’s Charley?” on Broadway, 
breaking in as a nitery act, Jack 
Friend has an exuberant comic 
style well suited to small sophisti- 
cated rooms. Opener is “Look 
Out For Your Heart,” a ribald rib- 
bing of the roue. Ballad on a Har- 
vard lad who gets snagged by a 
saucy wench is socked across. Hig 
spot is satiric patter number spoof- 
ing a current bestseller. 
Friend expends pienty of energy 
but it’s kept under control, and 
material, although salty, — 








DAVID BLIGHT 
Dancing 
§ Mins. 
Village Barn, N. Y. ; ; 
Youthful terper David Blight 
shows promise. Opens with some 
standard footwork, then shifts to 
a rube routine that blends well 
with the Barn’s rustic policy. Also 
does a fair mimic of Ray Bolger. 
For a finale, the tall, lean Blight 
has a good novelty in a dance atop 
a small table. 
stepping lacks grace and polish, 
but these faults can be corrected 
With. further. experience... Gilb.  « 


turns. | 


by | 


for the | 


On the overall, his | 


Acts 


ROBERTA’S CIRCUS (3) 
Novelty 

10 Mins.; Full 

Palace, N. Y. 


fare of the type that has always 
found a niche in the four-a-day 
houses. The girl puts the animals 
through some lively, although fa- 
miliar formations, such as _ pre- 
cision drills by the nags, comedy 
bits by the dogs and the alternat- 
|ing pony riders. 

The turn shows a great deal of 
discipline and some experience. 








They’re okay for the vaude and 
outdoor wheels. Jose. 
RALPH WALDO CUMMINGS 
| Songs 
| 10 Mins. 
| One Fifth Avenue, N. Y. 

Young ex-Navy combat flyer, 


who was in the chorus of “Finian’s 
|Rainbow” on Broadway, accom- 
| panies himself on the guitar and 
/ does three of his own tunes. Opens 
with “Wind Blows and Blows,” 
folksy number on his native Ne- 
braska, follows with a ballad, 
“That’s Enough For Me,” and a fey 
ditty, “Passing of An Elf.” Ma- 
terial is fresh and his styling shows 
versatility and training. Person- 
ality is engaging, and turn got a 
hefty mitting in this intime spot. 
Encore of Cole Porter’s ‘‘Me and 
Marie” exhibits vocal dexterity and 
neat handling of light ages” ‘ 
ril. 


HOWARD & WANDA BELL 
Acrobatics 

8 Mins.; Three 

Palace, N. Y. 

Howard and Wanda Bell appear 
to be experienced hand-to-handers 
whose routines are applause-catch- 
ing. Their assortment of tricks 
are well-designed and they use a 
variety of perches to get some 
good acro effects. 





Roberta’s Circus, comprising a 
comely femme operator, a couple | 
of assistants and an assortment of | 
ponies, dogs and a monkey, is good | 


| 


The girl who) 


| does the aerial work is personable | 


'and appears accomplished in this 
| field. 

| Turn, however, can stand some 
'speedup. They lose a great deal 
|of time switching to different bits 
of apparatus. Otherwise act is 
okay for visual media. Jose. 


RASTUS AND BOOTSIE 
Comedy 

15 Mins.; One 

Apollo, N. Y. 

Rastus and Bootsie impress as 
having been around. Negro pair 
start off solidly with Bootsie, on 
stage about to begin the act, in- 
'terrupted by Rastus, walking up 
and down the orchestra aisle call- 
‘ing for his wife. Rastus eventu- 
ally works his way up to the stage, 
where duo bandy about some chat- 
|ter, provide a few laughs, 
/overdo themselves in the long run. 


‘thought they had been going to 
but | 












B.0. Cut 


Continued from page 1 


to the Alldredge report by the 
financial institutions, Raibourn 
said, because major. company 
names were mentioned as sponsor- | 
ing it and the idea got around that 
it was “official.” Actually, it was | 
sponsored by the Motion Picture | 
Theatre Owners of Metropolitan 








| Washington, CBS, NBC, DuMont | 


and the Washington Evening Star. | 
Loew’s and Warner Bros. are mem- 
bers of the theatre owners’ group 
and thus participated, but only in- 
directly. 

Alldredge, who surveyed 400 
families in January, found they 
went to theatres 4.51 times a month 
before they had their sets, and now 
go 1.27 times—a 72% drop. Chil- 
dren in these families went 5.13 
times before their parents got TV, | 
and now go 2.75 times—a 46% 
drop. 

The novelty does not wear off, 
either, Alldredge said, but just the 
contrary. Those families who have 
had sets two years or more used to 
go to film houses an average of 5.8 
times a month. They now go 1.5 
times—74% less. Their kids have 
fallen from a 6.1 average to three 
times—a drop of 50%. 

Raibourn said that the statistics 
collected by his surveyors over the 
years agree rather closely with All- 
dredge’s on rate of theatre attend- 


| ance after ownership of a set. They 


are far off, however, on attendance 
before the advent of TV to a house- 
hold. While Alldredge found that 
attendance formerly was 5.8 times, 
Raibourn states his figures show 
the average non-TV family to go 
to theatres only about 2.5 times a 
month. That means that the sta-' 
tistical dropoff after tele ownership 
is much less precipitate. 


Depended on Memory 


Alldredge’s polling technique was 
at fault, Par v.p. declared, because 
of a number of factors well known 
to public opinion samplers. First 
is that Alldredge depended on the 


memory of people questioned con- | 


cerning what they did more than 
two years earlier. 
the pollee always has a tendency to 
answer a question the way he 
thinks the poller wants it answered. 
In this case he knew that the sur- 
veyor was trying to prove a drop 
in theatre attendance. 

Raibourn said that Par started 
out using the same method as AIll- 
dredge, and soon discovered its | 
error. That was that people | 


films more often than. they actually 


| did. Asa result, Par dropped that 


Team is a good bet for situa-| 


tions similar to their ¢ 
| booking. However, tightening of 
'the act and a faster pace would 
help. 





| POLLY POSSUM 
| Songs 
|5 Mins. 
Village Barn, N.Y. 
Polly Possum is a pigtailed rube 


current | 


method and started querying peo- 
ple who did not have a set, but who | 
appeared likely to buy one wjthin 
a year or so. Close check was then 


_kept on their actual attendance 


|and after it was 


until they acquired a tele receiver | 
installed. The) 
habits of some families have thus | 
been studied by regular researcher 


| visits over a period of years. 
Raibourn further refuted the Charlie Spivak Ore 'Ted Weems Ore 


warbler who appropriately aug- | 


/ments her bucolic chirping with 
'a garb of calico, hair-ribbon and 
\high-button shoes. She _ works 
| plenty of corn into her routines 
/and her hillbilly mannerisms are 
| fraught with realism. 

In a brief stint here, Miss Pes- 
‘sum muggs her way r 
| “Ozarks Are Callin’ Me Home and 
| dresses up “Oklahoma Hills” with 
\a few bars of yodeling. Turn Is 
‘suitable for spots specializing in 


| (70 times a year), 
through | y 


a rural atmosphere, but obviously — 


is of little value elsewhere. | 
Gilb. 





RIMMER SISTERS (2) 

Dance 

8 Mins.; One 

Apollo, N. Y. 

A routine tap team, Negro sister 
act fits the bill as okay filler ma- 
terial. Duo make a nice appear- 
‘ance, work at a fast pace any syn- 
chronize well in their execution of 
/some average turns. 

Act is all right for the smaller 
-vaude houses. 


Geison Named Prexy 


Of N.Y. Press Agents Club 


| Sam Geison, of the Stillman-Hall 

flackery, has been named tempo- 

rary president of the Press Agents 
club, which was recently organized 

to formulate a code of fair prac- 
\tices among N. Y. flacks. Frances 
/Kaye is executive secretary and 
‘Kay Norton was elected assistant 
‘to the chairman. All officers are 
| pro-tem until a general election is 








| held. Frank Law, one of the or-) 


' ganizers.. is. ergnoraty, ebaizpan. 


Alidredge figures by pointing out | 
that average admission prices are | 
somewhere around 40c, and there | 
are about 100,000,000 potential the- 
atregoers in the U. S. If the aver- 
age person went 5.8 times monthly 
as Alidredge | 
stated, total admissions would 
amount to $2,800,000,000. Tax fig- 
ures show, Raibourn said, that the 
total never was higher than $1,150,- | 
000,000. 


| Cheerful Charlie 











‘Comeback’ Year 


Continued from page 1 











of prosperity on the heels of last 
year’s billings upsurge which saw 
the network close a $7,000,000 gap 
in its competitive race with NBC. 

Mutual, cashing in in recent 
weeks to the tune of some $3,500,- 
000 in business, appears to have 


come up with an operational pat- 


tern and sales technique that could 
well be the solution to a No. 4 
network slanted to the small mar- 
ket. 

ABC, too, in recent weeks (see 
the “ABC Story” in this week’s 
Television Section) has been con- 
siderably heartened by a new re- 
emphasis on radio and the web's 
TV facilities. Much of the gloom 
has disappeared around the web 
and the injection of its new “four- 
by-five” sales technique to woo the 


smaller client is seen as one of 


ABC’s major answers in aceptns | 
‘the correct .modys operandi. 


| Viela €rucil 


Second is that | 


| June Havoe 
| Joey Adams 


Grip 4 : 
'| Mariotti & Wenman 





(L) Loew; (MD 





Moss; 


VARIETY BILLS 


WEEK OF FEBRUARY 15 





(P) 


Numerals In connection with bills below indicate opening day of show 

whether full or split week 

Letter in parentheses indicates circuit (FM Fanchon Marco; (1) independent; 
Paramount; 

(WR) Walter Reade 


(R) RKO; (S) Stall; (W) Warner; 








NEW YORK CITY 
Capito! (L) 15 
Gordon Jenkins O 

Marion Hutton 
Jack Douglas 

Nip Nelson 

Music Hall (i) 16 
Gene Nelson 
Jessica Haist 
Ramirez Peralta 
George Conley 
Robert De Voye 


Richard Tetiey- 
Kardos 
Rockettes 
Corps de Ballet | 
Sym Orc | 
Palace (R) 16 | 
Rudenko Bros j 
Clark Bros | 
6 to fill | 
Paramount (P) 15 
Johnny Johnston 
Lina Romay 
Boyd Raeburn Orc 
Geo DeWitt 
Mayo Bros 
Roxy (i) 17 
Allan Jones 
B & J Kean 
Irving Fields 3 
Berry Bros 
Anthony Allyn & 
Hodges 
Strand (W) 18 
Lenny Kent 
Charlivels 
Linda Lombard 
Francis & Grey 
Ernestine Mercer 
Lucienne & Ashour | 
Art Waner Orc ' 








Ames Bros 

Peter Donald 
JACKSONVILLE 

Florida (P) 21 Qnly 

Vaughn Monroe O 


LAKELAND 
Poik (P) 19 Only 
Ted Weems Orc 
LOS ANGELES 
Orpheum (D 15 
Ala Ming 
Russ Clark 
Margaret Brown 
3 Guys 
Consolo & Melba 
Sue Carson 
Gil Maison 


| Goetschis 


MIAMI 
Olympia (P) 
J & M Nagie 
G Ray Terrell 
Constance Moore 
Lew Nelson 
Russ Mack & Owen 


OMAHA 
Orpheum (P) 17 
Sammy Kaye Ore 
Frank Marlowe 
Blair & Dean 
PHILADELPHIA 
Carman (1) 15 
Gilbert & Russell 
Jim Penman Co 
Peter Sinclair 
3 Sherwoods 
POUGHKEEPSIE 
Bardavon (P) 17-18 
Chambers & Blair 
Al Schenck 
Howie Stockwell 
Nancy Walker 


15 








At the FOX THE 


ary. open time and incl 


Paramount 
Building 





"CC oast-to-Coast, Border-to-Border™™ 


BREAK YOUR JUMP! 


ORPHEUM THEATRE, 
Agents or Acts—write only—state asking sal 


F&M STAGESHOWS, Inc. 
DOC HOWE 


Touring Gae Foster Roxyettes ous 


ATRE, St. Louis 


Wichita 


ude one set of photos 


New 
York 











ATLANTA | 
Roxy (P) 21 Only 
Vaughn Monroe O 
BALTIMORE 
State (i) 16-18 
Allen & Bobles | 
Jerry Morgan | 
Rod Rogers j 
Marcelli & Janis | 
19-22 
Lenore & Charles 
Bobby Shields | 
Whitey Roberts 
Brick Bros & | 
Gloria 
BUFFALO 
Buffalo (L) 
Berk & Hallow 
Leonard Sues 
Appletons 
Artie Dann 
Ink Spots 
CAMDEN 
Towers (1) 16 | 
T & M Conine 
Stenards } 
Carr Bros j 
Danny Crystal | 
Gibsons | 
CHICAGO | 
Chicago (P) 17 | 


15 


| 


Tony Canzoneri 
Mark Plant | 
Raphael Mendez 
Tip Tap & Toe 
Oriental (1) 16 
Wally Vernon 
Christian Tp 
Vie Hyde 
Carlos & Linda 
Bob Deu | 
Carl Sands Ore 
Belmont (P) 17 Only 
Asylum of Horrors | 
Tower (P) 18 Only | 
Asylum of RO | 


HARTFORD 
State (1) 18-19 


BRIT 


BLACKPOOL 
Winter Gardens 
(i) 13 | 
Robb Wilton | 
3 Cardinals | 
Young China Tp | 
P & S Sherry | 
Freddie Harris & | 
Christine 
Society 4 
Harry Bailey | 
Regina Maida Co 
BRIGHTON 
Hippodrome (M) 


13 


Chester 
Ken Morris 
Fred Ferrari 
Arthur Hayes 
Edwina Carol 
Len Marten 


5 Brahms 
Gene Anderson 
Harry Richards 
12 Tiller Girls 
CHISWICK 
Empire (S) 13 
Anne Shelton 
Charlie Clapham 
Arnaut Bros 
3 Astaires 
Harry Shields 
Archie Elray 
Lionel King 
Veronica Martell 
EDINBURGH 
Empire (M) 13 
Jack Radcliffe 
Robert Wilson 
George Elrick 
Agnette & Silvio 
Anna Mac 
Francis Derry 
Del Mondi 
Trantor & Hulley 
Jacqueline Dunbar 
FINSBURY PARK 
Empire (‘M) 13 
Drage Vivianne & 
Irene 
Caryl & Mundy 
Fl Granada 4 
Douglas Robinson 
Erikson 
Mme Truzzi & Pets 
Fayne & Evans | 


ROCKFORD 

Palace (I) 17-19 
Wilford DuBois 
Egan & Parker 
Dina Lure 
Milton Douglas Co 
4 Wades 

ST LOUIS 

Fox (F & M) 
5 DeMarc@® Sis 
Johnny Downs 
Martez & Lucia 
Ross & La Pierre 
Alphonse Berge Co 
2 Jacks 
Buster Shaver & 

Toytown 
Ming & Ling 
SARASOTA 
Florida (P) 15 Only 
| Henry Busse Orc 
SIOUX CITY 


| Orpheum (R) 16-19 
| Roulettes 


D & D Workman 
Virginia Lee 


| Think-a-Drink 


Hoffman 
Rex Weber 
M & M Viera & 
Monkeys 
Alan Carney 
Salici Puppets 
SPRINGFIELD 
Court Sq JR) 16-19 
B & R 


dy 
Gadabouts 
Doris Patts & 
Mrs. Waterfall 
Juvelys 
Paul Gerrits 
Harry Kahne 
WASHINGTON 
Capitol (L) 15 
Pat Hill 
Sara Ann McCabe 
Cy Reeves 
Dave Apollon 
WEST PALM 
ACH 


Paims (P) 17 Only 


AIN 


Piddingtons 

3 O’Doyle Bros 

Turner Layton 

Anita 

Max Bacon 

Harry Worth 

Kay Cavendish 

Sheridan Bros 

LEICESTER 

Palace (S) 13 

Ronnie Ronalde 


| Avril Angers 


Sirdani 

Linda & Lana 
Revel & Fields 
Slim Rhyder 
Denvers 


Hippodrome (i) 13 
Oscar & Pummie 
Patch Novelty 
Amazing Chevalier 
High School Horse 
Kayes’ Lions 
Liberty Horses 
Paddie the Mule 


| Spuds Co 
Ranileighs 
SCUNTHORPE 
Savoy (i) 13 
Macari 


Dutch Serenaders 

Mayfair Debutantes 

Val & Monte 

Casto Bros & 
Margarite 

Ross 

lan MacLean 
SUNDERLAND 
Empire (M) 13 

Mills Sis & Michael 

Dick Henderson 


| Nelson Lloyd 


Reino Co 

3 Peters 

Carroll Levis Co 
VICTORIA & 

Palace (M) 13 

Jimmy Edwards 

Joy Nichols 

Dick Bentley 

Wallias Eaton 

Anton Karas 
WOLVER- 
HAMPTON 

Hippodrome (i) 13 

Ray Ellington 4 

Bartlett & Massey 

Eddie Bayes 


| Jules Lande Ore 


| Ralph Lane Ore 


{ Erwin Kent 


_. |. empire WA. 12... Potter &. Carole... Dougiag Duffy. . . 


' Nicolas Matthey 


S & M Harrison 
Freddie Mirfield 
Andre Twins & 


Douglas Francis 
Harry Korris | 
Elva Sheridan & 

e 


Ree Sandra 
Rondart Bob Grey 
YORK Claude Williams 
Empire (i) 13 Susan & Pat 
CANADA 
MONTREAL Bernie Sloan 
Gayety (1) 13 Jane Morgan 


Anita Marie Tommy Day Orch 


Roxy (I) 13 
George Beatty Mary Mack 
Elmer Cleve & Joan May Ernie 
Marilyn Rythm Red 
3 C’s Dutch Jordan 


Frank Cook Co 
Betty Mae Allen 
Barron Twins 


| Bob Coffee 
| E & B Root 
Ray Kolb 





Cabaret Bills 











NEW YORK CITY 


Birdiana | Irwin Corey 


Les Young Ore i Carlos Montoya 
Bive Angel Cy Coleman 
Garland Wilson Hotel Statler 
Stuart Ross Jimmy Dorsey Ore 

Eadie & Rack Hotel Taft 
Connie Sawyer Vincent Lopez Ore 
May Barnes Hotel Warwick 
Billie Heywood Jan August Ore 

H Chittisan 3 iceland 
Marion Bruce Korn Kobblers 
Francis Linel Saphronie 


Bop City 
Dizzy Gillespie 
Bill Farrell 
Flip Phillips 
Slam Stewart 3 

Cafe Society 
Ella Fitzgerald 
Timmie Rogers 


Oramae Diamond 

Ned Harvey Ore 
Latin Quarter 

Lenny Kent 

Charlivels 

Linda Lombard 

Francis & Grey 


Cliff Jackson Ernestine Mercer 
——— Lucienne & Ashour 
China Doll Art Waner Ore 


Emilio Reyes 
Katharine Chang 
Toy & Wing 


Le Coq Rouge 
Osear Calvet Ore 





Myra Kim Jack Towne Ore 
Canton Bros - Log Eddie's 
Laqdie avis 
T , oe Jerri Blanchard 
oo ewe Alan King 


Geraldine DuBois 
Reed Sis 

Gordon Gaines 
Patricia Adair 

M Durso Ore 
Aivares Ore 


Diamond Horseshoe 
Walter Dare Wahl 


Kono 
| Rosette Shaw 
Lyda & Yonni 
Frank Stevens 
Macombo 
Dorothy Ross 
Boylan & King 
| Gordon Andrews 


Gloria Leroy | Monte Carle 
W. C. Handy | Dick Gaspare Ore 
Billy Banks jLa Playa 6 
Noble Sissle Ore No 1 Fifth Ave 
Chie Morrison Ore Walling & McHugh 
Rigoletto Bros | Downey & Fonville 
Jack Spoons | Hazel Webster 
Frank Evans Old Knick 
rommy King ie ee 
Harry Meehan eeut nae 
Billy Banks Janie Stevens 
Harry Armstrong | Frank Wayne 

El Chico Charlotte Ray 
fosita Rios Bob Gallagher 
Los Gitanos Al Cooper Ore 
Pilarin Tavira 


Olid Roumanian 
| Sadie Banks 
Jackie Phillips 
Irving Grossman 
Diana Goldberg 
Susan Brooks 
Joe LaPorte Ore 
D’Aquila Ore 
| Park Ave 
| Billy Daniels 
| Four Tones 
Hotel Biltmore | Beverly Dennis 
Harold Nagel Ore | Benny Payne 
Hotel Edison | Penthouse 
Henry Jerome Orc Betty & Jane Kean 
— 4 ed Yorker Herb Schutz 
Jsonnn 
Upstarts — as Pane Pa 
Leo DeLyon ‘Gestenen 
Pelet"Weat Ore™* | Signe © Mele 
Hotel Plerre | nn Graham 
Rosita Serrano Julius Monk 
Stanley Melba Ore | Norman Paris 3 


Sarita Herrera 
D’Alonso Ore 
Havana-Madrid 
Miguel Herrero 
Marga Liergo 
Hamilton Ders 
Sicciardi & Brenda | 
Puento Ore | 
Pupi Campo Orc 
Hotel Ambassador 








Ralph Teferteller Versailles 
Hotel Plaza Kay Thompson 
Burl Ives Lee Scott 


Buzz Miller 
George Martin 
Emile Petti Ore 
Panchito Ore 


Village Barn 

Polly Possum 

| Mary Ellen 4 
David Blight 
Bobby Myers 
Village Vanguerdé 
Ellis Larkin 3 
Clarence Williams 


Waldorf-Astoria 
Sid Caesar 
| Georgia Gibbs 
Emil Coleman Ore 
Mischa Borr Ore 


CHICAGO 


| Mel Cole Ore 
| Pancho Ore 
| Harper Flaherty 
| Bob Fitzgerald 
| Skating Bivdears 
| Jack Raffloer 
Buddy Rust 
Jerry Mapes 
Frank Masters Ore 
i Paimer House 
| Billy DeWolfe 
Chandra Kaly Ders 
sella Kremo 
Rex Ramer 
Eddie O’Neil Ore 
Sherman Hotei 


Wally Cox 

Bob Grant Ore 

Mark Monte Ore 
Payson Re Ore 


Hotel Roosevelt 
Guy Lombardo 
Hotel St. Moritz 
M LaPorte 
Leo Pleskow 


Ramoni Ore 

Hotel St Regis 
Julie Wilson 
Laszlo & Pepito 
Milt Shaw Ore 
Hotel Shelbourne 
Jane Harvey 





Blackhawks 
Jack Tygett 
Junet Camphel 
Deon Sherman 
Joyce Harley 
Jean Stanley 
Sammy Shore 
Eddie Howard Ore 
Blackstone Hotel 
Lind Bros 3 
Dick LaSalle Ore 
Chez Paree 
Jimmy Durante | 
J & A DiGitano 
Gloria Van | 
Adorables (12) | 
Cee Davidson Ore 
Helsings 
Bonnie Baker 
Jimmy Ames 
Don Bradfields 
Ziliy Chandler Ore 
Hotel Bisimarck 
Maria Ravel 
Johnfiy Alladin Orc 
Joe tsbell 


|“College Inn 

| Story” 

Phyllis Gehrig 
i; Von Weismuller 
| Christine Nelson 
Carmen Albino 
| Norman Fields 
Frank Wagner 
Ward Garner 
Kenneth Remo 


| H Edgewater Beach Eileen Green 


Cliff Norton 


| Carolyn Gilbert 
Melody Men (2) Les Weinrott 


D Hild Ders (12) ; a. 
George Olsen Ore | Vera Gahan 
Hotel Stevens | Bill Snyder Ore 
Joan Hyldoft | Vine Gardens 
| Arnold Shoda Gloria Van 
Jackie Green 


Morgan 3 * 
‘ Glorianna. €. Long 


Billy Rayes 
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Caplitol, N. Y. 
Gordon Jenkins Orch (38), with 
Betty Brewer, chorus (10), Tattlers 
(4)}; Marion Hutton & Jack Doug- 
las, Nip Nelson; “Mrs. Mike” 


21, °49. 





Booking of an orchestra the size 
of Gordon Jenkins’ crew (32) on 
the small Capitol stage provides a 
problem. i 
chorus of 10 and the Tattlers (4) 
are properly arranged, there’s no 
room for movement. Booker Sid- 
ney Piermont had to get acts that 
could work in a stationary position. 
The Cap bill has all the earmarks 
of a class layout, especially with 
the literate musical offerings by 
the Jenkins collection. 

Jenkins, with an «instrumenta- 
tion of 12 strings, five reeds dou- 
bling on «voodwinds, 12 brass and 
four rhythm, provides a colorful 
brand of music. The strings pro- 
vide lush counterpoint, while the 
rest of the crew weave good musi- 
cal patterns. 

Marion Hutton and Jack Doug- 
las have merged recently both 
maritally and professionally. The 
combine, as an act, is still to reach 
its maximum — effectiveness, 
though there are signs that it can 
work out into a top team. Cur- 
rently duo indicates that its humor 
is more for reading than for speak- 
ing. 

Miss Hutton, of course, is a top 
song-seller and her tunes still re- 
main the backbone of the turn. 

Douglas, a former radio writer, 
has a face that goes weH with 
comedy lineage and appears to be 
a chap with a nice dry wit. How- 
ever, many of the lines and situ- 
ations aren’t sufficiently commer- 
cial at this point. 

The Tattlers are used only dur- 
ing choral interludes, but there’s 
a sufficient -solo part for them in 
the “New York’s My Home” insert. 
The chorus of six boys and four 
girls are used in conjunction with 
the band. 

Nip Nelson’s impressions 
across. There’s a generally liyely 
gait in his routine and the humor 
is good. 

Band’s vocalist, Betty Brewer, is 
a charming singer. Her looks and 
demeanor further earry out the 
class motif of the program. Jose. 









































































































































Apveille, N. Y. 
Wynonie Harris, Mercer Elling- 
ton Band (13), Rimmer Sisters 
(2), Rastus & Bootsie, Peggy Tay- 
lor Trio, Chubby Newson, Benson 
& Mann; “Roosevelt Story” (D-F). 





The blues beat and heavy play 
on comedy that dominate the cur- 
rent Apoilo session please the cus- 
tomers. A large dose of indigo ma- 
terial, provided via the low-down 
singing of Wynonie Harris and 
Chubby Newsom, is also a solid ap- 
plause getting entry. 

Mercer Ellington with his orch, 
composed of five brass, four reeds 
and three rhythm, open with a 
bouncy “Just You.” Band provides 
capable backing for the rest of the 
show, filling only one other solo 
spot with a groovey rendition of 
“Body and Soul.” 


Peggy Taylor trio. Ofay act con- 
sists of two guys and a gal, whom 
the duo toss and spin around for 
sock results. A _ bolero beat pro- 
vided by the Ellington aggrega- 
tion hypoes the effectiveness of 
stint. Benson and Mann, ofay com- 
edy team, handle themselves with 
assurance, occasionally coming 
through with some yock material. 

Harris has the house jumping 
with a strong repertoire of blues 
numbers. Backed by the Ellington 
crew, Harris went to town on “All 
She Wants to Do Is Rock,” “Drink- 
in’ Wine,” “Sittin’ On It” and “Hip 
Shakin’ Baby.” Latter tune is the 
dual effort of Harris and Miss New- 
60m, who’s reviewed under New 


ers, femme tap team, and Rastus 
and Bootsie, male comics. 


Oriental, Chi 
Chicago, Feb. 9. 
Carlos & Linda, Vic Hyde, Wally 
Vernon with Ginger Sherry, Bob 
Deu, Christiani Troupe (5), 
Sands House Orch; 
West Side” (M-G). 


“East Side, 





par for this house. 


on “My Foolish Heart” and had to 
start over again. Only sock provid- 


hristiani Troupe. 

Opening act, Carlos and Linda, 
Latin-American dancers, while not 
exciting, get over. Teeoff with 
straight samba and segue into a 

eguine neatly done. Wind with 
cy session for good returns. 

Vie Hyde, one-man band, goes 
through multiple instrument rou- 
tines, playing three trumpets, a 


(UA), reviewed in Variety Dec. | 


Once the musicians, a 


get | 


Some hair-raising stunts are of-| 
fered by the adagio dancing of the | 


cts along with the Rimmer Sis-| 


Current bill at Oriental is below | 
Carl Sands’ | ; 
usually competent house orch miss- | Berge doing a strip in reverse as | quee. 
es timing, and things got so bad he uses long lengths of cloth to style and his selections of semi- 
that vocalist Bob Deu forgot lyrics fashion fetching gowns on three classical to jive tunes garner ap- 


d for the bill is acrobatics of 


| piano and trombone simultaneous- 

ly, doing Henry Busse imitation 
|while playing piano. Closer is a 
marching bit which has him play- 
ing four horns at once and twirling 
a baton at same time. 


Wally “ernon gives the impres- 


supposed to do and doing nothing 
about it. Comedian’s gags are fa- 
-miliar. His best efforts are a cou- 
|ple of softshoe dances. Blonde 
Ginger Sherry’s biting straighting 
stuff doesn’t help much. 
Christiani Troupe is a smooth, 
fast-working acro outfit. 
boys and two gals open with fast 
group back flips and cartwheels. 
Benny Christiani, youngest of fam- 


ily, gets hearty applause for flips | 


from one brother’s shoulders to 
another. Then Benny, working 
from catapult, lands on shoulders 
of brother standing on another 
'brother’s shoulders. Close with 
another fast series of spins and 
cartwheels. 

Bob Deu warbles “All the Bees 
Are Buzzin,” an adequate “I Said 
My Pajamas,” and then gets lost 
on “My Foolish Heart.” Carl Sands 
orch seems bewildered by it all. 

Chan. 


al-| 


Cirele. Indpls. 
Indianapolis, Feb. 12. 
Frankie Carle Orch, with Dolly 
Houston, Alan Simms, Sunrise 
Serenaders, Jerry Wayne, Paul Re- 


gan, Wong Sisters (2); “Trapped” | 


(EL). 





Frankie Carle is taking the Cir- 
cle in full stride this trip, reaping 
plenty of kudos and what prom- 
ises to be some fancy coin with 
a show that strikes a pleasing bal- 
| ance between musical and novelty 
numbers. Carle and the band satis- 
fy their fans and Jerry Wayne 
makes a strong first impression on 
the locals, but the bill stiil leaves 
plenty of scope for Paul Regan 
= Wong Sisters to do their 
| stuff. 


Carle’s sparkling keyboard tricks 
get their usual warm response in 
a lengthy medley of old and new 
| favorites. Wayne’s easy, relaxed 
Style registers smartly in a varied 
choice of songs, including “Room 
Full of Roses,” “Dickie Bird,” 
“September Song,” “What a Won- 
derful, Wonderful Thing” and “By 
| the Light of the Silvery Moon,” 
with a guitar and a bit of a soft- 
shoe routine thrown in for good 
measure. Alan Simms makes a 
likeable impression in “Old Mas- 
ter Painter” and “If You Were the 
Only Girl.” Dolly Huston handles 
“Bye, Bye, Baby” and “That Old 
Feeling” in acceptable manner. 


The band not only does its own 
Specialties expertly, but does a 
good job of furnishing background 
for rest of the show. Regan’s com- 
edy gags are oke for moderate 
laughs, but he gets his best results 

_with sharp mimicry of movie per- 
sonalities. The Wongs display plen- 
ty of pep and talent in a flash of 
dancing. Their jitterbug and acro- 


batic stunts are especially good. | 


Show started strong and it looks 
like a big week. Corb. 





Fox. St. Lonis 
St. Louis, Feb. 11. 
DeMarco Sisters (5), Johnny 
Downs, Frank Ross & Anita La- 
Pierre, Alphonse Berge Co., Mar- 
tez & Lucia, Joe Schirmer, Frank 
Panus Orch; “Whirlpool” (20th). 





The DeMarco Sisters, liberally | 
publicized for their initial p.a. at / 
discovered | 


this midtown house, 
that their radio stint with Fred 
Allen was just the proper buildup 
to make them a b.o. attraction. 
However, with all their popularity 
they are finding stiff competish 
from Johnny Downs, of stage and 
screen, and Frank Ross and Anita 
LaPierre. 


Ross’ impresh of Henry Busse 
and Clyde McCoy playing their 
theme ditties with nothing more 
than his voice, and a mountain dit- 
ty win a solid mitt. His clown- 
ing with Miss LaPierre on “No- 
| body’s Sweetheart Now” is also 
| sock. 

_ DeMarco Sisters in the next to 
closing score solidly with their ver- 
sions of “Hucklebuck,” ‘Pretty 





Carl Baby,” “I Love Jimmy,” “Wonder-|than usual here. 


| ful Guy” and “Sweet Sixteen.” 


sion of not knowing just what he is | 


Musie Hall, N. ¥. 

“Cosmopolitan,” a revue pro- 
duced by Russell Markert, sets by 
Bruno Maine, costumes by James 
Stewart Morcom, lighting by Eu- 
gene Braun; with Gene Nelson, 
George Conley, Richard Tetley- 
Kardos, Viola Crucil, Robert De 
Voye, Jessica Haist, Dean Myles, 
Olga Burke, Mary Ann Bestor, Bar- 





Three | 


bara Vaughan; Choral Ensemble, 
Rockettes, Corps de Ballet, Sym- 





} 
! 





has a strong, melodious set of Vietoria Palace, London 


pipes, is no exception to this rule. 
is a novelty without | 
much sense, “I Beeped When I Dick Bentley, Wallas Eaton, 
Also does Karas, Lucienne, Ashour & 
such faves as “With My Eyes Wide | ton (3), 3 Bassis, Len & Bill 


Best bet 


should Have Bopped.” 
Open,” “You Missed the Boat” an 
“Sorrento.” 

Trio of acros, the Edwards Bros., 
do slick job as curtain-ralsers 
with some hair-raising stunts on a 
grand piano. Galleries go for the 


phony Orch; “Young Man With a balancing and handstands. 


Horn” (WB), reviewed in VARIETY 
Feb. 8, ’50. 





Current Music Hall stage show 
holds up to standard, in a varied 
melange that includes symph, bal- 
let, tap, comedy and _ choruses, 
dressed up in glowing costumes 
and sets. There are no high spots 
or brilliant bits, one of the two 
solo turns being more or less 
standard and the other so-so, and 
the Rockettes—as they have to so 
| often—saving the day at the close. 
Final production number, however, 
is a riot of color, and in its combi- 
nation of singing and dancing has 
|a good deal of flavor and appeal. 
| Show opens a 





| 


A new type of femme comedy 
act, billed as an “inquiring report- 
er” stunt, doesn’t quite come off. 
Doris Patts & a zany partner, “Mrs. 
Waterfall,” who plays stooge from 
the audience, have an uneven kind 
of success with some corny mate- 
rial. Lowe. 


Palace. N. Y¥. 
Howard & Wanda Bell, Duke Art 
& Junior, Stubby Kaye, The Albins 
(2), Dewey “Pigmeat” Markham & 
Co. (2), Dorothy Claire, Prof. 
Backwards, Roberta’s Circus (3); 
“The Tattooed Stranger” (RKO), 


reviewed in VARIETY Feb. 1, 50. 


little severely, | 


| with two longish longhair numbers | 


|in a row. Instead of a symph or- | bill is a good example. Most of the 


chestra overture prior to the stage 
show, the. orch comes up out of 
ithe pit, the stage curtains part to 
a simple setting of a piano, and 
,orch goes into the 
certo,” with Richard Tetley-Kardos 


| ber follows to the music of “In- 
vitation to the Dance,” with en- 
semble dancers in male hussar and 
femme billowy-gown costumes cre- 
ating an appealing 19th century 
ballroom setting, and Viola Crucil 
and Robert De Voye standout in 
' the solo dance parts. 

Quick change to a nitery scene 
brings 01 the Music Hall Choral 
Ensemble in some engaging group 
singing, serving also as_ back- 
ground to the brief tap routine of 
|Gene Nelson (New Acts). George 
|Conley (New Acts) has a monolo- 
gist impressions bit, followed by 
the finale, set on a Caribbean is- 
land, and bringing in Rockettes 
and Choral Ensemble for a swell 
mood and color piece. It’s the best 
thing in the show, with the Rock- 


“Warsaw Con- | 


as a brilliant soloist at the key- | 
|board. An attractive ballet num- | 


'ettes dolled up in their most at- | 
| tractive costumes, and music, set- | 


ting, and dance providing a nifty 
| closer. Bron. 


Olympia. Miami 
Miami, Feb. 11. 
Connee Boswell, Catron Bros., 
'Irene Kaye, Al Mardo & Co., Ferdi- 
‘nand & Jerry, Les Rhode House 
|Orch; “The Inspector General” 
(WB). 





There’s well balanced variety on 
tap here though only name with 
marquee value is Connee Boswell. 

The sultry-voiced thrush is as 


manly set of tunes to keep the 
aud reaction building throughout. 
| Most of them are pops she has 
‘years, with a medley of oldies 
a standout. 

Canto by Irene Kaye, with her 
harmonica work is accepted heart- 
ily. When she teams up with Al 





|ful-looking bulldog) the  palm- 
| pounding reaches a solid pace with 
their mouth-organ sequences. Best 
part of the Mardo stint, however, 


mutt. 

Catron brothers are a_ fresh 
improved since last here. 
|is fast and scores frequently for 
|laughs; hoofing is blended in for 
}change of pace plus work on the 
keyboards to add novelty. 

Rhythmie —acro - balancing 


of 


'for teeoff spot. Les Rhode and 
| house orch background in capable 
Lary. 


| manner. 
Capitol, Wash. 
Washington, Feb. 10. 
Edwards Bros. (3), Dolly Dawn, 
|Doris Patts & Mrs. Waterfall, Jan 
| August; “Malaya” (M-G). 





| It’s pleasant fare at Capitol this 
'week, though less solid throughout 
Bill is weak on 
| the comedy side, but registers well 


Down: warbles “It’s a Good Day” | otherwise. 


before launching into his tap rou- 
tine that gets a terrif response. 


eye-filling gals. The femmes 
turn a big boost. 

Frank Panus and tooters in the 
econd slot click on ‘Holiday for 
trings.” Martez and Lucia, who 
appear to be teen agers, also score 
= their dance and balancing 
stint. 


give 


with band, closes session with a 

speedy rendition of “Tiger Rag” 

that gets over well. Biz epee. 
ahu. 





Joe Schirmer, talented banjoist of pop and novelty tunes. 
' audiences, 


| provide 


potent as ever, offering’a show- | 


been associated with through the. 


Mardo (who garners giggles with | 
the routines he does with a dole- 
is the biz with the square-jawed | 


young pair of performers. They've | 
Patter | 


virtuosity of his 18 girls from pre- | 


Ferdinand and Jerry is adequate 


cury recording fame, gets top hon-| 


Session tees off with Alphonse |ors from payees as well as on mar- 


Pianist’s smooth, effortless 


preciation throughout, with a beg- 
off at end. August’s first vaude 
stint here comes off with flying col- 
ors, thanks partly to his disk rep, 


‘mostly to his own technique and 
' pleasantly casual, modest stage per- 
‘sonality. ' 


Dolly Dawn gets by with a group 
Capitol 


which go wild over) 





It’s sometimes difficult to please 
the Palace regulars. The current 


talent is standard, have clicked in 
local theatres and niteries on pre- 
vious instances. There’s a youthful 
mien to the proceedings and the 


general gait is lively, but audience | 


response on show caught didn’t 
match the merit of the acts. 
Indicative of the uphill fight by 
most performers is the fact that 
Jimmy Edmondson (Prof. Back- 
wards) had to force home the com- 
edy for about 20 minutes before 
making a dent on the audience. 


His determination paid off in lusty | 


applause. Other comedy turns tak- 
ing less time didn’t fare as well. 
Stubby Kaye, for example, in a 
regulation-length stint, has some 
impressive comedics, based on his 
rotundity. The material is well- 
devised and projection is good, but 


many sections of the house pre- | 
ferred to sit this one out despite | 
the hepness of his routine. Dewey | 


“Pigmeat” Markham with a pair 
of performers that have appeared 
with him frequently at Harlem’s 
Apollo theatre, forced his way to 
audience attention with his haunt- 
ed hous. bit. 

The opening and closing turns, 
Howard and Wanda Bell, and 
Roberta’s Circus (both New Acts) 
good stanzas. Novelty 
note in both sessions pays off. The 
Albins are good comedy terp prac- 
titioners. Male has an extremely 
funny phiz that suits this type of 
turn and they get 
of laughs. Duke Art 
do okay with 
act, and Dorothy Claire, who re- 
cently wound up a date at the 
Paramount. has a good set of tunes 
which gets the measure of the 
house. Jose. 


Casino. Toronto 


Toronto. Feb. 10. 
Stump & Stumpy. Don Cornell, 


Bob Dupont, Sabin’s Personettes, | 
Elhlo, | 


Jimmy Cameron, Mimo 
Thelma Frechette, Charles Greg- 
ory Girls (18). Archie Stone house 
orch; “Jigsaw” (UA). 





Murray Little is still expending | 


funds for commendable payoff re- 


turns on the b.o. angle, with cur- | 


rent package one of the best in 
recent weeks. Whole staging and 
timing, plus talent, socks over for 
terrific audience response, with 
sets and costuming particularly 
outstanding. 

Traveler parts on a Valentine 
production number’ in which 
Charles Gregory reveals the full 


cision terps to ballet. In dainty 


costumes, girls are revealing great-. 
er discipline for audience palm- | 
Opening num-) 
| ber, with line on for operating of 
mechanical Valentine cards, has a. 
colorful full-stage finish enhanced | 


pounding tribute. 


by warbling of Jimmy Cameron 


and Thelma Frechette for a sock | 
curtain. Sabin’s puppets, in one, | 


show clever manipulating, 

_ Bill Dupont follows .with clever 
juggling act with balls. 
bourines and clubs for clever off- 
catches; but it’s Stump & Stumpy 


the customers are waiting for. This | 
pair of Harlem cutups, with their | 


face-slappings, their incongruous 


; |imitations of film stars, and their 
Headliner Jan August, of Mer- particularly hot hoofing, are new | 


here and had to begoff. Ditto Don | 


Cornell, late of the Sammy Kaye 


outfit, who scores on his own style. 


of robust singing and then into 
impressions of such as Frankie 


Laine. Vaughn Monroe, Mel Tor- 


me, the trick tenor in The Ink 
Spots, and a smash finish of Bing 
Crosby, 
chalant chatter identified with this 
singer. 

Other fine 


carousel, with Mimo Elhlo on for 


house chantoosey Kay de Witt, are’ stately c1-toes solo and a toe-acro- 


normally tepid towards 
femme singers. 


visiting batic routine for hefty returns. 
Miss Dawn, who} J ~ 


McStay. 


a good quota | 
and Junior | 
the clay-moulding | 


tam- | 


complete with the non-| 


dance production | 
number has the girls on in a full- | 
Stage. holiday set, complete with | 


London, Feb. 7. 
Jimmy Edwards, 
Anton 
Rober- 
| > Lowe, 
| Los Gatos (3), Maurice & Ma, 
‘The Wallabies (8), Freddie Breti,. 
-erton & Victoria Palace Orch. 


The “Take It From Here” com. 
pany, recently voted as top radio 
attraction, plus the name of Anton 
Karas, makes this bill an easy se}}- 
out for its limited four weeks’ run 

Joy Nichols, Jimmy Edwards. 
Dick Bentley and Wallas Eaton, 
each have solo spots as well as 
piaying jointly in a colorful sketch 
taken from the radio show. Miss 
Nichols, personification of boister- 
ous vivacity, has a vocal range 
which includes something of Bett, 
Hutton and a little of Gracie 
Fields, and is just as much at 
home with a sentimental ballad as 
with a breezy comedy number. Jim- 
my Edwards, whose personality 
comes across nicely, is a skilled 
raconteur who Knows just how and 
when to get the laughs. Bentley, 
on the other hand, tends to be 
more subdued than expected, but 
makes good use of his first-rate 
material. Wallas Eaton, although 
developed into a distinctive char- 
acter, is very much the junior part- 
ner in the proceedings, but garners 
his share of the applause. 

Anton Karas, whose “Harry 
Lime Theme” from “The Third 
Man,” has topped the London hit 
parade for many weeks, is seen 
for the first time in a London show. 
His five minutes on the zither, in- 
cluding the hit tune, gets over 
nicely. 

Opening the show are The Walla- 
bies, a quartet of attractive femme 
‘acrobats on aé_ springboard, fol- 
lowed by Len & Bill Lowe, a pair 
of comedians with average mate- 
rial. The Three Bassis are a dis- 
tinctive team who juggle with skill. 
|Another threesome on the bill are 
Los Gatos, Whose comedy acro- 
batics is distinguished by perfect 
timing and a pleasing nonchalance. 

The Wallabies, eight of them this 
time, open after the interiude with 
some more knockabout, giving way 
to Lucienne, Ashour & Roberton, a 
continental team, of whom two 
give a comedy apache interpreta- 
tion which has been skillfully de- 
vised, while the third member con- 
tributes an accordion solo. It’s a 
first-rate act and wins a big hand. 
Maurice & May, who close the 
show. are a duo of zany cyclists 
who get laughs from a rubber 
framed bicycle. Myro 


Joy Nichols, 





Orpheum. L. A. 

Los Angeles, Feb. 8 
The Glenns (3), Jack Hilliard, 
Trini & Manolo, Max & Gang, Ken 
Card, Perry Franks & Janice, 
Charley Chaney, The Diacoffs (2), 
| Rene . Williams House Orch; 

| “Riders of the Range” (RKO). 





Orpheum is offering a very solid 
| vaude bill this week. There’s plen- 
ty of variety in the eight acts and 
all click. 

Topping laugh portion of the 
bill is Charley Chaney, a zany 
nitery comic whose material plays 
very well on the vaude stage. Act 
is clean and funny. Chaney has 
a mobile face and larynx that helps 
sell the 22-minute offering. | 

Another in the laugh section is 
Ken Card, sad-faced comedian who 
uses a banjo and a stock of old 
gags. Card was a definite hit at 
show caught. His delivery and tim- 
ing had the gags rating a recep- 
ition that ranged from giggles to 
guffaws for a solid 15 minutes. 
Third corner of the comic triangle 
_is occupied by Max & Gang and it, 
too, is a solid seller. Max gets act 
started with a nimble soft-shoe 
dance and then brings on his gang 
of four fox terriers. Canines are 
clowns in their own right and dis- 
play their education in a topnotch 
assortment of stunts. Turn is just 
about the best dog act currently 
playing. 

Dance varieties this week are 
Spanish gypsy and conventional 
| balletaps. Both receive generous 
applause, Perry Franks & Janyce 
are exponents of the more modern 
footwork, doing their classy step- 
| ping to unusually good musical ar- 
rangements. Trini & Manolo sell 
their three Latin numbers with 4 
fiery approach that pleases. For 
vocals the baritone of Jack Hil 
liard puts over six tunes and top- 
per on the list is “The Lord’ 
'Prayer.” which rated a very good 
reception. Hilliard’s volume came 
in handy at show caught to over 
ride the too loud pit brass. 
| The Glenns, balancing trio. | 
|the show's. fast pace in opening 
spot. Act features clever lifts and 
hand-to-hand work, good perso! 
-alities and costuming. Closing {le 
bill is the thriller turn of the Dia 
coffs, cyclists, who do their wheel- 
ing in a 45-degree velodrome 
saucer. Mother-daughter team su) 
plies a fast six minutes to wind UP 
the show and top thrill bit is ms 
blindfolded spin around aad og 
| Od. 
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La. College Nixes ‘Shrew’ Due to Negro 
Actors; Webster Censures Prexy 


Presence of two Negro actors in+~ 


the cast of “Taming of the Shrew” 
caused Margaret Webster’s Shake- 
spearean repertory company to be 
cancelled out of a Feb. 2 booking 
at Northwestern State college, 
Natchitoches, La., it was learned 
vesterday (Tues.). Sol Hurok of- 
fice, which books the troupe with 
National Concert & Artists Corp., 
reportedly permitted the cancella- 
tion without collecting the stipu- 
lated fee. 

It was the first such incident of 
the tour, although the company has 
played numerous other college and 
civic organization dates through 
the south in recent weeks. No 
question of living accommodations 
was involved in the Louisiana col- 


lege case, as it had been arranged | 


for the two actors to stay at the 
home of a local physician, a Negro, 
during the engagement. Miss 
Webster was asked to replace the 
actors, who play small parts in the 
Shakespeare comedy, for the single 
performance, but she flatly re- 
fused. 

Miss Webster first learned of the 
situation early in January in a let- 


ter from Dr. Sherrod Towns, head | 


of the college music department, 
in which it was noted that 


auditorium (in companies of their 
own, much less in mixed groups), 
and we frankly feel that the time 
to begin the practice in this area 
has not arrived.” The producer- 
director replied that she failed to 
see the basis for the objection, 
since no segregation question was 
involved. “As far as I am con- 
cerned it is wholly an artistic one,” 
she wrote. “I have cast the two 
Negroes for the sole reason that 
they were the best possible actors 
for the particular parts they play 
and without regard to their race.” 
Sensibilities Stand Out 

Dr. Towns then wrote to NCAC, 
stating in part, “Our institution is 
for young ladies and young gentle- 
men of the white race and without 
expressing any opinion one way or 
the other about segregation, we are 
compelled to consider the ideas 
and sensibilities of our students, 
their parents and others of this 
area.” If the actors were not re- 
placed, he warned, the college 
would cancel the contract. 

After her attorney, Louis Nizer, 
had written to the college presi- 
dent, Dr. G. W. McGinty, without 
success, and the booking was 
dropped, Miss Webster issued a 
statement saying in part, “From 
the experiences of our company in 
the south, I do not for one moment 


believe that the sensibility of the | 


students would have been affected 
by the performance of this play 
with two fine Negro actors in the 
east. I have the feeling that the 
college authorities have imposed 
their prejudices upon the students 
rather than vice versa, and that 
this may well be a case where the 
students are not going through the 
college but the college is going 
through the students. 

“I do not think the good citizens 
of the south will approve the ac- 
tion of this college,” she concluded, 
“for they know that there is one 
thing more expensive than educa- 
tion and that is ignorance.” 


ELT Budgets $6,135.43 For 
Quartet of Plays in Bronx 
To Test Admissions Poll 


About $4,506 in salaries will be 
handed out to participants in the 
Equity Library Theatre’s presenta- 
tion of a quartet of plays to be of- 
fered on a paid admission basis. 
Productions, each to be presented 





for four performances, will be put | 


on at the Clinton Community the- 
atre, Bronx, N. Y. ELT, switching 
from its policy of cuffo presenta- 
tions, has set a 50c admission fee. 
Total cost of the project, which 
bows Friday (17) with the presen- 
tation of William Saroyan’s “My 
Heart’s in the Highlands,” is ex- 
pected-to be $6,135.43. 

Step, a test case taken by ELT, 
will enable the participants to take 
home the basic minimum rates de- 
manded by their respective unions. 
The four plays will employ a total 


of 70 actors, each getting $10 per | 


performance, or $40 for the play’s 
run, for total of $2,800. A flack, 
belonging to the A’ssn. of Theatrical 
Press Agents and Managers, will 
Set $240 for four shows. Stage- 


(Continued on page 50) 
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Shaw ’Nuff 

Apparently George Bernard 
Shaw, after more than 50 
years of arguing the point, is 
still determined to prove that 
he’s a greater dramatist than 
Shakespeare. 

In a recent letter to direc- 





“Ne- | 
groes have not appeared in our | 


tor-producer-actress Margaret 
Webster, the 93-year-old Irish- 
man referred to the Bard as 
“the Stratford Shaw.” 


| 
. 


‘Jest’ Rights Awarded 





in N.Y. Sup. Ct. Judgment 





Declaratory judgment establish- 
|ing the rights of Dr. Royce Emer- 
;son and the late Sem Benelli to 
'their English language adaptation 
(of the latter’s play, “The Jest,” 
| was awarded last week by N. Y. 
|supreme court justice Carroll G. 
| Walter. Action had been brought 
|by Emerson and Benelli against 
|Arthur Hopkins, who produced in 
1919 an earlier version of the dra- 
|ma, adapted by the late Edward 
|Sheldon. Benelli died before the 
|case came to trial. 
| In a five-page opinion, Judge 
| Walter ruled that Hopkins’ con- 
| tract with Benelli, signed in 1926, 
‘had expired in 1935, and that the 
| producer no longer has any rights 
|in either the original work or in 
the Sheldon or any other adapta- | 
tion. Rights to Benelli’s original 
Italian play, titled, “La Cena dell 
Beffe,” and to the Sheldon version, 
are subject to decision by a federal 
court, under the copyright law, the 
jurist indicated. 

Hopkins’ 1926 production of 
“The Jest” costarred John and 
Lionel Barrymore. According to 
Emerson, he has a deal pending 
'for production of the new version, 
| which he co-authored with Benelli 
under the penname of Reuss Em- 
| erson. 


Mull Operetta 
Tent-Show Tou 


Stars Lost to D.C.: 


Washington, Feb. 14. 

Proposed benefit performance of 
“Lost in the Stars” here next Mon- 
day night (20) for the National 
Conference of Christians & Jews 
has fallen through. Although the 
Playwrights’ Co. was having diffi- 
|culty arranging a theatre for the 
show, the plan was called off late 
last week by NCCJ, reportedly un- 





here. 


Idea was that the Maxwell An- 
derson-Kurt Weill musical version 
of Alan Paton’s tragedy of racial 
persecution, “Cry, the Beloved 
Country,” would have been a par- 
ticulaMly appropriate opener for 
ithe local Brotherhood Week observ- 
ance. Not only would it probably 
have drawn sellout attendance and 
thereby provided a sizable profit 
for the NCCJ, but it would have 
meant that a mixed-cast show 
would have been the first Broad- 
, way production to play here since 
'the National theatre became a film 
|house rather than abandon its Jim 
|Crow admission policy. 
| Attempts were made to obtain 
ithe Gayety, which last week ceased 
'operation as a burlesque house and 
is slated to go over to legit March 
6 with the bookings of “‘Barretts of 
Wimpole’ Street,” with 
| Peters. However, Jay Hornick, who 
{manages the spot, could not have 








The Shuberts are reportedly 
| planning a tent-show tour of oper- 
retta repertory, including “‘Blossom 
_Time,” “Student Prince,” ‘Merry 
| Widow” and “Countess Maritza,” 
to start late this spring and con- 
|tinue until early fall. Understood 
a special tent is being constructed, 
| with a steel framework at one end 
to provide wings and fly-space 
| backstage. 

| Canvas playhouse is intended to 


! 


}accommodate audiences of 2,500- 


‘it ready by next Monday. The 
president of George Washington U. 
merely said Lissner auditorium was 
“not available,” without offering an 
‘explanation. Statler hotel ballroom 
and Constitution Hall were already 
booked for that night. 
Playwrights’ Co. considered the 
possibility of using the 5,000-seat 
National Guard armory, where 
Hazel Scott just played to large at- 
tendance. It had just about ruled 


out the spot because of the build- 
ing’s faulty acoustics and inade- 
quate production facilities, when 
the NCCJ called off. the entire 


| 2,800. Scenery and costumes will 
| be transported by truck, with the 
'company traveling by bus, so the 
| production can play towns off the ; 

|regular railroad routes. It’s fig- | Project. 


/ured possible that the shows could | 


‘fail and winter, when cold weather ‘Fancy’ Would Reopen For 
Tour to Coast If Top 





| fall and winter, when cold weather 

will make performance under can- 
vas impossible in the north. 

| Ned Alvord is dickering for the 

| assignment to book the tour and be 


 Savence mah Star Can Be Procured 


| “Goodbye, My Fancy,” which 


LLUNTS MAY DO ‘LOVE’ PIC iss"? ned! ro 
VERSION, SEZ ACHARD 


ducers Richard Aldrich and Rich- 
Alfred Lunt and Lynne Fon- 


ard Myers, in association with 
Michael Kanin, can get a top star 
tanne, stars of “I Know My Love,” 
at the Shubert, N. Y., may appear 








who played the part for the final 


in the film version, according to on tour, will not be available 
Marcel Achard, who sailed for Eu- again. 
‘rope last week on the Ile de With a gross of $16,000 last 


week, the show might have been 
continued at least another week, 
but “Merry Widow” had _ been 
booked into the Blackstone, Chi- 
cago. That would have required 
another move for “Fancy,” which 
shifted over from the Harris only 
two weeks before. On the outside 
chance that a major star can be 
signed and the Harris is available 
again, Aldrich & Myers would give 
the comedy a short tune-up in Chi- 
cago, then move it to the Coast. 
The Miss Harding company of 
the show, which was actually the 
original production, since a second 
edition was formed last fall, with 
new financing, to go on tour with 
Madeleine Carroll starred, lost 
about $8,000 during its Chicago 
stand. That was its only road date. 
The play made a moderate profit 
on Broadway, but the Miss Carroll 
troupe had not earned back its 
investment when the star’s illness 
forced its closing last fall. 


‘France. Play is an S. N. Behr- 
man adaptation of Achard’s 1946 
Paris success, “Aupres de Ma 
| Blonde.” 

Option on “I Know My Love” 
| film rights, Achard said, is held by 
Sir Alexander Korda. The play- 
/wright, who came to New York to 
attend the opening of the Behr- 
man adaptation, cut short his stay 
/in order to be on hand for the Paris 
preem of his “Mariborough Goes 
to War.” It opens Feb. 22, Jean 
Louis Barrault is producing. 





Doreen Wilson for Aussie 


‘Norway’; ‘Streetcar’ Bows 

Doreen Wilson, who played the 
Irra Petina role in “Song of Nor- 
| way” during its U. S. taur and is 
doing it this week in Detroit, has 
| been signed for the Australian pro- 
‘duction of the musical. Show will 
open in Melbourne in June, under 
J. C. Williamson Theatres man- 





,agement. It will then play ‘New | 
yo Australia and wad ‘SWING’ OUT IN DALLAS 


“Streetcar Named Desire” will Dallas, Feb. 14. 

| preem for Williamson at the Com- | Henrik Ibsen's “Ghosts’ will re- 
'edy, Melbourne, Saturday (18), place “High Swing,” original script 
‘with U. S. and British leads. Viola | by Ashley Dukes, on the Theatre 
Keats plays Blanche; Arthur Franz, ’50 schedule. The Ibsen classic will 
| Stanley; Russell Hardie, Mitch, and | open a three-week run here Mon- 
| Adele Longmire, Stella. day (20). 


Susan | 


|mot act as a regular boxoffice to 


, 
. 


‘ANTA Album’ Coast Edition Seen; 
All-Star Bills for N.Y. House Mulled 


A Hollywood edition of the 





Pacific’ Cleve. Spring 
Date Sellout on One Ad 








| 


“ANTA Album” may be presented 
this summer, with Ethel Barry- 
more, Jack Benny and other Coast 
stars who have appeared in the 
three annual “Album” shows at the 


Initial engagement of the sec-| Ziegfeld, N. Y., heading the proj- 


ond company of “South Pacific,” | est. American National Theatre & 
iat the 3,000-seat Cleveland audi- | Academy officials discussed the 
|torium, is practically sold out al-| idea with Miss Barrymore and 


Politics Claimed 


ready for the entire two weeks, 
starting April 24. Only a single 
ad has been used in the local pa- 


|pers to announce the mail order 


| practice they 


|der pressure from political circles | 


sale. 


In booking the show into the 
larger capacity Auditorium instead 
of the 1,435-seat Hanna, Rodgers 
& Hammerstein are following the 
started with their 
production of “Annie Get Your 
Gun.” They’re similarly following 
precedent in booking larger houses 
in Los Angeles, San Francisco, 
Denver and Des Moines. In most 
other cities they’re booking “South 
Pacific’ into the regular 
houses and in Kansas City, nor- 
mally a one-week or split-week 
date, the show is booked for two 


weeks at the limited-capacity Or- | 


pheum, which has recently been 
renovated. 

Production is being booked by 
the Rodgers & Hammerstein office 
in New York, through UBO. 





Central Ticket 


Office Planned 


Central ticket office in New 
York to solicit convention patron- 
age and handle mail orders from 
out-of-town will probably be set up 
shortly by the Committee of The- 


legit | 


inights, when the spot 
| otherwise be used. 


| Benny while they 


were east to 
guest on the recent presentation, 
and both expressed approval. 

Another possible fund-raising 
project to help finance ANTA’s pur- 
chase and operation of the Guild 
theatre, N. Y., might be a series 
of all-star bills of one-act plays 
and sketches for limited runs. Va- 
rious top names have enthused 
over the idea, which would give 
them a chance to appear in favored 
vehicles between their regular 
commitments. It’s figured such 
shows could be presented at the 
Guild under economical conditions 
and at popular prices. 

ANTA isn’t expected to have 
much trouble financing the Guild 
theatre venture. Besides its “Al- 
bum” revenue and the proposed re- 
vival series, it plans packaging a 
television series, along the lines of 
its “Theatre U.S.A.” radio program 
of last season, which could orig- 
inate in its own playhouse Sunday 
would not 
Arrangements 


| to change over the house for either 
|legit or video would not be too 
| difficult, it’s believed. 


Initial financing for the deal may 
come from. station WOR, New 
York, which has been ieasing the 
property as a studio and is con- 
tractually committed to restore it 
to its previous condition. It’s fig- 


jured ANTA and the station may 


agree on the sum involved in such 
reconstruction, and have the latter 
turn it over in cash. ANTA could 
then use the coin to do the work 


atrical Producers. Agency would py degrees, as required. 





serve New York theatregoers, but 


concentrate on national business. | Tour of ‘Private Lives’ 


a canoe tor 00 gale sedg re | Extended; Tallu Show 
May Return to New York 


the start, probably a member of | 
Tour of “Private Lives,” in which 


the Assn. -of Theatrical Press 
Agents & Managers who has ex- 

Tallulah Bankhead has been mop- 
ping up, has been extended through 


tensive experience in handling | 
tickets. The setup will probably 
be cooperatively financed by CTP 


members and other managements 
whose tickets are distributed. De- 
tailed plan for such an agency will 
be submitted at next week’s CTP 


|meeting by a subcommittee com- 


_ prising 


Herman Shumlin, Max 


'Gordon and Lawrence Langner. 


for the femme lead. Ann Harding, | 


months of the New York run and | 


The Convention Bureau in New 
York, which has been approached 
on the idea, has expressed ap- 


,the balance of the season, probably 


proval and promised active sup- | 


port. There would be keen inter- 
est among convention groups to- 
ward any setup for simplifying 
purchases of tickets for Broadway 
shows, it is indicated. 


EQUITY WINS $1,600 
PAY AWARD VS. ‘FANCY’ 


Dispute between Actors Equity 
and Aldrich & Myers, over a half- 
week’s salary for the cast of the 
Madeleine Carroll touring company 
of “Goodbye, My Fancy,” was won 
last week by the union, after an 
arbitration hearing. Amount of 
money involved was about $1,600. 

Issue arose when the manage- 
ment closed the show in Baltimore, 
because of Miss Carroll’s illness. 
Equity claimed that the producers 
should have posted closing notice 
as soon as Miss Carroll said she 
would be unable to continue, in- 
stead of waiting two days, until the 
actress was examined by doctors. 








George Skouras Biggest 
. ye om / ‘ 

‘Bird’ Backer With 714G 

Largest single backer of “The 
Bird Cage,’ Walter Fried-Lars Nor- 
denson production of the Arthur 
Laurents melodrama, is film exhibi- 
tor George Skouras. He has two 
slices totalling $7,500, under the 
name of Antonia Rossi. The show 
is financed at $75,000. 

Other backers include actor Bert 
Freed, pressagent Samuel J. Fried- 
man, publicist Edward L. Bernays, 
$375 each ;actor Rudy Bond, $500; 
Laurents, lighting technician Eddie 
Kook, $1,500 each; theatre mana- 
ger Raymond L. Broeder, $2,250; 
Anthony Brady Farrell, Leland 
Hayward, $3,000 each, and Melvyn 
Douglas, star of the show, $4,500. 


ending with a return engagement 
on Broadway. Currently playing a 
repeat week at the Hanna, Cleve- 
land, the revival splits next week 
between Utica, Albany, Schenec- 
tady, Ithaca and Syracuse, and di- 
vides the following week between 
Elmira, Binghamton, Allentown 
and Wilmington. 

It plays the week of March 6 
at the Locust, Philly; week of 
March 13 at the Royal Alexandra, 
Toronto, then goes into either the 
Harris or Selwyn, Chicago, for four 
weeks beginning March 20. Show 
is slated for the week of April 17 
at the Shubert-Lafayette, Detroit, 
then plays two weeks of one-night- 
ers, and will probably come into 
the Broadway, or possibly the City 
Center, N. Y., for a limited run of 
about three weeks. 

Tour was originally planned for 
about three months, mostly one- 
nighters not previously played dur- 
ing the star’s previous two years 
of trouping in the comedy, prior to 
her full season run on Broadway in 
1948-49. 


‘LIBERTY’ ANGELS PAID 
BACK 607, THUS FAR 


Backers of ‘Miss Liberty,” Irv- 
ing Berlin-Robert E. Sherwood mu- 
sical, received a dividend of 10% 
last week, bringing the distribu- 
tion to 60% thus far. The pro- 
duction, financed at $200,000, and 
costing about $163.000, has earned 
back all but about $20,000 of its 
investment. Part of earnings is be- 
ing held in reserve. 

The show's break-even figure has 
been whittled down to about $25,- 
000-$26,000, so it is making a 
steady cperating profit at the Im- 
perial, N. Y. 








Dimond to Direct TV 
Milwaukee, Feb. 14. 
Eddie Dimond, general stage 
manager of the national company 
of “Mister Roberts,” resigned as of 
Saturday (11) to become a direc- 
tor of TV shows for NBC’s Chicago 
outlet, WNBQ, in association with 
Ted Mills. 








LEGITIMATE 


VARIETY 





Celler 


Group Soon to Probe Shubert 


‘Monopoly’; Rep. Calls It Stranglehold 





Washington, Feb. 14. + 


Best estimate here is that the 
Celler sub-committee will open its 
public hearings into the alleged 
Shubert monopoly of theatres and 
legit 
March or the beginning of April. 

Before then it is likely that the 
Anti-Trust Division of the Justice 
Dept. will have decided whether to 
take any action against the Shu- 
berts. Anti-Trust has been digging 
into the Shubert theatre control 
for many months. The investiga- 
tion phase is said to be virtually 
completed, with the information 
now being studied to determine 
whether there is cause for either 
a civil or criminal action. 


Rep. Emanuel Celler (D., N.Y.) 
cut loose with a blast against what 
he described as the Shubert “stran- 
glehold” and announced that Pres- 
ident Truman had given his bless- 
ing to a Congressional investiga- 
tion in this as well as in other 


fields. Celler, chairman of the 
House. Judiciary Committee, also 
heads its special sub-committee 


into monopolistic practices. In his 
statement Celler declared: 


“The Shuberts control over 60% 
of the theatres presently operating 
in New York, and approximately 
90% of the theatres throughout 
the country. They dominate the 
League of New York Theatres, and 
arrange for the allocation of tick- 
ets to their own pet brokers, using 
kickbacks of all kinds. In Boston, 
the sister of the Shuberts has con- 
trol of the brokerage agencies, and 
on hit shows it is almost impos- 
sible to-get tickets unless one gets 
them through an agency. 


‘Afraid to Testify’ 


“In Chicago and Philadelphia 
this is true only to a minor extent. 
There they control only the box- 
offices of the theatres they rent, 
through the distribution of tickets 
and affiliation with the ticket bro- 
kers. 


“T ask this question: What hap- 
pens to the amusement tax on the 
markup of their tickets? The an- 
swer is that the government is 
cheated out of its rightful revenue. 
You can bet all the tea in China 
no income tax is paid on ‘South 
Pacific’ tickets which sell for $25 
plus. 


“Theatre people hesitate to testi- 
fy. They are afraid of being put 
out of business, for they 
know where they could house their 


productions either on the road or! 


in New York, if they were to speak 
out.” 





‘Irresponsible,’ Sez Weir 

The charge that the Shubert 
“stranglehold” on the theatre pre- 
sents a “very malodorous picture” 
was ridiculed by Milton R. Weir, 
Shubert attorney. He asserted that 
Congressman Celler is “wholly un- 
familar with the theatrical busi- 
_Ness; otherwise he could not have 
“made such broad and wholly ir- 
responsible charges.” 


Ratoff to Direct ‘Nina, 
With Blondel, for Tod 


Returning to New York last week 
after several weeks in Paris, Mike 
Todd declared that he had closed 
a deal with Gregory Ratoff for the 
U. S. rights to the Andre Roussin 
comedy hit, “Nina.” Todd’s wife, 
Joan Blondell, who accompanied 
him on the European junket, will 
star in the play’s Broadway ver- 
sion. 

Todd was vague as to whether 
Ratoff had sold his “Nina” rights 
outright or retained a small in- 
terest in the piece. In announc- 
ing his own acquisition of the com- 





edy last month, Ratoff stated that | 
he had nosed out Todd in negotiat- | 


ing for the Parisian success and 
planned to present and stage it 
himself in New York next season. 
Todd, however, noted that Ratoff 
will direct under his (Todd’s) aus- 
pices. In the course of his Paris 
stay, the producer said, he also 
signed several French acts for his 
upcoming “Peep Show” for which 
preparations are starting “imme- 
diately.” 





Eric Victor, who has been tour- 


ing with “Inside U.S.A.” for the | 


past year, has left the show in 
California and is now motoring 
back to New York to begin an en- 
gagement at the Persian Room at 
the Plaza, N. Y., Feb. 23. 


tickets about the end of | 


don’t | 


Brown Nixes London To 
Do ‘Harvey’ in Aussie 


Joe E. Brown turned down a bid 
to return to London in the lead in 
“Harvey,” to keep a prior commit- 
ment to act in the Mary Chase 
comedy in Australia. Actor is on 
a U. S. lecture tour till May, when 
he goes out to Aussie to open in 
“Harvey” for J. C. Williamson The- 
atres at the Comedy, Melbourne, 
end of May. 

Brown had filled in for the late 
Sid Field in the London “Harvey” 
for five months last year, while 
Field was out ill. Field returned 
and Brown stepped out. When 
Field died Brown was contacted 
again. But Williamson’s London 
office had been dickering for some 
time to get Brown for Australia, 
with final details being worked out 
by the N. Y. office after Brown’s 
return to the U. S. Dorothy Stew- 
art, Wiliiamson’s N. Y. rep, flew 
out to Chicago a week ago to sew 
the deal up. 


| 





N.Y. Troupe Emerging As 
No. 1 Ballet Co.; Six New 
Works to Cost 30-356 


Pacting last week of a three- 
month British engagement for the 
N. Y. City Ballet Co. has put final 
stamp on the emergence of the 
fledgling ballet troupe as a first- 
rank company. Formed only two 
years ago, the troupe has now, ac- 
cording to the dance trade, reached 
maturity, with a couple of unique 
features distinguishing it from its 
two major. rivals, 
and Ballet Russe de Monte Carlo. 

Evidence of its prime position, 
aside from the British booking, 
comes in such instances as the six 
new works that the company will 
include in its forthcoming spring 
season (other troupes usually give 
one premiere during @ season); its 
lengthened season (trgupe will do 
22 performances in N. Y- for a 


three-week run, starting Feb. 21,) 


at the City Center); fact that Igor 
Stravinsky is 
from California to conduct his 
“Firebird” on opening night; and 
‘added fact that Frederick Ashton, 
chief choreographer of Sadler’s 
Wells Ballet, came over from Lon- 
don to create and stage a new bal- 
let for the troupe’s spring season. 
| Other evidences of company’s 
major rank come in its choreogra- 
|phers which include George Bal- 
anchine, Jerome Robbins and Wil- 
‘liam Dollar; its composers, includ- 
ing Stravinsky, Leonard Bernstein, 
‘Mare Blitzstein and Benjamin Brit- 
ten, and in its lead dancers, which 
include Maria Tallchief, Robbins, 
‘Dollar, Janet Reed, Tanaquil Le- 
Clerq, Melissa Hayden, Nicholas 
‘Magallanes, Francisco Moncion, 
| Todd Bolender, Beatrice Tompkins 
and Herbert Bliss. 


Cost of the troupe’s new ballets | 


| (five full-length works and one pas 
‘de deux) is estimated at from $30,- 
000 to $35,000. Troupe would prob- 
_ably break even this spring if it 
had no new works in its repertoire, 
so that the cost of the new ballets 
will probably be the season’s esti- 
mated deficit. Lincoln Kirstein, 


troupe’s founder and general direc- | 


‘tor, is expected to raise about $20,- 
000 of that amount, with the City 
Center expending the balance. 
Troupe will open a six-week sea- 
son at Covent Garden, London, 
Juiy 4, and follow this with six 
weeks’ touring of the British Isles. 


Circle Players Will 


Preem Saroyan’s ‘Son’ 


Hollywood, Feb. 14. 

“The Son,’ William Saroyan’s 
newest play, will be premiered 
here March 7 by the Circle Piay- 
ers. Ross’ Bagdasarian, play- 
wright’s cousin, will direct. Sa- 
royan also gave “Sam Ego’s House” 
and “Don’t Go Away Mad” to the 
Circle group for first production. 
First of these opened in 1947. The 
,second hasn’t been staged, due to 
‘morbid quality of illness dealt 





Wednesday, February 15, 1950. 


Markova-Dolin Brit. Tour | 
In Unique Symph Setup 


* . 
Inside Stuff—Lesit 

ae peg o Snces oe | Willard Swire, asst. executive secretary of Actors Equity, who goes 
have been inked for an 11-week to England in April for conferences with British Equity officials and on 
tour of English provinces in late | various other matters, will make the trip in an unofficial capacity. He 
spring. Tour will end with a six- | will not be authorized to speak for the union, but will merely sound 
day season of ballet music at out leaders of the British organization on an informal basis. Also in 
Albert Hall, London, starting June , 29 unofficial capacity, he will discuss the setup of small, private sub- 
26. This will be a unique setup, | 8cription theatres in. London, and will tour the provinces to observe 
with a symphony orchestra playing bey oe of local stock and repertory companies under Arts Coun- 
j ~ | cil sponsorship. a 

oe ere tS ean tiakele bere | it will be a business-pleasure trip for the Equity official, and he will 
‘on at various times to illustrate be traveling on his own time, as he will be using vacation weeks ac- 
certain portions of the works cumulated over the last three years. 

‘played. If venture goes over, duo | — : F 
will try it elsewhere. | League of N. Y. Theatres has protested the Dramatists Guild's recent 
| They're now negotiating for: a agreement with the Committee of Theatrical Producers, whereby au- 
‘tour of South Africa, or Australia, | thor royalties may be cut as much as 75% during losing tryouts of 
to follow the British eng&gement. | shows produced by CTP members. Guild council members reportedly 


| denied the League’s claim that the concession to the CTP is discrim- 
Theatre Guild’ 














| 


Ballet Theatre | 


coming expressly | 


inatory, pointing out that similar terms are available to any manage- 
B ffi B 


ment using the production accounting system recently adopted by CTP. 
| Members of the League are understood to have declared they will not 
use the new bookkeeping system, however. 
After several comparatively lean 
seasons, the Theatre Guild is hav- 
ing one of the biggest boxoffice 


booms in its history. With three 
| heavy grossers on Broadway, an- 
iother production due this 


week | 


\(“Come Back, Little Sheba’) and | 


ithe perennial “Oklahoma!” 
|drawing hefty business on «tour, 
ithe organization has totalled re- 
| ceipts of more than $500,000 in the 
| last four weeks. 

| During that period “Oklahoma!” 
has drawn an aggregate of over 
$150,000. “I Know My Love,” 
starring the Lunts and presented 
in association with John C. Wil- 
son, has totaled almost $130,000 at 
the Shubert, N. Y. “Arms and the 
Girl,” presented in association 
with Anthony Brady Farrell, has 
| grossed about $125,000 on tour and 
at the 46th Street, N. Y. “As You 
Like It,” with Katharine Hepburn, 
has taken in around $90,000 in try- 
out and at the Cort, N. Y. And 
“Sheba” has chalked up approxi- 
mately $30,000 in three weeks of 
break-in tour. 

Not since 1945-46, when the 
Guild had “Oklahoma!”, “Carou- 
sel” and “O Mistress Mine” run- 
ning for many months at capacity 
on Broadway (with two companies 
of “Oklahoma!” on tour), has the 
firm had such strong grossers on 
the boards at the same time. Co- 
incidentally, the Guild was vir- 
tually penniless when “Oklahoma!” 
|opened and kept it from 
|ruptcy. That was probably the 
|lowest of several low periods in 
‘oe finances and prestige. 





Film Chain Turns Over 


Okla. City House to Legit 


Oklahoma City, Feb. 14. 
The Cooper Foundation, 
| trolling a chain of 23 film houses 
_in this area, has turned its Vogue 
‘theatre here into a legit showcase. 
The Vogue will offer winter stock 
productions by the Piper Players 
Professional Acting Co. Pat Mc- 
Gee; Frank Roberts and Ralph 
Ayers, Foundation’s managing di- 
|rectors, were responsible for the 
_theatre’s switchover. City has had 
no live theatre. 
The Piper Players company play- 
'ing here is one of a group owned 
and managed by Paul Piper, 
Beverly Presley and Robert Allen. 


bank- 











|| ELT Budgets 





still | 


Shubert-Lafayette, Detroit, is being renamed the Shubert, effective 


in the next few weeks. 


Manager David Nederlander has reportedly 


worked out a deal for Benrus to erect an illuminated clock outside the 
house, as an advertising gimmick for the watch firm, at an estimated 
cost of $8,500. Work on it will start shortly. 








Although the $200,000 financing 
for “Guys and Dolls” is all sub- 


serfbed, Cy Feuer and Ernest Mar- | 


tin have postponed production of 
the musical until next fall by 


‘which time they expect to have the 











—aae Continued from page 49 ——— 





hands, wardrobe attendant, musi- 
cians, teamsters, ticket taker, treas- 
|urer and scenic artist for the quar- 
tet will draw a combined total of 
$1,283.68. Unit office expenses plus 
extra salaries will come to $1,120, 
while physical production and 
|house expenditures will run about 
| $691.75. The Clinton, 1,800-seater, 
can do a capacity business of $14,- 
400 for 16 performances. 

Project is an outgrowth of nego- 
tiations between the Board of Edu- 
cation, represented by Mark A. Me- 
Closkey, of the Clinton Community 
Center, under the direction of Ger- 
ald Klot, and the theatrical unions’ 
|Fact-Finding Committee and Actors 
Equity. Klot has been labeled pro- 


‘ducer of the venture, and to date. 


‘has advanced the necessary coin 
‘needed to cover all the bonds. 


| Besides the Saroyan work, the 


| 


‘with in the play. |other shows scheduled for presen- 
“The Son” treats with illegiti- tation in March and April are 
‘macy. Saroyan and Bagdasarian George Bernard Shaw’s “St. Joan,” 
‘have collaborated on two pop-style | Frances Goodrich and Albert Hack- 
‘tunes for the show, “All I Want Is ett’s “The Great Big Doorstep” and 
|All There Is and Then Some” and Sidney Howard’s “Lucky Sam Mc- 
“Come on to My House.” Carver.” 


| 
i 


Frank Loesser-Jo Swerling musi- 


cal comedy cast and in final shape | 


for rehearsal. . Lars Jorgen- 
son is the new house manager of 
the Empire, N. Y., succeeding 
Chandor Sweet, who resigned to 
become general manager for the 


Chandler Cowles-Efrem Zimbalist, | 
Jr., production of Gian-Carlo Men- | 


otti’s “‘The Consul.” .. . Madeleine 
Carroll planed Monday’ (13) to 
Eurepe on personal matters and for 
two or three weeks’ vacation. 
Scene designer Rolf Gerard we- 
turned over the weekend from the 
Coast, where he huddled with Carl 
Ebert, of the San Francisco opera, 
about the production of Mozart's 
“Marriage of Figaro” to be pre- 
sented this summer at the Glynde- 


bourne festival, Scotland. ... The | 


Sidney Kingsleys (Madge Evans) 
have returned from a West Indies 
vacation. . . . Peter Illing planes 
from England this week to join the 
cast of the Rodgers-Hammerstein 
production of the Graham Greene- 
Basil Dean “Heart of the Matter.” 
... John Van Druten has returned to 


| his California ranch to work on re- 


|visions of his 
i 


| 


“Bell, 
Candle,” which Irene M. Selznick 
will present on Broadway next fall. 

Dennis Johnston, author of 
“Moon and the Yellow River,” has 
returned from Europe and will lec- 


_ture at Amherst college while re- 


val writing his play which Geraldine | 


longer set to direct “House on the | 
Cliff’ and Roland Young out as'| 


Fitzgerald plans to present on 


Broadway next season, with herself. 


as star. ... With Rex Harrison no 


prospective co-star with Fay Baint- 


er, the Erik Morton-Charles Colby | 
play has been postponed until next | 
season by Peggy 


Stearns and Joseph Moon. Instead 
of the legit assignment, Young will 
appear in a film with Dick Haymes, 
to be produced in the east. ... 


British director Peter Ashmore, | 
whose actress-wife Rosalie Crutch- | 


ley has a leading role in “Heart 


of the Matter,” probably won't be | 
able to remain in the U. S. long. 
enough for the play’s Broadway | 


premiere, as he’s returning to Lon- 
don in about 10 days to stage a 
play for Sir Charles B. Cochrane, 
based on the life of the late 
Czechoslovak statesman, Jan Ma- 
saryk, 


With the Saint Subber-Lemuel 
Ayers production of the Cole Por- 
ter musical, “Out of This World,” 
apparently off until fall because of 
book trouble, David Wayne has re- 
turned to the Coast for a picture 
assignment, but is still set for the 
male lead in the legiter _. Theatri- 
cal attorney John F. Wharton has 
gone to Williamstown, Mass., to 
complete revisions of a novel for 
fall publication . Deal is in the 
works for the Shuberts and Louis 
Lurie, Coast financier, to operate 
the Earl Carroll theatre, Holly- 
wood .. Details on the lease of the 
Studebaker, Chicago, as a video 
studio will be found in the Tele- 
vision section. 

Nina Foch will star in a tryout 
of Eileen Tighe’s ‘Cangreasional 


Baby” at Malcolm Atterbury’s Al- 


bany playhouse, starting Feb. 28 
with Katherine Emmett and Neil 
Fitzgerald in the cast and Eddie 
Dowling directing.. Irving Morri- 
son continues as treasurer of the 
Lyceum, with Abe Potal assistant. 
Latter has succeeded Hugh Me- 
Gauley, who moved to the Hudson 





Legit Bits 


| Young sponsorship 
manager and Leo Freedman p.a. of 


«stein p.a. of “What a Day”. 


Book and} 


Wood, Roger | 


as third man, with William Harris 
as treasurer and Walter O'Connor 
assistant. 

With his return to musical com- 
edy as the male lead in “Miss Lib- 
erty,” at the Imperial, N. Y., dra- 
matic actor William Redfield is 
again billing himself Billy Redfield 

..Clarencé Gray is manager and 
Harold Hevia booking agent of the 
touring “Hasty Heart’... Irving 
Becker is manager and. Dick Wil- 
liams p.a. of “Diamond Lil”... Max 
Meyer is manager of “Come Back, 
Little Sheba” Paul Groll co. mer. 
of “Now I Lay Me Down to Sleep” 

..Emmett Callahan manager and 
James Hughes pressagent of “Phil- 
adelphia Story” under Lewis & 
Harry Kline 


“Wisteria Trees” Harold Gold- 
berg and Michel Mok pressazgent of 
“Heart of the Matter” Karl Bern- 
Rube 
Bernstein “Happy 
Time.” 

Committee in charge of plans for 
a new arts center, including an 
expanded drama department, for 
Columbia U, is headed by Richard 
Rodgers as chairman, and includes 
producer Alfred de Liagre, Jr., and 
singer Lawrence Tibbett.. First 
series of recorded “ANTA Album 
of Stars,” including Helen Hayes 
in scenes from “Victoria Regina,” 
Fredric March and Florence Eld- 
| ridge in “Years Ago” and “Skin of 
Our Teeth,” Eva LeGallienne in 
“Hedda Gabler” and John Gielgud 
in “King Richard II,” has just been 
| released by Decca. 


| George Schaefer, production 
executive of the current revival 
series at N. Y. City Center, is dou- 
bling as director of the forthcoming 
tryout of ‘“‘When the Bough Breaks” 
at the Abbe Practical Workshop, 
N. Y. After a vacation in Europe 
he will return next summer as 
stager at the Hilltop strawhat, 
Lutherville, Md . Edward Choate 
planed Monday (13) to San Fran- 
cisco, where Margaret Webster's 
Shakespeare repertory troupe 
opens next Monday night (20).. 

'George Abbott, vacationing in 
South America, is due back about 
the end of March.. .Text of “Happy 
Time,” Samuel Taylor’s dramatiza- 
tion of the Robert Fontaine book, 
will be published next fall by Ran- 
dom House. 


| H. T. Tsiang, Chinese playwright, 
poet and actor, will appear in 4 
double-bill consisting of his ‘““Hang- 
| ing On Union Square” and “Can- 
‘ton Rickshaw” at the Chinese 
| American Theatre Club for one 
| performance Saturday (18) ; 

|Anthony Palma’s “There Is 0 
End” will be given its initial pres 
‘entation by the Dramatic Work- 
‘shop at the President theatre, 
|N. Y., tomorrow (Thurs.) .. . The 
| Blackfriars’ Guild will preem *4- 
ther Urban Nagle’s biograph) of 
St. Paul the Apostle, “Armor of 
Light,” at its theatre Feb. 23. Play 
in 25 scenes will feature a cast 
of 70, 

Negotiations are still on to make 
a theatrical center of the projected 
|21-story building on the parking 
lot on the Hippodrome site at Sixth 
avenue and 44th street, N. Y., with 
two legit playhouses, television 
studios and office space for various 
| show business firms and organi7a- 
tions...Pressagent Tom Weatherly 
is managing theatrical and fashion 
photog John Lee, who recently 
moved to New York from London 
... Spencer Tracy has promised (9 
appear on next year’s “ANT! 

Album” if he is notified enough '" 
advance to arrange his schedule. 
Jack Benny has already agreed ‘© 
m.c. next year’s edition. 


manager of 
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VARIETY 


LEGITIMATE 51 
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Total Legit Grosses 


The following are the comparative figures based on VARIETY’S 
boxoffice estimates for last week (the 37th week of the season) 
and the corresponding week of last season: 


This Last ‘ : ‘ 

BROADWAY Season Season to Dinner,” for 12 days at the Bilt- | 
Number of shows current ................ 30 30 more, is leading the town as the! 
be or ee so wan na all - es ae a noes yr | chief legit attraction. “The Bank- | 
Total gross for all current shows last wee 7. i se Dinashter” , | , 
Total season’s gross so far by all shows .. $19,023.100 $19,681,500 ths aha ond a et aa Business was spotty again last 
Number of new productions so far........ 42 53 | an Sees eves OS Sew weer on Bresaway. For mon 

ROAD York,” has been made into an in- shows, attendance continued the | 
(Excluding Stock) ‘teresting musical under auspices Skid of the previous week, but the 

Number of current touring shows reported 32 28 | of the Actor's Lab. an the iy tbe: hy hase 
Total weeks played so far by all shows 690 831 Estimates for Last Week tain their capacity ‘pace. There 
Total road gross reported last week.. $575,200 $600,400 “Fabulo.'s Invalid,” Century (350; were nine sellouts. 


Season’s total road gross so far.... 





$14,256,000 $17,013,806 











Chicago B.0. Shows Healthy Upbeat; 
Salesman’ 216, Kate’ 426, Lady’ 206, 





Chicago, Feb. 14. 


Aithough take from the two de- | 


arting shows, “Goodbye, My | 
Fancy” and “Light Up the Sky,” 
was light and affected the general 
boxoffice, all the other legiters re- 
flected a healthy rise at the b.o. 
“Fancy” and “Sky” both 

their tours here Saturday 
“Death of a Salesman,” which 
closes Feb. 18, zoomed $1,500 to 
22 000 last week. “Kiss Me, Kate” 
also hiked its receipts by several 
thousand, as did “That Lady.” 
First week of “Musical Deprecia- 
tion Revue” was strong and “Merry 
Widow” opened with a special Lin- 
coln Day matinee yesterday (13) at 
the Blackstone to slim attendance 
and so-so reviews. 


Estimates for Last Week 


“Death of a Salesman,” Erlanger 
(2ist week) (1,334; $4.33). Enter- 
ing into final week with about 
521,000. 

“Goodbye, My Fancy,” Black- 
stone (7th week) (1,358; $3.71). 
Closed Saturday (11) with good 
$16,000. 

“Kiss Me, Kate,” Shubert (21st 
week) (2,100; $6.18). Jumped 
again with $42,000 registered. 

“Light Up the Sky,” Studebaker 
(4th week) (1,237: $3.71). Also 
closed Saturday (11) with lean 
$7,500. 

“Musical Depreciation Revue,” 
Great Northern (1,500; $3.71). First 
eight performances of Spike Jones 
revue racked up lusty $23,000. 


“That Lady,” Harris (1,000; $4.33) | Three offerings are current, but $13.000. 


the only definite booking for next | 


(2nd week). Matinee trade has 
been near sellout, with nearly 
$20,000; run extended a fourth 
week. 


‘Brigadoon’ Fair $23,500 
For Week in London, Ont. 


London, Ont., Feb. 14. 





“Brigadoon” found fair takings | 
at the 1,200-seat Grand here last | 


week. Musical opened to an ad- 
vance of around $15,000, but had 
only moderate going thereafter, 
winding up with about $23,500 for 
the stanza. 


Show is splitting the current 


week between Hamilton and Ot- | 


fawa. 


‘Roberts’ Boff $29,800 


In Final at Milwaukee 


Milwaukee, Feb. 14. 

For the final stanza of a two-and- 
a-half-week run ending Saturday 
night at the 1,496-seat Davidson 
here, “Mister Roberts” came 
through with a thumping $29,800 
¥ross. Show got $28,000 for the 
previous week. 

Hiouse has James Dunn in “Har- 





vey” for a four-night stand ending 


tonight (Tues.). 


‘Streetcar’ $25,200, NH. 


New Haven, Feb. 14. 

A substantial gross was chalked 
up at the Shubert last week (6-11) 
when “Streetcar Named Desire” 
(Uta Hagen-Anthony Quinn) played 
an eight-performance stand. At 
the $3.60 top, take hit an approxi- 
mate $25,200. 


This week has a split of Ballets 
de Paris (14-15) and pix. Next 
week gets preem of ““What a Day!” 
‘formerly “Great to Be Alive”) for 
three days (23-25). 








‘Streetcar’ 1912G In Split 
Peoria, Feb. 14. 
Second company of “Streetcar 
Named Desire,” with Judith Evelyn 
and Ralph Meeker as leads, put 
together a moderate $19,500 last 
week in short stands at the Audi- 


Production is at the American, | 


St. Louis, this week. 


ended | 
(11). | 


‘Phila. Story’ OK $19,000, 
Ballet 206 in 7, Frisco’ 


San Francisco, Feb. 14. 

Ballet Theatre suffered a de- 
layed opening when the cars con- | 
taining the costumes were held up| 
by storms enroute here and in-| 
stead of scheduled preem Monday | 
(6), opening was Tuesday (7). | 
Seven performances for first stanza | 
held grosses down to a pleasing | 


i 


Woolley-‘Dinner’ 136, L.A.; 
‘Invalid’ 5G, ‘Banker’ 236, 


Los Angeles, Feb. 14. 


Monty 
ance here in “The Man Who Came 


$3.60) (3d week). Okay at $5,000. 

“Kitty Doone,” Circle Playhouse 
(150; $2.40). Good at $1,300. 

“Man Who Came to Dinner,” 
Biltmore (1,636; $3.60) (1st week- 
six days). Doing moderately at 
$13,000. 

“The Banker’s Daughter,” Globe 
(281; $2.00) (1st week-five days). 
Just about capacity $2,500. 

“The Ladies Misbehave,’ Las 
Palmas (388; $3.60) (lst week-four 
days). Okay for a bedroom farce, 
$2,400. 


‘Lil 276, Hub, 
Chaillot’ $20,600 


Boston, Feb. 14. 





B'way Unsteady, But Hits Are Firm; 


ici we) ‘Arms’ Capacity 396 First Full Wk. 


Tnnocents’ $14,400, ‘Barry’ $5,500 


Little, if any, improvement is ex- 
pected this week, but the tradi- 
tional Washington’s Birthday spurt 
should swell next week’s grosses. 
After that, receipts will probably 
taper off gradually to a seasonal 
low during Holy Week, make a 
bricf comeback Easter Week, and 
shrink steadily through the re- 
mainder of the season. 

Estimates for Last Week 

Keys: C (Comedy), D (Drama), 
CD (Comedy-Drama), R (Revue), 
M (Musical), O (Operetta). 

Other parenthetic figures refer, 
respectively, to top price, number 
of seats and capacity gross. Price 
includes 20% amusement tax, but 


grosses are net: i.e., exclusive of 
tax. 
“Alive and Kicking,’ Winter 


Garden (4th wk) (R-$6; 1,510; $42.- 
000). Musical has failed to catch 
but continues; about $20,000. 


“All You Need Is One Good 


$20,000 at the 1,550 seat Curran, 
scaled to a $4.20 top. 

“Philadelphia Story,” with Sarah 
Churchill and Jeffrey Lynn, held 
ito an okay $19,000 for second 
stanza at-the 1,750 Geary. House 
was scaled to a $3.60 top. 


Ear’ $21,600 
‘Sleep’ 126, Philly 


Philadelphia, Feb. 14. 








previous stanza. With 
‘productions in town 
ample choice for playgoers. 


Business was generally off a bit | 
‘last week from the level of the | 
two-pre- Colonial 2d 
Broadway tryouts and two touring | Much-improved 
there was steam 


“Yes M'Lord,’ only Hub opener 
_last week, filled the local bill for 
light comedy to balance the attrac- 
tions and paid off neatly at the 
Wilbur. “Diamofid Lil” continued 
as a complete SRO on its second 
and final week; “Come Back, Little 
Sheba” held its own at the 
Colonial, and ‘“Madwoman of 
| Chaillot” sagged a little in third 
|amd final stanza at the Shubert. 
{Three _ well-favored attractions 
| bowed this week, “Now I Lay Me 
|Down to Sleep” teeing off at the 
Shubert, “A Streetcar Named De- 
| sire” returning to the Plymouth 
and “The Wisteria Trees” bowing 
at the Colonial under Guild 
auspices. 
Estimates for Last Week 


“Come _ Back, Little Sheba,” 
week (1,500; $3.60). 
show gathered 
in second week and main- 
| tained a good b.o. take, with almost 
(2d 


“Diamond Lil,” Plymouth 


week is the all-Negro edition of Week) (1,200; $4.20). At a stiff top 
“Tobacco Road,” opening Monday for legit, this one nonetheless went 


night (20) at the Locust. 
Estimates for Last Week 

| “Bird Cage.” Arthur Laurents 
melodrama, starring Melvyn Doug- 
las, grossed a promising $13,500 
_in seven performances at the 1,- 
| 580-seat Locust, and continues its 
break-in this week. 





in its Second and final week at the 
1,766-seat Forrest, slipped about 
/ $5,000 to a mild $12,000, and 
pulled out Saturday night (11) for 
/two more weeks of tuneup in 
| Boston, prior to Broadway. 
“Barretts of Wimpole Street,” 
_with Susan Peters, got a modest 
| $8,000 in the first of two weeks at 
ithe 1,340-seat Walnut. 
“Lend an Ear,” with John Beal, 
‘topped the town with a moderate 
take of $21,600 on the opening 
| week of a fortnight stand at the 
| 1,877-seat Shubert. 


Tallu Nifty 186 in 6 
In Week of Split Stands 


Erie, Pa., Feb. 14. 


Tallulah Bankhead, playing a 
| string of one-nighters in a revival 








‘of “Private Lives.” grossed a nifty | 
/ $18,000 in six performances ending | 


| Saturday night (11). Dates included 
| the.Colonial, Akron; Park, Youngs- 
town; Shea’s. Mansfield, O.; Lima, 
Lima, O.; Shea’s, Ashtabula, O., 
and Shea’s here. 

Star is playing the Hanna, Cleve- 
land, this week. 


Shows in Rehearsal 


' Keys: C (Comedy), D (Drama), 
CD ‘(Comedy-Drama), R (Revue), 
_M (Musical), O (Operetta), 

| 
| “Heart of the Matter” (D)—Rich- 
ard Rodgers and Oscar Hammer- 
stein II; Basil Dean, director. _ 

| “ladies Night in a Turkish Bath” 
(C) ‘Tab)—George Brandt. 

| “Silver Whistle” (C) (Road)-— 
Theatre Guild; Paul Crabtree, di- 








torium, Louisville; the Lincoln, | rector. A 
Decatur, Ul, and the Shrine “What a Day!” (M)—Vinton 
' Moscue here. Freediey. Anderson Lawler and 


Russell Markert; Mary Hunter, di- 
rector. 


“Now I Lay Me Down to Sleep,” | 


clean every show for a wow 
| $27,000. Moved out Saturday (11) 
| to make way for “Streetcar.” 
“Madwoman of Chaillot,” Shu- 
bert (3d week) (1.750; $3.60). This 
one was a steady draw throughout 
|its run, with nothing remarkable 
but a good solid take. Final week 
‘touched okay $20,600. 
“Yes, M’Lord,” Wilbur (1st week) 
'(1,200; $3.60). Got helpful notices 
'and neat word-of-mouth to give it 
| a healthy $13,000. Second week 
|eurrent, after which the show 
folds and the cast returns to 
| England. 





“OKLA! STILL ROLLING; 
~ $48,600 IN 4 CAL. STOPS 


Long Beach, Cal., Feb. 14. 

' “Oklahoma” rolled up another 
great gross last week, collecting 
| over $48,600 in eight performances 
jin four stands ending Saturday 
‘night (11) here. Musical played the 
| Arlington, Santa. Barbara, Monday 
(6); spent Tuesday and Wednesday 
(7-8) at Russ auditorium, San 
, Diego; was at the Civic auditorium, 
| Pasadena, Thursday and Friday 
‘nights (9-10), and wound up the 
/ week at the Municipal Auditorium 
| here. 

Current week is being divided 
between Phoenix, Tucson and El 
Paso. 


‘Detective’ Slim $13,500 
In Seven in Two Stands 


Des Moines, Feb. 14. 

Touring edjtion of “Detective 
| Story,” with Chester Morris, gar- 
nered a slim $13,500 in seven per- 
formances last week between the 
Omaha, in Omaha, and the KRNT 
theatre here. 

Production is playing Kansas 
City this week, and winds up its 
tour next week in St. Louis. 


‘Park’ 45G, Detroit 


Detroit, Feb. 14. 

Civic Light Opera Co.’s produc- 
tion of “Up in Central Park,” star- 
ring Kenny Baker, grossed about 
$45,000 last week. Baker has the 
lead role in the current produc- 
tion, “Song of Norway.” 

Detroit's two legit theatres still 
are dark. 








Break,” Mansfield (lst wk) (D- 
$4.80; 1,041; $26,000). Arnold Man- 
off drama didn’t get the reaction it 
found as a one-acter on the Coast; 
premiered Thursday night (9) to a 
solid eight pans and quit Saturday 
night (11) after four performances; 
efforts being made to reopen with 
a scaled down production and at 
minimum salaries; show lost about 
$70,000; gross was around $4,000. 

“Arms and the Girl,” 46th Street 
(2d wk) (M-$6; 1,319; $39,000). The- 
atre Guild-Anthony B, Farrell mu- 
sical is getting solid subscription 
attendance and then has numerous 
party bookings; subscription is 
limiting the gross for the first six 
weeks; first full week was capacity 
at more than $39,000. 

“As You Like It,” Cort (3d wk) 
(C-$6; 1,064; $24,200). Katharine 
Hepburn starrer is also on Theatre 
Guild subscription and is building 
an advance sale thereafter; standee 
trade brought last week’s receipts 
to $24,400. 

“Caesar and Cleopatra,” National 
(8th wk) (CD-$6; 1,172; $30,000). 
Shaw revival is running along to 
Sizable operating profit; illness of 


Lilli Palmer hurt the gross; 
$25.800. 
“Clutterbuck,” Biltmore 10th 


wk) (C-$4.80; 920: $23,000). British 
import is also making a consistent 
operating net; over $14,600. 

“Cocktail Party,” Miller (4th wk) 
(C-$4.80; 940; $21.500). T. S. Eliot 
verse play has gone clean since the 
opening, but doesn’t sell standing 
room; about $21,500. 

“Dai#2 Me a Song,” Royale (4th 
wk) (R-$6; 1,035; $32,000). Dwight 
Deere Wiman’s intimate musical 
couldn’t find an audience but might 
have held on a bit longer if the 
house weren't booked for the trans- 
ferred “Devil's Disciple” revival; 
around $12,500. Closes Saturday 
night (18). 

“Death of a Salesman,” Morosco 
(53d wk) (D-$4.80; 914: $23,800). 
Passed the one-year mark and still 
ae a comfortable profit; $21,- 

0. 

“Detective Story,” Hudson (47th 
wk) (D-$4.80; 1,016; $23,700). Con- 
tinuing to pile up profits, but eased 
a bit to $19,400. 

“Gentlemen Prefer Blondes,” 
Ziegfeld (10th wk) ‘(M-$6; 1,628; 
$48,500). With party bookings end- 
ing next week, the musical smash 
may increase its takings by about 
$1,500; capacity again last week, 
with commissions limiting receipts 
to $47,000. 

“Happy Time,” Plymouth (3d 
wk) (C-$4.80; 1,603; $29,000). Get- 
ting regular standee’ patronage; 
$29,200. 

“Howdy, Mr. Ice of 1950,” Cen- 
ter (38th wk) (R-$2.88; 2,964; $38,- 
000). Closing of the Sonja Henie 
show at Madison Square Garden 
may affect business here; attend- 
ance normally begins to slip about 
this time of year, but the b.o. 
trend has varied this season, so 
the next few weeks’ outlook is un- 
certain; over $27,000. 

“I Know My Loeve,” Shubert 
(15th wk) ‘(CD-$4.80; 1,391; $33,- 
000). Lunt-Fontanne show is get- 
ting strong patronage, 
slipped a bit below full capacity; 
about $32,000. 

“Kiss Me, Kate,” Century (58th 
wk) (M-$6; 1.645; $46,700). 
along to around capacity trade; 
$46,900. 


but has: 


Runs | 


Has maintained its solid b.o. pull; 
copped $26,500 again. 

“Member of the Wedding,” Ein- 
pire (6th wk) (D-$4.80; 1,082; $24.- 
000). Now getting all the house 
will hold, and building its advance 
sale; $24,400 again. . 

“Miss Liberty,” Imperial (31st 
wk) (M-$6.60; 1,400; $44,500). Eased 
again with the uneven general con- 
ditions, but is making a consistent 
operating profit; nearly $27,000. 


“Mr. Barry’s Etchings,” 48th 
Street (2d wk) (C-$4.80; 917; $23.- 
(G00). Lee Tracy show began 


slowly, and management has start- 
ed using two-for-ones; $5,500. 

“Mister Roberts,” Alvin (104th 
wk) (CD-$4.80; 1,360; $34,000). 
Henry Fonda starrer is holding its 
terrific b.o. stride; nearly $32,000. 

“Rat Race,” Barrymore (8th wk) 
(CD-$4.80; 1,066; $30,000). With 
theatre party bookings ending in 
three weeks, the show may not con- 
tinue beyond then, but has made a 
sizable operating profit thus far; 
almost $21,000. 

“South Pacific,” Majestic 
wk) (M-$6; 1,659; $50,000). Has 
made the absolute limit every 
week; bettered $50,600 again. 

“Texas L'il Darlin,” Hellinger 
(12th wk) (M-$6; 1,543; $42,000). 
Felt the general uncertainty, but 
made an operating profit again at 
$29,300. 

“The Enchanted,” Lyceum (4th 
wk) (D-$4.80; 990; $22,500). Has 
trimmed its running expenses a bit; 
around $10,000. 

“The Heiress,” City Center (1st 
wk) (D-$3; 3,025; $42,000). Final 
production of the revival series 
opened Wednesday night (8) to 
seven favorable notices and a 
single negative reaction; first eight 
performances through Sunday (12), 
including a _ cut-price preview, 
grossed $14,000. 

“The Innocents,” 
wk) (D-$4.80; 865; $18,700). 
full week promising $14,409. 

“The Man,” Fulton (4th wk) (D- 
$4.80: 966; $23,000). Still no clear 
indication whether this Kermit 
Bloomgarden production will make 
the ctrade; topped $9,000. 

“Touch and Go,” Broadhurst 
(18th wk) (R-$6; 1,160; $34,500). 
George Abbott presentation moves 
Feb. 27 to the larger (‘1,900-seat) 
Broadway; about $23,500. 

“Velvet Glove,” Booth (7th wk) 
(CD-$4.80; 712; $20,000). Moved 
Monday night (13) to the 769-seat 
Golden; has made a modest operat- 
ing profit; nearly $10,400. 

‘“‘Where’s Charley?” St. James 
(69th wk) (1.509; $37,800). Spins 
along at near-capacity; $34,900. 

Opening 

“Come Back, Little Sheba,” 
Booth ‘D-$4.80; 712; $20,000). Play 
by William Inge, presented by the 
Theatre Guild, with Shirley Booth 
and Sidney Blackmer, opens to- 
night (Wed.); production was fi- 
nanced at $40,000, cost $40.000 
(including bonds), and can break 
even at about $14,000. 

Future Dates 

“Devil’s Disciple,” Feb. 21, Roy- 
ale; “Bird Cage,” Feb. 22, Coronet; 
“Now I Lay Me Down to Sleep,” 
March 2, Broadhurst; “Wisteria 
Trees,” March 8, Martin Beck. 


‘TREES’ IN PRINCETON 
RECORD; $8,700 IN 3 


Princeton, Jan. 14. 
Helen Hayes in “Wisteria Trees” 
set a new house record for the 
1,077-seat McCarter theatre here 
last Friday-Saturday (10-11), gete 
ting over $8,700 in two evenings 
and a matinee. Show went clean 
Friday and had standees both times 
Saturday. That topped the previous 
mark of $7,500 set last fall by 
Maurice Evans and Edna Best in 
|the “Browning Version” double- 
| bill coeert “Harlequinade”). 
| “Wisteria” is continuing its pre- 
| Broadway tryout this week in 
Boston, 


‘Merry Widow’ Modest 
$12,000 in Balto Week 


Baltimore, Feb. 14. 

“The Merry Widow,” co-starring 
Wilbur Evans and Susanna Foster, 
got a modest $12,000 at the 1,900- 
seat Ford’s here last week. Oper- 
‘etta compiled a yey $29,000 
‘the previous week in a string of 
one-nighters. 

“Madwoman of Chaillot” is cure 
rent on Theatre Guild subscription 
, with Susan Peters in “Barretts o 


(45th 


Playhouse (1st 
First 











| “Lost in the Stars,” Music Box Wimpole Street” due at the house 
’ (15th wk) (M-$5.40; 1,012; $26,600). next week. 








§2 LEGITIMATE 


“. 


VARIETY 


Wednesday, February 15, 1950 





Plays Out of Town. 


The Wisteria Trees 
Princeton, Feb. 10. 


Drama in three acts (four scenes) by 
Joshua Logan, based on Chekhov’s “The 
Cherry Orchard.” Stars Helen Hayes; 
features Kent Smith, Walter Abel, Peggy 
Conklin. Directed by Logan; setting and 
lighting, Jo Mielziner; costumes, Lucinda 
Ballard; musical arrangements, Lehman 
Engel. At McCarter, Princeton, Feb. 10, 
"50; $4.20 top. 
Yancy Loper . Kent Smith 


Dolly May pieced anaes Vinie Burrows 

Henry Arthur Henry.......Maurice Ellis 

Scott ...-Alonzo Bosan 

Lucy Andree Ransdell .. Helen Hayes 

Antoinette ca ey Bethel Leslie 

Cassie . . Georgia Burke 

Gavin Leon Andree . Walter Abel 

Martha er Peggy Conklin 

Bowman Witherspoon G. Albert Smith 

Jacques anal ce Ossie Davis 

Peter Whitfield Douglas Watson 

Children: Irene Treadwell, Ralph Robert- 
son, Jr., Patsy Carol. 

Guests at party: Mary Valles, Elien Cobb 
Hill, Kitty Snapper, Patricia de Cour- 
sey, Elise Toca. 

Other servants: Prince Edkers Hudson, 


Reri Grist, Duke Williams, Wilhelmina 


Williams. 





The magnificent performance of 
Helen Hayes and Jo Mielziner’s dis- 
tinctive settings are unquestionably 


the most redeeming elements of 
Joshua Logan’s “The Wisteria 
Trees.” 


The play, which has a turn of 
the century setting, depicts the 
plight of the aristocratic Andree 
family which faces the loss of ‘“Wis- 
teria Plantation,” its ancestral 
home in Louisiana. On the basis 
of Miss Hayes’ prestige as well as 
Mielziner and Logan’s, the produc- 
tion will probably enjoy a respect- 
able Broadway run. 

In all probability, the play’s 
script will be tightened consider- 
ably before it reaches Broadway— 


especially in the first and third 
acts. However, even at the mo- 
ment, it is not without merit. De- 


spite the trite theme, it is reason- 
ably amusing, and boasts more 
than a few sparkling lines. 

Miss Hayes’ masterful portrayal 
of Lucy Andree Ransdell, who 
comes home from Paris to face the 
heartbreak of losing the plantation, 
adds new laurels to her distin- 
guished career. Kent Smith is out- 
standing as Yancy Loper, whose 
rags-to-riches rise fails to bring 
him the happiness and peace he 
subconsciously seeks. Walter Abel 
rates a bow for his engaging role 
of Gavin Andree, Lucy’s brother. 
Peggy Conklin handles the role of 
Antoinette, Lucy’s daughter, adroit- 
ly, while Douglas Watson rates a 
special bow for his exceptionally 
fine performance as Peter Whit- 
field, an impoverished young south- 
erner, scion of a good family. 

Vinie Burrows, Alonzo ~ Bosan, 
Maurice Ellis and Georgia Burke 
are well cast in supporting roles. 
Ossie Davis, in the part of Jacques 
the servant who acquired a smat- 
tering of French during his visit 
to Paris, provides several of the 
best laughs and bright moments of 
the evening. 

Mielziner’s 


excellent settings 


succeed in capturing the colorful | 
atmosphere and mood of the pro- 


duction. His artful lighting serves 
to heighten the effect created. Lu- 
cinda Ballard’s costumes are effec- 
tive and in complete accord with 
the set tempo. Shane. 


The Banker's Daughter 
Hollywood, Feb. 8. 


Actors Lab production of melodrama 
with music in two acts (14 scenes) by 
Henry Myers and Edward Eliscu. Stars 
Howard Da Silva, Morris Carnovsky, Lloyd 
Bridges, Helen Ford, Cicely Browne. Di- 
rected by Danny Dare. Producer, Irving 
White; music. Sol Kaplan: settings, 
Thomas E. O'Neill; lighting, Milton Starr; 
costumes, Barbara White. Opened at 
Globe, Hollywood, Feb. 8. °50; $2 top. 
Gideon Bloodgood 
Edwards 
Oliver Badger......... 
Captain Fairweather...... 


Harris Brown 
Morris Carnovsky 
David Wolfe 


Pat, *, eee « <> : bakes Boulos | back to London after 30 years. | 
og IRE die Rm Noel |Jane Carr, a luscious bionde, 
Mrs. Billington reaeaanks Kathryn Steele | — the most of her seductive 
iss eee rene enniger | charms in the role of the inter-| 
irs. T MMIO v0 0 006008 Gabrielle Allman | ° . 
Miss Updyke...s.s0000 0 “Mary Oudelj | loper. Nancie Jackson is an earn- 
Mrs. Gamp..........-. Diana Newman | est budding thespian and Hector 
ee wes *?*7? 00+" Virginia Devericn | Ross, who feathers his nest before 
Sikes _..........+++----Marshall Leavitt | turning to romance, is likable 
— ae cet eeer sees | | enough to make his conduct seem 
rs. alrweather......+..-- : : : r 
Paul Fairweather......... Vietor Heyden | Justified. Brian Nissen makes a 
Mr. Van Cleve.......... Morris Goodson | Serious-minded youngster of the 


canes oe Robert Friedman 


Mr. Shrewsbury 
......Cieely Browne 


Alida Bloodgood.... 


This rewrite of Dion Boucicault’s 
old meller, “The Streets of New 
York,” falls into a category where 
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BALLET DANCERS 
WANTED 


Te pose for nationaily edvertised 
girdie account. Those chosen will re- 
ceive $74.00 model fee. Apply 9 te 5. 
Thursday and Friday. 
BARTHOLOMEW STUDIO 
146 East 56th $t., New York | 


i 
Soon Sad . 











Howard Da Silva | 


Co., returned to the U. S. last week 


it is difficuit to predict its ulti-| 
Conceiv- | 


mate commercial fate. 
ably, the show could catch public 
favor because it is abrim with 


pleasant amusement and aglitter| 
with nostalgic and modern tunes. | 


Certainly it is good entertainment. 
with an excellent cast headed by 
Moward Da Silva and with fine di- 
rection by Danny Dare. Melo- 
dramas of the kind, no matter how 
dressed up, have a limited appeal, 
mitigating against smash b.o. pos- 
sibilities. 

Nevertheless. this Actors Lab 
production, written and staged by 
the people who made a success of 
“Meet the People.” is bright and 
fresh in many of its aspects, chock- 
ful of laughs, with superior acting 
by Da Silva, Morris Carnovsky. 
Lloyd Bridges, Helen Ford, Cicely 
Browne and a host of lesser play- 
ers. Sol Kaplan has written some 
interesting music, somehow fitting 
the period and yet modern in tone. 


Miss Ford takes the singing 
honors. Miss Browne, Kathryn 
Steele, Bridges, Carnovsky, Da} 


Silva and other bit players also do 


okay with their pipes. Best of 
Kaplan’s songs are “Genteel,” 
“Second Chance,” “My Father’s 


Daughter.” “To the Opera” and 
“Restless.” This last one could 
make a bid for popularity with 
proper plugging. Leo Wolfe and 
Bill Rose provide excellent musical 
interludes and accompaniment at 
two pianos. 

Costumes by Barbara White; set- 
tings by Thomas E. O’Neill; light- 
ing by Thomas Starr, and dance 


direction by Jacobina Caro are all | 


Irving White is okay at the 
Dag. 


good. 
production end. 


Play Abroad 


Larger Than Life 
London, Feb. 8. 











Wauna Paul, A. T. Smith (in association | 


| with Piffard & Robinson Productions) 
presentation of comedy in three acts by 
adapted from the novel, 
by Somerset Maugham. Di- 
At 


Guy Bolton, 
“Theatre,” 
rected by Jack Minster. 
York’s, London, Feb. 7, *5 
Michael Gosselyn 
Julia Lambert 
Tom Fennell 

Sir Charles Temperley 
Roger Gosselyn 

Dolly de Vries 


Reginald Denny 
Jessie Royce Landis 
Hector Ross 
Stuart Lindsell 
Brian Nissen 
Jane Carr 


Avis Crichton.... Ay Nancie Jackson 
WIPO, 6 cece sveeee Laurence Naismith 
Evie Betty Shale 





Dramatization of this Somerset 
Maugham novel is noteworthy if 
for no other reason than that it has 
brought Jessie Royce Landis to the 
London stage. She scored the big- 
gest personal success since Edith 
Evans opened in “Daphne Laure- 
ola’—a considerable achievement. 
Attraction of author’s name and 
interest in the new star make it a 
likely winner. 

Freely adapted from “Theatre,” 
Somerset Maugham’s _ backstage 


bestseller, story is a bit hackneyed, | 
concerning an aging actress who! 
flies to a youthful lover’s arms to) 
, prove to her husband—and herself | 


—that she has not lost her sex ap- 
peal. Her best friend, long in love 


with the husband, makes a play for | 
him when she learns the couple) 


are not married, having obtained 


a secret divorce in the U. S. As) 
they are known as the Darby and’ 
Joan of the theatre, they still live | 


together to preserve the illusion 
that their home life is as felicitous 
as their stage partnership. 
Reginald Denny is overshadowed 
'by the more spotlighted part of the 
| wife, but received a warm welcome 


| stars’ son, bewildered by the in- 
| sincerity and false glamor of their 
| world, and Laurence Naismith is 
who finds it more profitable to play 
| the same role in real life. Clem. 


‘U.S.A.’ 136 in 5, St. Paul 


St. Paul, Feb. 14. 


“Inside U. S. A.,” with Beatrice 
Lillie, eked out a mild $13,000 in 
five performances ending Saturday 
night (11) at the 3,000-seat Audito- 
rium. The revue, jumping here 
from Vancouver, opened Wednes- 
day night (8) to a light advance, 
and built slowly. 

Show is playing the Lyceum, 
| Minneapolis, this week. 











Eva de Luca, leading soprano of 
| the Philadelphia-La Scala Opera 


after a concert and operatic tour 


Duke of | 


delightful as the ex-stage butler. 


2 





‘Mrs, Willkie Helps As 
Barter Theatre Asks 
Va. State for 106 Aid dBreak 


Richmond, Feb. 14. | tation, in amodeties SS feck See 

¥ j melodrama in two acts by Arno P 

Robert Porterfield, making a melodra by John Berry and J. Edward 

pitch for continued state support gromberg. Production designed by Sam- 

of his Barter Theatre, appeared be- | uel Leve; lighting, Peggy Clark; costumes, 
fore the budge’ committee of the 


Plays on Broadway 


| Phillips, who played the role oppo- 
'site Rathbone on the strawhat cir- 
cuit, endows it with a fluttery, delj- 
cate aura that magically captures 
the mood of a discarded, distraught 
young maiden. Her rapid, bitter 
growth to maturity is also sharply 
etched, to make this quite a char- 
acterization. 


All You Need Is One 
Good Break 


Paul duPont. At Mansfield, N. Y., Feb. 9, 
50; $4.80 tep ($6 opening). 
C 


d fOCK APO. (GS) .| COD. <.nccvceccesvencsens Charles Cooper | . ‘ 
ar an ne : chem 7 ME sey. akan Harry Davis) Edna Best is warming and ap- 
a. Pe = ed for an appropriation 0 | Lawyer. .......... John eytreees pealing as the soft-hearted aunt 

‘ : |} Martin Rothman....... John ry vi : t nine | 
Or re er Meyer Rothman....... Reuben Wendorft trying = hy | ove into her 
rganization has been receiving Fanny Rothman...... Ellie Pine niece’s dra ife, and John Dail. 
$7,500 per yea. and is the first Mrs. Rothman....... St — Fs oo after an indecisive start. is con- 
i , *harli eae Shim s eet | a , 
theatre in the country to be partly pee mn eee... J. Edward Bromberg vincing and reliable as the young 
subsidized by its state. One-third Hockfleish........... Phil Carter fortune-hunter. Rathbone did 


Lee Krieger 


Sleepy Duke ; 
John Sylvester 


of sum has come from the advertis- 


. Willie the Hack........ y a er . . i tae 
ing fund of the State Conservation Benny Numbers........ Edwin Max | Jed Harris (who staged the origi- 
ms und . — gall sg Phillip Pine nal) adding some fine touches, al! 
Commission, the other $5,000 from ee Marianne Loris | under the watchful eve of artistic 
a contingent fund, administered by | Diane................. Lee Grant cslea’ Uedaite Meena é ic 
the overnor. Thi "s Ge -al Headwaiter..........+- Anthony Mannino supervisor | aurice L4vans. All con- 
B _— ea us years enera BEOEEY occ csiecccasaves Salem Ludwig tribute to a fine job. Bron. 
Assembly eliminated the contin- Ruth 2122222222 2.c 02.2... Louise Craig | 





Peer rrr rer. ee Ronnie Paris | 


gent fund, cutting Barter’s pro- | Esther 


inti hg wa he peice neem ee Marianne _ Loris 
posed appropriation down to $2,-| Boy 2202222122250: - Krieger | KERN FIELDS MUSICAL 
500. Porterfield’s aim is to be in-/| First Discusser........ Anthony Mannino | - 
luded . Second Discusser...... ....Gene Saks 
cluded as a permanent part of the | waiter..............---. “Andy Ball ; : 
state budget. oS eeeretsrre Lucille Patton | ON R&H 50- 5] SLATE 
Barter’s f r d b | Nurse.. eyeery ee Gurete, Se | 
Srver 5 foundermanager based | Attendant... --.-g, Anthony, So gens| Richard Rodgers and Occar 


his arguments not only on the fact 
that his summer company in. 
Abingdon brings tourist trade to 
southwest Virginia, but three win- 
ter companies take living theatre 
to 100 counties within the state 
and spread Virginia publicity to 22 
other states during their tours. 


|Hammerstein plan presentation of 
a musical comedy for which Her- 
bert and Dorothy Fields are writ- 
ing the book and lyrics, with a 
number of unproduced songs by 
the late Jerome Kern. That’s slat- 
ed for next season, as is a produc- 
tion of “Teyne’s Daughters,” a 





After the initial success of “All 
You Need Is One Good Break” as 
a shortstory, author Arnold Manoff 
adapted it into a long one-acter, 
which was enthusiastically received 
two summers ago when the Actors 
Lab presented it in Hollywood. But 


Commititeemen seemed impressed jn its expanded form, the story of ar A 

: Ss s expanded form, the stor, = fgg : ; 
by appearance of Mrs. Wendell 24 hours in the life of a malad- ee ee ee 
Willkie, who had flown in from) justed egocentric Bronx youth is | ° Sf es. 


Another possibility is a dramatiza- 
tion of “The Parasites,” the new 
Daphne du Maurier novel. 
Currently in rehearsal is the 
Rodgers-Hammerstein production 
of “Heart of the Matter,” the 
Graham Greene-Basil Dean drama- 
tization of the former’s novel, with 
the latter directing. This is in 
addition to a musical version of 
“Anna and the King of Siam,” 
which duo may write with Rex 
Harrison and Irene Dunne in mind 


merely stupefying. 

The play is a long flashback, open- 
ing and closing with the selfish, 
| doublecrossing, self-glorifying, self- 
pitying hero in jail and yammering 
for the stroke of luck that will make | 
him the bigshot he fancies himself. 
Virtually the entire first act is a 
montage setting the leading char- | 
acter and situation, with every in- | 
consequential detail explicitly pre- | 
sented. The second act is shorter, | 
more plotty and more lurid. Both 


New York to back up Porterfield’s 
statements. | 


Current Road Shows 


(Feb. «13-25 ) 

Ballets de Paris—Shubert. N. H. 
(14-15); Erlanger, Buffalo (17-18); 
Hanna, Cleve. (20-25). 

Ballet Theatre—Curran, S. F.| 
| (13-18); Biltmore, L. A. (20-25). 

“Barretts of Wimpole Street”— 





Walnut, Phila. -18): ’s,, acts are elaborately over-produced, pene ' 
Balto (20-25). en with enough revolving stages, com- for the leads. Pait are co-authors 
“Bird Cage’ — Locust, Phila. plex lighting, music and sound ef-| 4nd co-producers of “South Paci- 
(13-18). fects to bring back the theatre of fic,” at the Majestic, N. Y., and 
“Brigadoon”—Palace, Hamilton, 20 years ago. | presenters of “Happy Time.”’ Sam- 


Among the commendable ele- | uel Taylor’s adaptation of Robert 
ments of the show are the individ- | Fontaine’s novel, at the Plymouth, 
ual performances of Reuben Wen- N. Y. . 


dorff and Anna Appel as the hero’s ite, 
Sheils Appt. Won't Affect 


Ont. (13-15); Capitol, Ottawa (16- 
17); Majesty’s, Montreal (20-25). 

“Death of a Salesman” — Er- 
langer, Chi. (13-18); Hartman, Co- 
lumbus, O. (20-25). 





harried parents, J. Edward Brom- 
berg and Shimen Ruskin in char- 


_“Detective Story” — Orpheum, . ; 
K. C. (13-18); American, St. L. a bits, dl _ oo ow ileal Q 
(20-25). onely, remarkably orebearing | 

“Diamond Lil”—Court, Spring- baby-sitter. As the unsavory hero, Theatre Tix Situation 


John Berry fails to keep the inter- 
minable part from progressive mo- 
notony, and his and Bromberg’s co- 
direction lacks variety. 

In the expansion of “Break” into a 
full-length play, about a dozen extra 


field, Mass. (13-15): Aud., Roches- 
ter (16-18); Royal Alexandra, To- 
ronto (20-25). 
“Harvey”——Davidson, Milwaukee 
(13-15); Vocational H. S. Aud., La- 


Induction of James H. Sheils as 
New York City commissioner of 
investigation, succeeding John M. 
Murtagh, is believed unlikely to 
affect the theatre ticket situation. 


Crosse, Wis. (16-17): Le ae : ERE 
Paul (18): Lyceum i characters have been added. Re- Sheils takes over the Investigation 
(20-25). : ; /maining from the cast that played assignment this afternoon (Wed.) 


with the swearin-in of Murtagh as 
chief magistrate. 

As Murtagh’s chief aide, Sheils 
did most of the spade work in last 


the piece as a one-acter on the 
Coast are Berry, Bromberg, Wen- 
dorff, Ruskin, Ellie (then billed as 
Elanore) Pine, Edwin Max, Phillip 
Pine, and Marianne Loris. Hobe. 


“Heart of the Matter’—Wilbur, 
Bost. (20-25). 

“Inside U.S.A.”—Lyceum, Minne- 
apolis (13-18); Davidson, Milwau- 





kee (20-25). |year’s probe of theatre ticket 
| agase ht Mate”—Shubert, Chi. ‘scalping and he did the actual 
mg The Heiress ‘drafting, with subsequent minor 
“Lend an Ear’—Shubert, Phila. N. Y. City Theatre Co. presentation of Modifications by the Mayor’s com- 
(13-25). *| drama in three acts by Ruth and Augus-| mittee on the theatre. of the rules 


tus Goetz. Stars Basil Rathbone, Edna | 
| Best, Margaret Phillips, John Dall. Di- | 
rected by Rathbone, assisted by Jed Har- 
ris. Artistic supervisor, Maurice Evans; 
production executive, George Schaefer; 
set and lighting, Peter Wolf; costumes, | 


“Madwoman of Chaillot”—Ford’s, 
Balto (13-18); Nixon, Pitt. (20-25). 
“Man Who Came to Dinner’— | 
Biltmore, L. A. (13-18); Curran, | 


and regulations covering ticket dis- 
tribution, which will be adopted in 
a few days by the Department of 
Licenses. As commissioner, Sheils 


S. F. (20-25). Emeline Roche. At City Center, N. Y¥./ wi ; 
“Merry Widow” — Blackstone, | Feb. "50: $3 top| 1” Center» N- ¥» | will be in charge of Department of 
Chi. (13-25). >| Maria..... . Mary MeNamee | Investigations policing of the code. 


Dr. Austin Sloper........ 


Basil Rathbone | 
Edna _ Best 
Margaret Phillips 





_“Mister Roberts” — Murat, In- 
dianapolis (13-18); Erlanger, Buf- 


Lavinia Penniman..... 
Catherine Sloper ..... 


Ballet Russe $31,700 


falo (20-25) Elizabeth Almond...... Katharine Raht 

2 . | Arthur Townsend........ Paul Anderson | ° . ° r k 
| Now I Lay Me Down to Sleep” | Marian Almond.......... Olive Dunbar | In Six in Split VW ee 
'—Shubert, Bost. (13-25) | Morris Townsend............ John Dall | , 

‘ Mrs. Montgomery.......... Betty Linley Ballet Russe de Monte Carlo 


“Oklahoma!” — Orpheum, Phoe-| 


| grossed an estimated $31,700 in six 


rey cen ik ene alae | The N. Y. City Theatre Co. | performances last week, divided 
| Kimo ’ Albuquerque (20-21): ea’ | keeps to its high level of dramatic among Knoxville, Columbia, S.C., 
| Amarillo (23): Forum, Wi nite presentations with the fourth and. Greensboro, Raleigh and Rich- 
| (24-25) , , enita jast of its fortnightly bills this | mond. 

- | winter, in “The Heiress.” Despite| Troupe continues split stands 











Ls 7, a . one Pepe Geary, the long BroadWay run of the play, | this week. 
\ Seepementa (00h. White” Pen, | and the subsequent film version, 

(20-21): Fox Bakersfield C i aan the cu:rent production at the City ‘ ? ° 
Lobero, Santa Barbara (23-24): pe ed ee et ae 8 Harvey 176 in Split 
_Aud,, Long Beach (25). is due to the cunehient “casting and Madison, Wis., Feb. 19 
| ( Frivate Lives”’—Hanna, Cleve. / performances, although the play, James Dunn in “Harvey” grossed 
13-18); Avon, Utica (20); Strand, itself holds up smartly in interest. 2 total of around $17,000 last week 
|Albany (21); Erie, Schenectady fither way, it makes a visit to the 1 eight performances divided be- 
(22); Strand, Ithaca (23); Empire,| Center an ‘absorbing evening ,tween Cedar Rapids, Waterloo, 
Syracuse (24-25). , | Story of an ugly duckling heir- | Rockford, Ill, and here. 

Silver Whistle” — WRVA The- | ess in the New York of 1850. men-| Comedy is splitting the current 
ba Richmond (20-22); Playhouse, | tally abused by a stern father aad Week between Milwaukee, LaCrosse 
V rm ssacy be ——. ss | thwarted by him from marrying an 4"4 St. Paul. 
1)—Piemaenth ee ' neere (No. adventurer whom she loves, packs | 

we, Ymouth, Bost. (13-25). the same punch as in its first) Ballets 37G in 10, Mont 

” Pay ore age ay 8 eee): No, | Broadway showing in 1947. Almost | Montreal Feb. 14 
diana U., Bloomington ioh-61); | cena be yy — = Is iginal| Ballets de Paris pulled in 4 
Quimby, Ft. Wayne (22-23): / plain its smoothness ind authority, | Pealthy $37,000 in seven evening 
Keith's, Grand Rapids, Ia. (24-25).'|" Basil Rathbone, as the suave, 22d three matinee performances at 


“ ae : . | | : * ’ ‘eek 
asane Lady Harris, Chi. brutal parent, repeats his full. | alge gy * Ed pod be 
“Tobacco Road”—Loscust, Phila. Hehe ay performance | from $4.80 to $1.80. . 
(20-25). a.) that has style and eclat. Of the; Show was aided by the publicity 


|other veterans, Katharine Raht is | i ity ban- 
, ial Ir l > citv ban 
Webster-Shakespeare Liberty again hearty and bluff as an aunt, | — a 


Hall, El Paso (13-141; N. Mexico and Betty Linl t 
( : ey markedly sensi- 
5): Saaee Bike Tee oon | tive as the adventurer’s motherly ’ ‘ ss’ 
(15); Arizona State College Aud., sister, A OTTAWA'S 1ST ‘HEIRE 
Ottawa, Feb. 14 
The first local showing of “T!¢ 


Tempe (16); Geary, S. F. (20-25). | What keeps this revival to the 
Heiress” will be offered by the 








of Italy. 





“Wisteria Trees” — Colonial,’ original jevel is a noteworthy per- 
Canadian Repertory Theatre here 


Bost. (13-25). formance by M ne . 
“What a Day”—Shubert, N. H. the role of the young heiress eviat 
‘beginning Tuesday (21). 


(23-25). nally taken by Wendy Hiller. Miss 


spadework on the direction, with. 
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Book Find Club’s Deluxers 

George Braziller, founder-direc- 
of the Book Find Club, has 
jaunched a new project, Seven 
arts Book Society. Outfit will 
specialize in de luxe volumes on 
painting, music, poetry, drama, 
dance, sculpture and architecture. 
Edwin Seaver, who holds the same 


post at BFC, is 


reei rst SABS selection is the two- 
yolume “Rembrandt” by Jacob 


Rosenberg. 


tor 





Sat. Review ‘Cavalcade’ 

“Saturday Review Cavalcade,” 
containing 14 best pieces of the 
ast 25 years in the mag, will be 
Coued by the Saturday Review of 
Literature, Feb. 20, in a deluxe, 
pocket-size edition. 

Book will include Bennett Cerf’s 
article on. VARIETY, as well as 
pieces by Robert Sherwood, Wol- 
cott Gibbs, Sherwood Anderson, 
John Mason Brown, Arnold Toyn- 
bee. Clifton Fadiman, Norman 
Cousins and others. Book won't 
go on public sale, but be used 
solely for new subscribers. 


Craig to Protestant World 

James E. Craig, former chief 
editorial writer for the New York 
Sun. has been named managing 
editor of the Protestant World, na- 
tional weekly scheduled to begin 
publication early next fall. A 
newspaperman for 43 years, Craig 
is a native of Norborne, Mo., and 
began his journalistic career in 
Kansas City, working for the old 
Journal, then the Kansas City 
Star. and later the Post. He went 
to New York via St. Louis where 
he was city editor of the Globe- 
Democrat for a time. 

The new paper will be published 
by the Protestant Publishing Corp., 
Kansas City, and organizational 
work has been under way about a 
year. The editorial offices are ex- 
pected to be in New York, with the 
administration of the paper con- 
ducted from the home office in 
Kansas City, according to Dr. Rob- 
ert W. Searle, exec secretary, and 
Frank Totton, treasurer. 

The paper is planned to be a 
news weekly in tabloid format, 
with at least 20% devoted to pic- 
tures, according to Searle. 

Corporation is currently in the 
midst of a campaign to raise an 
initial fund of $2,000,000 before it 
begins to print. 





16th Series of One-Act Plays 

“One-Act Plays for Stage and 
Study,” 10th series. with preface 
by Emmet Lavery, has just been 


ublished bv Samuel French; $4. | 


t contains 22 scripts by American 
authors, including George Ade, 
Walter Pritchard Eaton, Lynn 
Riggs, E. P. Conkle, Charles Taze- 
well. George M. Cohan, Frank 
Craven, Glenn Hughes and Hardie 
Albright. The volume is an ob- 
vious must for television and ra- 
dio producers (one of the plays, 
Tazewell’s “Can Long Endure,” 
was written for the air, in fact), 
as well as for little theatre groups. 
Hobe. 


CHATTER 


S. Shalom, Hebrew poet, arrives 
= New York from Israel Friday 
(17). 

Paul Gallico, columnist and au- 
thor, off to London today (Wednes- 
day) on the Queen Mary. 

Patti Burns appointed assistant 
to Rae Lynn, West Coast editor of 
Ideal’s string of four fan mags. 

Daniel Eastman, assistant editor 
at Henry Holt. resigned last week 
following quitting of editor Glenn 
Gosling, 

Jack Norworth profiled as “Song 
and Dance Man” by Bill Kane in 

Kandy Kanes” column, Los An- 
gEcles Independent Review.” 

“Rachmaninoff,” a biog of the 
composer-pianist by fellow-pianist 
Victor I. Seroff. will be published 
by Simon & Schuster, Feb. 27. 

Geoffrey Pargons, Jr., editor of 
the European edition of the N. Y. 
Herald Tribune, returned to Paris 
last week on the He de France. 

Helga Moray. wife of film direc- 
tor-producer Tay Garnett, au- 
thored “Untamed” which Putnam’s 
‘S publishing March 10. It’s a 
South African period novel. 

Jessie DeBoth, of DeBoth Fea- 
tures, publisher of Jessie’s Note- 
book, named John C. Doorty sales 
and advertising executive of her 
syndicated advertising column. 

Jinx Falkenburg, Tex McCrary 
and Abe Burrows are scheduled 
#nong the entertainers for the Na- 


tional Rook Award dinner at the , 


Waldorf-Astoria, N.Y., March 16. 

Holiday salutes the Palace, N. Y.. 
with a 10-page picture and copy 
*pread in its March issue, out to- 
Cay (Wed). Piece is by Donald 


| Britain. U and EL distribute for 
| Rank in the U. S. while the latter 
/handles both Yank companies in 
| Britain. 

Both “Shoes” and “Hamlet” have 


| Wayne, onetime Broadway stage now crossed the $2,000,000 mark in 





ad-promotion man- | 


manager and Coast scripter. 
Authors Guild had previously 
drawn more than 200 registrants 
for classes at’ New York Univer- 
sity, but latter were “how to write” 
courses rather than the general 
lectures Columbia preferred. 
Albert Merrick Pitcher, Jr., has | 
been named executive secretary of | 
the Authors Guild, succeeding | 
Peter Heggie, whose resignation 
became effective last week. He will 


| be assisted by Edith Connelly, who 
'returns to the organization after 


several years’ absence. 

Haro!d Robbins, Universal exec 
who authored “The Dream Mer- 
chants,” writing on the financial 
structure of the film industry in 
a piece labelled “The Dollars and 
Cents in Tomorrow’s Movies” 
which appears in the next issue 
of-Films in Review, new mag put 
out by National Board of Review. 

Columbia University’s Institute 
of Arts & Science pulled a dud 
with a proposed lecture series by 
prominent writers, including Rex 
Stout, Paul Gallico, Mark Van 
Doren and William Sloane. A few 
days before the starting date last 
week only 35 students had regis- 
tered at $15. As the money was 
to be split 50-50 with the Authors 
Guild, whose members were do- 
nating their services, it didn’t make 
sense and course was dropped. 











Ronald Reagan 


Continued from page 2 














tenor was one of the high comic 
peaks of the evening. 

On the subject of TV—a recur- 
ring one throughout the affair— 
George Burns said, “I'll try it. 
Maybe just once, but I'll try it. I 
have to. I don’t want to die with 


a silly expression on my puss, 
wondering if I could have made 
| 

Cecil B. DeMille reminisced 


about the old days of the Friars, 
Lambs and Players in New York. 
He spoke of playing baseball in 
Times Square. He revealed that he 
and his wife hocked the family sil- 
ver so that he could come to Cali- 
fornia. Six months later she fol- 
lowed him out, with the silver. 

Jessel and Al Jolson brought 
down the house with some intra- 
mural jokes that were strictly from 
Rivington street. Jolson mopped 
up with “Swanee,” “Old Man 
River” and a passel of other stand- 
ards. 


Extra TV Charge 


Continued from page 1 























situation, where a weekly nut of 


| $10,000 remains at $10,000. 


Complicating factor is that agen- 
cies have found it hard to pay for 
special television staffs with their 
15° commissions—and some have 
a dozen or more salaried personnel 
on big video programs. Having set 
up TV departments, however, they 
now find themselves caught by the 
“extra charje” network squeeze 
and the wes’ package move-in. 

Some agencies, to cover them- 
selves, add 15° commission to the 
extra charges. This cut, network 
sources say, theoretically is unfair 
“because the agency didn’t do any 
extra work for the extra coin.” Ad- 
men retort, however, that if a client 
has $5,000,000 to spend, agencies 
get their percentage of that, wheth- 
er it’s spent for time, production 
or the exiras. 


Col Maps | 


Continued from page 5 


by Et. with reference to Ranas 
“The Red Shoes,” re-routed these 
earnings from the “B” pool. 

Reportedly, Col will demand an 
accounting by U on these e:wnings 
and damages for the amouni which 
it would have collected from the 
“B” pool if these monies had land- 
ed in that receptacle. Dispute has 
been aired at a number of MPAA 
meetings and then dumped into 
the laps of company lawyers. After 
several vain demands to arblirate 
the dispute, Col has decided to test 
the matter in the courts. 

Rank to Cut Slice 

Because J. Arthur Rank’s “Ham- 
let” and “The Red Shoes” con- 
tinue rolling up big grosses in the 
U. S., the British producer soon 
will again be cutting into the major 
slice of that business. Rank bar- 
gained away something over the 
first $2,000,000 of each pic in re- 
turn for the right to offset that 
amount in the sterling earnings 




















| this country. 
another $200,000, Rank will again 


When “Shoes” earns 


take approximately 65% of the 
revenues above that point. British- 


| er, it is said, is also nearing a total 
|on “Hamlet” where his producer 


interest is restored. 

It is believed that Rank may then 
make @ new deal, similar to the 
first, for the swapping of earnings 
on his pix here against those of EL 
and U product in Britain. In light 
of the fact that any coin garnered 
in the U. S. by British pix lands 
anyway in the pockets of Ameri- 
can distribs under the Anglo-Amer- 
ican film agreement, Bank of Eng- 
land is offering no objections to 
the revenue-swapping arrangement 
of Rank and other British pro- 
ducers. 











| 20th Cuts In 


Continued from page 3 


and ‘“‘Ideal Husband,” but also in- 
cluded are several pix lensed by 
20th in England which to date 
have not paid off at the boxoffice, 
such as “Fan” and “Forbidden 
Street.” Smith is aiming for at 
least another $2,000,000 in domes- 
tic rentals on the films. If that 
figure is reached, it would mean 
the 20th staffers would split a 
$200,000 melon. 

Smith has reportedly instituted 
the bonus plan on the assumption 
that the salesmen .tend more to 
push newer product on which, of 
course, it is easier to line up play- 
dates. But behind the system is 
the fact that none of the pictures 
has racked up anywhere near its 
quota of playdates. One of them, 
for example, has been revealed as 
having played only 20% of its 
availabilities to date, despite its 
having been in release for more 
than a vear. 

Fact that most of the pictures 
mentioned for the plan were 
lensed abroad does not mean that 
20th will cut down on future for- 
eign production. According to 
20th execs, their foreign lensing 
had nothing to do with the weak 
showings they have made so far in 








the country. It is pointed out, 
moreover, that other 20th films 
shot in foreign countries have 


done well at the boxoffice, includ- 
ing “Prince of Foxes.” 

It had previously been revealed 
that 20th, on certain pietures six 
months or more in release, is of- 
fering them to exhibitors for vir- 
tually whatever they will bring. 
Field salesmen reportedly inform 
exhibs who have not played the 
fiims that they can have them for 
what they will offer, but with the 
stipulation that cash is paid in ad- 
vance. 














Disney Triumphs 


Continued from page 5 











“Cinderella” extension, pointing 
out that question of RKO’s not 
ecarrving out distrib agreement 
Could be settled between RKO and 
Disney once extension were grant- 
ed. 

At this point, Judge Igoe im- 
patiently interrupted, declaring 
emphatically that whatever hap- 
pened, “Stromboli” would definite- 
ly be limited to two weeks. Point- 
ing at Burnham, he said, “You go 
back and tell RKO that ‘Strom- 
boli’ is limited to two weeks in 
the Loop as far as this court is 
concerned.” 

Rosenberg then pressed for ex- 
tension of “Cinderella,” and this 
was granted by Judge Igoe. So. 
as situation stands, role of two 
theatres is simply reversed. Pal- 
ace will get extended run, with 
Grand filling in on quick runs 
after two-week run of “Stromboli.” 
3urnham’s threat of not showing 
“Cinderella” regardless of wheth- 
er extension were granted or not 
seems to have evaporated in face 
of limitation of “Stromboli” run 
and actuai “Cinderella” extension. 


Seeks Hiller, Richardson 


For ‘Gioconda Smile’ 
Two British stars are being 
sought by Shepard Traube for his 
scheduled production of Aldous 
Huxley's “The Gioconda Smile.” 
Producer planes to London Sunday 
(19) tor a two-week stay, during 
which time he hopes to line up the 
leads. 
Traube has his sights set on 
Wendy Hiller and Sir Ralph Rich- 
ardson, 


alt Rteeesia. sie Mat: ten te) 


SCULLY’S SCRAPBOOK 


By Frank Scully -+escesececeses 


Shaw, Ore., Feb. 11. 

Among the things tossed on my doorstep by a skittish pilot in what 
looked like a flying saucer, while I was up to my lovely ears trying to 
solve how these space ships from Venus got here and how they got 
home, was a package, from New York. In it I found a reprint from 
the N. Y. Times of a half-page ad extolling Sir Cedric Hardwicke and 
Liti Palmer in “Caesar and Cleopatra.” The actors were billed above 
the title and in type of equal font. Cut down to half their size in 
billing, an indication that he must be slipping, was Bernard Shaw, the 


A 





‘author. 


More than half of the ad was taken up with good old-fashioned 
blurbs. Atkinson of the Times was quoted as.saying “What a wonderful 
comedy!” From there the praises went down, naturally, till they 
reached the Journal-American, where Garland was quoted as saying, 
“Lilli Palmer is the sexiest Cleopatra you could wish to see.” 

Shunting this throwaway to the hysteria file, I looked next at the 
Saturday Review of Literature, where Bennett Cerf was apologizing for 
trespassing on the pastures of John Mason Brown. He gabbed for 
several lively columns on “South Pacific” and “Touch and Go.” It 
was such a gay recap that I moved along to see whether any apologies 
were necessary and whether indeed a trespass was involved at all. 

John Mason Brown didn’t happen to be among those quoted in the 
Times ad of “Caesar and Cleopatra” (any more than was George Jean 
Nathan), and for the life of me I couldn’t see why Brown’s eulogy was 
given the silent treatment. Brown took Shaw’s often reiterated word 
for it that the old master knew more about Caesar than Shakespeare 
did. That Shaw succeeded with his Caesar where Shakespeare failed 
with his, Brown contended, few could deny. Consider me as among 
the few. But as Shaw said on another occasion, “What can we two do 
against so many?” 

On the Town With Brown 

Brown runs down the list of former productions of this Shavian 
comedy since Walkley first described it as an opera bouffe, about the 
time Teddy Roosevelt was storming San Juan hill as a Caesarean man 
of action. He touches on the Forbes-Robertson production, the Theatre 
Guild’s production with Helen Hayes and Lionel Atwill, and the Pascal 
screen version with Claude Rains and Vivien Leigh. All of these seem 
to have been loused up with a lot of static, in Brown’s opinion. 

And so after half a century of incompleted forward passes, it re- 
mained for Cedric Hardwicke and Lilli Palmer to score a touchdown 
for what began as a play for Puritans and has not become a comedy 
for anti-Puritans. In other words, as far as this thing goes, the play 
isn’t the thing at all. It’s the players. 

For years I marveled at the way Sir Cedric could play second fiddle 
to Shaw and bring life to much of the master’s sawdust heroes. The 
first time | saw him do it was in Malvern 20 years ago. It was during 
the Shaw festival when they trotted out “The Apple Cart” for a first 
showing, and Hardwicke was cast in the role of a 20th century philos- 
opher king—something the world hasn't seen since Aristotle’s time, and 
even then only on paper. 

By now you would think that any writer worth his salt would realize 
that a king keyed to an imperial design for living off backward people 
is Murder Inc., but in ermine. Shaw, the great socialist, the Fabian 
equalizer, has been chumped all his life in at least this one respeet. 
It could be argued for Shakespeare that he didn’t know any better, 
but in the 20th century anybody who would glorify Caesar, Napoleon, 
Mussolini and Stalin for the way they could dictate the way of life for 
other people is certainly, if you'll pardon the expression, a dope. 

What is most amazing about these blurbs around the “Caesar and 
Cleopatra” production at the National theatre is that anybody should 
get so far away from what was timeless and eternal in Shakespeare, to 
accepting Shaw’s continual bleating. In this respeet, as in all others, 
Shaw was still standing on Shakespeare's shoulders. 

If, as Garland reported, “Lilli Palmer is the sexiest Cleopatra you 
could wish to see,” it must be because they dropped the Shavian dialog, 
because when that guy writes a love scene, love died the moment be- 
fore. I've had to read that “‘Caesur and Cleopatra” many times and 
at this moment if ShoW should direct his agent to hang me by my 
thumbs unless I quoted from it, I'd either hang from those thumbs, or 
beg to be shipped to some Arctic subcontinent forced labor camp in 
expiation. I couldn't remember a line, so help me. 

But I can quote or even misquote Shakespeare's “Anthony and Cleo- 
patra.” I can even see how such a line as “age cannot wither nor 
custom stale here infinite variety”’ cou'ld be draped over the curves of 
Lilli Palfher and appear as a perfect fit. Whether “she makes hungry 
where most she satisfies,” I wouldn't know. 

It was in the preface of ‘“‘Three Plays for Puritans” that Shaw raised 
the question, “Better than Shakespeare”. and then proceeded to spend 
thousands of words proving, to himself at least, that he was. All that 
Circe stuff and turning hogs into heroes in reference to Cleopatra is 
all there. Shakespeare’s Cleopatra, Shaw contended, had to be intol- 
erable to the true Puritan because, after giving a faithful picture of 
the soldier broken down by debauchery and “the typical wanton in 
whose arms such men perish,” Shakespeare gives “a theatrical sub- 
limity to the wretched end of the business and persuades foolish spee- 
tators that the “world was well lost by the twain.” He said you could 
find such Jovers in any ginmill. 

Just how much of an improvement is it for a Caesar to tell Cleo- 
patra in effect, “I’m an old crock but there’s a young buck coming 
aiong, Mare Antony, who's just the one for vou?” This sort of love 
gets even closer to a bawdy house than Shakespeare’s. Today the 
same sort of characters are exchanging telephone numbers and limit- 
ing their diaiog to “Doing anything tonight, babe?” 

The Smothered Onion 


The master claims that he attributed nothing but originality to 
Caesar. Cracks like this, par example? 

Caesar: Who are you? 

The Girl: Cleopatra, Queen of Egypt. 

Caesar: Queen of the Gypsies, you mean. 

Or this? 

Caesar (‘taking her hands coaxingly): Come. do not be angry with 
me. Oh. lam sorry for that poor Totateeta. ‘Cleopatra laughs in spite 


of herself.) : 

Her laugh was due to the fact that the great Caesar after three acts 
still couldn’t pronounce the name of her maid Ftatateeta, who at the 
time of this side-splitting Lollyism had been killed by one of Caesar's 
body goons. 

As Cleopatra said, with no more originality but with more point, 
“Oh, I'm smothered!” 

Shaw never liked idolatry. At least he didn’t like it for Shakespeare, 
and I am assuming, despite these lapses in relation to Caesar, Napoleon, 
Mussolini and Joe, that he still doesn’t favor idolatry as a way of life. 

So if 1 seem to be airing an opinion about his play, which some 
people may think is more iconoclastic than dissenting, I'm afraid Vl 
have to tell them it isn’t so. I’m glad the show is a hit, and, forget- 
ting Shaw for the moment and concentrating on Sir Cedrie Hard- 
wicke, it couldn't have happened to a nicer guy. 
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Broadway 


George Abbott off to South 
America on a 38-day cruise. 


Montgomery Clift sailed Friday | 


ne for a seven-week vacation in 
taly. 

Vet performer Francis Renault 
underwent another operation at the 
Polyclinic hospital last week. 

Sister Rosetta Tharpe . gifted 
agent Dave Taps 
 gmaaea for his 35th wedding 
anni. 


Actor Victor Francen to the, 


Coast following his arrival from 
France. May do film there. He 
just completed a North African lo- 
eationer for Minerva Films of 
Paris. 

After winding up h.o. huddles 
on releasing plans for “The Law- 
less,” new Pine & Thomas opus 
slotted for Paramount, William 
Thomas returned to the Coast over 
the weekend. 

Stewart Granger, British 
thesper, planes Coastward today 
(Wed.) for added acting chores in 
“Metro’s “King Solomon’s Mines” 
after a prolonged stint on the pic 
in Nairobi, Africa. 

Edward G. Robinson off to 
Israel last week at invitation of 
American Fund for Israel Institu- 
tions to address the National Press, 
Journalists and Writers Assn. of 
Israel at the group’s annual ball. 

Film actor Henry Wilcoxon re- 
suming his drumbeating tour for 
———- “Samson and Deli- 
a ae 
cities within three weeks on a 
lecture schedule before women’s 
clubs, civic groups and schools. 

Music Hall palmed with a spe- 
cial honor medal by Freedom 


Foundation for its annual July 4) 


production of the patriotic stage 
spectacle, “Let Freedom Ring.” 


Russell V. Downing, theatre’s exec | 


vice-prexy, is accepting the award 
today (Wed.) at a luncheon of the 
N. Y. Kiwanis Club at the Mc- 
Alpin hotel. 


Miami Beach 
By Lary Solloway 


Weekend vaude being tried out 
in Wometco houses of Miami. 





with a Buick. 


Thesper hitting 12 southern | 


Green were here for a five-day 
looksee, at the Royal. 

Seattle philanthropist and re- 
tired theatre man Eugene Levey, 
honeymooning at the Royal for a 
month. 

Giggy Royse, popular bandlead- 
er here for 10 years, returned to 
open Spencer Weaver’s Queen’s 


| surfelub. 


Shirley Temple, daughter Susan 
and Shirley’s parents stayed only 
four days at the Royal, then 
checked out. for a house on the 
other side of the island. 

Location crew from M-G arrived 
for work on Esther Williams’ ‘“Pa- 
gan Love Song.” Howard Keel 
will be male lead. Miss Williams 
and baby, with her mother and 
nurse, arrive next week for two 
week’s rest at Royal before start- 
ing work. 


Rome 


Helen McGill Tubbs 


film | 


By 





| 


| director of British Lion, 
| his desk after a three mont 


| 


London 


Gordon Ellis, of British Empire 
Films of Australia, in town. 

Phyllis Robins to the Colony res- 
taurant today (15) for two weeks 
with options. 

Mervyn LeRoy sailing on the 
Queen Elizabeth today (15) after a 
short visit casting for “Quo Vadis.” 

Ross and La Pierre are in the 
opening bill at the London Palla- 
dium March 27, which is headed by 
Danny Thomas. ' 

Sidney A. Myers, asst. managing 
ack to 
South 
African vacation. 

A new “Crazy Gang” show, which 
is being presented by Jack Hylton 
at the Victoria Palace, opens 
March 16 and will be produced 


| twice nightly for an indefinite sea- 
| son. 


| 
| 


| 


Emlyn Williams is to direct his 
new play, “Accolade,” in which he 
will also star, on his return from 
Hollywood, where he is soon to 


Gabriel Pascal at the Hassler’ start filming in “Letter to Three 


hotel. 

Dick Ross left for New York 
Feb. 7. 

Italian actress Maria Denis back 
from St. Moritz. 

Vittorio De Sica is in Milan on 
some pre-film work. 

Maria Montez in Rome for fur- 
ther scenes at Scalera Studios. 

Col. Robert McCormick, Chi- 
cago Tribune publisher, in from 
Greece. 

Filippo Del Giudice in Rome 
from Rappallo for the premiere of 
“Henry V.” 

J. D. Ravotto, U. S. information 
officer here, plans return to U. S. 
late spring or summer. 

Yvonne De Carlo slipped into 
Rome for one day, returning from 
| her p.a. jaunt in Germany. 


} 
| 
| 


| 


Marina Berti, Italian actress, has | 


Husbands.” 

Jack Hylton’s first week of 
vaudeville at the Victoria Palace is 
expected to top $16,000, yielding 
profit of over $7,000 on week. Ad- 
vance booking for the five weeks’ 
season is well over $17,000. 

Within 24 hours of his arrival | 
from America, Lew Grade was | 
rushed to the London Clinic to be | 
operated for duodenai ulcer. Op-| 
eration has proved successful, with 
Grade expected back. at work in 
three weeks. 

To add to London’s small-tab at- 
tractions, J. Lyons & Co. inaugu- 
rated a 60-minute cabaret show at 
their Marble Arch Corner House 
Monday (13) known as “Melody 
Menu” which will be given for tea, 
dinner and supper patrons. 

20th-Fox sent C. P. Norman, art 


returned from Hollywood where director; Jo Jago, lighting camera- | 


she finished her role in ‘Deport- 
ed.” 


| Bob Considine in Rome with 


man, and Kenneth Danvers, still 
photographer, to Gander, New- 
foundland, to obtain photographic 


|the group of newspapermen beat- records for “No Highway,” one of | 


|ing the drums for TWA tourist 
| season., 
| Pat 


Medina, wife of 


Richard | 


the four subjects now in prepara- | 
tion by the company. 
“Flowers for the Living” comes | 


|Greene, visiting him on the Ro- to the West End nearly 18 months | 


/man location for “The Eagle and 
the Lamb.” 


| 


after its tryout at the New Lind- 
sey Club. Production is set for the 


| Italian actor Ruggero Ruggeri,| Duchess, Feb. 21 replacing “The | 


home of Minneapolis Symphony 
orchestra, on Minnesota U. campus. 
Following his engagement at 
Curly’s nitery here, Lou Seiler 
| flew to New York to start rehears- 
(als for one of comedy roles in 
“South Pacific” road company. 


Stockholm 


By Sven G. Winquist 
“Oklahoma!” in its second month 
at the China; “Annie Get Your 
Gun” in its fifth month at the 
Oscar’s. 











week for Morocco, to appear in his 
film productions, 

German playwright Wolfgang 
Borchert’s “Outside the Door’ re- 


cently opened at the Boulevard. | 


Well received by critics. 

“The Third Man” (Korda) now 
in its 16th week at the Palladium. 

“Pinky”” (Fox) very well re- 
ceived at its recent preem. 

Oxford Films, Inc., in Lendon 
will distribute several 
films produced by Svensk Filmin- 
dustri. Swedish films haven’t been 
widely shown in England hereto- 
fore. 





Barcelona 


By Joaquina C. Vidal-Gomis 

Miriam Kleckowa back in Bar- 
celona at Rio nitery. 

Tomas Rios orchestra and Ca- 
rund band at Windsor nitery, on 
their first trip to Spain. 

Argentine actress Pepita Serra- 
dor, at the Borras theatre, a hit 
with “Tonight I Commit Suicide.” 

Manuel de Falla’s ‘“‘Amor Brujo,” | 
made into a musical pic, opened at 
the Coliseum, Feb. 6, starring Ana 
Esmeralda and Manolo Vargas. 

Kirsten Flagstad at the Liceo in 


'“Die Walkurie,” with Gunther 
Treptow, Also to do “Tristan and 
Isolde.” 


| Portland, Ore. | 


Stan Kenton orch will appear at 





|Civic Auditorium in concert this 


week. 
Sammy Davis and the Will Mat- | 


Hollywood aan 


Larry Crosby recoveri . 
ae rela poe Sree 
arles Laughtons cel 
their 2ist wedding anni 4 
Jane Wyman named 
= he ee i of 1950. 
obe mmet Dolan will wi 
the baton at Oscar Derby. _— 
LeRoy Prinz checked in at War. 
ners after vacation in Cuba. 
Dinah Shore in from N. Y. for 
huddles on picture at Metro. 


American 





Orson Welles signed 17-year-old | 
actress. Barbro Elfvik, whe left last | 


Swedish | 


Gloria Swanson going on D.a 
tour to plug “Sunset Boulevard” 
Joseph Sistrom returned to Par- 
amount desk after siege of iliness 
Morris Stoloff to New Orleans 


on first leg of a West Indies tour 


Raymond Massey in from N Y 
for role in “Sugarfoot,” at War. 
ners. 

_ Claire Trevor and Milton Bren 
in town after a four-week personal 
tour. 

Emlyn Williams arrived from 
London to play in “Three Hus- 


bands.” 
Duncan Renaldo to resume work 


| after surgical operation in Santa 


Barbara. 


Jed Harris in town hunting a 
|femme lead for his next legiter 
“Obligato.” 

Jennings Lang bedded after coi- 
lapse at Screen Writers Guild's 


| award ceremonies. 


Lucille Ball training 
Hunt’s gym for rough 
“Fuller Brush Girl.” 

Cecil B. DeMille appointed 
visory chairman of L. A. 
Scouts’ annual show. 

K. Elmo Lowe in town to line up 
guest stars for Cleveland Play- 


in Terry 
stuff in 


ad- 
Boy 


| house summer season. 


Cedric Gibbons and his wife, 
Hazel Brooks, left for a four-week 


, cruise of the Bahamas. 


W. C. Fields’ widow was awarded 
$100,000 in a partial distribution of 
the late comedian’s estate. 

Dore Schary addressed Rotarian 


|luncheon on “Motion Pictures and 


the Hollywood Community.” 
Jimmy McHugh is_ sponsoring 
the Southern California Swimming 
and Diving Championships. 
Branch Rickey is _ supplying 
Brooklyn and Montreal uniforms 
for the Jackie Robinson film. 
Randolph Scott’s illness caused 





Joe E. Lewis at Roney for rest 
before opening at Club Boheme. 

Danny Thomas at Saxony hotel 
while awaiting Copa City date this 
week. 

Chez Paree gave up idea of using 
mames and turned to ~burlesque 
policy. 


Lauritz Melchior partied by J. 


Meyer Schines at Roney Plaza af- 
ter concert here Sunday (12). 

Paul Benson and Frank Law 
here for look-see before heading 
for Nacional hotel in Havana. 

Joseph Schenck and David O. 
Selznick, with his wife, Jennifer 
Jones, at Nick Schenck’s estate 


ere, 

Harold Lloyd in town with his 
wife. He will rest after recent op- 
— also confers with Shriners 

ere. 


Palm €lub, then shuttered two 
nights later when casino okay was 
not forthcoming. 

Golden Shores club, newest 
easino north of the Beach, doing 
heavy biz with Joan Merrill. Mor- 
ton Downey due to follow her this 
weekend. 





Paris 


By Maxime de Beix) 
(33 Blud. Montparnasse ) 

Julie Gibson dubbing a Christian 
Dior educational short film. 

“Home of the Brave,” released 
here as “I’m a Negro,” getting 
raves. 

Tamara Toumanova to open at 
Paris Grand Opera Feb. 22 in 
“Giselle.” 


George Canty appointed to new. 


Motion Picture Assn. of America 
Rome post. 
Pierre Louis-Guerin back from 


U. S. scouting junket and giving a. 


press dinner evening of his return. 

Robert Florey, veteran director 
and oldtimer of the French Holly- 
woodian colony, has received the 
Legion of Honor. 

Mel Martin inked for film “Le 
Diable S’Ennuie” (“The Devil Is 
Bored”). 


the Societe. des Auteurs, Com- 


positeurs et Editeurs de Musique, 
due to his authorship of song, 


“Were You Smiling at Me.” 
RE 


Honolulu 


By Mabel Thomas 


Buster Crabbe’s aquacade busi- | 


ness spoiled by bad weather. 
Magician John Calvert opens at 
Waikiki Lau Yee Chai’s for a 
month’s run. 
Mario Lanza coming for three 


oncerts, under management of 
ats Matsuo. . 
Mills Bros. coming in under 


Filipino = with advance 
sale excellent. 


| back from the Argentine, is now 
at the Quirino in “Tutti per Bene” | 
(“All for Good’’). 

Actors Repertory Theatre, new} 
English-language group, performed | 
Samson Raphaelson’s “Jason” at | 
Teatro S. Caterina, Jan. 31-Feb. 2. | 


'Philadelphia Story.” Kathleen 


sin trio opened at Clover Club a rearrangement of Warners’ shoot- 


Harrison, Nova Pilbeam and Barry 
Morse head company. 


Feb. 13. 

Jantzen Beach Ballroom reopens 
after being shuttered for a month 
| because of snow storms. 


Washington | Louis Armstrong and His Esquire 


| All Stars set for concert March 2 





| 
Art Childers opened his Little 


He’s been admitted to, 


” 


‘of “Born Yesterday, 
Tubbs. 





i 
| 


| Philadelphia 


By Jerry Gaghan 
' Don Ettore, former member. of 


Elaine Shephard flew in from | 
Istanbul to play the lead in the} 
|Rome Theatre Guild’s production Statler. 
opposite Bill | 





| 


Borrah Minevitch’s Harmonica) 
'Rascals, named to. faculty of, 
Granoff School of Music here. 

Agent Bill Honey lined up) 


Sammy Maye, Guy Lombardo, Car- 
men Cavallaro and Jerry Colonna 
for the Lion’s charity show late 
in March. 

Bill Williams, lead tenor with 
Charioteers, currently at Showboat 
Musical Bar, winds up his long 
tenure with the quartet _in March 
|to branch out as a single. 
| James Quirk, former program 


director at WFIL and more lately | month. 
| general manager at WKNA, Char-| 
leston, W. Va., returned as assistant | Pittsburgh Entertainers Theatrical | 





By Florence S. Lowe 
Victor Borge current at Hotel | 


Gordon MacRae, star of NBC 
airer, “The Railroad Hour,” feted 
last week by Assn. of American 
Railroads. 

John Barrymore, Jr., made -his | 
D. C. debut last Monday (13) when 
he met the press and appeared on | 
local radio and TV in behalf of, 
“The Sundowners.” 

National Capital Sesquicenten- | 
nial Commission combing field for | 
somebody to play the George. 
Washington role in Paul Green’s| 
symphonic drama on life of the 
founding father. | 


Pittsburgh 

By Hal Cohen 
Joe Hiller signed to line up tal-| 
ent for Auto Show here next) 


Joe Kury re-elected president of 


| promotion manager of Philadelphia Society. 


| Inquirer. 


Mindy Carson playing first local | 


Owners of Del Rio Club, Ted nitery engagement this week at, 
Weintraub and Harry Pincus, are | Carousel. | 


giving up present quarters and | 
moving into the recently folded house of Mystery,” 


Faun Club, also located in North- 
east Philly. 


Chicago 


Arturo Toscanini’s May 17 con- 


| Soaking up Miami sun. | 
| 


Dr. Neff’s magic show, fed. 
into Nixon 

Cafe for two weeks. | 
Moe Silver, zone manager for 
Warners, back at his desk. after | 


WB’s Paul Krumenacker a grand- | 


'pop with birth of a son to his 


cert at Civic Opera House almost 


sold out. 
Friends of Jimmy Durante piled 


' 


intq Chez Paree, not oniy for his | 


opening night but for his birthday 
Friday (10). 

Jerry Colonna and Joan Barton 
appeared in March of Dimes bene- 
fit show in De Kalb, II. last 
Thursday (9). 

Spike Jones and his band pa- 
raded through the Léop in win- 
ter undies and raccoon coats last 
week in benefit performance for 
Chi Heart Assn. 

Pat O’Brien, Jimmy Durante and 
Ann Blythe will headline a show 
Feb. 20 at Chicago Stadium to 
raise funds for Dominican Fathers 
seminary in Winona, Minn. 
| Joshua Lind, father of Lind 


president of Cantors’ and Minis- 


‘ters’ Assn. of U. S. and Canada. 


Keefe Brasselle and Sally For- 
rest made 26 radio and television 
appearances in five days while pro- 
moting world premiere of their new 
picture, ‘Never Fear,” which 





The Abel Greens and David E. opened at United Artists, Feb. 10. 





| “Death of a Salesman” underlined. 


| 


| 





| 
i 
| 


daughter, Mrs. Anita Algier. | 

Milt Kerns played opposite his 
wife, Irene Cowan, in final per- 
formances of “Grand Guignol” at 
Playhouse. 

Michael Marlow, WWSW = an-. 
nouncer, appointed co-chairman of | 
annual Spring Festival at Univer- | 
sity of Pittsburgh. 


Minneapolis 

By Les Rees 

Dave Sebastian here ahead of} 
his wife, Carmen Miranda. 
Lyceum has “Harvey” and 
Bob Eberly back at Curly’s with 
Heller & Helene, Shangri La 
Lovelies and Johnny Timmins! 





band. | 
Bros., now at Mayfair Room of | 
Blackstone hotel, has been elected | 


Club Carnival has Carmen Mir-.| 
anda, Gary Morton, Dick Gordon | 
orchestra and Carmen Garcia 
rhumba band. 

Oscar Levant soloist with Min-) 
neapolis Symphony orchestra for | 
orchestra’s pension fund benefit | 
concert Feb. 19. 

Duke Ellington and band gave | 
concert at Northrop Auditorium, | 


at the Auditorium; being sponsored 
by Ed Cheney. 

Ben Mosher is presenting “Scant 
E’Lations” at his Jack and Jill 
nitery. J. & J. has been shuttered 
because of snow. 





Caracas, Venezuela 


By Mona London Caldwell 

Jay Farr initiated the first daily | 
English broadcast in Venezuela. 

Don Cossacks Choir, under di- 
rection of Serge Jaroff, giving 
three performances in National 
theatre. | 

Arturo de Cordova is in Cara- | 
cas with Bolivar Films, starring in | 
the second film being produced by | 
this company, titled “The Sloop 
Isabel.” | 

Other than British-made pic- | 
tures, European films are finding 
difficulty showing here due to lack 
of pix theatres. There are over 
450 theatres in operation in Vene- 
zuela but U. S., Mexican and Ar- 
gentine films leave little room for 
outsiders, 





Berlin 


By Bill Conlan 

Ed Haaker flying to London to’ 
cover the British elections for NBC. 

Clifford Odets’ “Golden Boy” 
opens at Kammerspiele, Russian 
sector. 

Albert Basserman appearing in 
Ibsen’s “Ghosts” at the Renais- 
sance theatre. 

Ludwig Stoessel due from Holly-' 
wood to appear in Paul Gordon’s 
“Joe, die Glucksbringer.” 

_ Paul Werliez and his orchestra 
in from Denmark for an engage- 
ment at the Harnack House. | 

Grand Ballet de Monte Carlo at 
the staedische Oper Feb. 14-16. 
Ballet Rambert will be in from! 
London in March at the same. 


house, | 
Dallas 


Bennie Ray and Lucille Cun-| 
ningham return to Colony Club. 
Feb. 27. 
_ Merry Macs follow Tito Guizar 
inte Mural Room of Baker Hotel. 
for a two-week run. | 

Rand and Raymond into the. 
Studio Lounge this week with. 
Johnny Cola as accompanist. ~ | 

Dot Franey opens with her 5ist, 
Century Room ice production Feb. | 
16 at Hotel Adolphus. New revue, | 
Show Boat,” stars Bob Ballard 
and Terry Linden, 





ing schedule on “Sugarfoot.” 
Darryl Hickman celebrated his 
100th film role and his 15th year 
as an actor at the age of 19 
Ellen Drew heading east for ap- 
pearances in 10 cities to ballyhoo 
Metro’s “Stars in My Crown.” 
_ Friars have rounded up $35,000 
in advertising for their annual 
Frolic, with $60,000 as the goal 
Headquarters of the Assn. of Mo- 
tion Picture Producers moved to 
Rexall Building after 38 years at 
Hollywood blvd. and Western ave. 
Robert Florey, vet director, 
made Knight of Legion of Honor 
by France. He directed some of 
first films made in Paris with 
Raimu and has written seven books 
in French on American pix in- 


Scotland 


By Gordon Irving 

Jack Chapman, bandleader at 
Albert nitery, Glasgow, celebrating 
20 years there. 

Scots’ comedian Tommy Morgan 
was operated on in Belfast clinic 
for second time in four days. 

Dave Willis, Scot comic, opens 
in “Half-Past Eight,” annual sum- 
J stint, at King’s Glasgow, April 





Wilson Barrett repertory team 
doing Noel Langley’s “Little Lambs 
Eat Ivy” as curtain-raiser to Edin- 


burgh season Feb. 21. 

Anona Winn, Jack Train and 
Norman Hackforth heading “20 
Questions” team skedded for Em- 
pire, Glasgow, Feb. 27. 

Patricia Wayne, new British film 
actress, who stars opposite Robert 
Montgomery in “Your Witness,” t? 
Glasgow for p.a.’s following het 
pic debut. 

“Madeleine,” British pic about 
last-century murder mystery Sut 


‘rounding Madeleine Smith of Glas- 


gow, has Scottish preem in Glas 
gow March 6. 


Atlantic City 
By Joe W. Walker . 

Deal of week here was purchase 
of beachfront Brighton hotel by ® 
corporation headed by Alan = 
Graff for about $1,000,000. Gra 
for several years had leased thé 
property. 1 

Warner Bros., following the po'! 
ey adopted last winter, opened of 
Warner house Feb. 11, with the 
Ink Spots, Ginnie Powell, Arte 
Dann, Boyd Raeburn orch 4" 
“Unmasked.” 

Bob Russell in town to mc & 
show in Convention hall, Feb. ® 
when Jean Carroll, Ella Logan, t 18 
Marcos, Victor Borge, Junie — 
gan, the Murphy sisters. t@ 
Guardsmen and the Philadelph'* 
La Scala ballet were featured. 
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Father Is a Bachelor 
talent. For the bucolic date, it will 
just get by, and family audiences 
will find it strictly minor entertain- 
ment, old-fashioned and insipid. 
Whatever value the name of Wil- 
liam Holden, plus a few other fa- 
miliars in the cast, may have is 
showcased in a particularly unin- 
teresting 83 minutes. 

James Edward 
started with a trite plot, and he 
and co-seripter Aleen Leslie keep 
the screenplay on the same level. 
Directing team of Norman Foster 
and Abby Berlin do nothing to pick 
it up. 

Holden appears as a_ tramp, 
whose philosophy is plenty of time 
for fishing and none for work. 
When a medicine show run by 
Charles Winninger is put out of 
business, he settles down for pis- 
catorial triumphs. In doing so he 
comes upon a family of five mop- 
pets. These orphans adopt him, 
make him work and otherwise up- 
set life’s chosen pattern. Story 
brings in some uninspired compli- 


cations strictly from the paper- 
backed novels of yesteryear efore 
it resolves into a happy ending 


with Holden in a clinch with Co- 
leen Gray, village belle. 

Roles are a walk-through for the 
cast, none being called upon to 
give any display of histrionic abil- 
ity. There are six oldies among 
the tunes spotted in the footage, 
which the Holden character is 
called upon to deliver in his care- 
free, vagabond role, plus a lot of 
mouth-organ tooting. 

Moppet quintet, bearing the 
“quaint” names of January, Febru- 
ary, March, April and May, is made 
up of Gary Gray, Billy Gray, War- 
ren and Wayne Farlow, and Mary 
Jane Saunders. Such adult per- 


formers as Holden, Miss Gray, Win- | 


ninger, Stuart Erwin, Clinton Sund- 
berg, Sig Ruman, Lloyd Corrigan 
and remainder of cast are wasted. 

Lensing by Burnett Guffey and 
other technical credits are in keep- 
ing with the general flavor created 
by script, direction and production. 

Brog. 


U ear ekz eet 
Holiywood, Feb. 8. 


Republie release of Stephen Auer pro- 
duction. Features Robert Rockwell, Bar- 
bera Fuller, Raymond Burr, Hillary 
Directed by George Bliair. 
Screenplay, Albert DeMond, Norman S. 
Hall; story, Manuel Seff, Paul Yawitz; 
camera, Ellis W. Carter. music, Stanley 
Wilson; editor, Robert M. Leeds. Pre- 
viewed Feb? 8 ‘50. Running time 60 
MINS. 

James Webster 
Linda Jaekson 
Roger Lewis 
Doris King 

Harry Jackson 


Brocke. 


ede ewes eis ~ Raymond Burr 
Hillary Brooke 


MIGGHE WERE... wee cccice Norman Budd 
Rocco Si’ heki eens’ ae John Eldredge 
a |. eee ere Emory Parnell 
George Richards .......... Russell Hicks 
_ | ec aa eee Grace Gillern 
Me SE, oct veéecd os Lester Sharpe 
wo. errr Charles Quigley 
Mrs. Schmidt ...... Barbara Pepper 
ae: Charles Trowbridge 
Saunders boa ma sachs oi ce re 





Republic’s “Unmasked” is an ac- 
tion melodrama that will just 
about hold its own in the program 
pic league. Story gets off to a 
strong start and then falls by the 
wayside as plot complications be- 
come too heavy for what starts out 
te be a simple, straight-line yarn. 
Minus any top names, although 
with several excellent portrayals, 
it'll be tough to sell as other than 
the lower half of a bill. 

Albert DeMond and Norman S. 
Hall’s screenplay, from the Manuel 
Seff-Paul Yawitz story, deals with 
a blackmailing, scandal sheet edi- 
tor who murders his femme backer 
and frames her husband for the 
crime. Weak-kneed hubby com- 
Mits suicide, leaving editor in the 
clear until a little matter of stolen 
jewelry complicates things. | Be- 
tween this point and the finish of 
the story a gangster overlord en- 
ters the picture, another murder is 
committed, and a prison break is 
thrown in for good measure. Pic 
is finally brought to a happy con- 
clusion through efforts of the mur- 
dered man’s daughter and a sym- 
Pathetic police lieutenant. 

George Blair’s direction makes 
the most of the overdone script by 
way of getting solid performances 
for the players and maintaining 
some semblance of pace. Stephen 
Auer’s production chore is well- 
handled except in story super- 
vision. 

Raymond Burr is excellent as 
the blackmailing editor, and Bar- 
bara Fuller delivers in approved 
fashion as the daughter of the 
murdered -man. Robert Rockwell 


Performs properly as the police-: 


man, and Hillary Brooke is a de- 
lectable dish who becomes a mur- 
der victim. Paul Harvey is com- 
prtent, and Norman Budd, John 
‘Idredge and others hit if off. 
Lensing by Ellis Carter is sharp 
and film editing keeps film to a 
tight 60 minutes. Music score by 


Film Reviews 


——— mee Continued from page 13 


Grant’s story | 


Robert Rockwell , 
Barbara Fuller | 


Paul Harvey | 





Stanley Wilson furnishes an okay 


emotional undercurrent to the 
| melodramatics. Other technical 
'eredits are par. Walt. 





Gunmen of Abilene 


Hollywood, Feb. 11. 
Republic release of Gordon Kay pro- 
| auetion. Stars Allan “Rocky” Lane; fea- 


|tures Eddy Waller, Roy Barcroft, Donna | 


Hamilten, Peter Brocco, Selmer Jackson. 
Dunean Richardson, Arthur Walsh. 
‘rected by Fred C. Brannon. Written by 
M. Coates Webster; camera, Ellis W. Car- 
ter; music, Stanley Wilson: editor 
M. Schoenberg. Previewed Feb. 
Running time. 66 MINS. 


Allan “Rocky” Lane Allan 


10, 


“Rocky” Lane 


is Stallion Black Jack 
lk Clark ee Se Eddy Waller 
Brink Fallon Roy Barcroft 
Mary Clark Donna — 
1 Turner Peter rocco 
wer id 4 Selmer Jackson 


Doctor Johnson 
Dickie . 


Tim Johnson Arthur Walsh 


-weecwenae’ Don Harvey 
Bal’ Harper ie rao Don Dillaway 
Martin Suse wee George Chesebro 
Wells Steve Clark 





For the sagebrush theatre, there 
are few oaters rolling off studio 


assembly lines that measure up to} 


the demands of the juve ticket 
buyer like Republic’s Allan ‘“Roeky” 
Lane series. “Gunmen of Abi- 
lene” is no exception. Action is 
forthright, as is the depiction of 


right and wrong, the pace is fast | 


and the footage 60 minutes. 
There’s little else that can be asked 
by the western fan. : 
This time, Lane is called in to 
find out why a town is being ter- 
rorized by a gang of trigger-happy 
outlaws. As U. S. Marshal, he’s 
supposed to put the ineffectual 
sheriff out of business and take 
over. He prefers to keep his iden- 
tity a secret and just become a 
deputy. 
cuffs and gunfights spot the foot- 
age. Seems there's a rich gold 
vein under the town and the vil- 
lains want to drive out the citizens 
so they can claim it. 
ally discovers the trouble and does 


his duty in a style that will please | 


the matinee trade. 

Mixed up in all the doings are 
Eddy Waller, the sheriff; Roy Bar- 
croft and Peter Brocco, the heav- 
(ies; Donna Hamilton and Arthur 
| Walsh, 
| plot, and 
| stalwarts. 

The Gordon, Kay production 
makes good use of budget in a dis- 
play of the standard oater setup, 
plus becoming aware of musical 
scoring to point up some of the 
sequences. Stanlev Wilson did the 
cleffing and Ellis W. Carter’s lens- 
ing is actionful. Brog. 


sundry other western 








Ivan Paviov 
(RUSSIAN) 

Artkino release of Lenfilm Studios pro- 
duction. Stars Alexander Borisov. Di- 
rected by Gregory Roshal. Screenplay, 
M. Papava; camera, B. Gordanov. At 
Stanley, N. Y., starting Feb. 11, °50. Run- 
| ning time, 93 MINS. 


| Academician Paviov Alexander Borisov 
SO Serre Natalia Alisova 
| Maxim Gorky......... Nikolai Cherkassov | 
SE 5s 33 Repke Sees Ee ss F. Nikitin 
NG 05 t Cowman hoes hbo Vv. Balashov | 
| Nikodim ..N. Plotnikoyv 


| Serafima (Pavlov’s wife) ... M. Safonova 


(In Russian; English Titles) 
“Ivan Pavlov” is the story of the 
Russian scientist who is described 





in this picture as the father of mod- | 


ern psychology. His fight for new 
methods in scientific research of 
the brain is traced in methodical 
detail, and with a minimum of en- 
tertainment value. Interest will be 
confined to those who appreciate 
Russian pix no matter how much 
they are sweetened with medern 
Russe palaver. 

Doctor’s study of medical 
science, as shown in this film, cov- 
ers animals and their reactions. 
From this he claims psychology 
and physiology can be studied in 
human beings. An ardent student, 
Natalia Alisova, sticks by him 
despite the clamor of old-line 
medicos to brand him as revolu- 


tionary. The presentation of the 
subject matter and various rami- 
fications are unfolded in such a 


clumsy manner that it never be- 
comes half-way interesting. 
Alexander Borisov, in the title 
role, does well despite the stilted, 
monotonous story. His clear-cut 
characterization makes it seem a 
pity it’s wasted in this story. Miss 
Alisova turns in an adequate per- 
formance. Supporting cast is large 
and bombastic. . 
Direction of Gregory  Roshal 
lacks originality, while the M. 
Papava screenplay follows the 
usual Russian pattern. B. Gorda- 
nov’s lensing is well up to the high 
Russe camera standard. Wear. 


| WNEW MONTREAL NITERY 


| A new nitery is being planned 
for Montreal on the site of the for- 
‘mer El Patio, opening March 30. 
Donn Arden has been signed to do 
the productions and a name policy 
is planned. 

William Morris Agency will book 
it. 





Irving | 


Duncan Riehardson | 


A lot of hard chases, fisti- | 


Lane eventu- | 


the romantic end of the) 


MARRIAGES 
Barbara Joan Richardson to 
|George Wright Gillespie, New 
| York, Feb. 11. Bride is script edi- 
tor for “Voice of America” airer. 


Lona Ann Stoddard to Charles) 


| 

|F. Felham, New York, Feb. 11. 
| Bride is harpist with Phil Spital- 
my’s all-girl orchestra. 


| Mrs. Mary A. Steele Gordon to leading hotel operator and innova- and director. 
Reginald Kent Hammerstein New tor of hotel entertainments, died in| 
He is a brother of Chicago, Feb. 10, of a heart attack. 


| York, Feb. 11. 


Osear Hammerstein, II, and son of | 


; 


the late William Hammerstein. 
| Marie Quigley to Dr. Philip 


office in Los Angeles. 


Kenny, Hoboken, N. J., Feb. 8. 
is a member of the Ink Spots. 
Margie Leamer to William Ward, 
Pittsburgh, Feb. 4. Bride is secre- 
tary to James Balmer, general 
manager of Harris Amus. Co. 
Barbara Little Chiaroni to B. 
Iden Payne, Austin, Tex., Jan. 14. 


Bride is a former dancer; he’s a 
legit director. 
Shirley Interthal to Robert 


O’Malley, Pittsburgh, Feb. 4. He 
manages New Oakland theatre in 
Pitt for WB. 

Jane Walton to Jack Rosen, Chi- 
cago, Jan. 31. Bride is vocalist, 
formerly with Lawrence Welk 
orch. 


Se ——————— —_ 


BIRTHS 


Mr. and Mrs. Ray Heindorf, 
daughter, Los Angeles, Feb. 6. 
'Father is head of Warner Bros. 
music department. 

Mr. and Mrs. Robert F. 
leigh, son, Chicago, Jan. 29. 
Father is director of news at WGN. 

Mr. and Mrs. Nat (King) Cole, 
daughter, Hollywood, Feb. 6. 
Father is leader of the King Cole 
Trio. 

Mr. and Mrs. C. E. Nicholson, 
son, Los Angeles, Feb. 1. 


Mr. and Mrs. Norman Krochmal, 
daughter, Pittsburgh, Feb. _ 7. 
Father’s on staff of Station WHOD, 
Homestead, Pa. 
| Mr. and Mrs. Pearl Beckwith, 
ison, Pittsburgh, Jan. 24. Father’s 
a film buyer for Blatt Bros. circuit. 

Mr. and Mrs. William McIver, 
Jr., son, Pittsburgh, Feb. 8. Father’s 
'on staff of WB’s Regent Theatre in 
Pitt. 

Mr. and Mrs. Jerry Price, son, 
Washington, Jan. 30. Father is 
United Artists’ Washington ex- 
change manager. 
| Mr. and Mrs. Jack M. Warner, 
|daughter, Hollywood, Feb. 10. 


_ Child is the granddaughter of Jack | 
L. Warner, studio chief of War- | 


/ner Bros. 
Mr. and Mrs. Frank Allan, 
‘daughter, Odessa, Tex., recently. 


|Father is news editor and disk 
| jockey at KECK there: 

| Mr. and Mrs. Norman Meyer, 
|daughter, Phoenix, Ariz., Feb. 11. 
| Father is on managerial staff of 
| Arizona Paramount theatres, Phoe- 
| mix. 

son, San Francisco, Jan. 
Mother, former Alma Marks, was 
radio script agent with William 
, Morris agency in New York for 
| Several years. 

Mr. and Mrs. John Gaunt, daugh- 
ter, Hollywood, Feb. 8. Father is 
a television director. 

Mr. and Mrs. Buck Harris, daugh- 
ter, Los Angeles, Feb. 9. Father 
is publicity director for the Screen 
Actors Guild. 


"7 








British Gross 





Reuben, Beverly: Hills, Feb. 11.) 
Bride is head of the Film Classics | 


Audrey K. MacBurney to Billy! 
He | 


|“The Sea Hawk,” 


Father | 
is chief accountant at Paramount. | 


/at the 20th-Fox stydio. 


| Mr. and Mrs. Monty Ostrander, | 
29 
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were produced by Americans in 
England in 1948 and 10 in 1949. 

Very little production in other 
parts of the world, except to take 
advantage of realistic backgrounds, 
may be expected, Johnston report- 
edly stated. In the two principal 
countries best equipped for pro- 
duction, France and Italy, the U. S. 
companies have practically’ no 
frozen coin, the MPAA topper is 
said to have explained. 

The estimate of British gross is 
understood to have been based on 
an anticipated one-third drop in 
the British boxoffice. Yank com- 
panies are believed to have taken 
in about 342,000,000 in rentals in 
England during 1949. The figures 
compare with $68,000,000 in the 
peak year of 1946. 

Johnston said that if his $28,000,- 


000-$30,000,000,000 estimate is cor- | 


rect, that will leave about $12,000,- 
000 frozen over and above the $17,- 
| 000,000 which Americans are now 
| permitted to take out, under the 
March, 1948, films agreement. Of 
the $12,000,000, he is understood to 
have explained, about $5,000,000 
would be used for maintenance of 
offices and other purposes allowed 
under the agreement. That would 
leave $7,000,000 for production, 
which Johnston thought might re- 
sult in about five films. 





OBITUARIES 


ERNEST L. BYFIELD 


_Further details are in the Vaude- 
ville department. 





RAFAEL SABATINI 


feame stage director and business 
Ernest L. Byfield, 59, Chicago’s manager for John Gielgud, actor 


Rafael Sabatini, 75, the Anglo-' 


Italian writer, died in Adelboden, 
Switzerland, Feb. 13. 

His best-known works included 
“The Snare.” 
“Scaramouche,” “The Black Swan” 


and three books on the adventures | 


of Captain Blood. Many of his 


novels had been filmed. 

A resident of England for many 
years, Sabatini often chose medi- 
eval Italy as the setting for his 
swashbuckling stories. 

Sabatini also wrote several his- 
tories and five piays. 

The writer became a natural- 
ized British citizen in 1918. His 
first wife, whom he married in 
1905, divorced him in 1931. Their 
son, Rafael Jr., had been killed 
in a motor accident in 1927. 

In 1935 he married Mrs. Chris- 


IN LOVING MEMORY 
OF MY DEAR FRIEND 


ANN RICHARDS 


February 14th, 1949 
MILDRED JACOBS 





tine Dixon. She was at his bed- 
side when he died. 


— 


BEN POPPLEWELL 

Ben Popplewell, 79, owner of 
Gaiety theatre, Ayr, Scotland, died 
there Feb. 7. He was the last “‘in- 
dependent” variety theatre owner 
in Scotland. 

In 1907 he bought a coffee-house 
in Yorkshire, which he rebuilt as 
a variety theatre. In 1913 he took 
over lease of Ayr Pavilion, and in 
— took over the Gaiety theatre, 
Ayr. 

As theatre manager, he set many 
Scot comics, including Jack An- 
thony and Dave Willis, on the road 
to stardom. 

His sons, Leslie and Eric Pop- 
plewell, will carry on the business. 








ROBERT S. DOMAN 

Robert S. Doman, 61, film pub- 
licist, dropped dead Feb. 9 in Hol- 
lywood while on his way to work 
He had 
recently recovered from a frac- 
tured hip and had returned to 
work only 10 days before the fatal 
heart attack. 

- A former reporter on the N. Y. 


BOB WILLIS 


February 13; 1950 
Another Birthday 


Always in My Heart 
WIFE, 
EDYTHE 


Sun, Doman entered film publicity 
at Universal in the early 29s, later 
switching to Joseph M. Schenck 
Productions. He had been with 
20th-Fox since the merger in 1935 





MRS. BERTHA UNGAR 


Mrs. Bertha Ungar, 86, died Feb. 
12 in Van Nuys, Calif. She was the 


mother of Arthur Ungar, editor 
of DatLy Variety; Mrs. Edna 


Newman, Jessie Wadsworth, agent, 
and Mrs. Albert R. Puester of St. 
Louis. She is also survived by a 
brother, Max Rosett, of N. Y. 

Mrs. Ungar was born in New 
York. She was a schoo) teacher 
prior to her marriage to Emil Un- 
gar, liquor distiller, who died 30 
years ago. 





GEORGE P. FLEMING 
George P. Fleming, 80, theatre 
operator, died in Cavan, Ireland, 
Feb. 2. He entered exhibition in 
1920, iater building La Scala (later 


' Capitol) theatre in Dublin and pio- 


neering cine-variety in Ireland. 
Later the Capitol was incorporated 
and headed a small chain of which 
Fleming was a director. 

Survived by daughter, Bessie 
Fleming, a director of Capitol and 
Allied Theatres, Ltd. 





WILLIAM CONWAY 

William Conway, 36, British 
theatrical manager, died in a Lon- 
don hospital Feb. 10 after a brief 
illness. Conway was general man- 
ager of H. M. Tennent, Lid., Lon- 
don producers. 

For nine years until 1939 he 
was theatrical correspondent for 
The London Daily Mail, then be- 





MRS. J. B. GORODNITZKI 
Mrs. Eugenia Samoilovana Ge- 
rodnitzki, one-time Russian concert 
singer and mother of pianist Sascha 
Gorodnitzki, died in New York, 
Feb. 13. With her husband, the 
late Joseph B. Gorodnitzki, she 
came to the U. S. in 1906 and estab- 
lished the Gordon College of Musie 
in Brooklyn. 
Surviving besides her son are an- 
other son and a daughter. 
HARVEY L. KIRK 
Harvey L. Kirk, 76, former mayor 
of Wheeling, W. Va., and father 
of Myron P. Kirk, radie and 
TV head of the Kudner ad agency, 
died in Wheeling, Feb. 11. Kirk, 
who retired in 1940, had long been 


active in .politics. Former city 
manager of Wheeling, he was 
elected mayor in 1913. 

Also surviving are his wife, a 


daughter and two sisters. 
FRANK HILL 

Frank Hill, 62, . legit 
manager, died in San 
Feb. 8 of a heart ailment. Born in 
Sacramento, Hill had managed 
touring companies of “Desert Son,” 
“Hit the Deck,” and ‘“‘Frivolities of 
1921.” At one time he managed 
Charlotte Greenwood, Kolb & Dill 
and Henry Duffy. 

Survived by a sister. 

FRANCOIS ARVIN BEROD 

Francois Arvin Berod, 32, French 
singer, died in a Mexico City hos- 
pital Friday (10) from what police 
said was an overdose of sleeping 
tablets. He had been in ill health 
for some time. His last date was 
at the swank Capri nitery, Mexice 
City. 

The French consulate arranged 
for burial in Mexico City. 


company 
Francisco 





PETE MURRAY 

Pete Murray, 48, died of a heart 
attack in Portland, Ore., Feb. 1, 
He had been working as advance 
agent for the Ballet Russe and had 
also done advance work recently 
on “I Remember Mama” and Ken 
Murray’s “Blackouts.” 

Survived by mother, a daughter 
and two sisters. 





EARL S. DEWEY 

Earl S. Dewey, 58, oldtime vaude 
performer and later a film actor, 
died Feb. 5 in Hollywood. He 
toured the two-a-day circuit with 
his wife, Billie Rogers, who sur- 
vives him. 

His last film role was in “All the 
King’s Men.” 





LENORA MYERS 

Mrs. Lenora Myers, 46, died in 
Chicago, Feb. 10. She was the 
widow of Robert Myers, of the 
Wamsley & Myers vaude team, 
and also with Empire Comedy 
Four. Both she and her husband 
had played minor roles in pictures. 

Survived by two sons. 





STANLEY BREWSTER 
Stanley Brewster, 69, bandleader, 
died in Cleveland, Feb. 12. Brews- 
ter’s aggregation was a yearly at- 
traction at the Euclid Beach Park 
and other Ohio summer resorts 
His wife survives. 





HENRY BELL 
Henry Bell, 58, cowboy film 
actor, died Feb. 4 in Hollywood fol- 
Jowing a heart attack. 


ROY A. DOHS 
Rov A. Dohs, 65, magician 
Feb. 7 in Binghamton, N. Y. 
Survived by wife and son. 





died 





TOMAS BORBA 
Tomas Borba, 83. music conduc- 
tor and Lisbon Conservatory pro- 
fessor, died in Lisbon recently. 


Charles Harris, 52, advertising 
layout artist for the Palace theatre, 
Chicago, for the past five years and 
an RKO employee for the past 20 
years, died in Chicago Jan. 31. 








Wife of Albert E. Foster, newiy 
appointed station manager for 
WLAW, Lawrence, Mass., died in 
that city Feb. 6. 





Gene Gray, 51, known as the 
Silver King of the Cowboys. died 
in his sleep, Feb. 10, in Hollywood. 





Father, 77, of Jules Herbuveaux, 
Jr.. NBC Chi television manager, 
died in Chicago Feb. 6. 





Mother, 67, of Wesson Bros.. for- 
mer vaude nitery comedy duo, died 
in Cambridge, Mass.. Mchb. 1. 





Mother, 71, of Chaz Chase. come 
dian, died in Chicago, Feb. 7. 
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The Absolute Climax Of The: Fifth 
Programme Of The Casino Non-Stop 
Show Was The Eminent American 
Comedian CHAZ CHASE; Who With 
Incredible Routine Ate Cigars, Cigar- 
ettes, Burning Matches And Otherwise 
Everything He Could Get. A Fan 
Dance “With Notes’ Produced Bursts 
Of Laughter And His Parody Of A 
Strip-Tease Was Inimitable.- MR. 
CHASE Behaved Exactly Like Some 
Dancers: Who Remove Most Of Their 
Clothing And Afterwards Receive The 
Applause Appearing In Furs. CHAZ 
CHASE WAS FANTASTIC. 


—"Aftenposten,”” OSLO, NORWAY, 
July 18th, 1949. 





FOLIES BERGERE 


a - NE 


HARRY FOSTER 





LIDO, PARIS 


“In The Very Moment He Appears 
On The Stage He Makes Them Laugh. 
It Is Simply Irresistible Drollery—He 
Never Being Vulgar—CHAZ CHASE 
Possesses A Comic Force Which Clas- 
sifies Him Among The Great Numbers 
Of International Variety.” 


—M. Idzkowski, L’OPERA, Paris. 


CHAZ CHASE 


NOW 


LONDON HIPPODROME 


Management: 


There Was Especially The American 
Comic CHAZ CHASE, An Absolutely 
Unique Figure Of His Kind And No 
Doubt One Of The Most Festive And 
Animating Men Who Ever Appeared 
At The China. 
—Expressen, Stockholm, 
June 3, 1949. 


London Palladium, Aug. 2, 1949 
Surprise Comedy Hit Of The New 
Programme—CHAZ CHASE, 5 fFi- 
Nothing Of Dumb American Foolery, 
Who Eats Lighted Matches And 
Cigars, Handkerchiefs, Pieces Of His 
Suit And Anything Else Handy. 
—Harold Conway, 
Evening Standard, London. 








LESLIE MACDONNELL 





Se 





SA VARIETY Wednesday, February 15, 1959 
E | 
| 
AT THE LONDON PALLADIUM 
SUNDAY DISPATCH 
TELEVISION IN LONDON CHASE From The Lido, Paris, One Of The Greatest 
“The Cabarets Of Europe Are Searched To Brin Clowns In The World To-Day.” (From The Television 
New Talent To Alexandra Palace—This Is CHA Story By Frank Tilsiley.) 
PARIS SWITZERLAND | 
MONTE CARLO GERMANY | 
CANNES | 
NORWAY | 
NICE 
SWEDEN 
ALGIERS 
LLAND 
CASABLANCA - | 
| 
TUNIS AUSTRALIA | 
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